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Andrés Segovia (1893-1987) 
1. ENRIQUE GRANADOS 
    Danza Española No. 5                                                                          3:50                         
    Live broadcast, [Nov. 28, 1943], (with Andre Kostelanetz & His Orchestra) 
2. LUYS DE NARVAEZ 
    Cancion del Emperador                                                                        3:26                          
    Live broadcast, BBC, [October 25, 1957] 
3. LUYS DE NARVAEZ 

 74:2         sacav sal emadrauG    
    Live broadcast, BBC, [October 25, 1957] 
4. JEAN PHILIPPE RAMEAU 
    Minuet from opera “Platée,” Act 2 (transcr. by Segovia)    
    Live broadcast, BBC,  42:3         ]7591 ,52 rebotcO[
5. JOHANN SEBASTIAN BACH 
    Gavottes 1 & 2   Cello Suite No. 6, BWV 1012          4:13 
    Live broadcast, BBC, [October 25, 1957] 
 

Miguel Borrull, hijo (1900-1976)     
6. ISAAC ALBÉNIZ 

 22:3         74 .po ,aloñapsE etiuS ,adanarG    
    Gramofono AE 2006 [1928] 
7. FRANCISCO  TÁRREGA 

 51:2         atiledA    
    Gramofono AE 2006 [1928] 
 

Rosita Rodés (1906-1975)     
8. DANIEL FORTEA 

     21:3         azuladnA    
    Parlophon 25.6582   [circa 1929-30]    
9. JOHANN SEBASTIAN BACH 

 62:2         9001 VWB ,3 .oN etiuS olleC ,etnaruoC    
    Odeon 181 056   [circa 1929-30] 
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Francisco Alfonso (1908-1940)     
10.  JOAQUIN MALATS 

 55:2      aloñapsE atanereS       
       Pathé X 9905   [1931] 
11.  ENRIQUE GRANADOS 

 12:3        5 .oN aloñapsE aznaD       
       Pathé X 9905   [1931]  
12.  JOHANN SEBASTIAN BACH 
       Prelude, BWV 999 & Allemande, Lute Suite #1, BWV 996       3:08     
       Pathé X 9906 [1931] 
13.  JOHANN SEBASTIAN BACH  
       Courante, Cello Suite No. 3, BWV 1009       2:30     
       Pathé X 9906 [1931] 
 

Lalyta Almiron (1914-1997)  
14.  FREDERIC CHOPIN    

 72:3      2 .on 9 .po ,onrutcoN       
       Odeon 203.331 [1931] 
15.  FRANCISCO TÁRREGA  

      60:3      oñeuS       
       Odeon 183.249  [1931] 
  

Vicente Gómez (1911-2001)   
16.  FRANCISCO TÁRREGA 

 01:4      atoJ narG       
       Decca 29061  (Album No. 117) [1940]                        
17.  VICENTE GÓMEZ 

 83:3      sanabuC sarijauG       
       Decca  29062 (Album No. 117) [1940] 
18.  VICENTE GÓMEZ  

 03:3      otnemaL       
       Decca 29061 (Album No. 117) [1940] 
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Alfonso Sorrosal  (1900-1946) 

19. FERNANDO SOR  
 22:2      6 .on 11 .po ,aL ne oteuniM      

      Odeon 184.511   [1941]      
20. ALEXANDER BORODIN 

   00:2      tnemevom ht6 ,etiuS etiteP ,atanereS      
      Odeon 184.511 [1941] 
 

Ángel Iglesias (1917-1977)    
21. ENRIQUE GRANADOS 

 11:3      5 .oN aloñapsE aznaD      
      Odeon D.890 England [1943] 
22. ÁNGEL IGLESIAS                                                                                                             

 90:3      euqsebarA      
      Odeon D.890   [1943] 
23. FRANCISCO  TÁRREGA 

 12:3      atoJ narG      
      Odeon D.889   [1943] 
       

Luis Maravilla (1914-2000) 
24. MANUEL DE FALLA 
      Danza del Molinero, from The Three-Cornered Hat        2:22   
      Odeon 184.848 [1952] with Mexican flamenco dancer Roberto Ximenez   
25. LUIS MARAVILLA 

 71:2      )cirolkloF( sagellaG seriA     
     Sondor 15007  [c. 1950]  
 
