
 [1] CZERNY: Impromptu Fugue in G Minor, Opus 776 [6:18]**

 [2] HENSELT: Impromptu in C Minor, Opus 7 [1:11]

 [3] SCOTT: Impromptu (“A Mountain Brook”), Opus 41 [4:46]

 [4] ALENYEV: Valse-Impromptu, Opus 7, No.1 [5:03]**

 [5] LYSENKO: Impromptu (1904) [3:06]**

 [6] CHAMINADE : Impromptu, Opus 35, No.5 [3:47]

 [7] LACK: Impromptu, Opus 41, No.9 [1:06]**

 [8] HUMMEL: Impromptu (1831?) [1:08]**

 [9] CHOPIN: Fantaisie-Impromptu in C sharp minor, Opus 66 [5:01]

 [10] REINHOLD: Impromptu in C sharp minor, Opus 28, No.3 [5:20]

 [11] PACHULSKI: Impromptu à la Schumann, Opus 9, No.1 [3:18]**

 [12] LECUONA: Impromptu (1943) [1:41]

 [13] LESCHETIZKY: Les Deux Alouettes - Impromptu, Opus 2 [3:30]

 [14] RIMSKY-KORSAKOV: Impromptu, Opus 11, No.1 [1:49]

 [15] KORESHCHENKO: Impromptu, Opus 40, No.7 [2:07]**

 [16] BLUMENFELD: Impromptu in B Major, Opus 28 [3:25]

 [17] KARGANOV: Impromptu, Opus 10, No.6 [1:42]**

 [18] SCHUBERT: Impromptu in A flat Major, Opus 90, No.4 (D.899) [6:02]

**  World Premiere Recording
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J U N G R A N   K I M   K H W A R G
P I A N O  I M P R O M P T U S

Carl CZERNY (1791-1857): Impromptu Fugue in G Minor, Opus 776
[1] Andante - Allegro [6:18] World Premiere

Adolph von HENSELT (1814-1889): Impromptu in C Minor, Opus 7
[2] Allegro non troppo [1:11]

Cyril SCOTT (1879-1970): Impromptu (“A Mountain Brook”), Opus 41
[3] Presto [4:46]

Yevgeni ALENYEV (1864-1902): Valse-Impromptu, Opus 7, No.1
[4] Animato [5:03] World Premiere

Mykola LYSENKO (1842-1912): Impromptu (1904)
[5] Allegro non tanto, ma molto agitato [3:06] World Premiere

Cécile CHAMINADE (1857-1944): Impromptu (from “Six Études de Concert”),
Opus 35, No.5

[6] Andante [3:47]

Théodore LACK (1846-1921): Impromptu (from “Petites Études Romantiques”
(Book 1)), Opus 41, No.9

[7] Allegro con spirito [1:06] World Premiere

Johann Nepomuk HUMMEL (1778-1837): Impromptu (1831?)
[8] Allegro non troppo [1:08] World Premiere

Fryderyk CHOPIN (1810-1849): Fantaisie-Impromptu in C sharp minor, Opus 66
[9] Allegro agitato [5:01]



Hugo REINHOLD (1854-1935): Impromptu in C sharp minor, Opus 28, No.3
[10] Allegro molto possibile [5:20]

Heinrich PACHULSKI (1857?-1921): Impromptu à la Schumann, Opus 9, No.1
[11] Allegro [3:18] World Premiere

Ernesto LECUONA (1896-1963): Impromptu (1943)
[12] Allegro con brio [1:41]

Theodor LESCHETIZKY (1830-1915): Les Deux Alouettes (“The Two Larks”) -
Impromptu, Opus 2

[13] Allegretto con molto moto [3:30]

Nikolai RIMSKY-KORSAKOV (1844-1908): Impromptu, Opus 11, No.1
[14] Allegro [1:49]

Arseny KORESHCHENKO (1870-1921): Impromptu, Opus 40, No.7
[15] Allegro [2:07] World Premiere

Felix BLUMENFELD (1863-1931): Impromptu in B Major, Opus 28 (1898)
[16] Allegro non tanto [3:25]

Genari KARGANOV (1858-1890): Impromptu, Opus 10, No.6
[17] Presto con fuoco [1:42] World Premiere

Franz SCHUBERT (1797-1828): Impromptu in A flat Major, Opus 90, No.4
(D.899) (1827)

[18] Allegretto [6:02]

TOTAL TIME: 61:24



PIANO MUSIC
A blurred light glimmers from each mellow key

Save where her hand caresses, and the air
Is tremulous with music faintly stirred

As by the passing of a soft-winged bird;
And the gray room is censed with perfume rare,

Odorous of her frail divinity.

What may this be – this sudden sense of peace
Rocking the soul, which hath so little case?

What part have I with thee, most gentle strain –
I, with the trifle of a harsh’d refrain,

That wanders to the window, opening on
The pale flowers of the garden – and is gone?

Paul Verlaine (1844-1896), French Poet

Impromptu – “anything done on the impulse of the moment.  Consequently,
a piano impromptu is a work, improvisational in nature, created and derived from
momentary inspiration – casual, fleeting, and occasionally ethereal.”  The word “impromptu”
is derived from the French adverb meaning extemporary, unprepared or off hand.  Nothing,
however, is unprepared or off hand in the piano impromptus we hear on this recording,
and although they may feel improvisational, the care with which each composer has crafted
these pianistic jewels belies the fact that very little has been left to chance or to the impulse
of the moment.
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It is rare to hear an entire recital of piano impromptus.  Back to back, these works
show the diversity and extraordinary creativity of their composers.  Individually, each of
the impromptus stand on their own merits and are highly effective concert pieces.  Many
(eleven out of eighteen) of the impromptus on this recital are recorded for the very first
time.

