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1899); 2 Mazurkas op.40 (1903). A co-production with the Bavarian Radio, Munich, recorded
in Studio 2 of the Bayerischer Rundfunk (Munich) on 15-18 April 2002. Liner notes in English,
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2005]. (DDD) Total time: 76:21 UPC# 017685-11862-3
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A Treasury of
Russian Romantic Piano

With Nadejda Vlaeva

Sergey Bortkiewicz (1877–1952)

Piano Sonata No. 2 in C sharp minor, Op. 60
1 - I. Allegro ma non troppo 7:40
2 - II. Allegretto 5:25
3 - III. Andante misericordioso 6:21
4 - IV. Agitato 3:06

Nikolay Medtner (1880–1951)

5 - Meditation, Op. 39, No. 1 5:12
6 - Fairy Tale, Op. 8, No. 2 6:26

Anatol Liadov (1855–1914)

7 - Prelude in D flat major, Op. 57, No. 1 2:19
8 - Prelude in B minor, Op. 11, No. 1 3:08

Alexander Scriabin (1872–1915)

9 - Fantasy, Op. 28 9:12

Vladimir Rebikov (1866–1920)

10 - Waltz from “The Christmas Tree” 2:30
11 - Musical Snuff Box 1:30

Fritz Kreisler (1875–1962) /
Sergey Rachmaninoff (1873–1943)

12 - Liebesleid 4:50
13 - Liebesfreud 6:56

Rachmaninoff /Anton Borodin

14 - Vocalise, Op. 34, No. 14 5:21

Sergey Liapunov (1859–1924)

15 - Lesghinka
(Transcendental Etude, Op. 11, No. 10) 7:12

Total time: 1:17:02
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A Candlewood Digital recording
Produced and engineered by Richard Price
Edited and mastered by Wayne Hileman
Recorded at the Academy of Arts & Letters, New York City, August 1-3, 2007
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Amsterdam, and the Manhattan School of Music with Antoanetta Arsova, Anton Dikov, Jan Wijn,
and Ruth Laredo. She also worked closely with Lazar Berman. Ms. Vlaeva currently resides in
New York where she has performed in the Carnegie Weill Recital Hall and the Rose Hall at
Lincoln Center.

Included among her major awards are the First Prize at the Liszt competition in Lucca, Italy, the
Third Prize at the International Liszt Competition in Budapest, and the Yamaha Award for the
best interpretation of Brahms, in Weimar. She has worked under the close supervision of
Bulgarian composer Dimiter Christoff, presenting his piano music on radio and CD. Her second
CD, piano music of Liszt, was released on the MSR Classics label and won the International
Grand Prix “Liszt” du Disque. In 2002 she recorded soundtrack music for the documentary film
In Search of Cezanne produced by Academy Award winner Allan Miller. Her third CD, Chopin
Works for Piano and Orchestra, was released by Gega New and praised for its extraordinary
beauty in International Record Review. The American composer Lowell Liebermann composed
his Variations on a Theme of Schubert (2007) and Nocturne No. 9 (2006) for Ms. Vlaeva. She
gave the North American Premiere of Piano Sonata No. 2 by Sergey Bortkiewicz in 2007 and the
German Premiere in 2006.

Her website address is: www.NadejdaVlaeva.com

As the nineteenth century came to an end, music was turning in new directions. In France,
impressionism had Debussy and Ravel as its major proponents while Fauré was developing his
own style. Elsewhere, composers such as Bartók, Stravinsky, and Schoenberg were venturing out
in their own modernistic directions. Yet, at the same time, there were a number of composers
who continued to compose in a Romantic manner. With so much attention being paid to the mod-
ernists, many of these Romantic composers were largely ignored and have fallen into unjust
neglect. Of the seven composers presented in this recital, only Rachmaninoff has become a
household name. Scriabin has gained considerable respect (though in great part for his late works,
which are quite modern in style) and Medtner is only just starting to be appreciated by a wider
public. Bortkiewicz, Liadov, Liapunov, and Rebikov wrote beautiful music, but they have yet to
receive the recognition they deserve. The majority of their works are hardly known.

