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Lyrita Recorded Edition

A personal recollection by Edward Greenfi eld

Richard Itter has a unique place in the story of recording, refl ecting the special qualities 

of the label he founded exactly 50 years ago, Lyrita. At a time when the big companies 

were ignoring traditional British music in favour of the avant-garde, Richard decided 

to do something positive about the situation. He specialised exclusively in British 

music, one of the very few labels ever to do so, and deliberately sought out unrecorded 

works, building up a catalogue with a high proportion of premiers. I was privileged 

to be taken into his confi dence from the start, over the often surprising problems he 

encountered, as well as over his great projects.

The many issues in the Lyrita Recorded Edition are all now available, which makes it 

apt that the 50th anniversary should be celebrated not only with the many discs on the 

complete list, but with two celebratory boxes, each containing a revealing selection 

of Lyrita issues. The breadth of Richard’s sympathies was always remarkable, and 

the fi rst of the celebratory discs contains music by a composer very much belonging 

to the 19th century, William Sterndale Bennett, encouraged by Mendelssohn, who 

became a pillar of Victorian music making.

Samuel Coleridge-Taylor too might be thought outside the remit of Lyrita, but 

the Edition contains a representative selection of the music of this fi rst celebrated 

coloured composer, remembered latterly mainly for his Hiawatha cantatas, 

immensely popular in pre-war years. The fi rst box also contains such rarities as the 

Japanese Suite of Gustav Holst, a work neglected by the big companies.

The second box has even more gems such as the Concerto for Harpsichord and 

Strings of Walter Leigh, a composer killed in the Western desert in the Second World 

War. This Concertino contains one of the most enchanting examples of British neo-

classicism, for the slow movement has one of the most haunting melodies imaginable, 

here played by Trevor Pinnock with  the LPO under Nicholas Braithwaite. The second 
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An atmospheric evocation of a lonely moorland landscape, it is strongly infl uenced by 

Delius, not least in its scoring for fl ute, oboe, clarinet, horn and strings (with violins 

divided into four parts and divisi cellos).  Revised and published in 1923, it was dedicated 

to the conductor Anthony Bernard (1891-1963), who premiered it in February 1923 with 

his London Chamber Orchestra.  The fi rst public performance, by the Bournemouth 

Municipal Orchestra under Sir Dan Godfrey, took place in April 1924.    

GRACE WILLIAMS (1906-1977) was born in Barry, South Wales.  She was taught by 

Vaughan Williams and Gordon Jacob at the Royal College of Music.  In 1930, she won 

a travelling scholarship to Vienna, studying for a year with Egon Wellesz.  She spent the 

next sixteen years teaching and lecturing.  In 1947, she returned to Barry, where she spent 

the rest of her life.  

Her orchestral pieces include two symphonies, concertos for violin and trumpet, Fantasia 

on Welsh Nursery Rhymes (1940), Sinfonia Concertante, for piano and orchestra (1941), 

Sea Sketches, for strings (1947) Penillion (1955) and Carillons for oboe and orchestra 

(1965).  Vocal works include the choral suite The Dancers (1951), the song cycle Six Poems 

by Gerard Manley Hopkins, for contralto and string sextet (1958), Missa Cambrensis, 

a full-scale setting of the Latin mass (1971), Ave Maris Stella, for unaccompanied choir 

(1973) and Two Choruses for chorus, harp and two horns (1975). Her opera, The Parlour, 

was staged by Welsh National Opera in 1966.             

The four-movement orchestral suite Ballads for orchestra was written for the 1968 

National Eisteddfod.  It has strong formal links with her earlier piece, Penillion.  There is 

no programme, but the composer stated in a letter that she wished to write ‘something 

that’s a synthesis of medieval Welsh laments, proclamations, feasts, combats.’  

Born in Sydney, Australia, MALCOLM WILLIAMSON (1931-2003) studied piano, violin 

and French horn at the Sydney Conservatorium, as well as composition with Sir Eugene 

Goosens.  In 1953 he moved permanently to London, where he was taught composition by 

Elizabeth Lutyens and Erwin Stein.  His nine operas include English Eccentrics and The 

Violins of St. Jacques, fi rst performed in 1964 and 1966, respectively.  There are also seven 

symphonies, three piano concertos and an organ concerto and nine ballets, as well as 

choral, vocal, chamber and keyboard works, music for children (including ten cassations) 

and church music.  His fi lm scores include Brides of Dracula (1960), Crescendo (1969) 

and The Horror of Frankenstein (1970) for Hammer studios.  Appointed Master of 
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of Gloucester Cathedral, where the premiere took place (under the composer’s baton). 

He built into the score features such as antiphonal spatial effects, spacious spread chords 

and, in particular, a resourceful use of his string body, separating them into three distinct, 

separately distributed forces: the full string orchestra, a smaller ensemble and a solo string 

quartet.  It is perhaps the work’s potent juxtaposition of old and new, characteristic of the 

composer, which accounts for its timeless appeal and transcendent power. 

Music for Children (1940) by SIR WILLIAM WALTON (1902-1983) is an orchestration of 

an earlier work for piano duet entitled Duets for Children and dedicated ‘to Elizabeth and 

Michael’, the composer’s niece and nephew. 

The ten numbers are varied in character and encompass quiet, wistful lyricism (‘The Silent 

Lake’ and ‘Song at Dusk’), lively wit (‘The Three-Legged Race’ and ‘The Pony Trap’) and 

slightly spooky chills (‘Ghosts’).  Bringing the work to a grand fi nale, ‘Trumpet Tune’ is a 

(comparatively) extended mini-coronation march in C major, complete with contrasting 

Trio section, marked Grazioso, and a rousing, emphatic conclusion.

These tiny pieces are conceived on the same small scale as that encountered in Walton’s 

earlier Façade numbers, though there the resemblance ends.  There are no extravagant 

gestures or satirical swipes here; the mood is predominantly one of warmth and affectionate 

nostalgia, befi tting the intended audience and original executants. It shares a charm and 

innocence with Elgar’s Wand of Youth Suites and Faure’s Dolly Suite.

Music for Children was premiered by the London Philharmonic Orchestra under Basil 

Cameron at the Queen’s Hall in February 1941.  It was fi rst performed as a ballet ‘Devoirs 

de Vacances’ at the Champs-Elysées Theatre, Paris in November 1949.  

Celebrated for his many fi ne songs, PETER WARLOCK (1994-1930) also wrote three 

orchestral pieces: a Serenade for string orchestra (1922), dedicated to Delius, a version 

for strings of his Capriol Suite (1926) and the earliest example, An Old Song for small 

orchestra (1917), written during the composer’s Celtic phase and originally intended 

(together with a ‘Dirge’ and ‘Cornish Rhapsody’) as part of a ‘Celtic Triad’ suite which has 

not survived.  

An Old Song is based on a Scottish air ‘There was anes a May’ heard near the beginning 

on oboe.  Warlock wrote in a letter to Colin Taylor, ‘The tune is Gallic, but the piece for me 

is very much the Cornish moor where I have been living.  The tune should emerge, as from 

afar, chiming in with one’s thoughts while walking’.  
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box also contains one of the rarities among the works of William Walton, a composer 

not usually neglected by the companies, his Music for Children. Bright and colourful.

The full list of issues in the Lyrita Edition contains even more gems. It was typical of 

Richard that at a time when Elgar’s music was being neglected, he scheduled a pair of 

new recordings of the two Elgar symphonies conducted by Sir Adrian Boult. They now 

come in a double-disc package, two of the fi nest ever versions, superbly recorded, even 

though against the wishes of Boult the violins are all on the left and are not divided as 

he always preferred. That makes no difference to the vividness of the result, two of the 

most vibrant of Boult’s many recordings of Elgar.

What was surprising in the early days of Lyrita was the obstructiveness of some of the 

bureaucrats in charge of tax affairs. At one point they sought to subject Richard to a 

rule designed for pop issues, which would have made Lyrita issues totally unviable. He 

sought the help of Ursula Vaughan Williams and myself, and whether or not thanks to 

our intervention, the problem was sorted out.

One point to emphasise is the quality of sound that Richard Itter always insisted 

on. Ambitiously he employed some of the fi nest engineers in the recording business, 

notably those from the Decca company under Kenneth Wilkinson. That means that 

even Lyrita recordings over 30 years old rival and even outshine many of the latest 

digital recordings, a point brought out in the latest transfers.

What was frustrating for many was the reluctance of Richard to let Lyrita recordings 

be transferred to the then new digital format, the more surprising when the new 

format so brought out the quality of sound. Between 1990-95, a small catalogue of 31 

CDs was issued, including Michael Tippett’s opera, A Midsummer Marriage, when 

the composer celebrated his 90th birthday. Now happily there is no limitation on the 

Lyrita discs available on CD in the fi nest possible transfers, with the whole catalogue 

available. Any collector who loves British music should investigate immediately.
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Meeting Richard Itter

Lewis Foreman

For those interested in British music, the revelation of the 1960s had been the appearance 

of the Lyrita label, recording previously unrecorded music – authoritative performances 

in superb sound. At fi rst these were mono LPs mostly of piano music but when Lyrita’s 

fi rst orchestral LPs appeared and then stereo I for one was certainly swept along by the 

music they presented. It is hard now to remember a world in which Bax, Berkeley, Bliss, 

Finzi, Moeran and the rest – even Holst – were rarely heard and seldom, if ever recorded. 

Worse they had no critical appreciation. It seemed an impossible aim that they should be 

available in this way and become part of the mainstream.

So for me Lyrita was a revelatory pioneering enterprise before I fi rst met Richard Itter, 

(founder and owner of the Lyrita label) in the late 1960s. He commissioned my fi rst 

sleeve notes, on the Bax Symphonies and tone poems. He was always immensely polite 

and courteous but maintained a strong reserve. It must have taken us perhaps some 

years to move from ‘Mr Foreman’ and ‘Mr Itter’ to fi rst names. I began to attend Lyrita 

recording sessions – another window opening on an unknown world, thanks to Richard – 

fascinating for the top-line production teams that Decca allocated to these sessions, often 

with Kenneth Wilkinson – ‘Wilkie’ – as engineer. I was later to write his obituary for The 

Independent but in truth at the time I am sure he did not take me seriously and just got on 

with the job. However, the players, largely of the LPO, were very friendly and interested 

in the repertoire which was new to them, and they would often ask if I knew what Lyrita 

had coming next. 

