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ADVENT CALENDAR 
A collection of contemporary Christmas carols

1  John Rutter Suzi’s Carol* 

Soloist: Emma Walshe soprano

2 Adrian Peacock Venite, Gaudete! 

3  Jim Clements Gabriel’s Message 

Soloist: Katy Hill soprano

4 Sally Beamish In the stillness 

5 Howard Skempton Adam lay y-bounden 

6  Thomas Hewitt Jones Lullay, my Liking  

Soloist: Joshua Cooter tenor

7 James Burton Balulalow 

8 Trad. arr. Richard Allain Coventry Carol 

9 Morten Lauridsen O Magnum Mysterium

10  Gareth Treseder Tomorrow Shall Be My Dancing Day 

Soloist: Richard Bannan baritone

11 Will Todd My Lord has Come

12 James Bassi Quem pastores laudavere

13 Steven Sametz Gaudete!

14 Judith Weir My Guardian Angel

15 Owain Park Shepherds’ Cradle Song

16 Bob Chilcott The Shepherd’s Carol

17 Jonathan Rathbone The Oxen

18 Cecilia McDowall Now May We Singen

19  Eric Whitacre Lux Aurumque 

Soloist: Lucy Cox soprano

Artistic Director and Conductor: Suzi Digby

Sopranos: Zoe Brookshaw, Julie Cooper, Lucy Cox,  

Camilla Harris, Katy Hill, Emilia Morton, Emma Walshe

Altos: David Clegg, Helen Charlston, Hannah Cooke,  

Eleanor Minney, Edward McMullan, Elisabeth Paul, Kim Porter

Tenors: Jeremy Budd, Joshua Cooter, Steven Harrold, 

Nicholas Madden, Nicholas Todd

Basses: Richard Bannan, Ben Davies, William Gaunt,  

Edmund Saddington

Percussion: Joby Burgess
Not all singers are present on all tracks

20 Arvo Pärt Bogoróditse Djévo 

21 Trad. arr. Tobias A. Frank Les anges dans nos campagnes

22  Holst arr. Ola Gjeilo In the bleak midwinter 

Soloist: Emilia Morton soprano

23  Fredrik Sixten Mary’s Lullaby (Silent Night) 

Soloist: Emma Walshe soprano

24 Debbie Wiseman The Christmas Tree*

*Work commissioned by ORA and world-premiere recording



Releasing its debut recordings on the Harmonia Mundi 

label in 2016 and launching with a critically acclaimed 

concert in the Tower of London, ORA was born out of a 

belief that we are in a second golden age of choral music, 

matching that of the Renaissance. With this in mind, 

the group’s performances and recordings traditionally 

showcase classic masterpieces of Renaissance choral 

music alongside reflections from contemporary composers. 

With this Advent Calendar ORA has departed a little from 

its normal practice by recording carols that are entirely 

written or arranged by living composers, showing the 

incredible wealth of contemporary Christmas carols 

available to choirs.

The musicians of ORA bring with them a wealth of choral 

experience that we hope shows these pieces as the 

stunning works of art that they truly are. Commissioning 

new choral works and championing contemporary 

composers is very important to ORA, and the group has 

a firm commitment to regular commissioning from a wide 

selection of composers. This ranges from more established 

and prominent names to lesser-known but equally exciting 

discoveries. ORA, in conjunction with its affiliate patron’s 

group ORA100, has a clear programme in place for creating 

a substantial portfolio of contemporary commissions. ORA 

looks forward to recording and performing all of these 

works but also hopes that they will provide other vocal 

groups with a wealth of repertoire for generations to come.  