Sergei Bortkiewicz (1877-1952) was born in Kharkov, Ukraine on February 28, 1877. He stud-
ied law and music in St. Petersburg, where one of his composition teachers was Anatol Liadov.
He continued his music studies in Leipzig, where his principal teacher was Alfred Reisenauer,
who had studied with Liszt. Bortkiewicz wrote a large number of piano works, most of which are
out of print and some are even lost. His style fuses many of the best elements of Rachmaninoff,
Scriabin, Tchaikovsky and Chopin, resulting in pieces with beautiful melodies, touching harmon-
ic sequences, and lush piano textures. The majority of his piano works are short character pieces,
but he also wrote large-scale works, including two Piano Sonatas and three Piano Concertos.

Bortkiewicz wrote his Second Piano Sonata in 1942 and premiered the work in November of that
same year in Vienna. It was a great success with both audience and critics, but was not published
during Bortkiewicz’s lifetime. The score was for many years thought lost, and it was only discov-
ered through the efforts of the tireless Bortkiewicz devotee, Bhagwan Thadani, who found it lan-
guishing unpublished in the archives of the Music Library of the Gemeentemuseum in The
Hague. Upon rescuing the autograph, Thadani prepared a printed edition, which he has made
available to the public.
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The Sonata’s first movement conveys a wide range of emotions through several distinct thematic
areas. It opens with an impassioned theme that sets the stage for a melancholic second theme
marked molto espressivo that soon follows. Early in the movement one cannot help but notice a
thematic quote from Rachmaninoff’s Second Concerto, and perhaps this is meant to foreshadow
the fact that Bortkiewicz’s heroic E major theme that follows soon after is a musical quotation
from Vasily Kalinnikov’s First Symphony. The second movement is a capricious march that soon
replaces its pattern of continuous chords with smooth rippling figurations. A Polonaise-like cen-
tral section provides welcome contrast after which the opening march returns. The third move-
ment, marked andante misericordioso (merciful), begins with a solemn harmonic progression.
This mood is quickly transformed into one of extraordinary beauty reminiscent of a heavenly noc-
turne. A series of soft chords marked religioso briefly interrupts the nocturne, after which the noc-
turne returns in full glory. To close the movement, Bortkiewicz repeats the solemn chords of the
opening but ends in the relative major key this time. The Sonata’s finale is a short agitato remi-
niscent of Scriabin’s early writing. A brief dance-like interlude interrupts the unrest but soon
gives way to an even more impassioned statement of the opening theme. Finally, when all hope
seems lost Bortkiewicz lunges into the key of C sharp major and concludes the work with one of
his most triumphant themes.

Nicolai Medtner (1880-1951) was born in Moscow on January 5, 1880. He entered the Moscow
Conservatory in 1892 where he studied piano first with Paul Pabst and later with Vasily Safonov.
His compositions have been held in high esteem in his native Russia since they were published,
but recognition of his greatness has been slow to arrive outside of Russia. Medtner’s output for
the piano includes fourteen piano sonatas, three concertos, and numerous short works, including
38 Skazki (Tales). In English, Medtner’s Skazki are known as “Fairy Tales” rather than just
Tales. This was thought a more descriptive title so the composer allowed its use even though the
works have no connection to fairies or children’s stories. Medtner first used this title with his two
Skazki, Op. 8. Rachmaninoff once said, “Only Medtner has, from the beginning, published works
that it would be hard for him to equal in later life.” The Skazka, Op. 8, No. 2, written when

4 9
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Sergei Liapunov (1859-1924) was born in Yaroslavl, Russia on November 30, 1859. He entered
the Moscow Conservatory in 1878 where he studied piano with Karl Klindworth and composition
with Sergei Taneyev. After graduating, he met Mily Balakirev, who became one of Liapunov’s
most important influences. Liapunov wrote a significant number of compositions, including two
Symphonies, two Piano Concertos, a Violin Concerto, and much solo piano music. Between 1897
and 1905 Liapunov wrote his 12 Transcendental Etudes, Op. 11. These Etudes were dedicated to
the memory of Franz Liszt, and they complete the cycle of keys began by Liszt in his own set of
12 Transcendental Etudes. Lesghinka (1903), a wild Russian dance in 6/8 time, is the tenth etude
in the set. It is marked “Style Balakirev” and bears a stylistic resemblance to Mily Balakirev’s
ultra-virtuosic work Islamey. ©2009 Farhan Malik

Nadejda Vlaeva

Nadejda Vlaeva’s playing has been acclaimed wherever she has appeared. Lazar Berman called
her talent “God-given”; Maestro Hans Graf observed that “her musicality and the depth of her
interpretation amazed me.” Arnold Steinhardt, leader of the Guarneri String Quartet, praised her
as “one of those people of extraordinary ability whom we hope for but rarely see.” She has per-
formed internationally, giving solo recitals in Bulgaria, Russia, Slovakia, Hungary, The
Netherlands, Germany, England, Spain, Barbados, Canada and the United States. She has played
as a soloist with the Budapest Symphony Orchestra, the Calgary Philharmonic Orchestra, the
Capella Istropolitana in Slovakia, the Edinburgh Symphony Orchestra, the Wroclaw
Philharmonic, and with various other orchestras throughout the world. Ms. Vlaeva has also
appeared with notable success on radio and television in several countries.