In his extended interview for my BBC Radio 3 feature ‘The Lyrita Story’, broadcast in 

September 2007, Richard explained how, having started with piano and instrumental 

music he wanted to expand but would only consider the best partner, which for him 

meant Decca. He approached them and reported: ‘eventually I got an overall agreement, 

subject to John Culshaw’s fi nal decision. I went to see him and reeled out my plans for 

the fi rst fi ve – Ireland with Boult, two discs, Imogen Holst and the English Chamber 

Orchestra in Holst, Del Mar in Bax Six and the Birmingham Symphony Orchestra in 

music by Bliss. I think he was impressed and since none of them duplicated any Decca 

repertoire, he agreed.’   
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(1956) remains unperformed, a circumstance shared by his last major works, concertos for 

piano (1969) and violin (1970).  He was working on a viola concerto at the time of his death 

and there is also an unfi nished opera, ‘Oedipus’.

Symphony No.3 (1960) was premiered by the London Symphony Orchestra under Sir 

Eugene Goossens at the Royal Festival Hall on 30 March 1962.  Its character has been 

ascribed to Still’s own experiences, the elegiac second movement expressing the composer’s 

compassion for those killed and affected by the Second World War.

PHYLLIS TATE (1911-1987) was born in Gerrards Cross, Buckinghamshire.  She studied 

composition with Harry Farjeon at the Royal Academy of Music (1929-32), where her 

operetta The Policeman’s Serenade was performed.  One of her fi rst successes was the 

Cello Concerto, premiered by Peers Coetmore and the Bournemouth Municipal Orchestra 

under Sir Dan Godfrey in January 1934.  As well as songs, carols and chamber music, her 

small but highly individual output includes a concerto for alto saxophone and strings (1944), 

a four-movement sonata for clarinet and cello (1947), the cantata The Lady of Shalott, for 

tenor and chamber ensemble (1956), a two-act opera The Lodger (1958) performed at the 

RAM, a one-act television opera Dark Pilgrimage (1962), a one-act opera The What-D’ Ye 

Call It (1966), commissioned by the Cheltenham Festival and the large-scale choral piece St 

Martha and the Dragon for narrator, soprano, tenor, chorus and chamber orchestra (1977).  

Her last works, a pair of operettas for Birmingham Junior Schools, typify her abiding 

commitment to music for children and for the stage.

 The attractive four-movement suite London Fields (1958) was commissioned for the 1958 

BBC Light Music Festival.  It was fi rst performed in June of that year by the BBC Concerto 

Orchestra under Vilem Tausky at the Royal Festival Hall.  

It was the Fantasia on a Theme of Thomas Tallis (1909-10) along with his song-cycle 

for tenor, piano and string quartet On Wenlock Edge and Sea Symphony, which helped 

to secure the reputation of RALPH VAUGHAN WILLIAMS (1872-1958), and in which his 

mature style may fi rst be discerned.  In the case of the Fantasia, it could be argued that the 

potential for his later symphonic achievements is already present in this early masterpiece. 

Tallis’s impressive melody in the Phrygian mode (one of nine modal tunes the Tudor 

composer wrote for Archbishop Parker’s psalter of 1567) had previously appeared as No.92 

in the English Hymnal which Vaughan Williams published in 1906.  He wrote his Fantasia on 

the theme for the Three Choirs Festival and it is likely he was mindful of the specifi c acoustics 
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The single-movement Early One Morning, a ‘Poem for Piano and Orchestra’, based on 

the traditional air, was composed in 1931 and revised in 1962.  There is a long introduction, 

in which thematic fragments eventually coalesce to form a recognisable version of the 

familiar tune, which the piano then takes up.  Scott ensures that the melody is never stated 

in its entirety.   

SIR CHARLES VILLIERS STANFORD (1852-1924) was born in Dublin.  In 1870 he 

entered Trinity Hall, Cambridge University, where he was awarded the organ scholarship 

and subsequently studied in Leipzig under Carl Reinecke.  At the age of 20 he became 

conductor of the Cambridge University Musical Society and a year later organist of Trinity 

College.  In 1883 he was appointed Professor of Composition at the Royal College of Music 

and from 1887 he also became Professor of Music at Cambridge.    

Numbered amongst his works are ten operas, eight string quartets, seven symphonies, 

three piano concertos, settings of the Church of England liturgy, over thirty choral works, 

including oratorios, cantatas and a Requiem (1897), incidental music for plays and six 

Irish Rhapsodies.  The rhapsodies are, effectively, symphonic poems, of which the third 

and sixth incorporate cello and violin soloists, respectively.      

Irish Rhapsody No.4 is subtitled ‘The Fisherman of Loch Neagh and What He Saw’.  

There are three main sections, the fi rst evoking Lough Neagh in the early morning 

mist.  It was written during November 1913 and premiered the following February in the 

Concertgebouw, Amsterdam conducted by Joseph Mengelberg.  At the end of the score the 

composer inscribed an epigraph from Tennyson’s The Princess: ‘Dark and true and tender 

is the North’.    

In an obituary letter to The Times, John Russell described ROBERT STILL (1910-1971) 

as being ‘of a warm modesty that perhaps hindered his true recognition by a wider public.’  

Born in London, he was educated at Eton and Trinity College, Oxford.  He completed his 

studies at the Royal College of Music and returned to Eton in 1934 as an assistant music 

master.  After the war, he settled in the village of Bucklebury, Berkshire to concentrate on 

composition. 

Still was a natural lyricist, as evidenced by his songs and A Summer Night (poem by 

Matthew Arnold) for baritone, chorus and small orchestra (1963), later revised and 

recorded under the title Elegie.  Chamber and instrumental works include three viola 

sonatas, four string quartets and three piano sonatas.  Of his four symphonies, the second 
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After Sir Adrian stopped conducting and Richard had exhausted the supply of composers 

such as Sir Arthur Bliss, Sir William Walton, Malcolm Arnold, Lennox Berkeley and William 

Alwyn available to conduct their own music, Lyrita’s conductors were largely Vernon 

Handley, Nicholas Braithwaite and Barry Wordsworth, and all were remarkable technicians 

able to solve the practical problems caused in unfamiliar music by errors and discrepancies 

in long-unused orchestral parts, even though the studio clock was ticking. Perhaps the 

most potentially catastrophic example of this came when Barry Wordsworth was recording 

orchestral music by John Foulds with the London Philharmonic, as behind the scenes the 

orchestral parts for the next item were being frantically assembled from photocopies or 

transcribed from the full score. 

These sessions went on regularly over many years until Decca’s eventual crisis and take-

over. Richard constantly consulted me and invited me to sessions, though the choice of 

repertoire was always his. More recently I responded to a crie de couer from Richard to help 

him audit all his master tapes, in store at EMI, and arrange for their storage elsewhere. So 

I took him to Abbey Road in the car and spent an arduous day humping his life’s work in 

cartons, checking and packing and labelling! There was an amazing sense of deja vue!

Richard, who had long entertained technical reservations about the initial digital 

technology, only re-launched his Lyrita record label on CD in November 1990, and I was 

asked to interview him for Gramophone as the fi rst discs appeared and were greeted with 

joy by the press.  However the release programme was not sustained, and despite arranging 

a remarkable sequence of new recording sessions with leading London orchestras from 1993 

there was to be a long period – more than a decade – before they would be issued. However, 

my memory of them is certainly warm, it was a fascinating time.

These sessions – all with leading London orchestras – were largely but not exclusively at 

Watford.  Thus in the space of perhaps three weeks we got through a very varied repertoire 

of rarities which included Sir Henry Wood’s orchestrations including Pictures from an 

Exhibition, Coleridge-Taylor’s Violin Concerto and Julius Harrison’s Bredon Hill, William 

Busch’s Piano and Cello Concertos, Arnold Cooke’s First Symphony, Gordon Jacob’s two 

symphonies, the Arthur Benjamin Symphony and Sir Charles Villiers Stanford’s early Cello 

Concerto and his Third Piano Concerto which only survives as a two piano score and was 

played in Geoffrey Bush’s orchestration with Geoffrey at the sessions. Among these sessions 

was a remarkable programme of British horn concertos played by a young David Pyatt. 

When we got to the Ruth Gipps concerto the composer turned up at the sessions. 
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In 2006 Lyrita was re-launched under a licence agreement with Wyastone Estate (formerly, 

post Decca, Lyrita’s manufacturer and distributor, Nimbus), and in a wonderful sustained 

programme of re-mastering, in a couple of years most of the catalogue, both items 

previously available on LP and the unissued recordings, had been released on CD. A quite 

wonderful achievement. Roger Wright, BBC Controller of Radio 3 indicated that he would 

like to do a programme on Richard and Lyrita, and one cold December day I took him to 

see Richard. They got on famously and the producer David Gallagher was put in charge of 

the project, and David and I went to see Richard to record his input to the programme – 

which went on for a couple of hours – and subsequently recorded discussions with various 

artists associated with Lyrita, including what must have been the last interviews with both 

the pianist Margaret Kitchin and conductor Vernon Handley. 

Attending the Lyrita sessions over thirty years was a wonderful experience, my growing 

interest and knowledge of British twentieth century repertoire brought vividly to life 

as London’s top orchestras played the music in front of me. My most vivid memory of 

a Lyrita recording is of the epic Bax Second Symphony brought vividly to life by Myer 

Fredman and the LPO in 1972. But a trivial memory, though exciting at the time is driving 

a then unknown young cellist called Yo Yo Ma to Watford Junction station with his cello 

after recording the Finzi Cello Concerto – both artist and music a wonderful discovery. 

And Richard tells me he has a list ‘a mile long’ of works he still would like to do, though he 

recognises he will not have time to do them all personally.  

Perhaps Vernon Handley should have the last word. When we interviewed him for the 

Lyrita Story programme he said:  ‘The Lyrita recording sessions could not have taken 

place without the phenomenal reading power of British orchestras. And also, if I may say 

so, of several British conductors who were willing to take it on because they believed in 

the music. The great thing about British orchestral players is that once you make it quite 

clear that you believe in the music, they are with you to the hilt, they will play at the top 

of their form, but you must convince them and you must feel yourself the composer is 

absolutely worthwhile.’

What a remarkable achievement, to have created, single-handedly, such a catalogue of 

recorded music, music that was previously on the artistic dust heap, and demonstrate that 

it was a vibrant and living art. ‘Das land Ohne musik!’ – forget it. Das land mit Richard 

Itter!’ 
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The Fourth Symphony is dedicated to Sir Henry Wood.  It was premiered at a Prom at the 

Royal Albert Hall in August 1942 with the BBC Symphony Orchestra conducted by the 

composer. 

CYRIL ROOTHAM (1875-1938) was born in Bristol.  Educated at St John’s College 

Cambridge, he studied under Stanford at the Royal College of Music.  In 1901, he returned 

to Cambridge as organist and Director of Music at St John’s College.  He was also a 

university lecturer and conductor of the Cambridge University Musical Society, in which 

capacity, with Edward Dent, he helped to revive the operas of Mozart and Purcell and 

Handel’s oratorios.     