The celebration of Christmas has, for centuries, inspired 

some of choral music’s most beautiful and atmospheric 

works. It is no wonder that choral singing has come to be 

an indispensable part of the Christmas experience for so 

many people the world over. With ORA’s championing of 

contemporary composers, reflecting on music from the 

past, I wanted to carry on in this tradition by creating a 

new, purely 21st Christmas album, with stunning carol 

compositions from living composers. And what better 

way to showcase these works than in a virtual ‘Advent 

Calendar’; with one carol to celebrate each day in the run 

up to Christmas? We have works that have clearly been 

inspired by well-known Christmas classics, others that have 

given new birth to traditional texts and even pieces that set 

words to music for the first time. This has all been made 

possible by generous support of Bruno Wang Productions 

and the Pureland Foundation, and we are also indebted to 

the wonderful world-renowned composers, John Rutter 

and Debbie Wiseman, who have written two brand new 

carols specifically for ORA. My hope is that this Advent 

Calendar will be enjoyed for many festive seasons to come, 

introducing modern works that conjure up the nostalgia of 

Christmas through modern eyes.

Suzi Digby OBE

“With peace serene and beautiful  
Her waning life shall shine, 
And Christmas crowns the twelve-month 
With light and joy divine.”

The Christmas Tree, Anonymous



ADVENT CALENDAR – ORA 

Today we perform much more contemporary choral music than we 
did fifty years ago. Half a century ago, new music was either the 
province of specialist modern music ensembles or popular music 
groups. The subsequent blurring of boundaries between pop, folk, 
jazz, and classical music has become the spirit of our new age. A new 
compositional orthodoxy has emerged; one that is easy on the ear, 
singable, and commercially successful.

The Christmas carol has also experienced a modern revival. 15th-
century carolers, who huddled round the fireplaces of their Great 
Halls singing carols for their own edification and professional 
development, could not have imagined that their texts would survive 
the next half millennium and would be heard as accompaniment 
to shopping sprees and metropolitan travel. Yet a supermarket or 
bus station that doesn’t pipe carols to its customers in December 
is missing a marketing trick. Those who had set out to revive the 
fortunes of the Christmas carol in the early 19th century did so 
because they were concerned that rural society would lose some of 
its cultural glue if it didn’t provide material for local revelers to take 
from house to house. The fact that the Christmas carol then captured 
the imagination of Victorian city dwellers was a happy by-product 
of a nostalgic pastoral revivalism. So when John Stainer and Henry 
Bramley published their first volume of Christmas Carols, New and 
Old in 1867, the scene was set for Christmas carols to be sung by the 
newly-robed Anglican choirs and to begin the long march towards 
the current sophistication of the medium.

Public awareness of new Christmas music has been fueled by 
the Service of Nine Lessons and Carols, which is broadcast to 
the world on Christmas Eve from the chapel of King’s College, 

Cambridge. If one action can account for the current popularity of the 
contemporary Christmas carol, then it is Stephen Cleobury’s decision 
to commission a new carol for every year since 1983. The high quality 
and endurance of so many of the King’s College commissions is a 
matter of record, and the very existence of this present recording 
is due in no small part to that modern tradition. Indeed, one of the 
carols recorded here – Arvo Pärt’s Bogoróditse Djévo – was the 
commissioned carol of 1990 (the shortest commission of all and so far 
the only one to set an Old Church Slavonic text).

While this recording represents a rich variety of carols, there are 
recurring features that demonstrate a throwback to the genesis of 
the English carol in the early 15th century. First, many of the texts 
are antique – a third of the items set medieval English words and a 
further handful are in Latin. Secondly, the textures are predominantly 
homophonic. And thirdly, the harmonies are frequently modal. But 
there are 20th-century fixations too, for instance additive rhythms, 
resonant harmonic clusters, and the techniques of minimalism. These 
features in combination represent the new choral orthodoxy, and a 
most attractive orthodoxy it is.

The most aurally arresting features of this collection are provided by 
the percussion instruments in the first and last pieces (the two pieces 
that were specially commissioned for the project). John Rutter’s 
trademark angelic harp writing transfers well to tuned percussion 
(in this case hollow marimba and scintillating crotales to portray the 
wooden manger and the Star of Bethlehem respectively) and Debbie 
Wiseman’s kettledrum fanfares are unique within the carol genre.



