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The year 2020 saw at least three complete recorded surveys of the work of Beethoven, 
celebrating – or more likely capitalising on – the anniversary that fell two and a 
half centuries after his birth. There were, in fact, other anniversaries to celebrate, 
overshadowed in the event by the ubiquitous Ludwig and the worldwide pandemic. 
Foremost among them was the death of Giuseppe Tartini, 250 years ago. Tartini 
attracts no integrale, no cycle of concerts, and few star soloists. Yet in his day he was 
acclaimed across Europe as the greatest living violinist; his many pupils dominated 
the violinistic landscape of the second half of the 18th century. 

Born in April 1692 in Piran, in the district of Istria – now part of Slovenia and a 
town which honours its son with a statue, a street and a main square named after him 
– Tartini declined to follow the path of priesthood designated for him by his parents. 
As a 16-year-old he left his home town for good and enrolled as a law student at the 
University of Padova, where he apparently spent much of his time engaged in fencing. 
A rebellious spirit further manifested itself with his marriage in 1710 to Elizabeth 
Premazore, against his parents’ wishes. An ensuing scandal compelled him to seek 
refuge in Assisi for three years, where he came under the wing of Padre Martini, later 
an important friend and correspondent with the young Mozart. 

Only in 1715 could Tartini reunite himself with his wife. By then he had joined 
the opera-house orchestra in Ascona, but the turning point of his career came the 
following year, when he heard Francesco Maria Veracini play in Venice. Having 
reinvented his technique from scratch, he must have continued to earn a living 
from his violinistic prowess, but his whereabouts become mysterious: a period in 
the north-Italian city of Fano, then Venice, before his appointment in April 1721 
as concertmaster (primo violino e capo di concerto) at the basilica of S Antonio in 
Padova, which became the centre of his professional life. A three-year stay in Prague, 
in the service of the Kinsky family (who later became supporters of Beethoven), was 
cut short by ill health. 

Having returned to Padova in 1726, Tartini founded a violin academy, ‘the school 
of the nations’, which lived up to its name by attracting students from as far afield 
as Java. His compositions entered wider circulation via international publishing 
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Concerto in G D80
1. I. Allegro ma non presto 5’50
2. II. Andante  6’03
3. III. Allegro Assai 2’54

Concerto in B minor D125
4. I. Allegro Assai  3’28
5. II.  Larghetto  

“Lascia c’hio dica addio” 4’22
6. III. Allegro 3’34

Concerto in A D96
7. I. Allegro  4’54
8. II. Adagio 3’25
9. III. Presto 3’32
10. IV.  Largo Andante “A rivi, a fonti, 

a fiumi correte, amare lagrime, 
sin tanto che consumi  
lacerbo mio dolor” 4’02

Sonata in G minor “The Devil’s Trill” 
per violino e basso continuo *
11. I. Larghetto  4’21
12. II. Allegro  5’26
13. III. Andante, Allegro, Adagio 4’43
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houses, and he devoted more and more time to musico-philosophical and theoretical 
affairs, culminating in his 1764 treaty, De’ principi dell’armonia musicale contenuta 
nel diatonico genere. At the ripe age of 78, Tartini died in Padova. While aspects of 
his life remain obscure, it seems certain that little of it resembled the flight of fancy 
concocted by the violinist-turned-novelist Albert Spalding in A fiddle, a sword and a 
lady: the romance of Giuseppe Tartini (1953), which reads like the screenplay for an 
unmade Hollywood biopic. 

The concertos chosen for this recording, from among the 125 or so in the Dounias 
catalogue, conform to the traditional quick-slow-quick construction. In contrast 
to the Vivaldian template, however, Tartini integrates the material of the opening 
tutti within the solo passages, and refrains from exact repetition of the ritornello 
at the close of a movement. Tartini’s writing validates his criticism of his forebear 
for empty display, but most particularly in the slow movements, where Tartini the 
technician gives way to Tartini the singer. The A major Concerto D96 probably dates 
from between 1735 and 1750, the ‘middle period’ of the composer’s creative output. 
It is presented here with two slow movements: an A minor Adagio and a Largo 
Andante in E minor which, placed at the end of the manuscript, was almost certainly 
composed as a later substitution or alternative for the original slow movement. 