His works include a String Quartet in D (1909), a setting for mixed voices and orchestra 

of W. B. Yeats’ symbolic poem The Stolen Child (1911), For the Fallen (1915), a setting for 

chorus and orchestra of lines from Binyon’s war poem ‘The Spirit of England’, an opera 

The Two Sisters (1920), Violin Sonata (1925), Ode on the Morning of Christ’s Nativity 

(1928), a setting of Milton for soloists, chorus and orchestra, and a Septet for viola, wind 

quintet and harp (1930).  Rootham was working on his Second Symphony before his death 

from a stroke at the age of sixty-two; the BBC broadcast the work in March 1939.  

Symphony No.1 in C minor (1932) is a vigorous, attractive and well-crafted four-movement 

piece.  It was premiered at a Royal College of Music Patron’s Fund rehearsal and performed 

by the BBC in 1938.    

Composer, writer, pianist, poet and mystic CYRIL SCOTT (1879-1970) was born at 

Oxton, Cheshire and died in Eastbourne at the age of 91.  During studies at the Frankfurt 

Conservatorium, he joined fellow students Norman O’Neill, Balfour Gardiner, Roger 

Quilter and Percy Grainger, who together became known as the ‘Frankfurt Group’.  At 

this time, Scott also formed a close friendship with the poet Stefan George and started 

writing poetry himself: he later published several volumes.  Scott left Frankfurt in 1898 and 

returned to teach in Liverpool.  

His large output as a composer is dominated by songs and piano pieces, including three 

sonatas, but it also contains three operas, four symphonies (the third, subtitled The Muses, 

has a choral fi nale), overtures, two piano concertos, a violin concerto, chamber pieces such 

as the Piano Quartet and two string quartets, choral works and a ballet.
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ALAN RAWSTHORNE (1905-1971) was one of the most distinctive British composers 

of his generation. He is celebrated chiefl y for his orchestral works, including three 

symphonies, two piano concertos, two violin concertos, a cello concerto, the Street 

Corner and Cortèges Overtures and a signifi cant volume of chamber and instrumental 

music.  

The impressive Symphonic Studies (1938) is Rawsthorne’s earliest orchestral statement 

and one of his fi nest achievements; together with Four Bagatelles, a set of piano pieces, 

it is arguably his fi rst entirely representative work and served to secure his international 

reputation.  It consists of fi ve movements, played continuously, all closely related to 

the thematic material set out in a broad Maestoso introduction.  Part symphony, part 

concerto for orchestra, part orchestral variations, its formal processes are as elusive 

as they are effective: perhaps Wilfrid Mellers best described the organisation of this 

majestic, sweeping work when he wrote in The Listener that in it, ‘Rawsthorne exploited 

an expanded version of the seventeenth- and eighteenth-century technique of division on 

a ground.’  Dedicated to John Ireland, it was premiered at the Warsaw Festival in April 

1939 as part of an International Society for Contemporary Music Festival and received 

its British premiere in a broadcast with the BBC Symphony Orchestra conducted by Sir 

Adrian Boult in May 1940.          

EDMUND RUBBRA (1901-1986) was born in Northampton.  He took lessons from Cyril 

Scott, Holst and R. O. Morris.  His eleven symphonies span fi ve decades: he began the 

First in 1935, the year Walton’s First and Vaughan Williams’ Fourth were premiered, 

whilst his Eleventh (1979), a concise one-movement work, is contemporaneous with 

Oliver Knussen’s Third Symphony.

 Robert Layton has described the opening of Symphony No.4 (1940-42) as ‘one of the 

most beautiful things not just in Rubbra but in all the English music of our time.’  The 

hypnotic fascination of the fi rst movement’s principal material lies partly in its sustained 

sequence of dominant seventh chords in third inversion; they create a unique atmosphere 

of hushed expectancy and implacable watchfulness.  As every subsequent idea relates to 

this initial material, the movement may sound monothematic on fi rst hearing, yet Rubbra 

has fashioned a characteristically subtle and organic sonata form structure, developing 

with its own profound, single-minded logic.  (The symphony’s remaining movements 

consist of a light, relaxed Intermezzo and an Introduction and Allegro fi nale.)   
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Bernard Herrmann

Sir William Walton
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Edward Downes
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movements develop material from the work’s extended introduction.  The elegiac central 

Lento suggests a languorous ‘blues’.  

E. J. MOERAN (1894-1950) was one of the major British composers of his generation.  His 

accomplished, fi nely wrought works ranged over several genres.  Orchestral pieces include 

the Symphony in G minor (1937) and concertos for violin (1941) and cello (1945), as well as 

the Overture for a Masque (1944), Sinfonietta (1944) and Serenade in G (1948); a Second 

Symphony was unfi nished at the time of his death in Ireland in December 1950.  He also 

wrote several examples of chamber music, songs, piano pieces and music for the church.

Moeran produced three Rhapsodies for orchestra.  The fi rst (1922) dates from the composer’s 

student days at the Royal College of Music and he dedicated his score to his teacher, John 

Ireland.  The third, in F-sharp (1943) is scored for piano and orchestra; it was written for 

Harriet Cohen, who gave the premiere at the Proms with the BBC Symphony Orchestra 

under Sir Adrian Boult.   

The Rhapsody No.2 for orchestra was commissioned by the Norfolk and Norwich Centenary 

Festival in 1924.  The composer produced a revised version in 1941 for smaller orchestra.  An 

attractive and tuneful early piece in rondo form, it marks a transition from the composer’s 

Norfolk-inspired pieces to his Irish infl uenced works, as both elements are incorporated here.  

SIR HUBERT PARRY (1848-1918) is best known for his vocal compositions, from the early 

cantatas Scenes from Prometheus Unbound (1880) and Blest Pair of Sirens (1887), the 

anthem I was glad (1902), to the six motets entitled Songs of Farewell (1916).  Yet he also 

produced a great deal of fi ne chamber music and keyboard works and incidental music for 

the stage.  His completed orchestral works include fi ve symphonies, three suites, a piano 

concerto (1879), Overture to an Unwrittten Tragedy (1893), Elegy for Brahms (1897), 

Symphonic Variations (1897) and the symphonic poem From Death to Life (1914).     

Admired by Sir Donald Tovey and Elgar, Parry’s Symphonic Variations in E minor is an 

accomplished and inventive piece.  The twenty-seven variations are grouped into main 

sections analogous to the character, tempo and key of symphonic movements, including 

fi rst movement (E minor followed by E major) scherzo (in C major) and slow movement 

(A minor) before a fi nale which returns to the opening material, re-establishing the key of E 

major and ending, after a decidedly Brahmsian build-up, with a triumphant amplifi cation 

of the theme.  The Symphonic Variations received its fi rst performance in June 1897 at a 

Philharmonic Concert with the composer himself conducting.
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ELIZABETH MACONCHY (1907-1994) was born in Broxbourne, Hertfordshire and grew 

up in Ireland.  She studied at the Royal College of Music (1923-29) with Charles Wood and 

Vaughan Williams.  In 1930 her Piano Concertino was performed in Prague and in the same 

year The Land, an orchestral suite, was premiered by Sir Henry Wood at a Promenade 

concert.  She composed regularly for the next fi fty-six years, despite ill-health and the 

demands of bringing up a family (her younger daughter is the composer Nicola LeFanu).  

She was made a CBE in 1977. 

At the heart of her output are thirteen individual and closely-argued string quartets (1933-

1984).  She also wrote the ballet Puck Fair (1940), the prize-winning Coronation Overture 

Proud Thames (1953), Symphony for double string orchestra (1953), three one-act operas 

The Sofa (1957), The Three Strangers (1958) and The Departure (1961), Epyllion for cello 

and orchestra (1975), the dramatic cantata Heloise and Abelard (1978) and My Dark 

Heart, for soprano and six players (1981), commissioned by the RCM for their centenary.

In a BBC broadcast, Maconchy described her preferred music as ‘passionate argument’.  

Music for Strings (1982), which conveys her unfailing intellectual rigour and enduring joy 

in writing for stringed instruments, was premiered by the BBC Philharmonic under Sir 

Edward Downes at the Proms in July 1983.       

WILLIAM MATHIAS (1934-1992) was born in Whitland, South-West Wales.  He studied with 

Professor Ian Parrott at the University College of Wales, Aberystwyth, and subsequently 

composition (with Sir Lennox Berkeley) and piano (with Peter Katin) at the Royal Academy 

of Music.  From 1970 to 1988 he was Professor and Head of the Music Department at the 

University College of North Wales, Bangor.  Active as a conductor and pianist as well as 

composer, he participated in several fi rst performances of his own works and was Artistic 

Director of the North Wales Music Festival (1972-1992).  

His orchestral pieces include three symphonies, three concertos for piano and one each for 

organ, harpsichord, harp, fl ute, oboe, clarinet, horn and violin and a series of atmospheric 

single-movement ‘musical landscapes of the mind’: Laudi (1973), Vistas (1975), Helios 

(1977) and Requiescat (1978).  Among his other fl uent, accessible works are three string 

quartets, an opera The Servants (1977-80) after Iris Murdoch, and the large-scale pieces for 

chorus and orchestra This Worlde’s Joie (1974) and Lux Aeterna (1982).

Sparkling and jazzy, the Sinfonietta (1967), originally entitled ‘Dance Suite’, was 

commissioned and premiered by the Leicestershire Schools Symphony Orchestra.  All three 
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WALTER LEIGH (1905-1942) was born in Wimbledon. In 1922 he won an organ 

scholarship to Christ’s College, Cambridge, where he graduated in 1926.  He studied 

composition with Hindemith at the Berlin Hochschule für Musik (1927-29) and was 

musical director of the Festival Theatre, Cambridge (1931-32).  On the outbreak of World 

War II, he joined the army and was tragically killed in action near Tobruk. 

His small output includes the splendid concert overture Agincourt (1935), commissioned 

by the BBC to commemorate the Silver Jubilee of King George V, a String Quartet (1929), 

Music for String Orchestra (1931), Sonatina for viola and piano (1930) and Trio for fl ute, 

oboe and piano (1935).  He wrote piano works and songs, as well as music for plays, 

revues, ballets, radio and fi lms, including the all-percussion score for the documentary 

Song of Ceylon.  His most successful stage work was the comic opera Jolly Roger, which 

ran for six months in 1933, fi rst at the Savoy Theatre, London and then at the Lyceum. 

Leigh’s most celebrated and often-recorded piece is the spirited Concertino for 

Harpsichord and String Orchestra (1934).  Refi ned and succinct, it shows Leigh’s 

confi dent grasp of the neo-classical idiom.  