Nadejda Vlaeva was born in Sofia, Bulgaria and began playing the piano at the age of five. She
studied piano at the Sofia Music School, Sofia Music Academy, Sweelinck Conservatorium in

8

Medtner was only 24, is one of his most thrilling and accomplished works. It begins with six dra-
matic chords that lead to an agitato opening theme where the 8/8 meter is rendered in a tricky
rhythmic pattern of 3+3+2. The second theme, marked cantabile, con espressione disinvolta, is a
long, flowing melody written in a more traditional rhythm. The two themes could hardly be more
contrasting, yet at several points in the work Medtner combines them, demonstrating a supreme
mastery of counterpoint and rhythm. There are several explosive climaxes before the work culmi-
nates in an electrifying coda. The Tale ends as it began with six dramatic chords.

Medtner wrote three cycles of pieces that he titled Forgotten Melodies. These were based on
themes Medtner had written down in a notebook during his youth. The Meditation, Op. 39, No. 1
(1920) is the opening work of Medtner’s second such cycle. The mood is brooding and impro-
visatory throughout. It opens with a quasi cadenza, motives from which reappear at several
points during the work. The work’s main theme begins simply enough but is soon transformed
from brooding into impassioned pleading. After several mini-climaxes the work builds to one tri-
umphant moment after which it slowly fades away, ending softly in a major tonality.

Anatol Liadov (1855-1914) was born on May 11, 1855 in St. Petersburg. In 1870 he enrolled at
the St. Petersburg conservatory where he studied composition with Nicolai Rimsky-Korsakov.
Liadov, who was famous for his indolence, was soon expelled from his composition class for lack
of attendance. A couple of years later he was readmitted into Rimsky-Korsakov’s class and then
did graduate from the conservatory. After graduating he joined the faculty of the St. Petersburg
Conservatory and taught composition. Sergei Prokofiev was one of the many students who stud-
ied under him.

The majority of Liadov’s compositions are for the piano. Apart from two sets of Theme and
Variations, all of his piano pieces are miniatures. He was a gifted composer whom Mussorgsky
called “a new, unmistakable, original and Russian young talent.” If not for his incurable procrasti-
nation, his output and fame would both have been much greater. Ironically, Liadov is best known

5
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as the composer originally asked by Diaghilev to write the musical score for The Firebird. After
many weeks had passed and Liadov had not produced a single note, Diaghilev turned to a then
unknown Stravinsky to take over the project.

The two preludes presented here are works of extraordinary beauty. The Prelude in B minor
opens with a haunting harmonic figure that leads to an equally haunting melody, whereas the
Prelude in D flat Major opens immediately with a joyful, equally inspired melody. Both Preludes
feature subtle harmonic changes, passionate climaxes, and above all an emotional sensitivity.

Alexander Scriabin (1872-1915) was born in Moscow on January 6, 1872. His early piano stud-
ies were with Nicolai Zverev, who at that time was also teaching Sergei Rachmaninoff. Scriabin
then went on to the Moscow Conservatory where he studied piano with Vasily Safonov and com-
position with Sergei Taneyev. Scriabin’s early compositions are Romantic in style and show a
definite Chopin influence while his last works are decidedly modern and experimental. Scriabin’s
Fantasy, Op. 28, was composed in 1900 and falls in between these two periods. At this point, his
harmonies had become thicker and more complex yet he still retained his Chopinesque gift for
melody and sensuous textures. The Fantasy is a single-movement concert-piece of great technical
difficulty. Its awkward stretches, thick chords, and elaborate textures form a challenge for any
pianist. The work’s lyrical second theme ranks among the most beautiful piano writing to be
found in Scriabin’s output.