The three earliest composers represented here are Johann Nepomuk Hummel,
Carl Czerny and Franz Schubert. If Johann Nepomuk Hummel is not quite the great
composer he was once thought to be — even Chopin set him on a par with Mozart and
Beethoven — he also does not deserve the almost total neglect into which he has fallen.
Although he composed many ephemeral salon pieces, he also wrote excellent church music,
impressive concertos and sonatas and many brilliant chamber works.

Born in 1778, Hummel, as a child prodigy, attracted the attention of Mozart,
who took him into his own home and taught him for two years.  At the end of that time
Hummel appeared with such success at one of Mozart’s concerts that the boy’s father
decided to take him on a concert tour of Europe.  The tour ended in London, where
Hummel studied for another year under Clementi.  After returning to Vienna he worked
at composition with Albrechtsberger, Salieri and Haydn.  In 1804 he succeeded Haydn as
Kappelmeister to Prince Esterhazy, and later held similar posts in Stuttgart and Weimar,
where he died in 1837.  Hummel’s short Impromptu [Track 8] dates from around 1831
and was first published in an edition by Schlesinger.

Carl Czerny was born in Vienna on February 20, 1791.  At this time the city was
one of the art centers of Europe.  Beethoven made his home there and Haydn also; Mozart
had nearly a year of life left to him; and other eminent musicians came there to live and
to practice their art.  Czerny’s father was a cultivated musician and taught the boy when
the latter was only a child with such care and such thoroughness that at the age of ten Carl
could play by heart the principal compositions of the best masters.

I N   M E M O R I A M
On the morning of September 26th 2005, my mother left us.  I am told she left

with a smile.  By the time I got to see her, after her passing, the smile had faded, its ethereal
nature incapable of withstanding the weight of the world.  I have often found myself drawn
to this moment of finality, its logic and magnitude seemingly incomprehensible.  Each time
the question arises, “Why?”

My mother was a wonderful person.  She was a woman who held strongly to her
convictions.  A rock of certainty in a world that so often is characterized by the opposite.
Yet, her adamant nature did not contradict her gentle spirit.  With a capacity for love and
trust that was seemingly endless, she was giving in her own quiet unheralded way.

 My mother had much to live for.  After years of sacrifice for the sake of her three
sons, her career as a pianist was finally coming to fruition.  Nurtured by an immensely
talented group of professionals, it seemed as though all of the bright potential she displayed
as a young prodigy could be realized.  Her newfound time was also used in developing and
strengthening her relationships with her friends, many of with whom she became very close.
Still, whether it was in Los Angeles, New York or South Korea, her heart appeared to feel
most at home with family.  We all cherished her, and cannot help but feel saddened and
empty in the wake of her loss.

Baffled, we have tried to make some sense of the loss.  It has almost been two
years now, and the only explanation I have found comes from my mother andher final act
of guidance.  We return to the moment from my mother’s perspective. She faced one of
the most difficult decisions of her life.  I believe that it was a decision met with overwhelming
uncertainty. However, she did not defy, she accepted.  Armed with that choice, she met
the end and knew she had made the right decision.  She smiled. So, we trust her and entrust
her to her final rest with quiet hope.  Hope that though we do not and may never know
why it was right, we can be at peace knowing that it was right.

— Jueyoung Khwarg
(for the Khwarg Family)



An intimate friend of the family was a violinist named Krumpholz, who knew
Beethoven sufficiently well enough to take the boy to the master for the latter to hear him
play.  So strong was the impression made upon Beethoven that he agreed to teach the little
fellow.  From 1800 to 1803 Czerny worked under Beethoven’s direction and made rapid
progress, devoting himself especially to the study of the compositions of his master.  Two
other musicians by whom he was influenced were Johann Nepomuk Hummel, whose
playing made a great impression on him, and Muzio Clementi, whose method of teaching
he studied.  Although he concertized, Czerny turned to composition and to teaching, taking
only pupils of marked talent.  Among his students were Theodore Kullak, Sigismond
Thalberg, Stephen Heller, and Franz Liszt.  Recognizing Liszt’s enormous natural talent,
Czerny concentrated on harnessing these gifts by making him work intensively on
Clementi’s sonatas, as well as pieces by Bach, Beethoven and Hummel.  While Liszt was
impatient with the disciplined ways of his teacher, as a renowned virtuoso he gratefully and
frequently acknowledged that he owed his “talent and success” to Czerny.  He regularly
performed Czerny’s Sonata No.1 in A flat, Opus 7 and dedicated the Transcendental Studies
to him.