Apart from being one of only two carols that use percussion in 
this collection, Debbie Wiseman’s The Christmas Tree is also in 
the minority in that it is quick. Gareth Treseder’s Dancing Day trips 
along in pastoral mode, while Arvo Pärt’s miniature modern classic 
Bogoróditse Djévo is a stuttered Hymn to the Virgin Mary, which 
takes as its starting point the chanting and harmonies of the Russian 
Orthodox liturgy. Its success lies in the composer’s ability to paint a 
picture that captures both the external control and the inward elation 
of motherhood. Steven Sametz’s Gaudete is a harmonically surprising 
arrangement of the classic folk-carol, which made its first printed 
appearance in a Finnish publication at the end of the 16th century. 
As the rhythms depart further and further from the metrical regularity 
of the original, Sametz’s arrangement takes on a life of its own and 
becomes a piece in its own right, sweeping the choir into a textural 
and rhythmic frenzy and propelling the Sopranos into the vocal 
stratosphere. Equally virtuosic and also using a Latin text, Adrian 
Peacock’s Venite, Gaudete! sets up a chattering rhythmic ostinato 
that speaks of the expectation associated with Advent. Quasi 
middle-eastern melodies and bell-like textures place the carol at the 
geographical centre of the Christmas story. The Alleluias with which 
the carol finishes are appropriately ecstatic and triumphant.

A further six of the items on this recording are arrangements of pre-
existing pieces. Fredrik Sixten’s lush arrangement of Franz Gruber’s 
Tyrolean Christmas hymn transforms the early 19th-century Silent 
Night into the early 21st-century Mary’s Lullaby by adding a solo 
Soprano as representation of the young mother – calm, serene, and 
radiant. Ola Gjeilo’s gloss on Gustav Holst’s early 20th-century setting 
of In the bleak midwinter is mid-Atlantic in outlook. Further cultural 
heterogeneity is provided by the Bavarian composer Tobias Frank’s 

angelic re-casting of the 18th-century French tune Les anges dans 
nos campagnes (‘Angels from the realms of glory’ in its best-known 
English version). The cultural twist in Richard Allain’s re-interpretation 
of the medieval Coventry Carol is a technical one. Allain takes the 
harmonic cross relations inherent in the original song from the 
Pageant of the Shearmen and Tailors and magnifies that feature until 
it is all-encompassing. Jim Clements takes the Basque carol Gabriel’s 
Message and makes it an ecstatic Annunciation event; the repeated 
statements of the word ‘Gloria’ are testament to the seismic impact 
that the English ‘close harmony’ style has had on the new music of 
the Anglican church.

Of the carols that use medieval texts, some of them make overt 
reference to the harmony of late-medieval England. Cecilia 
McDowall’s Now may we singen uses jaunty rhythms and bare 
chording to suggest an air of antiquity. Howard Skempton takes 
a filmic approach to Adam lay y-bounden, minimalistically casting 
backwards glances towards the 15th-century Sloane Manuscript (in 
which the carol text survives) and to the Garden of Eden itself. James 
Burton’s Balulalow and Lullay, my liking by Thomas Hewitt Jones are 
homophonic carols in traditional harmonic style, which include gentle 
dissonances characteristic of the post-War Cambridge tradition of 
caroling. James Bassi’s Quem pastores laudavere makes a touching 
modern ballad out of a 14th-century poem for Christmas Day. 

Settings of 20th-century words inevitably lead to carols whose 
musical idiom is flexibly modern. Thomas Hardy’s poem The Oxen, 
written during the First World War, inspires jazz-infused chording 
from Jonathan Rathbone, while Clive Sansom’s words inspired Bob 
Chilcott to write The Shepherd’s Carol, one of the most popular 



carols of recent years, folk-like in its simplicity and directness. Sally 
Beamish’s 2007 carol In the stillness is a touching setting of bespoke 
words by Katrina Shepherd, and three years later Will Todd went 
further and set his own words in his free-spirited My Lord Has Come. 
Looking back two centuries, Judith Weir found inspiration in three 
lines by William Blake for My Guardian Angel of 1997 and Owain 
Park looked back twice as far to words by John Davies in his 2014 
Shepherds’ Cradle Song, written in fluent close-harmony style for his 
newborn goddaughter.