     This release continues to explore pioneering recordings made by (mostly) Spanish 
guitarists formed by Tárrega's foremost disciples. The great flamenco guitarist Miguel 
Borrull, hijo, also performed and recorded classical works, influenced by his studies 
with his father, a friend and student of Tárrega. Rosa Rodes was a distinguished student 
of Miguel Llobet [see Vol. 6 & 12], and Francisco Alfonso a disciple of Emilio Pujol 
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[see Vol. 12]. Lalyta Almirón studied with her father Bautista, a pupil of Domingo 
Prats, a Tárrega and Llobet student. Vicente Gómez and Ángel Iglesias were both 
pupils of Quintin Esquembre, also a Llobet student, as was Luis Maravilla. Segovia, 
while not a formal student of Llobet, learned much from him. Of the artists on this CD, 
only Alfonso Sorrosal did not have a direct connection with Tárrega's disciples. 
     The recordings here fall roughly into three periods.  The first comprises the Borrull 
and Rodés discs from the late 1920s and the Alfonso and Almirón issues from 1931. 
The second includes pieces from Gómez (1940), Sorrosal (1939-41) Iglesias (1943), 
and Segovia's 1943 radio appearance. The final tranche is made up of Maravilla's early 
1950s selection and excerpts from Segovia's 1957 BBC broadcast.  
 

REPERTOIRE 
     The repertoire here continues to be limited and unadventurous, save for Segovia's 
(later) 1957 broadcast. Several compositions appear more than once, including 
Tárrega's Gran Jota and Granados' Danza Española No. 5.  There are several original 
works and transcriptions. Among the first are Daniel Fortea's flamenco-inspired 
Andaluza, Gómez's equally flamenco-tinged Guajiras Cubanas and Lamento, Iglesias' 
Arabesque, and Maravilla's arrangement of Galician folk songs. Comprising the second 
are Almirón's rendition of Chopin's Nocturne, op. 9, no. 2, Maravilla's version, with 
baile accompaniment, of Falla's Miller's Dance from the Three-Cornered Hat, 
Segovia's transcription of a Rameau Allegretto, and Sorrosal's performance of a 
Serenata by Borodin, possibly arranged by Francisco Calleja (1891-1950). 
 
Andrés Segovia (1893-1987) 
     In November 1943, Segovia returned to New York after a five-year absence. Owing 
to earlier comments made asserting his support for Franco, he had been ostracized by 
American managers despite many successful tours in the years after his 1928 New 
York debut. However, the impresario Sol Hurok took a chance, and invited him to play 
in New York. The first recital was set for November 3, but was postponed (perhaps 
because sales were insufficient) until the 24th. That concert proved a triumph, and a 
second was quickly arranged for the evening of November 28. Between 4:30 and 5:00 
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that afternoon, he appeared on radio station WABC, performing a version of Granados' 
Danza Española No 5 arranged by Andre Kostelanetz for guitar and orchestra. This rare 
performance was preserved, and we present it on this release-a very rare early recorded 
example of the guitar with orchestra.  
     Segovia was to give two more sold-out performances in New York, in Chicago, and 
Boston, and signed a lucrative contract with Decca to record many works, which he did 
in December and January. These marked the beginning of his long recording career 
with Decca. During this trip he met the Brazilian singer-guitarist Olga Praguer Coelho: 
three years later he was to divorce Paquita Madriguera and move to New York City, 
join Olga, and live there until 1962. 
     This radio performance, then. documents a crucial turning point both in Segovia's 
life and career. At 50, he was beginning the second half of his career, which was to 
bring him world-wide fame and success.  
     The second live broadcast consists of excerpts from a live BBC Home Service stu-
dio broadcast made on Monday, October 25, 1957, during a British tour. This recital 
came 14 years after the New York appearance, and reveals Segovia at the height of his 
remarkable career. 
 