GEORGE LLOYD (1913-1998) was born in St Ives.  He studied violin with Albert 

Sammons and composition with Harry Farjeon.  His fi rst opera Iernin (1935) was 

performed in Penzance and subsequently at the Lyceum Theatre, London; The Serf was 

given at Covent Garden under Albert Coates in 1938 and his third and fi nal opera John 

Socman was written for performance by the Carl Rosa Company during the 1951 Festival 

of Britain.  In 1942 he suffered severe shell-shock while serving as a Marine on convoy in 

the North Atlantic.  This destroyed his career, yet he gradually recovered suffi ciently to 

produce nine of his twelve symphonies, four piano concertos, two violin concertos, a cello 

concerto, tone poems, piano pieces, brass music and four large-scale choral works: The 

Vigil of Venus (1980), A Symphonic Mass (1991), A Litany (1995) and Requiem (1998).  

He was awarded the OBE in 1970.  

Lloyd wrote on the score of Symphony No.4 in B major (1946), ‘…a world of darkness, 

storms, strange colours and a far-away peacefulness,’ referring to wartime experiences.  

A deeply personal work, it was eventually premiered at the 1981 Cheltenham Festival by 

the Philharmonia Orchestra under Sir Edward Downes, who single-handedly revived the 

composer’s fortunes with recordings and performances of his symphonies in the 1970s 

and 1980s. 
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JOHN JOUBERT (b.1927) was born in Cape Town and spent his fi rst 19 years in South 

Africa.  Educated at an Anglican church school, he took private composition lessons with 

W. H. Bell before studying at the South African College of Music and then at the Royal 

Academy of Music with Howard Ferguson and Alan Bush.  He was Lecturer in Music at 

the Universities of Hull (1950-62) and Birmingham (1962-86), where he was subsequently 

promoted to a Senior Lectureship and then a Readership.    

His opus one, the String Quartet No.1 dates from his RAM student years; since then he 

has produced, among other works, two symphonies, concertos for violin, piano, bassoon 

and oboe, four string quartets, three piano sonatas, several song cycles, and a substantial 

body of church and instrumental music.  His most famous compositions are the carols 

Torches and There is no Rose and the anthem O Lorde the Maker of al Things, but he is 

equally impressive in large-scale works, such as his three-act operas Silas Marner (1961), 

Under Western Eyes (1968), Jane Eyre (1997) and the magnifi cent full-length oratorio 

Wings of Faith, premiered in 2007.  

Symphony No.1 (1955) was commissioned by the Hull Philharmonic Society.  Joubert has 

referred to it as his ‘coming-of-age as a composer’.     

Conductor, composer and writer on music CONSTANT LAMBERT (1905-1951) was 

born in London. In 1922 he won a scholarship to the Royal College of Music, studying 

with Vaughan Williams and R. O. Morris.  He was musical director of Sadler’s Wells 1931-

1947 and continued to make guest appearances there until his death.

His Romeo and Juliet (1926) was the fi rst ballet by an English composer to be performed 

by Diagilev’s Ballets Russes; Lambert’s other ballet scores include Pomona (1926), 

Horoscope (1937) and Tiresias (1951).  He also wrote a setting of a Sacheverell Sitwell 

poem for chorus and orchestra with solo piano The Rio Grande (1927), the songs for 

soprano and piano 8 Poems of Li-Po (1929), Piano Sonata (1929), Concerto for solo piano 

and nine players (1931), a masque for orchestra, chorus and baritone solo Summer’s 

Last Will and Testament (1935), incidental music for plays and the fi lm scores Merchant 

Seaman (1940) and Anna Karenina (1947).                             

Music for Orchestra (1927) is a one-movement non-programmatic piece in the style of 

an ‘Introduction and Allegro’.  Dedicated to Lord Berners, it was premiered in a BBC 

broadcast and received its fi rst concert performance by the BBC Symphony Orchestra 

conducted by the composer at Covent Garden in July 1929. 
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 DISC ONE  (67’46”)

 GORDON JACOB (1895-1984) 

 Symphony No.1 (1929) 
1  1st movement: Allegro e molto risoluto  (10’08”)

 London Philharmonic Orchestra, conducted by Barry Wordsworth 

 From SRCD315  DDD  � 2007 

 DANIEL JONES (1912-1993) 
2  Dance Fantasy (1976)  (7’43”)

 BBC Welsh Symphony Orchestra, conducted by Bryden Thomson

 From SRCD334  ADD  � 1979

 JOHN JOUBERT (b.1927)    

 Symphony No.1 Op.20 (1955) 
3  4th movement: Adagio – Allegro vivace (9’56”)

 London Philharmonic Orchestra, conducted by Vernon Handley

 From SRCD322  DDD  � 2007

 CONSTANT LAMBERT (1905-1951)    

 Music for Orchestra (1927) (13’17”)
4  1st movement: Andante  (5’17”)
5  - 2nd movement: Risoluto – Vivace  (8’00”)

 London Philharmonic Orchestra, conducted by Barry Wordsworth

 From SRCD215  DDD  � 2007

 WALTER LEIGH (1905-1942)    

 Concertino for Harpsichord and String Orchestra (1934) (9’29”)
6  1st movement: Allegro   (3’24”)
7  2nd movement: Andante  (4’03”)
8  3rd movement: Allegro vivace  (2’02”)

 Trevor Pinnock, harpsichord

 London Philharmonic Orchestra, conducted by Nicholas Braithwaite

 From SRCD289  ADD  � 1985 
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GORDON JACOB (1895-1984) was born in London and studied composition at the Royal 

College of Music under Stanford.  Jacob himself later taught composition and orchestration 

at the RCM (1926-1966) and Malcolm Arnold and Elizabeth Maconchy were among his 

many pupils.  His books on music include ‘Orchestral Technique’, ‘How to Read a Score’ and 

‘The Composer and his Art’.  He was awarded the CBE in 1968.

He wrote that a composer ‘…should never cease to learn about the instruments and voices 

which he uses’, advice he clearly adhered to personally, in the light of the imaginative scoring 

of nearly 400 works, including two symphonies, several concertos, chamber music, cantatas, 

music for brass and part songs.  He also produced incidental music for radio, television 

and the stage, the ballet Uncle Remus (1934), fi lm scores such as the Ealing production 

For Those in Peril (1943) and Esther Waters (1948) and orchestral arrangements such as 

Vaughan Williams’ English Folk Song Suite, Holst’s Moorside Suite and Elgar’s Organ 

Sonata. 

Jacob’s Symphony No.1 (1929) is dedicated ‘to my brother Anstey Jacob, killed on the Somme 

in 1916.’  Sir Henry Wood conducted a studio play-through of the complete symphony in 

March 1932 and the slow movement was performed by the London Symphony Orchestra, 

conducted by the composer, at the 1934 Three Choirs Festival.       

DANIEL JONES (1912-1993) was born in Pembroke and brought up in Swansea, where he 

met and became a lifelong friend of Dylan Thomas.  He was educated at the University of 

Wales and at the Royal Academy of Music, where he studied viola, horn, conducting (with 

Sir Henry Wood) and composition.  In 1950, his Symphonic Prologue was awarded the fi rst 

prize of the Royal Philharmonic Society, and in 1954 he shared the Prix Italia.  He was 

appointed OBE in 1968.

Though his works encompass various genres, the twin peaks of his output are an impressive 

series of symphonies and string quartets.  Of his thirteen symphonies, the fi rst twelve are 

each based on the 12 notes of the chromatic scale. Other signifi cant pieces include concertos 

for violin, oboe and cello, four cantatas, the oratorio St. Peter (1962) and the operas The 

Knife (1961) and Orestes (1967).  He also wrote the prize-winning music to Dylan Thomas’s 

Under Milk Wood.  

Dance Fantasy, completed in August 1976, was commissioned for that year’s North Wales 

Music Festival.  It takes the form of a set of unbroken variations and remains Daniel Jones’ 

most popular and frequently performed work. 
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 BBC Welsh Symphony Orchestra, conducted by Vernon Handley

 From SRCD327 ADD  � 1980 

 MALCOLM WILLIAMSON (1931-2003)    
17  Overture ‘Santiago de Espada’ (1957) (6’32”)
 Royal Liverpool Philharmonic Orchestra, conducted by Sir Charles Groves

 From SRCD281  ADD  � 1976

 WILLIAM WORDSWORTH (1908-1988)    

 Symphony No.3 in C Op.48 (1948) 
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 London Philharmonic Orchestra, conducted by Nicholas Braithwaite
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 GEORGE LLOYD (1913-1998)    

 Symphony No.4 (1945-6) 
9  1st movement: Allegro moderato (17’08”)

 Philharmonia Orchestra, conducted by Edward Downes

 From SRCD2258  ADD  � 1984 
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 ELIZABETH MACONCHY (1907-1994)    

 Music for strings (1983) (18’23”)
1  1st movement: Molto moderato  (6’56”)
2  2nd movement: Scherzo  (2’49”)
3  3rd movement: Mesto   (5’15”)
4  4th movement: Finale: Allegro  (3’23”)

 London Philharmonic Orchestra, conducted by Barry Wordsworth

 From SRCD288  DDD  � 2007 

 WILLIAM MATHIAS (1934-1992)    

 Sinfonietta (1967)  (13’09”)
5  1st movement: Allegro non troppo - vivace (4’18”)
6  2nd movement: Lento con moto (4’45”)
7  3rd movement: Allegro con slancio (4’06”)

 National Youth Orchestra of Wales (1975), conducted by Arthur Davison

 From SRCD328  ADD  � 1976 

 E. J. MOERAN (1894-1950)    
8  Rhapsody No.2 (1924 rev.1941) (13’18”)

 London Philharmonic Orchestra, conducted by Sir Adrian Boult

 From SRCD248  ADD  � 1970 

 SIR HUBERT PARRY (1848-1918)    
9  Symphonic Variations (1897) (12’51”)

 London Symphony Orchestra, conducted by Sir Adrian Boult

 From SRCD220  ADD  � 1971 
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 ALAN RAWSTHORNE (1905-1971)    

 Symphonic Studies (1938) (20’02”)
10 Theme   (0’48”) 
11 1 Allegro di bravura   (3’09”)
12 2 Allegretto   (4’31”) 
13 3 Allegro di bravura   (1’56”)
14 4 Lento   (3’36”) 
15 5 Allegro piacevole   (6’02”)
 London Philharmonic Orchestra, conducted by Sir John Pritchard

 From SRCD255  ADD  � 1977 

 DISC THREE  (79’13”)

 CYRIL ROOTHAM (1875-1938)    