Czerny was an untiring worker and published more than a thousand compositions,
some of them of considerable length.  He is chiefly remembered today for his thousands
of studies and exercises for the piano.  In addition he composed six symphonies, six piano
concertos, eight piano trios, seven piano quartets, eleven piano sonatas, numerous sacred
choral works, and three violin sonatas.  The Impromptu Fugue in G Minor, Opus 776 [Track
1], was written around 1850 and is an engaging example of Czerny’s musical style.  This
Impromptu Fugue is an imaginative and virtuosic work, full of the pianistic gymnastics one
expects from Czerny’s studies. It begins with a beautiful and plaintive Andante, which is
followed by the Allegro fugue.  The Allegro section is a musical romp, ever imaginative in

prize in the Korean National Music competition and soon afterward received a scholarship
from the President of the Republic of Korea to attend the Juilliard School of Music in New
York City.

At Juilliard she studied piano with Jane Carlson and the renowned Ania
Dorfmann, who also happened to be the first female soloist to appear under Toscanini. The
experiences in New York opened new musical avenues for Jungran. She won first place in
the Wurlitzer National Piano Competition and the Mason and Hamlin National
Competition, second place at the Mozart International Piano Competition and performed
as soloist at Carnegie Hall, Alice Tully Hall, and Lincoln Center.  For the 35th Anniversary
of Korean National Independence, Jungran was invited to perform with the Korean
Broadcasting Service National Symphony. At the suggestion of her teacher, Ania
Dorfmann, she performed Beethoven’s Piano Concerto No. 1, the same work Dorfmann
had performed with Toscanini.

After Jungran completed her undergraduate and graduate degrees with honors,
she soon married a Korean-American and soon to be medical doctor, Steven Khwarg. The
family moved West to southern California where Jungran and her husband raised their three
sons. Jungran soon became active in the southern California music scene and debuted in
Los Angeles with a performance of Beethoven’s Choral Fantasy at the Dorothy Chandler
Pavilion. Besides her regular performances in the United States, Ms. Khwarg continued
to concertize in Asia and Europe.  For her first solo recording, Jungran reviewed some 200
nocturnes before choosing the selections on that disc as a representative sampling of the
genre. The resulting release on Cambria (CD-1137) was praised in American Record Guide:
“With superior recording and playing that is unfailingly lovely, this recital should be sought
out by all those who value artistry and creative programming at its finest.” In reviewing scores
for the second disc in this anthology series, a collection of impromptus, she selected from
close to three hundred piano impromptus written over two hundred years.  Tragically, while
touring in Russia, after her rehearsals with Maestro Maxim Shostakovich, Jungran Kim
Khwarg suffered a cerebral hemorrhage and died shortly after in Moscow on September
26, 2005.  A bright and wonderful musical light was extinguished and all of us are the sadder
and poorer for it.



its twists and turns, perhaps intended as a centennial tribute to some of Bach’s more
energetic Inventions.   Czerny died in Vienna on July 15, 1857.

Spontaneity is characteristic of all of Schubert’s compositions.  With him there
were “no sketches, no delay, no anxious period of preparation.”  It was as if his music literally
sang itself into being, and once written down he seldom changed a note.  Schubert loved
the small ensemble, whether of voices or instruments.  No composer has equaled him in
writing for voices or in unusual and effective combinations of voice and instruments.  With
Schubert, works for orchestra began to sing too.  Schumann spoke of the resemblance to
the human voice in Schubert’s orchestral works, and Dvorak says, “What is perhaps most
characteristic about Schubert’s symphonic works is the songlike melody pervading them.”
But the magic of Schubert transcends any mere musical beauty.  It lies in his power to express
in tones those varied emotions which make the whole world kin.  This power was the secret
of that circle of brilliant young Viennese who boasted their friendship for a poor, homely,
inarticulate little schoolmaster; and it is the secret of a world circle of music lovers who
today might well be called Schubertians.  “In the whole range of composers,” wrote Sir
George Grove, “it may truly be said that no one is so dearly loved as he, no one has the happy
power of so completely attracting both the admiration and the affection of his hearers.  To
each one he is not only a great musician, not only a great enchanter, but a dear personal
friend.”

When Schubert died on November 19, 1828, the worldly possessions he left
behind were dutifully appraised and valued at sixty-three florins, not enough to pay for his
doctor’s bills and funeral expenses.  A quantity of manuscripts were also found in the shabby
room where he spent his final distressing weeks, but no one bothered to assess their value.
The piano Impromptus of Schubert were among these manuscripts.  To be entirely
accurate, only six of them were unpublished at the time of his death.  Publishers had begun
to show interest in Schubert during the last year of his life, and the house of Haslinger had

Childhood Photo of Jungran Kim (Khwarg)



published Impromptus 1 and 2 (Opus 90) in December 1827, almost immediately upon
their completion.  No doubt, they intended to publish the other two soon thereafter, but
the composer’s death delayed the realization of this plan for another thirty years.  Schubert’s
Impromptu in A flat Major, Opus 90, No.4 (D.899 [Track 18] is one of  his most often
performed and the most beloved of his piano compositions. Pianist Jörg Demus calls this
work, “quintessential – most expressive of the term “impromptu”, in its rippling opening
figuration, and most fulfilling of its implications in the strongly contrasting trio.”  Charles
Wilkinson in an essay written in 1915 calls the work “a cascade of falling water – delicious,
mellifluous music.”