Miguel Borrull Giménez, hijo (1900-1976) 
      In 1912, shortly before leaving for Madrid and his debut at the Ateneo, 19-year-old 
Andrés Segovia was invited by friends to come to one Don Paco's Cordoba tavern to share 
some glasses of manzanilla. After a few rounds, the group decided they wanted to hear 
some flamenco music and the renowned singer El Niño de Jerez and his accompanist 
Miguel Borrull Castelló were summoned. At first the singer hesitated, fearing the group 
had not the requisite afición, but, reassured, launched into a moving soléa. Segovia, his 
eyes glued to Borrull's fingers, recounts that:  
The guitarist…played deftly with a variety of shadings, now reconciling the rhythm to the song's 
deep voices, now vying with them, with precision and gusto, alternating the rolling of his fingers on 
the strings with sharp taps of percussion on the guitar's face, or muting it with the palm of his hand, 
to fall suddenly silent, and…surge again with resonant power.   
Borrull, noticing Segovia's attentiveness, suspiciously turned to the young man and 
asked him if he played the guitar. Segovia deflected by claiming he played a little, but 
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dared not in the presence of his “master.” He pointed to a friend, an Argentine painter 
named Roberto Ramaugé. Borrull admitted he had heard Segovia's art being praised, 
but was surprised that “Segovia” had not an Andalusian accent but an Argentinean one. 
The real Segovia offered to play for the flamenco master something he had “learned” 
from his “teacher.” Segovia was offered Borrull's Manual Ramirez guitar, proceeding 
to play with great virtuosity and feeling. Borrull, unimpressed, kept offering the guitar 
to Ramaugé, the “master.” Fortunately, the Argentinean painter, a rank amateur, resist-
ed the importuning, and the evening concluded with more singing from El Niño. 
     Borrull's son Miguelito was then a boy of 12. Borrull senior (1864-1926) was a 
legendary flamenco guitarist, a friend and student of Tárrega. Miguelito grew up 
immersed in flamenco. Sixteen years later, fully grown, the son had fully come into his 
own, and was performing and recording prolifically both as accompanist and soloist. In 
1928, he waxed two classical works, Tárrega's short piece Adelita, and his unorthodox 
version of Albéniz' Granada, complete with a flamenco flourish near the end. By way 
of comparison, we can contrast it with Juan Parras del Moral's 1930 version (Vol. 13). 
 
Rosita Rodés (1906-1975) 
     On April 4, 1927, 20-year-old Rosita Rodés inscribed on a photo of herself playing 
the guitar: “I reverently dedicate this souvenir to my great maestro Don Miguel Llobet, 
whose graciousness and musical merit are distinguished.”  She began her studies with 
Miguel Mas y Bargallo at 9, later pursuing advanced studies with Llobet.  Her first 
concert, at 15, came in January 1923 at the Centro Orfeó Gracienc. She went on to 
perform often in Barcelona, as at the Sala Mozart on November 11, 1927. The next 
year she performed at the Meistersaal in Berlin. In 1931 she competed with Juan 
Parras del Moral for the position of guitar professor at the Municipal School of Music 
in Barcelona, Unsuccessful, she set herself up as a private teacher. More international 
tours followed, in Berlin, Dresden, and London.  A successful recital was held at the 
Salle Gaveau in Paris on November 30, 1935. The next year she was the first woman 
guitarist to perform at the Palau de la Música Catalana, at a benefit honouring women 
for the benefit of refugee children. She continued to perform through the Spanish Civil 
War. During the Second World war, she gave a full concert on February 22, 1942 at the 
Palau, honouring Llobet. She gave annual concerts until 1946. She continued to teach 
privately until her passing. Rosa Rodés had a formidable technique and great musicality. 
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Francisco Alfonso (1908-1940) 
      Francisco Alfonso grew up in Barcelona, where he studied with his father, a stu-
dent of Tárrega, and Emilio Pujol. His first recital took place when he was only 12. In 
1925, he performed in Barcelona, Paris, Leipzig, and Brussels together with the 
Catalan pianist Julio Pons (1896-1974). Three years later he toured South America, and 
taught in Buenos Aires. By 1935 he was giving recitals in Norway, Finland, and the 
Soviet Union. During the Spanish civil war, he resided for several months in Brussels. 
An obituary in the British B.M.G. recalled that “often, far into the night, Señor Alfonso 
would play his guitar for [his friends'] entertainment. For hours they would listen to 
him, entranced and motionless.” He gave very successful concerts in London on May 
22, 1937, under the auspices of the Philharmonic Society of Guitarists, and a Wigmore 
Hall debut on February 3rd, 1938.  A few months before his death, he broadcast short-
wave programs to South America from the U.S. His wife, dancer Rosita Segovia, on 
castanets. On Christmas Day, 1939, he fell ill with malarial fever, and passed away 
prematurely shortly afterwards in Havana. His teacher Emilio Pujol wrote his widow “I 
think that our art has lost one of its best representatives. His technique was marvellous 
and his tone ideal.” Alfonso's approach was more modern than many of his contempo-
raries, eschewing exaggerated rubati, and his repertoire was more up-to-date. A 
Barcelona recital in 1931 had one section devoted to Bach, and modern compositions 
included works by Villa-Lobos, Broqua, Ponce, Turina, and Pujol. Had he lived, 
Alfonso would surely have gone on to become one of the great guitarists of the 20th 
century. 
 