Two of the best-loved choral masterpieces of recent years are 
Yuletide gifts from the United States: Morten Lauridsen’s O 
magnum mysterium and Eric Whitacre’s Lux Aurumque. Lauridsen 
was commissioned to write O magnum mysterium in 1994 for the 
Los Angeles Master Chorale and its post-Copland soundscape is 
quintessentially American. Eric Whitacre’s popularity has recently 
outstripped even that of Morten Lauridsen and the millennial Lux 
Aurumque (a translation of Edward Esch’s poem from English into 
Latin) envelops the ears of the listener with the warmth of its cluster 
harmony (simultaneously ‘pure and heavy’, as the poem has it).

One cannot overestimate the influence that John Rutter has exerted 
over the world of the Christmas carol. Beginning in 1970, when his 
teenage masterpieces (the ‘Shepherd’s Pipe’ and ‘Nativity’ carols) 
were published in the second volume of Carols for Choirs, John 
Rutter’s name has become synonymous with Christmas music 
(although he has written a variety of choral music for all occasions, 
sacred and secular). And while much of Rutter’s music allows 
those with limited musical experience to participate in something 
fervent and memorable, he has also written challenging music for 

professional forces. Whatever the occasion, Rutter’s success relies 
on sound compositional technique. Yet for all of its craftsmanship, 
Rutter’s music is born of an honest belief in the power of a well-
crafted melody and an appropriately supportive harmony to touch the 
heart. It is this directness of purpose that makes John Rutter’s music 
so thoroughly beguiling. The medieval English words that Rutter 
uses to open this recording are punctuated by the Latin tag ‘Veni 
Creator Spiritus’ – ‘Come, Creator Spirit’ – an appropriate motto for 
composers of Christmas carols if ever there was one.

Jeremy Summerly, 2017



JOHN RUTTER SUZI’S CAROL

In common with many composers, I have often 

found the text for a new carol in the rich store 

of early English poetry, so much of which was 

inspired by the Christmas story and written with 

musical setting in mind - though in many cases the 

music is lost. Suzi’s Carol was composed to a 15th-

century anonymous text, A babe is born all of a 

may, found in the Sloane manuscript in the British 

Library. In modern times this text was memorably 

set to music in exuberant style by William 

Mathias, but I felt there was scope for a more 

introspective setting: given the brief that there 

was to be an accompaniment for percussion, I 

found a counterpart to the mood of the text in the 

characterful and perhaps slightly enigmatic tone-

colour of marimba, with crotales (small pitched 

metal plates sounding like tiny bells) at the point 

of climax in the music. I have dedicated my setting 

to Suzi and her wonderful choir Ora.

NOTES FROM THE COMMISSIONED COMPOSERS

DEBBIE WISEMAN THE CHRISTMAS TREE

I was thrilled to be asked by ORA to compose 

a new carol for them. It was especially exciting, 

knowing the high standard of the group, and 

imagining their beautifully blended voices 

performing the piece. The commission was for 

choir and percussion, and the first task was to 

find the text. I searched through many different 

options, and kept coming back to The Christmas 

Tree, by an anonymous author, as it instantly felt 

singable and joyful, and I knew that ORA were 

after something celebratory as their Christmas Eve 

carol. It also offered light and shade in the text, 

with a beautifully calm and serene section at the 

end of the poem which immediately appealed. The 

addition of the timpani added extra power and 

energy to support the choir. Hearing ORA perform 

the piece for the first time at rehearsals was a real 

thrill. I can only hope that the carol adds a little 

Christmas cheer for many years to come!



MUSICAL TEXTS

1 JOHN RUTTER 
SUZI’S CAROL

A babe is born all of a may, 
To bring salvation unto us. 
To him we singen both night and day; 
Veni Creator Spiritus

At Bethlehem, that blessed place, 
The child of bliss, born he was; 
Him to serve, God give us grace, 
O lux beata Trinitas.