The poetic text which accompanies this Largo Andante, as well as many other 
concerto movements by Tartini, was probably drawn from texts by Metastasio, the 
poet and playwright who supplied countless composers with librettos in the opera 
seria genre. These quotations are written in two different styles: a straightforward 
transcription, and then in other cases a cipher or code, apparently readable only 
by the composer and his circle, which sometimes disguised the secular nature of his 
inspiration. Most of his concertos had their origins in ecclesiastical performance; the 
slow movements were written to underscore points of liturgical silence and stillness 
such as the Graduale and the Offertorium. 

The musical notation is another kind of code which, once unlocked, tells us 
something about Tartini’s contribution to violin-playing and to his own technique. In 
a letter to a Signora Maddalena Lombardini, Tartini recommended the practicee of 

‘mezza smanicatura’: a half-shift which corresponds to what we now designate second 
position on the fingerboard of the violin. Even into the latter half of the last century, 
violin pedagogues preferred and recommended the use of the odd-numbered positions 
(third, fifth and so on) for their pitch security and comfort under the hand. Tartini’s 
innovative cultivation of intermediate positions, however, allows the performer to 
shift without introducing unwanted and anachronistic glissandi. 

Another significant aspect of Tartini’s technique concerns the bow: he 
recommended daily practice of sustained sounds in order to cultivate a ‘mezza di 
voce’ in emulation of the human voice which was, for the composer and countless 
successors, the highest and most natural instrument of all (‘To play well, one has to 
sing well’). In one of his technical manuals he recommends that students should play 
fugues by Corelli at different points on the bow, and beginning with both up-bows 
and down-bows in order to inculcate both physical flexibility and mental agility. 

The most novel of the quick movements in the concertos on this album is the 
capriccio-style finale to D80, in which the solo violin embarks on rhapsodic, 
improvisatory fantasy quite outside the traditional opportunities for showmanship in 
the cadenza. The scoring here is exceptionally light and delicate, another notable feature 
of the B minor Concerto D125, which strips the basso continuo back to a minimum. 

This focus on the soloist as the carrier of the musical argument corresponds to 
the conventions of both pre-Baroque opera and the accompanied sonata, of which 
the G minor work on this album is Tartini’s best known work, thanks to its subtitle 
and the composer’s probably apocryphal account of its genesis. He later claimed that 
in 1713 (though the sonata probably dates from 30 years later) he had been visited 
in a dream by the devil. Enraptured by the supernatural beauty of the devil’s violin 
playing, Tartini then set out to emulate what he had heard in his dream, resulting 
in a work that tests the prowess of any soloist, from the intricate double-stops of its 
melancholy opening Larghetto to the bravura of the following solo fugue and the 
finale’s impassioned declamations. 
© Peter Quantrill, 2020



In 2018 he recorded for Dynamic a production dedicated to Paganini and his 
instruments, the violin, the guitar and the cello belonged to Paganini playing with 
Clemens Hagen and Matteo Mela. 

Cit. The Strad: “Most of us would think long before attempting the solo Nel 
Cor Più Non Mi Sento even on a modern set-up, so hats off to Giulio Plotino who 
negotiates even the most fendish intricacies on Paganini’s del Gesù with rare aplomb”. 

On period instruments he collaborated with Andrea Marcon and the Venice 
Baroque Orchestra, Ottavio Dantone performing J.S.Bach’s 5th Brandenburg 
Concerto and in Trio with Christophe Coin and Patrick Cohen at fortepiano. 

Between 2017/18 he debuted on the podium conducting Rossini’s Barbiere di 
Siviglia and later conducted also the Orchestra Sinfonica Siciliana di Palermo and the 
Lithuanian National Symphony Orchestra. 

He recorded the Luciano Berio’s Sequenza VIII for Dynamic which has received 
favourable reviews from international critics and his performance of the Britten 
violin concerto, under the baton of Simone Young conducting the West Australian 
Symphony Orchestra, was recorded by ABC Classsic. 

He has been a jury member in international competitions such as the Premio 
Paganini and Rodolfo Lipizer. He was Visiting Professor at the University of Western 
Australia and Yon Sie Toh Conservatory of Music of Singapore and currently he is 
Violin Professor of the Italian National Conservatory System.

4th Prize at Genoa’s “Premio Paganini” Competition and 1st Prize at the “Premio 
Città di Vittorio Veneto” Competition, Giulio Plotino is Former Concertmaster of the 
Teatro La Fenice di Venezia and the West Australian Symphony Orchestra. He also 
played as Guest Concertmaster with the London Phiharmonic Orchestra, Teatro alla 
Scala di Milano, Barcelona Symphony Orchestra, Rai di Torino National Symphony 
Orchestra, Malaysian Philharmonic Orchestra etc...
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