Lalyta Almirón (1914-1997) 
     On March 14, 1931 actress Camila Quiroga presented the Barcelona debut of the 
Argentinean prodigy Lalyta Almirón, who had been brought to Spain by her father 
Bautista. Guitarist and critic Alfredo Romea raved that “The young concert player, 
almost a girl, since she is only 16 years old, proved with her exquisite work to be one 
of the most enthusiastic and worthy guitarists of the new and brilliant generation.” She 
performed again in Barcelona, and on Radio Barcelona, before continuing to Madrid, 
where she played at the Ateneo. She also appeared at the Salle Gaveau in Paris. Miguel 
Llobet inscribed one of his photos “to the most notable guitarist Lalyta Almirón, with 
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all my kindness and admiration.” Of the six tracks she made 
in Barcelona, we have included her rendition of a Chopin 
Nocturne and Tárrega's Sueño. [Two others, Tárrega's 
Estudio Brillante and Albéniz' Torre Bermeja appear in 
Volume 11. 
      Taught by her father, she gave her first recital in her 
home town of Rosario at 6. Agustin Barrios came to stay 
with the family in 1923, and Lalyta learned and performed 
several works by him. She was also a close friend of Maria 
Luisa Anido. She performed often throughout Argentina, 
Uruguay, and Chile. In 1950 she gave the Argentinean pre-
miere of the Concierto de Aranjuez. The year 1964 saw a 
very successful tour in Italy. She was a dedicated teacher 
for many years, as well as co-founder of a number of guitar 
societies. Her last recital took place in her home town of Rosario in 1989. 
 
Vicente Gómez (1911-2001) 
      In April 1938, Vicente Gómez made a very successful New York debut at the 
Town Hall. In March, Segovia had given a “pure” classical programme at the same 
hall. Gómez', however, was a blend of solo classical and flamenco music, exceedingly 
rare at the time. It would have been anathema to Segovia, who strove his entire career 
to divorce the “noble” classical guitar from the “taint” of flamenco. 
     Gómez' father owned a tavern in Madrid where, in his words, he “was surrounded 
by people who were playing and singing and dancing.” 
Starting at 6, he soaked up the idiom from the patrons. When 
he was 12, he began to study with Quintin Esquembre, a stu-
dent of Llobet, debuting in 1924 at the Teatro Español. His 
teacher paired him with another gifted student, Angel Iglesias, 
with whom he formed a successful duo. Encouraged by no 
less a figure than Arthur Rubinstein, the young artist set off 
on a professional career, playing throughout Europe, North 
Africa and Russia. He participated in the film La Hermana 
San Sulpicio (1934), appearing with Imperio Argentina. 

Lalyta Almiron, 1931

Vicente Gómez
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     Gómez left Spain in 1936. He was making his Leningrad debut when he heard 
about the oubreak of the Spanish civil war. As a Republican, he would have been in 
danger, and so took refuge in France briefly, before accepting engagements in Cuba 
and then Mexico.  
     Invited to New York, he began giving radio broadcasts.  After his Town Hall debut, 
he was engaged at the Rainbow Room, the Blue Angel, the Versailles, the Ruban Bleu, 
and the Roxy Theater. An extended South American tour followed. Back in New York, 
in April and May 1939, he played in the Broadway revue Mexicana. Brooks Atkinson 
of the New York Times wrote on April 22, 1939, “Let us also pay our humble respects 
to Vicente Gómez, a protean guitar player who can turn a few strings into an entire 
band and say almost anything in music.” The following year he was given his own 
weekly 15-minute radio program broadcast nationally. Hollywood beckoned, and he 
was engaged to contribute music for and appear in Blood and Sand (1941). Over the 
next 15 years, more film work came his way, including work in The Captain from 
Castille (1947), The Snows of Kilimanjaro (1952), and The Sun Also Rises (1957). 
     In 1948 he opened his own nightclub, La Zambra, on 52nd Street. It became a central 
meeting point for film and theatre celebrities. The 1950 Academy Awards presentations 
were held there. The club also became the favored home for meetings of the New York 
Society of the Classic Guitar. In 1953, he moved to California and opened a teaching 
studio. 
     Gómez recorded prolifically for Decca in the 78 era and afterwards, including three 
solo 78 albums. The three performances here are drawn from a 1940 album. Two earli-
er albums may be heard in their entirety on Vol. 5. DOREMI DHR-7723.  
 
