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Stuart Greenbaum b.  1966

 Sonata for Clarinet and Piano — a Trillion Miles of Darkness [22’16]
1 i. desolate  6’41
2 ii. celestial  9’06
3 iii. alone, unto the end of the world  6’27

4 Life Cycles  3’04

5 Cloud Eight  7’04

6 Going Home  4’00

7 Interlude (from Dance Music for Concert Halls) 1’02

 Three Places for a New Millennium  [7’33]
8 i. in orbit  2’57
9 ii. departure lounge  3’07
10 iii. in traffic  1’27

 Études for Daydreamers  [7’54]
11 1 or 2 old mints in my pocket  1’04
12 3 or 4 laps around the back oval  2’39
13 5 or 6 overdue library books  2’09
14 7 or 8 to be in before 9  2’01

15 Waiting for the Green Man  2’09

16 Composition with Yellow Lines  2’17

Total playing time  57’45



Sonata for Clarinet and Piano (2016) was 
written for Paul Dean, and is the 9th in 
a series of 24 sonatas completed since 
2000. The work’s subtitle ‘A Trillion Miles of 
Darkness’ is a phrase from Michel Faber’s 
2014 novel, The Book of Strange New Things. 
This sonata does not attempt to portray the 
narrative of Faber’s book, but it does connect 
to its premise of being an unfathomably long 
way from one’s home planet; and also to the 
metaphorical idea of psychological darkness 
that can envelop us.

Life Cycles (1998) was originally written for 
solo violin at short notice for the funeral of 
Frank O’Brien. A first draft was discarded, not 
for musical reasons but because I couldn’t 
imagine it for the occasion. But what can 
sound right for such an occasion? So I didn’t 
write about death, I wrote about life and its 
continuity, before and after ourselves. Of 
our connection to a constant stream of life 
outside of our own contribution towards it. 
Musically speaking, it presents a theme and 
variations, using repetitions within repetitions 
and looping intervallic patterns. This version 
for clarinet was arranged for Claire Little.

Cloud Eight (1995/2000) — there is an aspect 
of melancholy about the whole idea. Less 
than one might dream of. Yet it is also an 
opportunity to think again. To re-evaluate 

what is worthwhile. In musical terms, this 
finally leads to a more elated reverie. Not 
shouting from the rooftop, but perhaps an 
inner elation while taking a solitary stroll far 
from the madding crowd.

Going Home was originally sketched in 1994 
and further developed in 1998 for Claire Little 
and Ken Murray, who gave the premiere 
performance at the Wintyre Recital Gallery  
in Warrandyte.

Dance Music for Concert Halls (2012) was 
written for David Griffiths’ Ensemble Liaison 
and this brief solo clarinet Interlude is 
a segue or daydream in between larger 
ensemble movements. David played this into 
the soundboard of Timothy Young’s piano 
before wandering off (while continuing to 
‘practice’ the complete riff) across the stage 
of Elizabeth Murdoch Hall at the Melbourne 
Recital Centre.

Three Places for a New Millennium (2006) 
is cast in 3 movements, each contemplating 
modern places that would have been foreign 
to our ancestors. The 1st movement, in orbit, 
wonders what it would be like to see the 
Earth from space. It also serves as a hymn to 



the technology of satellites that increasingly 
connect human communications. A departure 
lounge is most commonly found at an airport. 
When travelling alone, this can be a place 
to contemplate the state of existence while 
trying to find the right angle to perch one’s 
hand luggage as a foot stool. But this can 
also be at a train station — and Sydney’s 
Central Station boasts a modest lounge 
for travellers waiting for the night train to 
Melbourne. Finally, in traffic is familiar enough 
to most residents of large cities. Statistics 
bear out that lane-swapping in heavy traffic 
to maximise time and position is unlikely to 
improve the scenario.

Études for Daydreamers (2006) were 
designed for school-level players. I wrote 
what I would like to play if I was learning 
a new instrument; and the subtitles are a 
reflection of my school days. As I consider 
myself an A-grade daydreamer I have, 
naturally enough, dedicated these studies 
to myself.

Waiting for the Green Man (1998) was 
written at the request of Brigid Burke and 
Bruce Petherick who gave the premiere 
performance at the Gryphon Gallery, The 
University of Melbourne. The title is partially 

in jest, but who knows — maybe there 
really are ‘green men’ out there. In any 
event, it would seem that Narre Warren (in 
Melbourne’s outer East) has had more than 
its fair share of UFO sightings and it seemed 
as good a place as any in which to set this 
miniature. The music depicts the phasing 
of independent pedestrian crossing signals 
(a study in the rhythmic ratio 7:8) set in a 
harmonic world that might just conceivably 
conjure an extra-terrestrial vibe. If you sense 
anything while listening, look out of the 
window. If you see anything strange, call the 
Australian UFO research network hotline on 
1800 77 22 88.

There are eight movements that comprise 
Mondrian Interiors (2007) for mixed sextet, 
and this brief 7th movement for clarinet 
and piano, Composition with Yellow Lines, 
is based on a painting by Dutch artist Piet 
Mondrian. Created in 1933, it depicts lines 
that enigmatically meet only outside the 
canvas. The full work is dedicated to Marshall 
McGuire and Southern Cross Soloists, who 
commissioned the work with assistance from 
the Music Board of the Australia Council for 
the Arts.
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David Griffiths is recognized as one  
of Australia’s leading clarinetists and 
passionate educators. He is a member 
of Ensemble Liaison and the Australia 
Ensemble@UNSW, and is Associate Professor 
of Music and Coordinator of Chamber Music 
at the Melbourne Conservatorium of Music, 
University of Melbourne. Equally at home 
in klezmer, ragtime, improvisation, classical 
and contemporary genres, he has appeared 
as guest principal clarinet with every major 
Australian orchestra and performed chamber 
music on many of the world’s great stages.



Timothy Young is a founding member of 
Ensemble Liaison and Head of Piano and 
a resident artist for over 20 years at the 
Australian National Academy of Music.  
A sought-after recitalist and chamber 
musician he has toured Australia for Musica 
Viva, performs regularly in the nation’s major 
festivals and has enjoyed collaborations with 
the Australian String Quartet, the Australian 
Brass Quintet, the ANAM orchestra, 
Melbourne Chamber Orchestra, Melbourne 
Symphony Orchestra and the Australian 
World Orchestra. 



Ken Murray is a Melbourne-based guitarist, 
composer and musicologist. He has 
championed and recorded Spanish music 
from the early twentieth century, worked 
extensively with contemporary composers 
and is active as a performer of Brazilian 
music. He has performed on the Austrian 
label Kairos (Italy), Mode Records (USA), 
Move, Tall Poppies and ABC Classics. His 
current research interests include Grainger 
and the guitar, the music of Catalan guitarist/
composer Miguel Llobet and contemporary 
Australian guitar music. He is Associate 
Professor of Music and Head of Guitar at  
the Melbourne Conservatorium of Music.



Stuart Greenbaum 

Having studied composition with 
Broadstock and Conyngham at 
the University of Melbourne, Stuart 
Greenbaum holds a position at the 
Melbourne Conservatorium of Music  
as Professor and Head of Composition.  
He is the author of over 230 works 
including 24 sonatas, five piano trios,  
seven string quartets, five concertos,  
five symphonies and two operas.

www.stuartgreenbaum.com
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