 Symphony No.1 in C minor (1932) 
1  4th movement: Allegro con spirito (7’24”)

 London Philharmonic Orchestra, conducted by Vernon Handley

 From SRCD269  ADD  � 1979 

 EDMUND RUBBRA (1901-1986)    

 Symphony No.4 Op.53 (1942) 
2  1st movement: Con moto (13’04”)

 Philharmonia Orchestra, conducted by Norman Del Mar

 From SRCD202  DDD  � 1990 

 CYRIL SCOTT (1879-1970)    
3  Early One Morning, Poem for Piano & Orchestra (1931 rev.1962) (14’48”)

 John Ogdon, piano

 London Philharmonic Orchestra, conducted by Bernard Herrmann

 From SRCD251  ADD  � 1977 

 SIR CHARLES VILLIERS STANFORD (1852-1924)    
4  Irish Rhapsody No.4 Op.141 (1913) (18’52”)

 (The Fisherman of Lough Neagh and what he saw)
 London Philharmonic Orchestra, conducted by Sir Adrian Boult

 From SRCD219  ADD  � 1978 
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 ROBERT STILL (1910-1971)    

 Symphony No.3 (1960) 
5  2nd movement: Largo  (11’27”)

 London Symphony Orchestra, conducted by Sir Eugene Goossens

 From SRCD285  ADD  � 1966 

 PHYLLIS TATE (1911-1985)    

 London Fields (1958)  (13’05”)
6  1 Spring time at Kew   (2’33”)
7  2 The Maze at Hampton Court  (2’11”)
8  3 St James’ Park – a Lakeside Reverie  (4’56”)
9  4 Hampstead Heath – Rondo for Roundabouts*  (3’25”)

 London Philharmonic Orchestra, conducted by Barry Wordsworth

 From SRCD214  DDD  *� 1993  � 2007

 DISC FOUR  (73’04”)

 RALPH VAUGHAN WILLIAMS (1972-1958)    
1  Fantasia on a Theme by Thomas Tallis (1910) (16’16”)

 London Philharmonic Orchestra, conducted by Sir Adrian Boult

 From SRCD336  ADD  � 1970 

 SIR WILLIAM WALTON (1902-1983)    

 Music for Children (1940) (13’15”)
2  1 The Music Lesson  (1’00”)
3  2 The Three-Legged Race (0’47”)
4  3 The Silent Lake  (1’24”)
5  4 The Pony Trap   (1’15”)
6  5 Swing-Boats   (1’02”)
7  6 Puppet’s Dance   (1’39”)
8  7 Song at Dusk   (1’16”)
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GORDON JACOB (1895-1984) was born in London and studied composition at the Royal 

College of Music under Stanford.  Jacob himself later taught composition and orchestration 

at the RCM (1926-1966) and Malcolm Arnold and Elizabeth Maconchy were among his 

many pupils.  His books on music include ‘Orchestral Technique’, ‘How to Read a Score’ and 

‘The Composer and his Art’.  He was awarded the CBE in 1968.

He wrote that a composer ‘…should never cease to learn about the instruments and voices 

which he uses’, advice he clearly adhered to personally, in the light of the imaginative scoring 

of nearly 400 works, including two symphonies, several concertos, chamber music, cantatas, 

music for brass and part songs.  He also produced incidental music for radio, television 

and the stage, the ballet Uncle Remus (1934), fi lm scores such as the Ealing production 

For Those in Peril (1943) and Esther Waters (1948) and orchestral arrangements such as 

Vaughan Williams’ English Folk Song Suite, Holst’s Moorside Suite and Elgar’s Organ 

Sonata. 

Jacob’s Symphony No.1 (1929) is dedicated ‘to my brother Anstey Jacob, killed on the Somme 

in 1916.’  Sir Henry Wood conducted a studio play-through of the complete symphony in 

March 1932 and the slow movement was performed by the London Symphony Orchestra, 

conducted by the composer, at the 1934 Three Choirs Festival.       

DANIEL JONES (1912-1993) was born in Pembroke and brought up in Swansea, where he 

met and became a lifelong friend of Dylan Thomas.  He was educated at the University of 

Wales and at the Royal Academy of Music, where he studied viola, horn, conducting (with 

Sir Henry Wood) and composition.  In 1950, his Symphonic Prologue was awarded the fi rst 

prize of the Royal Philharmonic Society, and in 1954 he shared the Prix Italia.  He was 

appointed OBE in 1968.

Though his works encompass various genres, the twin peaks of his output are an impressive 

series of symphonies and string quartets.  Of his thirteen symphonies, the fi rst twelve are 

each based on the 12 notes of the chromatic scale. Other signifi cant pieces include concertos 

for violin, oboe and cello, four cantatas, the oratorio St. Peter (1962) and the operas The 

Knife (1961) and Orestes (1967).  He also wrote the prize-winning music to Dylan Thomas’s 

Under Milk Wood.  

Dance Fantasy, completed in August 1976, was commissioned for that year’s North Wales 

Music Festival.  It takes the form of a set of unbroken variations and remains Daniel Jones’ 

most popular and frequently performed work. 
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JOHN JOUBERT (b.1927) was born in Cape Town and spent his fi rst 19 years in South 

Africa.  Educated at an Anglican church school, he took private composition lessons with 

W. H. Bell before studying at the South African College of Music and then at the Royal 

Academy of Music with Howard Ferguson and Alan Bush.  He was Lecturer in Music at 

the Universities of Hull (1950-62) and Birmingham (1962-86), where he was subsequently 

promoted to a Senior Lectureship and then a Readership.    

His opus one, the String Quartet No.1 dates from his RAM student years; since then he 

has produced, among other works, two symphonies, concertos for violin, piano, bassoon 

and oboe, four string quartets, three piano sonatas, several song cycles, and a substantial 

body of church and instrumental music.  His most famous compositions are the carols 

Torches and There is no Rose and the anthem O Lorde the Maker of al Things, but he is 

equally impressive in large-scale works, such as his three-act operas Silas Marner (1961), 

Under Western Eyes (1968), Jane Eyre (1997) and the magnifi cent full-length oratorio 

Wings of Faith, premiered in 2007.  

Symphony No.1 (1955) was commissioned by the Hull Philharmonic Society.  Joubert has 

referred to it as his ‘coming-of-age as a composer’.     

Conductor, composer and writer on music CONSTANT LAMBERT (1905-1951) was 

born in London. In 1922 he won a scholarship to the Royal College of Music, studying 

with Vaughan Williams and R. O. Morris.  He was musical director of Sadler’s Wells 1931-

1947 and continued to make guest appearances there until his death.

His Romeo and Juliet (1926) was the fi rst ballet by an English composer to be performed 

by Diagilev’s Ballets Russes; Lambert’s other ballet scores include Pomona (1926), 

Horoscope (1937) and Tiresias (1951).  He also wrote a setting of a Sacheverell Sitwell 

poem for chorus and orchestra with solo piano The Rio Grande (1927), the songs for 

soprano and piano 8 Poems of Li-Po (1929), Piano Sonata (1929), Concerto for solo piano 

and nine players (1931), a masque for orchestra, chorus and baritone solo Summer’s 

Last Will and Testament (1935), incidental music for plays and the fi lm scores Merchant 

Seaman (1940) and Anna Karenina (1947).                             

Music for Orchestra (1927) is a one-movement non-programmatic piece in the style of 

an ‘Introduction and Allegro’.  Dedicated to Lord Berners, it was premiered in a BBC 

broadcast and received its fi rst concert performance by the BBC Symphony Orchestra 

conducted by the composer at Covent Garden in July 1929. 
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WALTER LEIGH (1905-1942) was born in Wimbledon. In 1922 he won an organ 

scholarship to Christ’s College, Cambridge, where he graduated in 1926.  He studied 

composition with Hindemith at the Berlin Hochschule für Musik (1927-29) and was 

musical director of the Festival Theatre, Cambridge (1931-32).  On the outbreak of World 

War II, he joined the army and was tragically killed in action near Tobruk. 

His small output includes the splendid concert overture Agincourt (1935), commissioned 

by the BBC to commemorate the Silver Jubilee of King George V, a String Quartet (1929), 

Music for String Orchestra (1931), Sonatina for viola and piano (1930) and Trio for fl ute, 

oboe and piano (1935).  He wrote piano works and songs, as well as music for plays, 

revues, ballets, radio and fi lms, including the all-percussion score for the documentary 

Song of Ceylon.  His most successful stage work was the comic opera Jolly Roger, which 

ran for six months in 1933, fi rst at the Savoy Theatre, London and then at the Lyceum. 

Leigh’s most celebrated and often-recorded piece is the spirited Concertino for 

Harpsichord and String Orchestra (1934).  Refi ned and succinct, it shows Leigh’s 

confi dent grasp of the neo-classical idiom.  

GEORGE LLOYD (1913-1998) was born in St Ives.  He studied violin with Albert 

Sammons and composition with Harry Farjeon.  His fi rst opera Iernin (1935) was 

performed in Penzance and subsequently at the Lyceum Theatre, London; The Serf was 

given at Covent Garden under Albert Coates in 1938 and his third and fi nal opera John 

Socman was written for performance by the Carl Rosa Company during the 1951 Festival 

of Britain.  In 1942 he suffered severe shell-shock while serving as a Marine on convoy in 

the North Atlantic.  This destroyed his career, yet he gradually recovered suffi ciently to 

produce nine of his twelve symphonies, four piano concertos, two violin concertos, a cello 

concerto, tone poems, piano pieces, brass music and four large-scale choral works: The 

Vigil of Venus (1980), A Symphonic Mass (1991), A Litany (1995) and Requiem (1998).  

He was awarded the OBE in 1970.  

Lloyd wrote on the score of Symphony No.4 in B major (1946), ‘…a world of darkness, 

storms, strange colours and a far-away peacefulness,’ referring to wartime experiences.  

A deeply personal work, it was eventually premiered at the 1981 Cheltenham Festival by 

the Philharmonia Orchestra under Sir Edward Downes, who single-handedly revived the 

composer’s fortunes with recordings and performances of his symphonies in the 1970s 

and 1980s. 
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ELIZABETH MACONCHY (1907-1994) was born in Broxbourne, Hertfordshire and grew 

up in Ireland.  She studied at the Royal College of Music (1923-29) with Charles Wood and 

Vaughan Williams.  In 1930 her Piano Concertino was performed in Prague and in the same 

year The Land, an orchestral suite, was premiered by Sir Henry Wood at a Promenade 

concert.  She composed regularly for the next fi fty-six years, despite ill-health and the 

demands of bringing up a family (her younger daughter is the composer Nicola LeFanu).  

She was made a CBE in 1977. 