No collection of piano impromptus is ever complete without the contribution
to the form by Fryderyk Chopin (1810-1849).  Chopin wrote four Impromptus, the first
two in 1838, the third in 1842, and fourth of the group, which was published posthumously
by Fontana and appended by the publisher with the moniker “Fantaisie”, was composed
in 1834, which makes it the first of the group in point of time, but last in publication (1855).
This, Fantaisie-Impromptu in C-sharp minor, Opus 66 [Track 9], was among the
unpublished manuscripts found in a portfolio in Chopin writing table.  Written across the
back of the manuscript, in Chopin’s own hand, were the words “To be destroyed when I
am gone.”  It is difficult to understand this harsh injunction.  Fortunately, the request was
disregarded by his friends and the work has become one of his most popular compositions.
It became so popular, that when Hollywood made the film “Song to Remember” (1945),
a colorful biography of Chopin, with Cornel Wilde, Paul Muni and Merle Oberon, famed
pianist José Iturbi played Chopin’s music for the soundtrack.  When selections of the
soundtrack were made available as a 78rpm record set, Chopin’s Fantaisie-Impromptu was
included and quickly turned into a best seller. But it was not the first time that Chopin’s
work became a hit.  On March 17, 1918 Broadway saw the opening of a new musical, Oh,
Look!  The music was written by Harry Carroll.  The highlight of  the show was a song called

Jungran Kim Khwarg  (1956-2005)

Piano Impromptus is pianist Jungran Kim Khwarg’s third CD for Cambria.
Following the success of Piano Nocturnes (CD-1137), this new recording continues her
survey of piano music forms.  Piano Impromptus is significant also as Ms. Khwarg's
last recording prior to her untimely passing in 2005.  Ms. Khwarg has also recorded
the Otar Taktakishvili Piano Concerto No. 1 with the Moscow Philharmonic for
Cambria (CD-1120).

Several years ago, while performing with the Hungarian State Symphony
Orchestra, Maestro Dechant commented to Jungran that although she was musically
trained in Korea and later educated at Juilliard in New York City, her piano technique
definitely followed the Viennese tradition. This becomes clear after her musical journey is
told.

When 4 years old, Jungran and her mother, Hye Cha Kim, attended a concert
by the Vienna Boys Choir who were visiting Seoul, Korea. Upon returning home, Jungran’s
mother was amazed to hear her daughter sitting at the family piano trying to imitate the
melodies she heard at the afternoon concert. Jungran’s mother, who had been a music major
in college, immediately recognized that her child had musical talent and soon embarked
on the task of giving her young daughter piano lessons with particular attention on how
to produce a beautiful tone.

From the very beginning, Jungran excelled at the piano and absorbed all the
musical instruction her mother could offer. At eight, she debuted at the National Civic
Theater and at 10 she entered a regional piano competition where the judges were required
to sit behind a curtain to maintain impartiality.

Upon hearing Jungran’s performance (which won first place in the competition),
the Senior judge, legendary musical professor Jinwoo Jung, insisted that Jungran become
his student at the National University School of Music in Seoul. Thus began Jungran’s
professional musical studies. Somewhat untraditional but highly disciplined, Jung had
trained as a medical doctor but soon abandoned this career and relocated to Vienna to pursue
his passion as a classical pianist. Under Jung’s tutelage, Jungran blossomed and acquired a
solid Viennese piano technique that he conveyed to her. At 14, she won the grand



“Im Always Chasing Rainbows” which was based on Chopin’s Opus 66! Although Carroll’s
musical only lasted on Broadway for 68 performances, the song took on a life of its own,
and was featured in at least two movie musicals — Rose of Washington Square (1939), and
The Merry Monahans (1944).  Chopin’s original piano work elicited much commentary
and analysis.  Probably the most intriguing, and fanciful was written by Edward Baxter Perry
in 1902, who called the work “purely emotional… It voices a soft summer twilight mood,
half sad, half tender, full of vague regrets, of indefinite longings and aspirations, of fluttering
hope, never destined to be realized, and bright fleeting memories that rise and pass, dimmed
by intervening clouds of sorrow and disappointment, like the shifting forms and hues of
a kaleidoscope seen through a misty glass, or the luminous phantoms of dead joys and
shadowy suggestions of the “might have been,” against the gray background of a sad present
and an uncertain, promiseless future.”  If that was not enough, Perry then appends his poem:

 THE FANTASIE IMPROMPTU
The sigh of June through the swaying tree,

The scent of the rose, new blown, on the breeze,
The sound of waves on a distant strand,

The shadows falling on sea and land;
All these are found

In this stream of sound,
This murmuring, mystical, minor strain.

And stars that glimmer in misty skies,
Like tears that shimmer in sorrowing eyes,
And the throb of a heart that beats in tune

Since his early youth, he was attracted to occult sciences and was a believer in
the reality of the supernatural.  His books often espouse the belief that music is a divinely
inspired art, but jazz is the work of Satan!  Later in life he even tackled the subject of medicine
in his books, among them Medicine, Rational and Irrational (1946) and Cancer Prevention
(1968).  Scott died in Eastbourne, England on December 31st 1970.  Cyril Scott’s
Impromptu, Opus 41 [Track 3] is subtitled “A Mountain Brook” and is an idyllic, woodland
sketch of great charm.