There came three kings out of the east, 
To worship the King that is so free, 
With gold and myrrh and frankincense, 
A solis ortus cardine.

The angels came down with one cry, 
A fair song then sungen he 
In worship of that child: 
Gloria tibi Domine

A babe is born all of a may, 
To bring salvation unto us. 
To him we sing both night and day. 
Veni Creator Spiritus. Noel!

Text: 15th century English

2 ADRIAN PEACOCK  
VENITE, GAUDETE!

Veni veni, veni Emmanuel 
Hodie Christus natus est 
Laetantur archangeli. 
Gaudete, Christus est natus. 
Venite gaudete, adoremus.

3 JIM CLEMENTS  
GABRIEL’S MESSAGE

The angel Gabriel from heaven came, 
His wings as drifted snow, his eyes as flame 
“All hail,” said he “Thou lowly maiden Mary,” 
Most highly favoured lady, “ Gloria!

“For known a blessed Mother thou shalt be 
All generations laud and honour thee 
Thy Son shall be Emmanuel, by seers foretold,” 
Most highly favoured lady, Gloria!

Then gentle Mary meekly bowed her head, 
“To me be as it pleaseth God, “ she said, 
“My soul shall laud and magnify His holy name.” 
Most highly favoured lady, Gloria!

Of her, Emmanuel, the Christ, was born 
In Bethlehem, all on a Christmas morn, 
And Christian folk throughout the world will ever say: 
Most highly favoured lady, Gloria!

Text: Trad. Basque/S. Baring Gould (1834-1924)

4 SALLY BEAMISH  
IN THE STILLNESS

In the stillness of a church 
Where candles glow, 
In the softness of a fall 
Of fresh white snow, 
In the brightness of the stars 
That shine this night, 
In the calmness of a pool 
Of healing light, 
In the clearness of a choir 
That softly sings, 
In the oneness of a hush 
Of angels’ wings, 
In the mildness of a night 
By stable bare, 
In the quietness of a lull 
Near cradle fair, 
There’s a patience as we wait 
For a new morn, 
And the presence of a child 
Soon to be born.

Text: Katrina Shepherd

O come, come Emmanuel 
Today Christ is born 
And all the angels rejoice. 
Rejoice, Christ is born! 
Come, let us worship.



5 HOWARD SKEMPTON  
ADAM LAY Y-BOUNDEN

Adam lay y bounden, bounden in a bond. 
Four thousand winter thought he not too long.  
 
And all was for an apple, an apple that he took 
As clerkes finden written in their book. 
 
Ne had the apple taken been, the apple taken been,  
Ne hadde never our Lady a been heaven’s queen.  
 
Blessed be the time that apple taken was.  
Therefore, we may singen Deo Gratias!

Text: Anonymous English Carol (c. 1450) 

6 THOMAS HEWITT JONES  
LULLAY, MY LIKING

Lullay, my Liking, my dear Son, my Sweeting, 
Lullay, my dear Heart, mine own dear Darling. 
I saw a fair maiden sitten and sing: 
She lulled a little child, a sweete lording. 
  
That eternal Lord is he that made alle thing: 
Of alle lords He is Lord of alle kinges King. 
There was mickle melody at that Childes birth: 
Although they were in heaven’s bliss, they made mickle mirth. 
  
Angels bright they sang that night, and saiden to that Child: 
“Blessed be Thou, and so be she that is both meek and mild.” 
Pray we now to that Child, and to His mother dear; 
Grant them all his blessing that now maken cheer!

Text: 15th Century English

7 JAMES BURTON  
BALULALOW

O my dear heart, young Jesus sweet, 
Prepare thy cradle in my spreit 
And I shall rock thee in my heart 
And never mair from thee depart.

But I shall praise thee evermore 
With sanges sweet unto thy gloir; 
The knees of my heart shall I bow 
And sing that richt Balulalow.

Text: Widderburn (1567)

8 TRAD. ARR. RICHARD ALLAIN  
COVENTRY CAROL

Lully, lulla, thou little tiny child,  
By by, lully, lullay. 