At the heart of her output are thirteen individual and closely-argued string quartets (1933-

1984).  She also wrote the ballet Puck Fair (1940), the prize-winning Coronation Overture 

Proud Thames (1953), Symphony for double string orchestra (1953), three one-act operas 

The Sofa (1957), The Three Strangers (1958) and The Departure (1961), Epyllion for cello 

and orchestra (1975), the dramatic cantata Heloise and Abelard (1978) and My Dark 

Heart, for soprano and six players (1981), commissioned by the RCM for their centenary.

In a BBC broadcast, Maconchy described her preferred music as ‘passionate argument’.  

Music for Strings (1982), which conveys her unfailing intellectual rigour and enduring joy 

in writing for stringed instruments, was premiered by the BBC Philharmonic under Sir 

Edward Downes at the Proms in July 1983.       

WILLIAM MATHIAS (1934-1992) was born in Whitland, South-West Wales.  He studied with 

Professor Ian Parrott at the University College of Wales, Aberystwyth, and subsequently 

composition (with Sir Lennox Berkeley) and piano (with Peter Katin) at the Royal Academy 

of Music.  From 1970 to 1988 he was Professor and Head of the Music Department at the 

University College of North Wales, Bangor.  Active as a conductor and pianist as well as 

composer, he participated in several fi rst performances of his own works and was Artistic 

Director of the North Wales Music Festival (1972-1992).  

His orchestral pieces include three symphonies, three concertos for piano and one each for 

organ, harpsichord, harp, fl ute, oboe, clarinet, horn and violin and a series of atmospheric 

single-movement ‘musical landscapes of the mind’: Laudi (1973), Vistas (1975), Helios 

(1977) and Requiescat (1978).  Among his other fl uent, accessible works are three string 

quartets, an opera The Servants (1977-80) after Iris Murdoch, and the large-scale pieces for 

chorus and orchestra This Worlde’s Joie (1974) and Lux Aeterna (1982).

Sparkling and jazzy, the Sinfonietta (1967), originally entitled ‘Dance Suite’, was 

commissioned and premiered by the Leicestershire Schools Symphony Orchestra.  All three 
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movements develop material from the work’s extended introduction.  The elegiac central 

Lento suggests a languorous ‘blues’.  

E. J. MOERAN (1894-1950) was one of the major British composers of his generation.  His 

accomplished, fi nely wrought works ranged over several genres.  Orchestral pieces include 

the Symphony in G minor (1937) and concertos for violin (1941) and cello (1945), as well as 

the Overture for a Masque (1944), Sinfonietta (1944) and Serenade in G (1948); a Second 

Symphony was unfi nished at the time of his death in Ireland in December 1950.  He also 

wrote several examples of chamber music, songs, piano pieces and music for the church.

Moeran produced three Rhapsodies for orchestra.  The fi rst (1922) dates from the composer’s 

student days at the Royal College of Music and he dedicated his score to his teacher, John 

Ireland.  The third, in F-sharp (1943) is scored for piano and orchestra; it was written for 

Harriet Cohen, who gave the premiere at the Proms with the BBC Symphony Orchestra 

under Sir Adrian Boult.   

The Rhapsody No.2 for orchestra was commissioned by the Norfolk and Norwich Centenary 

Festival in 1924.  The composer produced a revised version in 1941 for smaller orchestra.  An 

attractive and tuneful early piece in rondo form, it marks a transition from the composer’s 

Norfolk-inspired pieces to his Irish infl uenced works, as both elements are incorporated here.  

SIR HUBERT PARRY (1848-1918) is best known for his vocal compositions, from the early 

cantatas Scenes from Prometheus Unbound (1880) and Blest Pair of Sirens (1887), the 

anthem I was glad (1902), to the six motets entitled Songs of Farewell (1916).  Yet he also 

produced a great deal of fi ne chamber music and keyboard works and incidental music for 

the stage.  His completed orchestral works include fi ve symphonies, three suites, a piano 

concerto (1879), Overture to an Unwrittten Tragedy (1893), Elegy for Brahms (1897), 

Symphonic Variations (1897) and the symphonic poem From Death to Life (1914).     

Admired by Sir Donald Tovey and Elgar, Parry’s Symphonic Variations in E minor is an 

accomplished and inventive piece.  The twenty-seven variations are grouped into main 

sections analogous to the character, tempo and key of symphonic movements, including 

fi rst movement (E minor followed by E major) scherzo (in C major) and slow movement 

(A minor) before a fi nale which returns to the opening material, re-establishing the key of E 

major and ending, after a decidedly Brahmsian build-up, with a triumphant amplifi cation 

of the theme.  The Symphonic Variations received its fi rst performance in June 1897 at a 

Philharmonic Concert with the composer himself conducting.
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ALAN RAWSTHORNE (1905-1971) was one of the most distinctive British composers 

of his generation. He is celebrated chiefl y for his orchestral works, including three 

symphonies, two piano concertos, two violin concertos, a cello concerto, the Street 

Corner and Cortèges Overtures and a signifi cant volume of chamber and instrumental 

music.  

The impressive Symphonic Studies (1938) is Rawsthorne’s earliest orchestral statement 

and one of his fi nest achievements; together with Four Bagatelles, a set of piano pieces, 

it is arguably his fi rst entirely representative work and served to secure his international 

reputation.  It consists of fi ve movements, played continuously, all closely related to 

the thematic material set out in a broad Maestoso introduction.  Part symphony, part 

concerto for orchestra, part orchestral variations, its formal processes are as elusive 

as they are effective: perhaps Wilfrid Mellers best described the organisation of this 

majestic, sweeping work when he wrote in The Listener that in it, ‘Rawsthorne exploited 

an expanded version of the seventeenth- and eighteenth-century technique of division on 

a ground.’  Dedicated to John Ireland, it was premiered at the Warsaw Festival in April 

1939 as part of an International Society for Contemporary Music Festival and received 

its British premiere in a broadcast with the BBC Symphony Orchestra conducted by Sir 

Adrian Boult in May 1940.          

EDMUND RUBBRA (1901-1986) was born in Northampton.  He took lessons from Cyril 

Scott, Holst and R. O. Morris.  His eleven symphonies span fi ve decades: he began the 

First in 1935, the year Walton’s First and Vaughan Williams’ Fourth were premiered, 

whilst his Eleventh (1979), a concise one-movement work, is contemporaneous with 

Oliver Knussen’s Third Symphony.

 Robert Layton has described the opening of Symphony No.4 (1940-42) as ‘one of the 

most beautiful things not just in Rubbra but in all the English music of our time.’  The 

hypnotic fascination of the fi rst movement’s principal material lies partly in its sustained 

sequence of dominant seventh chords in third inversion; they create a unique atmosphere 

of hushed expectancy and implacable watchfulness.  As every subsequent idea relates to 

this initial material, the movement may sound monothematic on fi rst hearing, yet Rubbra 

has fashioned a characteristically subtle and organic sonata form structure, developing 

with its own profound, single-minded logic.  (The symphony’s remaining movements 

consist of a light, relaxed Intermezzo and an Introduction and Allegro fi nale.)   

7
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In 2006 Lyrita was re-launched under a licence agreement with Wyastone Estate (formerly, 

post Decca, Lyrita’s manufacturer and distributor, Nimbus), and in a wonderful sustained 

programme of re-mastering, in a couple of years most of the catalogue, both items 

previously available on LP and the unissued recordings, had been released on CD. A quite 

wonderful achievement. Roger Wright, BBC Controller of Radio 3 indicated that he would 

like to do a programme on Richard and Lyrita, and one cold December day I took him to 

see Richard. They got on famously and the producer David Gallagher was put in charge of 

the project, and David and I went to see Richard to record his input to the programme – 

which went on for a couple of hours – and subsequently recorded discussions with various 

artists associated with Lyrita, including what must have been the last interviews with both 

the pianist Margaret Kitchin and conductor Vernon Handley. 

Attending the Lyrita sessions over thirty years was a wonderful experience, my growing 

interest and knowledge of British twentieth century repertoire brought vividly to life 

as London’s top orchestras played the music in front of me. My most vivid memory of 

a Lyrita recording is of the epic Bax Second Symphony brought vividly to life by Myer 

Fredman and the LPO in 1972. But a trivial memory, though exciting at the time is driving 

a then unknown young cellist called Yo Yo Ma to Watford Junction station with his cello 

after recording the Finzi Cello Concerto – both artist and music a wonderful discovery. 

And Richard tells me he has a list ‘a mile long’ of works he still would like to do, though he 

recognises he will not have time to do them all personally.  

Perhaps Vernon Handley should have the last word. When we interviewed him for the 

Lyrita Story programme he said:  ‘The Lyrita recording sessions could not have taken 

place without the phenomenal reading power of British orchestras. And also, if I may say 

so, of several British conductors who were willing to take it on because they believed in 

the music. The great thing about British orchestral players is that once you make it quite 

clear that you believe in the music, they are with you to the hilt, they will play at the top 

of their form, but you must convince them and you must feel yourself the composer is 

absolutely worthwhile.’

What a remarkable achievement, to have created, single-handedly, such a catalogue of 

recorded music, music that was previously on the artistic dust heap, and demonstrate that 

it was a vibrant and living art. ‘Das land Ohne musik!’ – forget it. Das land mit Richard 

Itter!’ 
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The Fourth Symphony is dedicated to Sir Henry Wood.  It was premiered at a Prom at the 

Royal Albert Hall in August 1942 with the BBC Symphony Orchestra conducted by the 

composer. 

CYRIL ROOTHAM (1875-1938) was born in Bristol.  Educated at St John’s College 

Cambridge, he studied under Stanford at the Royal College of Music.  In 1901, he returned 

to Cambridge as organist and Director of Music at St John’s College.  He was also a 

university lecturer and conductor of the Cambridge University Musical Society, in which 

capacity, with Edward Dent, he helped to revive the operas of Mozart and Purcell and 

Handel’s oratorios.     

His works include a String Quartet in D (1909), a setting for mixed voices and orchestra 

of W. B. Yeats’ symbolic poem The Stolen Child (1911), For the Fallen (1915), a setting for 

chorus and orchestra of lines from Binyon’s war poem ‘The Spirit of England’, an opera 

The Two Sisters (1920), Violin Sonata (1925), Ode on the Morning of Christ’s Nativity 

(1928), a setting of Milton for soloists, chorus and orchestra, and a Septet for viola, wind 

quintet and harp (1930).  Rootham was working on his Second Symphony before his death 

from a stroke at the age of sixty-two; the BBC broadcast the work in March 1939.  

Symphony No.1 in C minor (1932) is a vigorous, attractive and well-crafted four-movement 

piece.  It was premiered at a Royal College of Music Patron’s Fund rehearsal and performed 

by the BBC in 1938.    