Vladimir Rebikov (1866-1920) was born May 31, 1866 in Siberia, Russia. He is probably the
least known of all the composers presented on this CD. His early compositions are Romantic in
style, but in his later works he became more experimental and modern. Rebikov wrote a number
of operas, of which Yolka (“The Christmas Tree”) is his most successful. The Waltz presented
here is a delightful excerpt from that opera in a transcription for solo piano by the composer. A
number of composers have written Musical Snuff Boxes, of which Liadov’s (from his Opus 32) is
the most famous. Rebikov’s lesser-known work of the same title is equally charming and similar

6

in character. Other pianist/composers to have written Musical Snuff Boxes include Ignaz
Friedman, Emil von Sauer, Pierre Sancan, Deodat de Severac, Virgil Thomson, and most recently
Stephen Hough and Marc-André Hamelin.

Sergei Rachmaninoff (1873-1943) was born in Oneg, Russia on April 1st, 1873. His music
ranks among the most popular of all classical music and has finally gained the respect among aca-
demics that it deserves, but this was not always the case. The 1954 Grove’s Dictionary of Music
called his music “monotonous in texture, which consists in essence mainly of artificial and gush-
ing tunes… The enormous popular success some few of Rachmaninoff’s works had in his lifetime
is not likely to last…” Such nonsense has now rightly been dispelled, but it does show the disdain
Romantic composers had to endure in an era where modernism ruled.

Liesbesleid and Liesbesfreud are transcriptions Rachmaninoff made of violin works by the great
violinist Fritz Kreisler. Kreisler was one of the first people Rachmaninoff met when he moved to
America, and the two became friends immediately. Although they did not concertize together,
they collaborated in the recording studio on a few occasions and made some famous recordings.
Rachmaninoff transforms these two Kreisler works from simple, charming, violin pieces into
complex masterpieces for the piano. He adds introductions and codas to both, changes Kreisler’s
simple harmonic language into a “Rachmaninoff-like” more chromatic harmonic language, and
adds a great deal of technical bravura. The resulting works sound much more like original
Rachmaninoff compositions than works by Kreisler.

Vocalise is the final and most popular song from Rachmaninoff’s set of fourteen songs, Op. 34.
In its original form, as with any vocalise, it is sung without text. It has gained such popularity that
dozens of arrangements exist for various instruments, and there is an orchestral version by the
composer himself. For solo piano one can find arrangements by Earl Wild, Zoltan Kocsis, Sergio
Fiorentino, Evgeny Svetlanov, and others. The arrangement presented here is by Anton Borodin,
a pianist, composer, and arranger currently residing in Russia.

7
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Sergei Liapunov (1859-1924) was born in Yaroslavl, Russia on November 30, 1859. He entered
the Moscow Conservatory in 1878 where he studied piano with Karl Klindworth and composition
with Sergei Taneyev. After graduating, he met Mily Balakirev, who became one of Liapunov’s
most important influences. Liapunov wrote a significant number of compositions, including two
Symphonies, two Piano Concertos, a Violin Concerto, and much solo piano music. Between 1897
and 1905 Liapunov wrote his 12 Transcendental Etudes, Op. 11. These Etudes were dedicated to
the memory of Franz Liszt, and they complete the cycle of keys began by Liszt in his own set of
12 Transcendental Etudes. Lesghinka (1903), a wild Russian dance in 6/8 time, is the tenth etude
in the set. It is marked “Style Balakirev” and bears a stylistic resemblance to Mily Balakirev’s
ultra-virtuosic work Islamey. ©2009 Farhan Malik

Nadejda Vlaeva

Nadejda Vlaeva’s playing has been acclaimed wherever she has appeared. Lazar Berman called
her talent “God-given”; Maestro Hans Graf observed that “her musicality and the depth of her
interpretation amazed me.” Arnold Steinhardt, leader of the Guarneri String Quartet, praised her
as “one of those people of extraordinary ability whom we hope for but rarely see.” She has per-
formed internationally, giving solo recitals in Bulgaria, Russia, Slovakia, Hungary, The
Netherlands, Germany, England, Spain, Barbados, Canada and the United States. She has played
as a soloist with the Budapest Symphony Orchestra, the Calgary Philharmonic Orchestra, the
Capella Istropolitana in Slovakia, the Edinburgh Symphony Orchestra, the Wroclaw
Philharmonic, and with various other orchestras throughout the world. Ms. Vlaeva has also
appeared with notable success on radio and television in several countries.