O sisters too,  
How may we do  
For to preserve this day  
This poor youngling,  
For whom we do sing,  
By by, lully lullay?  
  
Herod, the king,  
In his raging,  
Charged he hath this day  
His men of might,  
In his own sight,  
All young children to slay. 



9 MORTEN LAURIDSEN  
O MAGNUM MYSTERIUM

O magnum mysterium, 
et admirabile sacramentum, 
ut animalia viderent Dominum natum, 
Jacentem in praesepio! 
Beata Virgo, cujus viscera 
Meruerunt portare 
Dominum Christum. 
Alleluia!

O great mystery,  
And wondrous sacrament, 
That animals should see the new-born Lord, 
Lying in their manger! 
Blessed in the Virgin whose womb was worthy  
To bear  
the Lord Jesus Christ. 
Alleluia!

10 GARETH TRESEDER  
TOMORROW SHALL BE MY DANCING DAY

Tomorrow shall be my dancing day; 
I would my true love did so chance 
To see the legend of my play, 
To call my true love to my dance;

Sing, oh! my love, sing, oh! my love,  
This have I done for my true love.

Then was I born of a virgin pure, 
Of her I took fleshly substance 
Thus was I knit to man’s nature 
To call my true love to my dance.

In a manger laid, and wrapped I was 
So very poor, this was my chance 
Between an ox and a silly poor ass 
To call my true love to my dance.

Then afterwards baptized I was; 
The Holy Ghost on me did glance, 
My Father’s voice heard I from above, 
To call my true love to my dance.

Text: English, traditional

11 WILL TODD  
MY LORD HAS COME

Shepherds, called by angels,  
Called by love and angels; 
No place for them but a stable 
My Lord has come. 
Sages, searching for stars, 
Searching for love in heaven; 
No place for them but a stable 
My Lord has come. 
His love will hold me, 
His love will cherish me, 
Love will cradle me. 
Lead me to see him, 
Sages and shepherds and angels; 
No place for me but a stable, 
My Lord has come.

Text: Will Todd



12 JAMES BASSI  
QUEM PASTORES LAUDAVERE

Quem pastores laudavere, 
Quibus angeli dixere, 
Absit vobis iam timere, 
Natus est rex gloriae.

Ad quem magi ambulabant, 
Aurum, thus, myrrham portabant, 
Immolabant haec sincere 
Nato regi gloriae.

Christo regi, Deo nato, 
Per Mariam nobis dato, 
Merito resonet vere, 
Laus honor et gloria.

Text: Traditional, trans. Hugh Keyte and Andrew Parrott 

Shepherds sang their praises o’er him, 
Called by angels to adore him: 
“Have no fear but come before him: 
Born is now your glorious King!”

Eastern sages came to view him, 
Judah’s conqu’ring Lion knew him, 
Gold and myrrh and incense  
As their tribute offering.

Christ our King, from Mary springing, 
God made man, salvation bringing, 
Thee we worship ever singing: 
“Honour, praise, and glory be!”

13 STEVEN SAMETZ  
GAUDETE!

Gaudete, Gaudete! 
Christus est natus 
Ex maria virgine, 
Gaudete!

Tempus ad est gratiae, 
Hoc quod optabamus; 
Carmina laetitiae, 
Devote redamus

Deus homo factus est, 
Natura mirante; 
Mundus renovatus est 
A Christo regnante.

Ezechiellis porta 
Clausa pertransitur; 
Unde lux est orta 
Salus invenitur

Ergo nostra cantio, 
Psallat iam in lustro; 
Benedicat Domino: 
Salus Regi nostro.

Text: Jistebnice, 1420 and Piae Cantiones, 1582

14 JUDITH WEIR MY GUARDIAN ANGEL

The Angel that presided o’er my birth 

Said, “Little creature, form’d of Joy and Mirth, 
Go love without the help of anything on Earth.”

Alleluia.