Composer, writer, pianist, poet and mystic CYRIL SCOTT (1879-1970) was born at 

Oxton, Cheshire and died in Eastbourne at the age of 91.  During studies at the Frankfurt 

Conservatorium, he joined fellow students Norman O’Neill, Balfour Gardiner, Roger 

Quilter and Percy Grainger, who together became known as the ‘Frankfurt Group’.  At 

this time, Scott also formed a close friendship with the poet Stefan George and started 

writing poetry himself: he later published several volumes.  Scott left Frankfurt in 1898 and 

returned to teach in Liverpool.  

His large output as a composer is dominated by songs and piano pieces, including three 

sonatas, but it also contains three operas, four symphonies (the third, subtitled The Muses, 

has a choral fi nale), overtures, two piano concertos, a violin concerto, chamber pieces such 

as the Piano Quartet and two string quartets, choral works and a ballet.
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The single-movement Early One Morning, a ‘Poem for Piano and Orchestra’, based on 

the traditional air, was composed in 1931 and revised in 1962.  There is a long introduction, 

in which thematic fragments eventually coalesce to form a recognisable version of the 

familiar tune, which the piano then takes up.  Scott ensures that the melody is never stated 

in its entirety.   

SIR CHARLES VILLIERS STANFORD (1852-1924) was born in Dublin.  In 1870 he 

entered Trinity Hall, Cambridge University, where he was awarded the organ scholarship 

and subsequently studied in Leipzig under Carl Reinecke.  At the age of 20 he became 

conductor of the Cambridge University Musical Society and a year later organist of Trinity 

College.  In 1883 he was appointed Professor of Composition at the Royal College of Music 

and from 1887 he also became Professor of Music at Cambridge.    

Numbered amongst his works are ten operas, eight string quartets, seven symphonies, 

three piano concertos, settings of the Church of England liturgy, over thirty choral works, 

including oratorios, cantatas and a Requiem (1897), incidental music for plays and six 

Irish Rhapsodies.  The rhapsodies are, effectively, symphonic poems, of which the third 

and sixth incorporate cello and violin soloists, respectively.      

Irish Rhapsody No.4 is subtitled ‘The Fisherman of Loch Neagh and What He Saw’.  

There are three main sections, the fi rst evoking Lough Neagh in the early morning 

mist.  It was written during November 1913 and premiered the following February in the 

Concertgebouw, Amsterdam conducted by Joseph Mengelberg.  At the end of the score the 

composer inscribed an epigraph from Tennyson’s The Princess: ‘Dark and true and tender 

is the North’.    

In an obituary letter to The Times, John Russell described ROBERT STILL (1910-1971) 

as being ‘of a warm modesty that perhaps hindered his true recognition by a wider public.’  

Born in London, he was educated at Eton and Trinity College, Oxford.  He completed his 

studies at the Royal College of Music and returned to Eton in 1934 as an assistant music 

master.  After the war, he settled in the village of Bucklebury, Berkshire to concentrate on 

composition. 

Still was a natural lyricist, as evidenced by his songs and A Summer Night (poem by 

Matthew Arnold) for baritone, chorus and small orchestra (1963), later revised and 

recorded under the title Elegie.  Chamber and instrumental works include three viola 

sonatas, four string quartets and three piano sonatas.  Of his four symphonies, the second 
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After Sir Adrian stopped conducting and Richard had exhausted the supply of composers 

such as Sir Arthur Bliss, Sir William Walton, Malcolm Arnold, Lennox Berkeley and William 

Alwyn available to conduct their own music, Lyrita’s conductors were largely Vernon 

Handley, Nicholas Braithwaite and Barry Wordsworth, and all were remarkable technicians 

able to solve the practical problems caused in unfamiliar music by errors and discrepancies 

in long-unused orchestral parts, even though the studio clock was ticking. Perhaps the 

most potentially catastrophic example of this came when Barry Wordsworth was recording 

orchestral music by John Foulds with the London Philharmonic, as behind the scenes the 

orchestral parts for the next item were being frantically assembled from photocopies or 

transcribed from the full score. 

These sessions went on regularly over many years until Decca’s eventual crisis and take-

over. Richard constantly consulted me and invited me to sessions, though the choice of 

repertoire was always his. More recently I responded to a crie de couer from Richard to help 

him audit all his master tapes, in store at EMI, and arrange for their storage elsewhere. So 

I took him to Abbey Road in the car and spent an arduous day humping his life’s work in 

cartons, checking and packing and labelling! There was an amazing sense of deja vue!

Richard, who had long entertained technical reservations about the initial digital 

technology, only re-launched his Lyrita record label on CD in November 1990, and I was 

asked to interview him for Gramophone as the fi rst discs appeared and were greeted with 

joy by the press.  However the release programme was not sustained, and despite arranging 

a remarkable sequence of new recording sessions with leading London orchestras from 1993 

there was to be a long period – more than a decade – before they would be issued. However, 

my memory of them is certainly warm, it was a fascinating time.

These sessions – all with leading London orchestras – were largely but not exclusively at 

Watford.  Thus in the space of perhaps three weeks we got through a very varied repertoire 

of rarities which included Sir Henry Wood’s orchestrations including Pictures from an 

Exhibition, Coleridge-Taylor’s Violin Concerto and Julius Harrison’s Bredon Hill, William 

Busch’s Piano and Cello Concertos, Arnold Cooke’s First Symphony, Gordon Jacob’s two 

symphonies, the Arthur Benjamin Symphony and Sir Charles Villiers Stanford’s early Cello 

Concerto and his Third Piano Concerto which only survives as a two piano score and was 

played in Geoffrey Bush’s orchestration with Geoffrey at the sessions. Among these sessions 

was a remarkable programme of British horn concertos played by a young David Pyatt. 

When we got to the Ruth Gipps concerto the composer turned up at the sessions. 
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Meeting Richard Itter

Lewis Foreman

For those interested in British music, the revelation of the 1960s had been the appearance 

of the Lyrita label, recording previously unrecorded music – authoritative performances 

in superb sound. At fi rst these were mono LPs mostly of piano music but when Lyrita’s 

fi rst orchestral LPs appeared and then stereo I for one was certainly swept along by the 

music they presented. It is hard now to remember a world in which Bax, Berkeley, Bliss, 

Finzi, Moeran and the rest – even Holst – were rarely heard and seldom, if ever recorded. 

Worse they had no critical appreciation. It seemed an impossible aim that they should be 

available in this way and become part of the mainstream.

So for me Lyrita was a revelatory pioneering enterprise before I fi rst met Richard Itter, 

(founder and owner of the Lyrita label) in the late 1960s. He commissioned my fi rst 

sleeve notes, on the Bax Symphonies and tone poems. He was always immensely polite 

and courteous but maintained a strong reserve. It must have taken us perhaps some 

years to move from ‘Mr Foreman’ and ‘Mr Itter’ to fi rst names. I began to attend Lyrita 

recording sessions – another window opening on an unknown world, thanks to Richard – 

fascinating for the top-line production teams that Decca allocated to these sessions, often 

with Kenneth Wilkinson – ‘Wilkie’ – as engineer. I was later to write his obituary for The 

Independent but in truth at the time I am sure he did not take me seriously and just got on 

with the job. However, the players, largely of the LPO, were very friendly and interested 

in the repertoire which was new to them, and they would often ask if I knew what Lyrita 

had coming next. 

In his extended interview for my BBC Radio 3 feature ‘The Lyrita Story’, broadcast in 

September 2007, Richard explained how, having started with piano and instrumental 

music he wanted to expand but would only consider the best partner, which for him 

meant Decca. He approached them and reported: ‘eventually I got an overall agreement, 

subject to John Culshaw’s fi nal decision. I went to see him and reeled out my plans for 

the fi rst fi ve – Ireland with Boult, two discs, Imogen Holst and the English Chamber 

Orchestra in Holst, Del Mar in Bax Six and the Birmingham Symphony Orchestra in 

music by Bliss. I think he was impressed and since none of them duplicated any Decca 

repertoire, he agreed.’   
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(1956) remains unperformed, a circumstance shared by his last major works, concertos for 

piano (1969) and violin (1970).  He was working on a viola concerto at the time of his death 

and there is also an unfi nished opera, ‘Oedipus’.

Symphony No.3 (1960) was premiered by the London Symphony Orchestra under Sir 

Eugene Goossens at the Royal Festival Hall on 30 March 1962.  Its character has been 

ascribed to Still’s own experiences, the elegiac second movement expressing the composer’s 

compassion for those killed and affected by the Second World War.

PHYLLIS TATE (1911-1987) was born in Gerrards Cross, Buckinghamshire.  She studied 

composition with Harry Farjeon at the Royal Academy of Music (1929-32), where her 

operetta The Policeman’s Serenade was performed.  One of her fi rst successes was the 

Cello Concerto, premiered by Peers Coetmore and the Bournemouth Municipal Orchestra 

under Sir Dan Godfrey in January 1934.  As well as songs, carols and chamber music, her 

small but highly individual output includes a concerto for alto saxophone and strings (1944), 

a four-movement sonata for clarinet and cello (1947), the cantata The Lady of Shalott, for 

tenor and chamber ensemble (1956), a two-act opera The Lodger (1958) performed at the 

RAM, a one-act television opera Dark Pilgrimage (1962), a one-act opera The What-D’ Ye 

Call It (1966), commissioned by the Cheltenham Festival and the large-scale choral piece St 

Martha and the Dragon for narrator, soprano, tenor, chorus and chamber orchestra (1977).  

Her last works, a pair of operettas for Birmingham Junior Schools, typify her abiding 

commitment to music for children and for the stage.

 The attractive four-movement suite London Fields (1958) was commissioned for the 1958 

BBC Light Music Festival.  It was fi rst performed in June of that year by the BBC Concerto 

Orchestra under Vilem Tausky at the Royal Festival Hall.  

It was the Fantasia on a Theme of Thomas Tallis (1909-10) along with his song-cycle 

for tenor, piano and string quartet On Wenlock Edge and Sea Symphony, which helped 

to secure the reputation of RALPH VAUGHAN WILLIAMS (1872-1958), and in which his 

mature style may fi rst be discerned.  In the case of the Fantasia, it could be argued that the 

potential for his later symphonic achievements is already present in this early masterpiece. 

Tallis’s impressive melody in the Phrygian mode (one of nine modal tunes the Tudor 

composer wrote for Archbishop Parker’s psalter of 1567) had previously appeared as No.92 

in the English Hymnal which Vaughan Williams published in 1906.  He wrote his Fantasia on 

the theme for the Three Choirs Festival and it is likely he was mindful of the specifi c acoustics 
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of Gloucester Cathedral, where the premiere took place (under the composer’s baton). 