Nadejda Vlaeva was born in Sofia, Bulgaria and began playing the piano at the age of five. She
studied piano at the Sofia Music School, Sofia Music Academy, Sweelinck Conservatorium in
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Medtner was only 24, is one of his most thrilling and accomplished works. It begins with six dra-
matic chords that lead to an agitato opening theme where the 8/8 meter is rendered in a tricky
rhythmic pattern of 3+3+2. The second theme, marked cantabile, con espressione disinvolta, is a
long, flowing melody written in a more traditional rhythm. The two themes could hardly be more
contrasting, yet at several points in the work Medtner combines them, demonstrating a supreme
mastery of counterpoint and rhythm. There are several explosive climaxes before the work culmi-
nates in an electrifying coda. The Tale ends as it began with six dramatic chords.

Medtner wrote three cycles of pieces that he titled Forgotten Melodies. These were based on
themes Medtner had written down in a notebook during his youth. The Meditation, Op. 39, No. 1
(1920) is the opening work of Medtner’s second such cycle. The mood is brooding and impro-
visatory throughout. It opens with a quasi cadenza, motives from which reappear at several
points during the work. The work’s main theme begins simply enough but is soon transformed
from brooding into impassioned pleading. After several mini-climaxes the work builds to one tri-
umphant moment after which it slowly fades away, ending softly in a major tonality.

Anatol Liadov (1855-1914) was born on May 11, 1855 in St. Petersburg. In 1870 he enrolled at
the St. Petersburg conservatory where he studied composition with Nicolai Rimsky-Korsakov.
Liadov, who was famous for his indolence, was soon expelled from his composition class for lack
of attendance. A couple of years later he was readmitted into Rimsky-Korsakov’s class and then
did graduate from the conservatory. After graduating he joined the faculty of the St. Petersburg
Conservatory and taught composition. Sergei Prokofiev was one of the many students who stud-
ied under him.

The majority of Liadov’s compositions are for the piano. Apart from two sets of Theme and
Variations, all of his piano pieces are miniatures. He was a gifted composer whom Mussorgsky
called “a new, unmistakable, original and Russian young talent.” If not for his incurable procrasti-
nation, his output and fame would both have been much greater. Ironically, Liadov is best known
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the fact that Bortkiewicz’s heroic E major theme that follows soon after is a musical quotation
from Vasily Kalinnikov’s First Symphony. The second movement is a capricious march that soon
replaces its pattern of continuous chords with smooth rippling figurations. A Polonaise-like cen-
tral section provides welcome contrast after which the opening march returns. The third move-
ment, marked andante misericordioso (merciful), begins with a solemn harmonic progression.
This mood is quickly transformed into one of extraordinary beauty reminiscent of a heavenly noc-
turne. A series of soft chords marked religioso briefly interrupts the nocturne, after which the noc-
turne returns in full glory. To close the movement, Bortkiewicz repeats the solemn chords of the
opening but ends in the relative major key this time. The Sonata’s finale is a short agitato remi-
niscent of Scriabin’s early writing. A brief dance-like interlude interrupts the unrest but soon
gives way to an even more impassioned statement of the opening theme. Finally, when all hope
seems lost Bortkiewicz lunges into the key of C sharp major and concludes the work with one of
his most triumphant themes.

Nicolai Medtner (1880-1951) was born in Moscow on January 5, 1880. He entered the Moscow
Conservatory in 1892 where he studied piano first with Paul Pabst and later with Vasily Safonov.
His compositions have been held in high esteem in his native Russia since they were published,
but recognition of his greatness has been slow to arrive outside of Russia. Medtner’s output for
the piano includes fourteen piano sonatas, three concertos, and numerous short works, including
38 Skazki (Tales). In English, Medtner’s Skazki are known as “Fairy Tales” rather than just
Tales. This was thought a more descriptive title so the composer allowed its use even though the
works have no connection to fairies or children’s stories. Medtner first used this title with his two
Skazki, Op. 8. Rachmaninoff once said, “Only Medtner has, from the beginning, published works
that it would be hard for him to equal in later life.” The Skazka, Op. 8, No. 2, written when

4 9
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Amsterdam, and the Manhattan School of Music with Antoanetta Arsova, Anton Dikov, Jan Wijn,
and Ruth Laredo. She also worked closely with Lazar Berman. Ms. Vlaeva currently resides in
New York where she has performed in the Carnegie Weill Recital Hall and the Rose Hall at
Lincoln Center.