Text: William Blake



15 OWAIN PARK 
SHEPHERDS’ CRADLE SONG

Sing lullaby. O slumber heav’nly treasure. 
Sleep well, thou darling child; While angel wings shall fan  
thy brow with gentle motion mild. 
We shepherds poor are come to sing a lullaby to our King. 
Lo, Mary, now with loving hand, hath laid thee to sleep,  
while Joseph at thine head doth stand a faithful watch to keep. 
Now on their straw the oxen mild, the oxen are lying still. 
Holy Child. Sing lullaby. O slumber heav’nly treasure. 
Sleep well, thou darling child; While angel wings shall fan  
thy brow with gentle motion mild. 
But now sweet dreams be thine at night, sleep Holy Babe,  
sleep Holy Babe tonight. 
Sing lullaby.

Text: John Davies (1569-1626) 

16 BOB CHILCOTT  
THE SHEPHERD’S CAROL

We stood on the hills, Lady, 
Our day’s work done, 
Watching the frosted meadows 
That winter had won.

The evening was calm, Lady,  
The air so still,  
Silence more lovely than music  
Folded the hill.

There was a star, Lady, 
Shone in the night, 
Larger than Venus it was 
And bright, so bright.

Oh, a voice from the sky, Lady, 
It seemed to us then 
Telling of God being born 
In the world of men.

And so we have come, Lady, 
Our day’s work done, 
Our love, our hopes, ourselves, 
We give to your son.

Text: Clive Sansom 

17 JONATHAN RATHBONE 
THE OXEN

Christmas Eve, and twelve of the clock. 
“Now they are all on their knees,” 
An elder said as we sat in a flock 
By the embers in hearthside ease.

We pictured the meek mild creatures where 
They dwelt in their strawy pen, 
Nor did it occur to one of us there 
To doubt they were kneeling then.

So fair a fancy few would weave 
In these years! Yet, I feel, 
If someone said on Christmas Eve, 
“Come; see the oxen kneel,

“In the lonely barton by yonder coomb 
Our childhood used to know,” 
I should go with him in the gloom, 
Hoping it might be so.

Text: Thomas Hardy



18 CECILIA MCDOWALL  
NOW MAY WE SINGEN

This babe to us that now is born, 
Wonderful works he hath y-wrought; 
He will not loss that was forlorn, 
But boldly again it bought. 

And thus it is, forsooth ywis, 
He asketh bought but that is His. 
Now may we singen as it is,  
Quod puer natus est nobis.

This bargain loved He right well: 
The price was high and bought full dear; 
Who would suffer and for us feel 
As did that Prince withouten peer?

His ransom for us hath y-paid; 
Good reason have we to be His; 
Be mercy asked and He be prayed, 
Who may deserve the heavenly bliss.

To some purpose God made man: 
I trust well to salvation; 
What was his blood that from him ran 
But fence against damnation?

Almighty God in Trinity, 
Thy mercy we pray with whole heart: 
Thy mercy may all woe make fell; 
And dangerous dread from us to start.

Text: 15th century English

Light 
warm and heavy as pure gold 
and the angels sing softly 
to the newborn babe 

19 ERIC WHITACRE LUX AURUMQUE

Lux 
calida gravisque pura velut aurum 
et canunt angeli molliter 
modo natum.

Text: Edward Esch (Latin translation by Charles Anthony Silvestri) 

20 ARVO PÄRT BOGORÓDITSE DJÉVO

Bogoróditse Djévo, rádujssja, 
Blagodátnaja Maríje, Gosspód ss Tobóju. 
Blagosslovjéna Ty v zhenách, 
i blagosslojén plod chrjéva Tvojégó, 
jáko Sspássa rodilá jeessí dush náshikh.

Rejoice, O Virgin Mother of God, 
Mary full of grace, the Lord is with Thee. 
Blessed art Thou among women, 
and blessed is the fruit of Thy womb, 
for Thou hast borne the Savior of our souls.