Ernesto Lecuona was born in Guanabacoa, Cuba, in 1896.  While still a piano
student at the National Conservatory in Havana he began writing rhumbas, and, in fact,
first introduced the rhumba into the United States.  A brilliant concert pianist himself,
Lecuona’s career paralleled Gershwin’s in that he was an outstanding performer of his own
music. Although Lecuona stood as a link between the virtuoso pianistic tradition of the
late 19th-century and the widened musical expression of the modern era that incorporated
idioms ranging from jazz to popular Latin American dance rhythms, it may still surprise
music lovers that the composer of such hits as Malaguña, Aragon, and Siboney, was also a
leader of a New York dance band, Lecuona’s Cuban Boys, and a renowned interpreter of
Gershwin’s Rhapsody in Blue.  In addition to his suite Andalucia (1919), he collected and
published several sets of danzas afro-cubanas, and also composed many other piezas
caracteristicas (character pieces) for the piano.  Lecuona died in Santa Cruz de Tenerife,
Spain in 1963.  The Impromptu (1943) [Track 12] by Lecuona, is a cultivated Cuban salon
tribute to one of his favorite composers, Chopin.

 — Program Notes by Victor Ledin and Marina A. Ledin, © 2007,  by Encore Consultants LLC.



With tender regrets of a happier June,
     When life was new
      And love was true,

 And the soul was a stranger to sorrow and pain.

Adolf von Henselt (1814-1889) was a distinguished German pianist and
composer.  So talented a child he was, that King Ludwig I conferred on the young man
an allowance, which enabled Henselt to study with the famed virtuoso, Johann Nepomuk
Hummel.  After a very successful concert tour in St. Petersburg, Henselt settled there and
became a successful teacher, inspector of music at the Imperial Institutes for Girls in
principal cities in Russia, and was appointed chamber pianist to the Empress.  He remained
in Russia for 40 years and a generation of Russian pianists studied under him.  According
to contemporary accounts, Henselt was a piano virtuoso of the first rank (often compared
to Franz Liszt).  His technical specialty was the artful execution, in legato, of widely
extended chords and arpeggios, for the achievement of which he composed extremely
difficult extension studies.  All together he composed over fifty works, mostly for the piano.
The Impromptu in C minor, Opus 7 [Track 2] is among his earliest works.

Theodor Leschetizky (1830-1915) was a great Austrian pianist and famous
pedagogue.  He was born in Lancut, in Austrian Poland, and began studies with his father.
A child prodigy of enormous talent, Theodor, was taken to Vienna, where he became a
student of Carl Czerny.  By age 15, Leschetizky was teaching others.  He attended the
University of Vienna and in 1852 he was concertizing in Russia.  So successful were his
performances, that Anton Rubinstein, director and founder of the newly opened St.
Petersburg Conservatory, engaged Leschetizky as teacher there in 1862.  Leschetizky
remained in Russia for 16 years, eventually returning to Vienna where he established his
world famous piano studios.  Pupils flocked to him and eventually books of the “Leschetizky

over 200 reviews.  He taught at the Moscow Philharmonic Institute until 1919.  And until
his death in 1921, he was professor of music at the Kharkov Conservatory.  A prolific and
interesting composer in the tradition and style of Arensky and Tchaikovsky, Koreshchenko
wrote three operas, a ballet, a cantata, a number of symphonic works and a Concert Fantasy
for piano and orchestra, a quartet, choral music, eighty songs, and, of course, piano pieces.
The Impromptu, Opus 40, No.7 [Track 15] is play of shadow and light, full of whimsy and
good cheer.

Cyril Meir Scott was born in 1879 in Oxton, a suburb of Birkenheadm England.
He was the son of a businessman who was also a scholar of Greek and Hebrew, and a mother
who was an amateur pianist.  Despite parental reluctance, at the age of twelve, Cyril was
sent to Franfurt to study music at the Hoch Conservatory.  He studied under Iwan Knorr
and Lazarro Uzielle.  Knorr’s other students at that time included Percy Grainger, Balfour
Gardiner and Roger Quilter.  Along with Scott and Norman O’Neill, these young artists
became known as the Franfurt Group.  Upon returning to England in 1898, Scott began
composing and two years later, famed conductor Hans Richter introduced Scott’s Heroic
Suite to orchestra audiences in Liverpool and Manchester.  Quickly thereafter his first and
second symphonies were premiered and many short piano pieces and songs were published.
In 1920 Scott made his American debut with the Philadelphia Orchestra conducted by
Leopold Stokowski in his own 1st Piano Concerto.

A prolific composer he wrote operas, numerous symphonic works and concerti,
string quartets and other chamber works, over 100 songs and, of course, many piano pieces.
Nicolas Slonimsky comments that “Scott’s writing for piano is ingratiating in its idiomatic
mastery; his harmonious modalities exude an aura of perfumed euphony.”  And in general:
“Scott wrote in a distinctly modern idiom, very much in the style of French Impressionism;
employed sonorous parallel progressions and unresolved dissonant chords; made frequent
use of the whole-tone scale.”  Scott was also a prolific writer on musical and occult themes.



Method” were published.  His method of playing with the “Kugelhand” (arched hand) was
to secure fullness of tone and finger dexterity, with the flexible wrist reserved for octave
playing and chord passages.  Among his pupils were Paderewski, Artur Schnabel, Ossip
Gabrilowitsch, Elly Ney, Mark Hambourg, Ignaz Friedman, Benno Moiseiwitsch, and
Alexander Brailowsky.  Leschetizky composed largely for the piano.  His works are
distinguished by their virtuosic character and melodic beauty.  Les Deux Alouettes (“The
Two Larks”) – Impromptu, Opus 2 [Track 13] was described by Mary Harrison (who
recorded it on a piano roll) as a work “which seems truly to voice the fairest song of the
skylark soaring to greet the day.  Rippling cadences answer each other, and exquisite
freshness permeates the composition from beginning to end.”