He built into the score features such as antiphonal spatial effects, spacious spread chords 

and, in particular, a resourceful use of his string body, separating them into three distinct, 

separately distributed forces: the full string orchestra, a smaller ensemble and a solo string 

quartet.  It is perhaps the work’s potent juxtaposition of old and new, characteristic of the 

composer, which accounts for its timeless appeal and transcendent power. 

Music for Children (1940) by SIR WILLIAM WALTON (1902-1983) is an orchestration of 

an earlier work for piano duet entitled Duets for Children and dedicated ‘to Elizabeth and 

Michael’, the composer’s niece and nephew. 

The ten numbers are varied in character and encompass quiet, wistful lyricism (‘The Silent 

Lake’ and ‘Song at Dusk’), lively wit (‘The Three-Legged Race’ and ‘The Pony Trap’) and 

slightly spooky chills (‘Ghosts’).  Bringing the work to a grand fi nale, ‘Trumpet Tune’ is a 

(comparatively) extended mini-coronation march in C major, complete with contrasting 

Trio section, marked Grazioso, and a rousing, emphatic conclusion.

These tiny pieces are conceived on the same small scale as that encountered in Walton’s 

earlier Façade numbers, though there the resemblance ends.  There are no extravagant 

gestures or satirical swipes here; the mood is predominantly one of warmth and affectionate 

nostalgia, befi tting the intended audience and original executants. It shares a charm and 

innocence with Elgar’s Wand of Youth Suites and Faure’s Dolly Suite.

Music for Children was premiered by the London Philharmonic Orchestra under Basil 

Cameron at the Queen’s Hall in February 1941.  It was fi rst performed as a ballet ‘Devoirs 

de Vacances’ at the Champs-Elysées Theatre, Paris in November 1949.  

Celebrated for his many fi ne songs, PETER WARLOCK (1994-1930) also wrote three 

orchestral pieces: a Serenade for string orchestra (1922), dedicated to Delius, a version 

for strings of his Capriol Suite (1926) and the earliest example, An Old Song for small 

orchestra (1917), written during the composer’s Celtic phase and originally intended 

(together with a ‘Dirge’ and ‘Cornish Rhapsody’) as part of a ‘Celtic Triad’ suite which has 

not survived.  

An Old Song is based on a Scottish air ‘There was anes a May’ heard near the beginning 

on oboe.  Warlock wrote in a letter to Colin Taylor, ‘The tune is Gallic, but the piece for me 

is very much the Cornish moor where I have been living.  The tune should emerge, as from 

afar, chiming in with one’s thoughts while walking’.  
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box also contains one of the rarities among the works of William Walton, a composer 

not usually neglected by the companies, his Music for Children. Bright and colourful.

The full list of issues in the Lyrita Edition contains even more gems. It was typical of 

Richard that at a time when Elgar’s music was being neglected, he scheduled a pair of 

new recordings of the two Elgar symphonies conducted by Sir Adrian Boult. They now 

come in a double-disc package, two of the fi nest ever versions, superbly recorded, even 

though against the wishes of Boult the violins are all on the left and are not divided as 

he always preferred. That makes no difference to the vividness of the result, two of the 

most vibrant of Boult’s many recordings of Elgar.

What was surprising in the early days of Lyrita was the obstructiveness of some of the 

bureaucrats in charge of tax affairs. At one point they sought to subject Richard to a 

rule designed for pop issues, which would have made Lyrita issues totally unviable. He 

sought the help of Ursula Vaughan Williams and myself, and whether or not thanks to 

our intervention, the problem was sorted out.

One point to emphasise is the quality of sound that Richard Itter always insisted 

on. Ambitiously he employed some of the fi nest engineers in the recording business, 

notably those from the Decca company under Kenneth Wilkinson. That means that 

even Lyrita recordings over 30 years old rival and even outshine many of the latest 

digital recordings, a point brought out in the latest transfers.

What was frustrating for many was the reluctance of Richard to let Lyrita recordings 

be transferred to the then new digital format, the more surprising when the new 

format so brought out the quality of sound. Between 1990-95, a small catalogue of 31 

CDs was issued, including Michael Tippett’s opera, A Midsummer Marriage, when 

the composer celebrated his 90th birthday. Now happily there is no limitation on the 

Lyrita discs available on CD in the fi nest possible transfers, with the whole catalogue 

available. Any collector who loves British music should investigate immediately.
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A personal recollection by Edward Greenfi eld

Richard Itter has a unique place in the story of recording, refl ecting the special qualities 

of the label he founded exactly 50 years ago, Lyrita. At a time when the big companies 

were ignoring traditional British music in favour of the avant-garde, Richard decided 

to do something positive about the situation. He specialised exclusively in British 

music, one of the very few labels ever to do so, and deliberately sought out unrecorded 

works, building up a catalogue with a high proportion of premiers. I was privileged 

to be taken into his confi dence from the start, over the often surprising problems he 

encountered, as well as over his great projects.

The many issues in the Lyrita Recorded Edition are all now available, which makes it 

apt that the 50th anniversary should be celebrated not only with the many discs on the 

complete list, but with two celebratory boxes, each containing a revealing selection 

of Lyrita issues. The breadth of Richard’s sympathies was always remarkable, and 

the fi rst of the celebratory discs contains music by a composer very much belonging 

to the 19th century, William Sterndale Bennett, encouraged by Mendelssohn, who 

became a pillar of Victorian music making.

Samuel Coleridge-Taylor too might be thought outside the remit of Lyrita, but 

the Edition contains a representative selection of the music of this fi rst celebrated 

coloured composer, remembered latterly mainly for his Hiawatha cantatas, 

immensely popular in pre-war years. The fi rst box also contains such rarities as the 

Japanese Suite of Gustav Holst, a work neglected by the big companies.

The second box has even more gems such as the Concerto for Harpsichord and 

Strings of Walter Leigh, a composer killed in the Western desert in the Second World 

War. This Concertino contains one of the most enchanting examples of British neo-

classicism, for the slow movement has one of the most haunting melodies imaginable, 

here played by Trevor Pinnock with  the LPO under Nicholas Braithwaite. The second 
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An atmospheric evocation of a lonely moorland landscape, it is strongly infl uenced by 

Delius, not least in its scoring for fl ute, oboe, clarinet, horn and strings (with violins 

divided into four parts and divisi cellos).  Revised and published in 1923, it was dedicated 

to the conductor Anthony Bernard (1891-1963), who premiered it in February 1923 with 

his London Chamber Orchestra.  The fi rst public performance, by the Bournemouth 

Municipal Orchestra under Sir Dan Godfrey, took place in April 1924.    

GRACE WILLIAMS (1906-1977) was born in Barry, South Wales.  She was taught by 

Vaughan Williams and Gordon Jacob at the Royal College of Music.  In 1930, she won 

a travelling scholarship to Vienna, studying for a year with Egon Wellesz.  She spent the 

next sixteen years teaching and lecturing.  In 1947, she returned to Barry, where she spent 

the rest of her life.  

Her orchestral pieces include two symphonies, concertos for violin and trumpet, Fantasia 

on Welsh Nursery Rhymes (1940), Sinfonia Concertante, for piano and orchestra (1941), 

Sea Sketches, for strings (1947) Penillion (1955) and Carillons for oboe and orchestra 

(1965).  Vocal works include the choral suite The Dancers (1951), the song cycle Six Poems 

by Gerard Manley Hopkins, for contralto and string sextet (1958), Missa Cambrensis, 

a full-scale setting of the Latin mass (1971), Ave Maris Stella, for unaccompanied choir 

(1973) and Two Choruses for chorus, harp and two horns (1975). Her opera, The Parlour, 

was staged by Welsh National Opera in 1966.             

The four-movement orchestral suite Ballads for orchestra was written for the 1968 

National Eisteddfod.  It has strong formal links with her earlier piece, Penillion.  There is 

no programme, but the composer stated in a letter that she wished to write ‘something 

that’s a synthesis of medieval Welsh laments, proclamations, feasts, combats.’  

Born in Sydney, Australia, MALCOLM WILLIAMSON (1931-2003) studied piano, violin 

and French horn at the Sydney Conservatorium, as well as composition with Sir Eugene 

Goosens.  In 1953 he moved permanently to London, where he was taught composition by 

Elizabeth Lutyens and Erwin Stein.  His nine operas include English Eccentrics and The 

Violins of St. Jacques, fi rst performed in 1964 and 1966, respectively.  There are also seven 

symphonies, three piano concertos and an organ concerto and nine ballets, as well as 

choral, vocal, chamber and keyboard works, music for children (including ten cassations) 

and church music.  His fi lm scores include Brides of Dracula (1960), Crescendo (1969) 

and The Horror of Frankenstein (1970) for Hammer studios.  Appointed Master of 



the Queen’s Music in 1975, he was created CBE the following year.  He became much less 

prolifi c, but his evocative song cycle to poems by Iris Murdoch, A Year of Birds for soprano 

and orchestra was premiered at the 1995 Proms.

Overture ‘Santiago de Espada’ is a splendidly vigorous curtain-raiser, inspired by the legend 

of St. James, Patron of Spain.  It was premiered at a private concert in June 1957 by the 

London Philharmonic Orchestra under Sir Adrian Boult, to whom the piece is dedicated.

WILLIAM WORDSWORTH (1908-1988) was a great-great grandson of the poet’s brother 

Christopher.  Born in London, he studied composition with George Olroyd and became a 

pupil of Sir Donald Tovey in Edinburgh in 1934.  His fi rst breakthrough as composer came 

in 1941 when his String Quartet No.1 won the Clements Memorial Prize.  In 1961 he moved, 

with his family, to the Scottish Highlands. 

At the core of his considerable output lie eight symphonies, of which the eighth, subtitled 

Pax Hominibus (1986) was his last completed work.  Other notable pieces include six string 

quartets, concertos for piano (1946), violin (1955) and cello (1963) and an oboe quartet (1949).  

His oratorio Dies Domini (1944) was praised by Vaughan Williams. 

Symphony No.3 in C major (1951), dedicated to Bernard de Nevers, was fi rst performed in 

June 1953 by the Hallé Orchestra under Sir John Barbirolli as part of that year’s Cheltenham 

Festival.  In the sustained central Andante, a gently expressive main theme on cellos and 

violas is elaborated in fantasia style by various instruments.  In the middle section, the celesta 

enters, memorably, with its own mysterious, exotic theme.  Then the fi rst part resumes, laced 

with arabesques and at the movement’s end, the celesta has a little fl ourish over a sustained 

chord.

PAUL CONWAY
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