21 TRAD. ARR. TOBIAS A. FRANK 
LES ANGES DANS NOS CAMPAGNES

Les anges dans nos campagnes  
Ont entonné l’hymne des cieux,  
Et l’écho de nos montagnes  
Redit ce chant mélodieux 

Gloria in excelsis Deo  
Gloria in excelsis Deo 

Bergers, pour qui cette fête ?  
Quel est l’objet de tous ces chants ?  
Quel vainqueur, quelle conquête  
Mérite ces cris triomphants : 

Gloria in excelsis Deo  
Gloria in excelsis Deo 

Il est né le Dieu de gloire 
Terre, tressail le de bonheur 
Que tes hymnes de victoire 
Chantent, célébrant ton Sauveur!

Gloria in excelsis Deo  
Gloria in excelsis Deo

Text: Traditional, French, 19th century

The angels in our countryside  
Hear the hymn of heaven,  
And the echo of our mountains  
Redeem this melodious song 

Gloria in excelsis Deo  
Gloria in excelsis Deo 

Shepherds, for whom this feast?  
What is the object of all these songs?  
What conqueror  
deserves these triumphant cries: 

Gloria in excelsis Deo  
Gloria in excelsis Deo 

He was born the God of glory 
Earth, tressail the happiness 
Let your hymns of victory 
Sing, celebrate your Savior!

Gloria in excelsis Deo  
Gloria in excelsis Deo



22 HOLST ARR. OLA GJEILO 
IN THE BLEAK MIDWINTER

In the bleak mid-winter 
Frosty wind made moan; 
Earth stood hard as iron, 
Water like a stone; 
Snow had fallen, snow on snow, 
Snow on snow, 
In the bleak mid-winter 
Long ago.

Our God, heav’n cannot hold Him 
Nor earth sustain; 
Heaven and earth shall flee away 
When He comes to reign: 
In the bleak mid-winter 
A stable place sufficed 
The Lord God Almighty — 
Jesus Christ.

What can I give Him, 
Poor as I am? 
If I were a Shepherd 
I would bring a lamb; 
If I were a Wise Man 
I would do my part,  
Yet what I can I give Him, 
Give my heart.

Text: Christina Rossetti

23 FREDRIK SIXTEN  
MARY’S LULLABY  
(SILENT NIGHT)

Sleep, my star, 
Sleep, my child, 
Sleep, my little flower, 
Sleep little bird above in the sky. 
All is calm, the sky is alight. 
Sleep my star, hush, my child, 
Sleep, my star bird flower. 

Silent night, holy night, 
All is calm, all is bright, 
Round yon virgin mother and child. 
Holy infant so tender and mild, 
Sleep in heavenly peace. 
Sleep in heavenly peace.

Silent night, holy night, 
Shepherds quake at the sight, 
Glories stream from heaven afar, 
Heavenly hosts sing alleluia; 
Christ the Savior, is born. 
Christ the Savior, is born.

Silent night, holy night, 
Son of God, love’s pure light 
Radiant beams from thy holy face, 
With the dawn of redeeming grace, 
Jesus, Lord, at thy birth. 
Jesus, Lord, at thy birth.

Text: Bo Setterlind, Joseph Mohr

24 DEBBIE WISEMAN  
THE CHRISTMAS TREE

A merry, merry Christmas 
To crown the closing year; 
Peace and good-will to mortals, 
And words of holy cheer!

What though the dreary landscape 
Be robed in drifting snow, 
If on the social hearthstone 
The Christmas fire may glow?

What though the wind at evening 
Blow harsh o’er land and sea, 
If eager hands and joyful 
Light up the Christmas Tree?

Soft falls its pleasing lustre 
Upon the group around,   
On merry laughing childhood, 
And age with glory crowned.

With eyes of rapture beaming, 
Each little guest receives 
Affection’s token gleaming 
From out the shining leaves.

The grand-dame greets her children, 
And smiles their joy to see, 
On Christmas eves of olden 
So eager once was she.

With peace serene and beautiful 
Her waning life shall shine, 
And Christmas crowns the twelve-month 
With light and joy divine.

Text: Anonymous
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