Mykola Lysenko (1842-1912) (in many dictionaries, the Russian version of his
name is used – Nikolai Lissenko) was probably the most important Ukrainian composer
of the 19th century.  Deeply influenced by the singing of Ukrainian songs by local peasants,
he did not pursue music at first.  He studied natural sciences at the University of Kiev, and
then served for several years as a justice of the peace in the Kiev district.  He eventually
abandoned his non-musical pursuits and went to Leipzig where he studied with Ernst
Richter (theory) and Carl Reinecke (piano).  He returned to Kiev in 1868 and began
collecting Ukrainian songs.  He eventually published a collection of 240 songs in 5 books.
From 1874-76 he continued his studies at the St. Petersburg Conservatory, where he took
orchestration from Nikolai Rimsky-Korsakov.  His research into Ukrainian songs led him
to formulate a theory that Ukrainian modes are derived from Greek music, and antiphonal
construction is one of the main features of Ukrainian songs, while the persistence of
symmetrical rhythms distinguishes them from Russian songs.  Lysenko asserted himself
as an ardent Ukrainian nationalist, and his most famous operas are based on well-known
Ukrainian themes and librettos.  Lysenko’s Impromptu (1904) [Track 5] is imbued with
Ukrainian motifs, but manages to remain very much a product of Chopinesque sensibilities.

country lamented the loss.  One colleague wrote: “Blumenfeld was a pianist, composer,
conductor, and an amazing teacher.  He was also a person of enormous culture, unbounded
mind, and limitless senses... The arts have lost one of its greatest minds and creative spirits.”

Blumenfeld composed his entire life.  His earliest works date from his student
years at the St. Petersburg Conservatory.  Over fifty opus numbers comprise his musical
output. These include thirty-four songs, one symphony, a mazurka for orchestra, and an
Allegro de Concert for piano and orchestra, several chamber works (including a string
quartet) and many piano pieces.

In 1898, after the great success of his String Quartet in F Major, Opus 26,
Blumenfeld published his Impromptu in B Major, Opus 28 [Track 16]. This impromptu
is one of Blumenfeld’s most moving miniatures. Masterfully crafted and intensely
emotional, its haunting theme is presented in several different ways: sometimes pleading,
sometimes turbulent, and, in its first appearance in the right hand, angelically beautiful.
It is altogether a gripping piece of music.

Yevgeni Alenyev was a student of Blumenfeld, Liadov and Sokolov at the St.
Petersburg Conservatory.  Born in Vyborg in 1864, Alenyev returned after graduating, to
his hometown where he taught piano and composition.  He died there at the young age
of 38 in 1902.  He composed over sixty romances for voice and piano, ten pieces for violin
and piano, ten works for cello and piano, and sixteen solo piano pieces.  The charming, old-
world Valse-Impromptu, Opus 7, No.1 [Track 4] conjures up images of shadowy ballrooms
in 19th century Russia.

Arseny Koreshchenko was born in Moscow in 1870.  He holds the distinction
of having received the very first Gold Medal at the Moscow Conservatory, graduating in
1888 as a pianist, after studying with Sergei Taneyev and in 1891 as a composer, after
studying with Anton Arensky.  He taught at the Conservatory through 1894.  He then was
in charge of the Moscow section of Moskovskiye Vedomosti, a journal for which he wrote



The story of Rimsky-Korsakov is more than a mere biography.  It might be called
“The Evolution of an Amateur”, for it is the story of a music lover who, despite a musical
education begun wrong side first, managed, by the alchemy of genius, hard work and high
standards, to come out as a master.  Rimsky-Korsakov’s childhood was spent in a provincial
town where his father, a retired civil officer, had made his home.  Like most Russian families
of their class, the Rimsky-Korsakovs knew enough music to enliven their evenings.  Nikolai
liked to play the piano, but, as he wrote, “I was not particularly fond of music, or even if
I was, it scarcely ever made a strong impression on me...” His chief delight was in games
of make-believe.  It was this passion for pretending that eventually gave him his first real
interest in music.  He played at being a composer, and since even a make-believe composer
wants his pieces to work, he tinkered with the notes until, little by little, they began to
interest him.  Since this was child’s play, the elders took no notice.  Nikolai was to be a seaman
like his older brother and uncle.