Included among her major awards are the First Prize at the Liszt competition in Lucca, Italy, the
Third Prize at the International Liszt Competition in Budapest, and the Yamaha Award for the
best interpretation of Brahms, in Weimar. She has worked under the close supervision of
Bulgarian composer Dimiter Christoff, presenting his piano music on radio and CD. Her second
CD, piano music of Liszt, was released on the MSR Classics label and won the International
Grand Prix “Liszt” du Disque. In 2002 she recorded soundtrack music for the documentary film
In Search of Cezanne produced by Academy Award winner Allan Miller. Her third CD, Chopin
Works for Piano and Orchestra, was released by Gega New and praised for its extraordinary
beauty in International Record Review. The American composer Lowell Liebermann composed
his Variations on a Theme of Schubert (2007) and Nocturne No. 9 (2006) for Ms. Vlaeva. She
gave the North American Premiere of Piano Sonata No. 2 by Sergey Bortkiewicz in 2007 and the
German Premiere in 2006.

Her website address is: www.NadejdaVlaeva.com

As the nineteenth century came to an end, music was turning in new directions. In France,
impressionism had Debussy and Ravel as its major proponents while Fauré was developing his
own style. Elsewhere, composers such as Bartók, Stravinsky, and Schoenberg were venturing out
in their own modernistic directions. Yet, at the same time, there were a number of composers
who continued to compose in a Romantic manner. With so much attention being paid to the mod-
ernists, many of these Romantic composers were largely ignored and have fallen into unjust
neglect. Of the seven composers presented in this recital, only Rachmaninoff has become a
household name. Scriabin has gained considerable respect (though in great part for his late works,
which are quite modern in style) and Medtner is only just starting to be appreciated by a wider
public. Bortkiewicz, Liadov, Liapunov, and Rebikov wrote beautiful music, but they have yet to
receive the recognition they deserve. The majority of their works are hardly known.

Sergei Bortkiewicz (1877-1952) was born in Kharkov, Ukraine on February 28, 1877. He stud-
ied law and music in St. Petersburg, where one of his composition teachers was Anatol Liadov.
He continued his music studies in Leipzig, where his principal teacher was Alfred Reisenauer,
who had studied with Liszt. Bortkiewicz wrote a large number of piano works, most of which are
out of print and some are even lost. His style fuses many of the best elements of Rachmaninoff,
Scriabin, Tchaikovsky and Chopin, resulting in pieces with beautiful melodies, touching harmon-
ic sequences, and lush piano textures. The majority of his piano works are short character pieces,
but he also wrote large-scale works, including two Piano Sonatas and three Piano Concertos.

Bortkiewicz wrote his Second Piano Sonata in 1942 and premiered the work in November of that
same year in Vienna. It was a great success with both audience and critics, but was not published
during Bortkiewicz’s lifetime. The score was for many years thought lost, and it was only discov-
ered through the efforts of the tireless Bortkiewicz devotee, Bhagwan Thadani, who found it lan-
guishing unpublished in the archives of the Music Library of the Gemeentemuseum in The
Hague. Upon rescuing the autograph, Thadani prepared a printed edition, which he has made
available to the public.
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A Treasury of
Russian Romantic Piano

With Nadejda Vlaeva

Sergey Bortkiewicz (1877–1952)

Piano Sonata No. 2 in C sharp minor, Op. 60
1 - I. Allegro ma non troppo 7:40
2 - II. Allegretto 5:25
3 - III. Andante misericordioso 6:21
4 - IV. Agitato 3:06

Nikolay Medtner (1880–1951)

5 - Meditation, Op. 39, No. 1 5:12
6 - Fairy Tale, Op. 8, No. 2 6:26

Anatol Liadov (1855–1914)

7 - Prelude in D flat major, Op. 57, No. 1 2:19
8 - Prelude in B minor, Op. 11, No. 1 3:08

Alexander Scriabin (1872–1915)

9 - Fantasy, Op. 28 9:12

Vladimir Rebikov (1866–1920)

10 - Waltz from “The Christmas Tree” 2:30
11 - Musical Snuff Box 1:30

Fritz Kreisler (1875–1962) /
Sergey Rachmaninoff (1873–1943)

12 - Liebesleid 4:50
13 - Liebesfreud 6:56

Rachmaninoff /Anton Borodin

14 - Vocalise, Op. 34, No. 14 5:21

Sergey Liapunov (1859–1924)