Alfonso Sorrosal (1900-1946) 
    Franz Konwitschny (1901-1962), conductor of the Leipzig Gewandhaus Orchestra and 
Berlin State Opera wrote of Alfonso Sorrosal that “Sorrosal's guitar was an orchestra 
from which all the colors of dreams and poetry arose…a fine musical sensitivity, with 
a perfect sense of diction.” 
     Born in Zaragoza, Sorrosal was essentially self-taught. Starting the guitar at 6, he 
performed with a youth quintet at the Teatro Principal and performed with the Tuna 
Estudiantil Zarágosa. Eschewing a musical career, he trained as a telegrapher. After 
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military service, he performed in 1922 in Tétouan, Morocco for the caliphate. Two 
years later he returned to Zaragoza and performed throughout Spain. In 1929 he 
toured France, Italy, Greece, and Romania. His daughter's illness prompted a return to 
Spain and the profession of telegraphy. In 1933, in Barcelona, he began to concertize 
again, but the civil war ended his musical activities. Sadly diagnosed with cirrhosis of 
the liver, he was still able to return to performance in Catalonia and elsewhere. On 
July 8, 1941, he played in a recital commemorating Fernando Sor, playing some of 
his minuets and studies, and on December 16, a tribute to Tárrega. Shortly afterwards, 
he committed several pieces to disc for Odeon in Barcelona, from which the two 
pieces on this CD are drawn. His illness returned, leading to his premature death.  
 
Ángel Iglesias (1916-1977) 
     In January 1937, Stein Musum, a Norwegian double bassist and amateur plectrum 
banjoist and guitarist, happened to visit Oslo's well-known cabaret, The Red Mill, to 
see the Spanish flamenco dancer Conchi Lena. He loved her performance, but what 
drew his attention was her guitarist, Ángel Ferrera Iglesias. He introduced himself to 
Iglesias and the two became fast friends. Musum noted in an article in B.M.G. that he 
“spent many pleasurable hours listening to his marvellous playing.”  he recalled:  
When visiting him at his hotel I have had the pleasure of hearing him play the works of Tarrega, 
Sor, Albéniz (the entire Suite of Spanish Towns - Granada, Seville, Cadiz, etc.) He played every 
solo with true artistry, with a feeling and inspiration that many a much older musician would be 
proud to attain. Yet, with the modesty of true genius, this young man told me he hoped to be “a 
real guitar player one day!” I confidently predict a great future for Señor Ferrera; I, for one, have 
not heard such a remarkable player since Segovia visited Oslo.   
     Alas, Musum's confident prediction was not to be fully realized. 
     Iglesias' father, a professional musician, ensured his children received a musical 
education. At 10, Ángel began lessons, and came to study with Quintin Esquembre at 
the Madrid Conservatory, where he met and become close friends with Vicente 
Gómez. They formed a duo and toured Spain and Germany in 1935. Prior to this, he 
had worked as a linotype operator. Returning to Spain, the vicissitudes of the civil 
war caused him to leave once again. After concertizing with the singer Ofelia de 
Aragón (1888-1980), he again toured with Gómez in Cuba. After a few months, 
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Vicente went to New York and Ángel returned to Europe. In 1938 he met and married 
the dancer Nati Morales, and the two formed a duo. They embarked on a successful 
German tour that culminated in a celebrated success at La Scala de Berlin. Called up to 
military service in Spain, he decided not to return, and an order was issued for his 
arrest. Ángel fled to Belgium through Switzerland, accompanied by Nati. He was able 
to acquire a Nansen passport issued by the League of Nations for stateless refugees.  
     The couple traveled to Australia, where they had an immense success. Besides his 
great artistry, Iglesias' matinee idol looks caused many female hearts to swoon!  They 
then sailed to America and performed in Panama and Mexico. From there they went to 
Egypt and perhaps Ceylon. Returning to Europe, the couple appeared in Romania and 
Italy. Taken by surprise at the onset of the Second World War, they continued to per-
form where they could, from Turkey to Czechoslovakia. Ángel was able to come back 
to Germany- -the civil war had ended- -he played again at Berlin's La Scala and 
Wintergarten. Such was his fame that he was obliged to play at the opening of an air-
plane factory in 1941, attended by Hitler, who warmly congratulated the Spanish virtuoso.  
     Somehow, Ángel and Nati continued to perform in war-torn Europe. He recovered 
his Spanish passport after a concert at the Spanish Embassy in Prague where he donat-
ed his fee to Spain. In 1943 they performed in Copenhagen. Ángel recorded four 78s 
for Odeon between January and June, three tracks of which are reproduced on this 
release. The duo continued to perform often in Czechoslovakia, Stockholm, and 
Goteborg. In the dying months of the Second World War and afterwards, they found 
themselves in Switzerland. 
     Nati and Ángel finally returned to Spain in February, 1946, although their return, 
by way of France, was marked by the loss of all their belongings to “maquis” who 
accused them of being collaborators. The Spanish government reimbursed them. Ángel 
once again saw his family and his guitar professor Esquembre. Despite the warm wel-
come, they decided again to leave Spain to pursue their artistic careers.  The years that 
followed were fulfilling, filled with performances all over Europe. In 1954 they came to 
New York with the Ballets Espagnols Teresa and Luisillo.  The critic for the New York 
Times asserted “Angel Iglesias can get his guitar to do anything except climb trees.” 
      In 1955, Ángel and Nati came back to Spain. Their marriage ended; the guitarist 
remarried. His artistic activity slowly diminished and he began to teach much more. 
His health also declined: emphysema and diabetes combined to rob him of vitality. He 
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passed away at only 60, after a life filled with turmoil, excitement, and adventure. 
 