After attending his first symphony concerts, little Nikolai became fascinated
with the sound of a symphonic orchestra.  While attending the Naval College he
experimented orchestrating his favorite piano pieces and eventually met Mili Balakirev, a
serious though unconventional musician, who was the leading spirit in what was to prove
the most interesting group of amateurs music has ever known, the famous Kuchka or
Russian “Five”.  They were nationalists possessed by one idea — the need for a musical
expression of the soul of Russia.  Strangely enough, of these would-be founders of a Russian
school of music, none save Balakirev had any adequate training.  Alexander Borodin, though
one of the best pianists of his time, was a professor of chemistry; Cesar Cui, an engineer;
Modest Mussorgsky, an officer in the Imperial Guards; and Rimsky-Korsakov, a naval
cadet with nothing but enthusiasm to contribute.  But, confident that their burning zeal
would make up for their lack of knowledge, they set out to learn by doing.  Rimsky-
Korsakov began composing earnestly, creating his first important work — his Opus 1 —
a symphony!  And, as the saying goes, the rest is history.

respected artistic family.  Felix was the fourth child in the family.  Felix Blumenfeld’s older
brothers were also accomplished pianists and composers: Sigismund Mikhailovich
Blumenfeld (1852-1920) and Stanislav Mikhailovich Blumenfeld (1850-1897), while his
sister, Olga Mikhailovna (1859-c.1940), a fine pianist in her own right, married Gustav
Neuhaus (1847-1938).   Their son, Heinrich Neuhaus (1888-1964) was one of the greatest
Russian piano teachers of all time.

Felix’s first music teachers were his brother, Stanislav, and his brother-in-law,
Gustav Neuhaus.  He studied with them for about three years, eventually enrolling at the
local polytechnic institute.  During the summer of 1881 Felix met for the first time Nikolai
Rimsky-Korsakov who was vacationing in Crimea.  This meeting was a watershed event
in Felix’s life — the musical encounter with Rimsky-Korsakov convinced Blumenfeld that
he should pursue a musical career.  That fall he entered the St. Petersburg Conservatory,
where his teachers included F.F. Stein (piano) and Nikolai Rimsky-Korsakov (composition).
After graduating from the Conservatory in 1885, Blumenfeld was immediately retained
there as a piano teacher.  From 1918-1922 he was director of the Lysenko Music-Drama
Institute in Kiev, and from 1922 until his death, professor at the Moscow Conservatory.
From 1895-1911 he conducted the Marinsky Theater in St. Petersburg.  In 1908 he took
the opera company on a tour of France, with great success conducting Mussorgsky’s Boris
Godunov.   As a pianist, Blumenfeld continued in the grand tradition of Anton Rubinstein.
His performances were marked by a lyrical, singing tone, and colorful virtuosity.  He
premiered most of the new compositions for piano by Arensky, Glazunov, and Liadov in
the 1890s.  Blumenfeld frequently appeared in chamber concerts and as accompanist to
legendary bass, Fyodor Chaliapin.  He became one of the most important conductors in
Russia, premiering Rimsky-Korsakov’s The Legend of the Invisible City of Kitezh and
directing the first Russian performances of Scriabin’s Divine Poem and Poem of Ecstasy.
When he died in Moscow on 21 January 1931, the musical journals and newspapers of his



At age 27, Rimsky-Korsakov joined the staff of the St. Petersburg Conservatory
as professor of composition and orchestration and conductor of the school orchestra.  The
young professor began to study for his very life and “to catch information from pupils, on
the fly, so to speak.”  In the orchestra class, he stated, “I had to summon all possible self-
control to my assistance.  I was aided in this by the fact that at first none of my pupils could
imagine that I knew nothing; and by the time they had learned enough to begin to see
through me, I had learned something myself.”

It all turned out very well, thanks to Rimsky-Korsakov’s determination and
genius, and the St. Petersburg Conservatory has never had a more brilliant professor, before
nor since.  Twenty-five years later, when this same conservatory was honoring Rimsky-
Korsakov, the famous composer said in his speech of acknowledgement, “Thus having been
undeservedly accepted at the conservatory as a professor, I soon became one of its best,
possibly its very best pupil, judging by the quantity and value of the information it gave
me!”

Before his death in 1908, Rimsky-Korsakov produced an incredible number of
masterpieces.  He wrote 20 operas, three symphonies, 87 songs, many works for chorus,
piano pieces, symphonic poems and fantasies, fifteen different chamber works, and
completed or orchestrated twenty-nine works of other composers.  In addition, Rimsky-
Korsakov collected over 140 Russian folk songs and published his now-famous Principles
of  Orchestration.   Many of his finest compositions are now standard repertoire: Sheherazade,
Spanish Capriccio, Russian Easter Overture, and Dubinushka.  The least performed works
of Rimsky-Korsakov are his works for chamber ensemble and his solo piano works. The
Four Pieces, Opus 11 were composed in St. Petersburg between 1876 and 1877. Rimsky-
Korsakov’s Impromptu, Opus 11, No.1 [Track 14] is his only work with this title.   Short,
sprightly and forward moving, the piece reminded one musicologist to compare it to a
music jog on a horse.

Heinrich Pachulski was a virtuoso pianist and composer, born in 1857 (some
sources list the date as 1859) in the Polish region of Russia.  He graduated from the Warsaw
Conservatory in 1876 where he studied with Stanislaw Moniuszko.  From 1880 until his
graduation in 1885, he continued his studies at the Moscow Conservatory where he was
a piano student of Paul Pabst and a composition student of Anton Arensky.  During the
brief period of 1881 he took the post of music teacher to the family of Nadezhda von Meck
(friend and benefactress of Tchaikovsky).  From 1886 till his death in 1921 he taught at
the Moscow Conservatory.  Pachulski composed some seventy works.  Although the bulk
of these compositions are for the piano, he also composed for symphony and string
orchestra, chamber music (a quartet and works for cello) and a number of colorful
arrangements of Polish folks songs for chorus.  The Impromptu à la Schumann, Opus 9,
No.1 [Track 11] is a beautiful and very effective musical tribute, dedicated to one of
Pachulski’s close friends — pianist, Josef Lhevinne.