15 - Lesghinka
(Transcendental Etude, Op. 11, No. 10) 7:12

Total time: 1:17:02

11

A Candlewood Digital recording
Produced and engineered by Richard Price
Edited and mastered by Wayne Hileman
Recorded at the Academy of Arts & Letters, New York City, August 1-3, 2007
Recorded using Candlewood Digital 24-bit Natural Presence™ Technology

This project would not have been possible without the generous support of:
Louis and Susan Meisel
F. Richard Matthews, Q.C.
The Four Oaks Foundation
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Rare and Unusual Keyboard Performances on Music and Arts
CD-724(1) ALKAN: CONCERTO FOR SOLO PIANO. Marc-André Hamelin, piano. Preis der
Deutschen Schallplattenkritik, 1/93; Gramophone nomination as best recording of the year in
its class, 1993. (DDD) UPC #0-17685-07242-0.

CD-984(1) THE GODOWSKY EDITION, VOL. I. LEOPOLD GODOWSKY. Twelve Schubert
Song Transcriptions and the Passacaglia (Theme from Schubert’s Unfinished Symphony).
Performed by Carlo Grante, piano. (DDD) UPC # 0-17685-09842.

CD-1069(1) CUBAN PIANO CLASSICS: Ignacio Cervantes: 36 Danzas Cubanas & Other
Works; Alejandro Caturla: Pastoral Lullaby; Danza Lucumi & Danza del tambor; Gisela
Hernández: Cubanas para piano; Ernesto Lecuona: A la antigua & 6 Afro-Cuban dances. Juana
Zayas, piano. (DDD) UPC# 0-17685-10692-7.

CD-1125(1) NEGLECTED SCRIABIN. Alexander Scriabin (1872-1915): COMPLETE
MAZURKAS, with Eric Le Van, piano; 10 Mazurkas op.3 (1888-1890); 9 Mazurkas op.25 (1898-
1899); 2 Mazurkas op.40 (1903). A co-production with the Bavarian Radio, Munich, recorded
in Studio 2 of the Bayerischer Rundfunk (Munich) on 15-18 April 2002. Liner notes in English,
French and German. [DDD] UPC#0-17685-11252-2

CD-1186(1) SOLO PIANO WORKS BY FERRUCCIO BUSONI AND ROMAN VLAD WITH
CARLO GRANTE. Bach-Vlad: “Wenn wir in höchsten Nöten sein” Chorale; Ferruccio Busoni
(1866-1924): Fantasia Contrappuntistica; Roman Vlad (1919-): Opus Triplex [comp. 2001-
2005]. (DDD) Total time: 76:21 UPC# 017685-11862-3

CD-1210(1) BORIS GOLTZ (1913 – 1942): COMPLETE WORKS FOR SOLO PIANO.
Scherzo in E Minor; 24 Preludes, Op.2. Sergei Podobedov, piano. Premiere recordings.
(DDD) UPC # 0 17685 12102 9

CD-1224 ©&72008 Music and Arts Programs of America, Inc.
523 Coventry Road, Kensington, CA 94707 USA
Phone: 510/525-4583 • Fax: 510/524-2111
E-mail: info@musicandarts.com • Website: www.musicandarts.com Ask for our free catalog!

Front cover picture: Country Village, by Konstantin Alekseevich Korovin (1919).
Oil on canvas, in Russian State Museum, St. Petersburg
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Sergey Bortkiewicz (1877-1952)
1-4 Piano Sonata No. 2 in C sharp
minor, Op. 60

Nikolay Medtner (1880-1951)
5 - Meditation, Op. 39, No. 1
6 - Fairy Tale, Op. 8, No. 2

Anatol Liadov (1855-1914)
7 - Prelude in D flat major, 
Op. 57, No. 1
8 - Prelude in B minor, Op. 11, No. 1

Alexander Scriabin (1872-1915)
9 - Fantasy, Op. 28

Vladimir Rebikov (1866-1920)
10 - Waltz from “The Christmas Tree”                                                                          
11 - Musical Snuff Box

Fritz Kreisler / Sergey
Rachmaninoff (1873-1943)
12 - Liebesleid
13 - Liebesfreud

Rachmaninoff / Anton Borodin
14 - Vocalise, Op. 34, No. 14

Sergey Liapunov (1859-1924)
15 - Lesghinka (Transcendental Etude,
Op. 11, No. 10)

Total time: 1:17:02
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