Luis Maravilla (1914-2000) 
     Luis Maravilla (Luis López Tejera) once related that his love of classical guitar 
came to him because in New York [in 1935-1936] he heard Andrés Segovia, and, in his 
words, “that music drove me crazy." He returned to Spain a month before the civil war, 
settling in Barcelona. He studied with Llobet until his death in 1938. These studies 
“later served me greatly in my career, for example playing the Concierto de Aranjuez 
with Pilar López.”  He said he was able to reconcile his flamenco knowledge with  
classical, a valuable fusion that allowed him “to dignify the flamenco toque.“ 
     While his flamenco discography is enormous, he did 
record a number of classical solos in Uruguay roundabout 
1950, including Albéniz' Asturias, Tárrega's Sueño, 
Recuerdos de la Alhambra, a Chopin Tristeza, and three 
18th century Aires Gallegos. The present issue includes the 
latter as well as well as a 1952 version of Falla's Miller's 
Dance with the Mexican dancer Roberto Ximenez.  
     Maravilla's flamenco roots ran deep. Both parents were 
flamenco artists, and he grew up soaked in the idiom. He 
had no single teacher, but was given some lessons by 
Marcelo Molina, and augmented this with intensive study 
of recordings and live performances. His first public 
appearance came at 12, and two years later he won the 
“Copa Montoya” and began to accompany the singer José 
Cepero, who won the” Copa Chacón.” His artistic name, 
“Maravilla,” came about after Miguel Primo de Valera said “my vote is for my country-
man Cepero and for that child who is marvellous playing the guitar.” Maravilla went 
on to accompany practically all the leading cantaores. Joining Pilar Calvo's company, 
he spent a year in Argentina, and later performed in Caracas, Puerto Rico, and New 
York. He was constantly busy, playing in various companies, notably Pilar López and 
José Greco. Recordings, film appearances, and tours filled his career. In 1952 he won 
the prize given by the Academia Charles Cross for his first LP. In later years, he opened 
up a guitar studio in Madrid and passed on his legacy to newer generations of students. 

 Luis Maravilla
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Lalyta & Rosita, Barcelona, March 10, 1931

Rosa Rodes Miguel Borrull, hijo Angel Iglesias