Genari Karganov was born in 1858 in Kvareli, Georgia.  He studied at the Leipzig
Conservatory with Carl Reinecke, Salomon Jadassohn and Ernst Wenzel. From 1877-78
Karganov lived in Paris where he continued his studies with Louis Brassin.  In 1879 he settled
in Tbilisi, Georgia, where he taught and wrote music criticism.  He died in Rostov-on-
Don in 1890 while on tour.  Karganov left little music (some 27 opp.), mostly for the piano
and a few chamber pieces.  The Impromptu, Opus 10, No.6 [Track 17] is a surprisingly
charming work.  Considering his origins and Russian influences, this fiery miniature has
the unexpected character and flavor of fast ragtime piece from America!

A versatile and gifted musician, Felix Blumenfeld is best known to posterity as
a teacher. He was the mentor of Simon Barere, Maria Grinberg, Heinrich Neuhaus,
Alexander Gauk, Dmitry Tiomkin, and Vladimir Horowitz.  Felix Blumenfeld was born
in Kovalyovka, a small town in South Ukraine on 19 April 1863.  His father taught French
and music at the local school and his mother, born Szymanowski, came from an old and



French pianist and composer, Théodore Lack (1846-1921) was a precocious
musician, whose first musical appointment was at the age of 10 as a village church organist.
At 14 years of age he entered the Paris Conservatory where he studied with Antoine-
François Marmontel (piano), François-Emanuel-Joseph Bazin (harmony) and Louis
James Alfred Lefébure-Wély (theory).  He graduated from the Conservatory with
distinction at the age of 18 and became a piano teacher, holding that position for an
astonishing 57 years (1864-1921) until his death, without ever leaving Paris.  A prodigious
composer (largely for the piano), Lack composed over three hundred works. His works for
young pianists to this day, appear in anthologies.  The short Impromptu, Opus 41, No.9
[Track 7] is part of a larger opus entitled “Petites Études Romantiques” (Book 1).

Austrian composer, Hugo Reinhold (1854-1935) studied piano with Julius
Epstein and composition with Anton Bruckner at the Vienna Conservatory.  Graduating
in 1874 (with a silver medal in composition), he taught at the Vienna Conservatory of the
Society of Friends of Music (which merged with the Akademie der Tonkunst in 1909) in
Vienna from 1897 to 1925.  His Symphony in C Major, Opus 22 and the Intermezzo
Scherzoso, Opus 29 for orchestra received many performances and much acclaim.  His
String Quartet, Opus 18 was in the repertoire of many touring German chamber ensembles,
including the world-famous Hellmesberger Quartet. A product of 19th century Vienna,
Reinhold always remained a true Romantic his entire life, and his compositions (many of
which are for piano) show a genuine gift for melodic invention.  His children’s piano pieces
are still in print and often can be heard at student piano recitals.  It is unfortunate that his
concert works for piano are out-of-print and rarely if ever heard in concert.  Reinhold’s
Impromptu in C sharp minor, Opus 28, No.3 [Track 10] is the last in a trio of Impromptus,
originally published by Kistner.

Cécile Louise Stéphanie Chaminade was born in Paris in 1857. She began
composing at the age of eight. Although she was born into a non-musical family, it was

none other then Georges Bizet who advised her bemused parents that they should provide
her with nothing less than the most thorough musical education.  This she did in the French
capital where she studied piano with Félix Le Couppey, counterpoint, harmony and fugue
with Augustin Savardin, violin with Martin Marsick, and later, composition with Benjamin
Godard.  Despite her precocious gifts Chaminade did not make her formal concert debut
until she was 18, and from that age on she concertized all over the world. Her first appearance
in England in 1892 at St. James Hall was sold out in advance – an astonishing
accomplishment, considering that she played a program consisting entirely of her own
works.

A pioneer recording artist, Chaminade recorded for The Gramophone and
Typewriter Limited company in London during late 1901.  She made her USA debut with
the Philadelphia Orchestra in 1908.  Despite an active concert touring schedule and sold-
out crowds, critics were never fair in their assessment of Chaminade’s compositions.  Often
disparaged, even in her own time, her works were considered light-weight, and often labeled
“agreeable salon music”.  Her extended works – ballets, orchestral works, concerti and even
an opera have not had any revivals, despite a renewed interest in women’s contributions to
the arts.  She died in Monte Carlo on April 13, 1944.  It was only in 1988 that the American
musicologist Marcia J. Citron compiled a catalog of Chaminade’s works and gathered
together the elements of her biography.  A pianist of formidable technique, Chaminade
composed essentially for herself.  Even in her pieces for children, we see the accomplishment
she achieved as a performing artist.  The six Concert Études, Opus 35 were published in 1886.
Along with the Sonata in C Minor, Opus 21, this collection of etudes is the largest of
Chaminade’s solo piano works.  The Impromptu, Opus 35, No.5 [Track 6] is the fifth etude
in the set.  Here, Chaminade evokes the ghost of Chopin, from the artful opening bars of
the piece right down to rocking arpeggios in the left-hand accompaniment.  Add to this
some gorgeous chromatic passages and tremolos in a Lisztian style, and we have a rich work
full of virtuosic twists and turns, while maintaining a very French elegance.


