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Since its formation in 1994 The Ralph Vaughan Williams Society – a registered
charity with around 1,000 members worldwide – has sought to raise the profile of the
composer through publications, seminars and sponsorship of recordings.
The Society’s recording label, Albion Records, was formed in 2007 and is devoted to
recordings of works by Vaughan Williams. Each recording contains at least one world
première recording. Two recordings (The Solent and Discoveries) were nominated for a
Grammy award, and many recordings have spent some weeks in the UK’s specialist
classical chart.
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Previous Vaughan Williams recordings, still available, include:

1’38
2’28
1’37
5’25

The Jolly Ploughboy
Old Folks at Home
A Farmer’s Boy
The World It Went Well with Me Then
Tobacco’s but an Indian Weed
The New Commonwealth *
O Praise the Lord of Heaven *

Directors: John Francis FCA (Chairman), Mark Hammett
Fulfilment: Mark and Sue Hammett
A & R Manager: Charles Padley
Web-Master: Tad Kasa
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Folk Songs of the
Four Seasons
Choir of Clare College
Cambridge, English
Voices, The Dmitri
Ensemble, Sir David
Willcocks

Beyond my Dream:
Music for Greek Plays

Heather Lowe, Joyful
Company of Singers, Britten
Sinfonia, Alan Tongue

ALBCD035
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Three Vocal Valses from The Songs of the Wrens
Vine, Vine and Eglantine *
Winter *
Spring *
Sound Sleep *

About Albion Records
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ALBCD010
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A Vaughan Williams
Christmas
Carols performed by The
Choir of the Royal
Hospital Chelsea with
William Vann and Hugh
Rowlands

For further information visit: www.rvwsociety.com/albionrecords
Join The Ralph Vaughan Williams Society at www.rvwsociety.com
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Production credits
Musical Director: William Vann
Executive Producer, booklet notes and photography: John Francis
Producer: Andrew Walton of K & A Productions
Engineer: Deborah Spanton of K & A Productions
Scores editor: Peter Clulow
Recorded at St. Jude-on-the-Hill, Hampstead, London on 16-18 February 2018
Cover image: detail from J M W Turner’s Valley of Aosta: Snowstorm, Avalanche and Thunderstorm
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My soul, Praise the Lord *
Little Cloister *
A Hymn of Freedom *
England, My England *
A Call to the Free Nations *
The Airmen’s Hymn *
Land of Our Birth *
Hymn for St. Margaret of Scotland *
Three Gaelic Songs
Dawn on the Hills
Come Let Us Gather Cockles
Wake and Rise
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*

Tracks 1 to 4 and 10 to 19 are original compositions by Vaughan Williams; all other tracks are
his arrangements of traditional songs.
William Vann ~ director (and piano for tracks 1-4)
Hugh Rowlands ~ organ (tracks 12-19)
Chapel Choir of the Royal Hospital Chelsea
Soloists: Thomas Stoddart (track 6), Angus McPhee (track 15) and Leah Jackson (track 20)
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This collection of premières gathers together previously unrecorded choral works by
Ralph Vaughan Williams, some unpublished. We have placed them in a logical order,
based on the order of composition but with minor adjustments to group together
works with similar forces. Most of them are original compositions by Vaughan
Williams, and eight arrangements of traditional tunes are also included.
Vaughan Williams seldom repeated himself; just as each of the major works, including
symphonies and operas, was a new journey to another unknown region, these shorter
choral works all continually explore and innovate. The works in this recording track
the composer’s working career from 1896 to 1954 – a span of very nearly 60 years –
illustrating a mind that never ceased to generate new ideas and respond to those of
others. This is, above all, a varied collection, including salon music, folk song settings,
hymns and anthems, patriotic songs and finally Gaelic songs in English translation.

Hugh Rowlands ~ Organ
Hugh is the current (2018) Organ Scholar of the Royal Hospital, Chelsea. He began
his musical career as a chorister at Westminster Abbey where he appeared on a
number of CDs, and sang at many special services, most notably the Royal Wedding
in 2011. From 2012, he attended The King’s School, Canterbury, where he was a
music, organ and academic scholar. He regularly accompanied the school choirs in
their services in Canterbury Cathedral. He was also the piano soloist in
Shostakovich’s Piano Concerto No.2, Beethoven’s Piano Concerto No.5 and
Tchaikovsky’s Piano Concerto No.1. Hugh has given many recitals in and around
London, in particular at St George’s Chapel Windsor. From September 2018, Hugh
will be Organ Scholar reading music at Sidney Sussex College Cambridge.

Settings with piano accompaniment
(1) to (3) Three Vocal Valses from The Songs of the Wrens (1896)

In 1866 George Grove dined with Arthur Sullivan and Alfred Lord Tennyson to
discuss collaboration between the latter two on a German-style song cycle, like
Schubert’s but in English. The outcome was a cycle of twelve poems variously known
as The Window, The Songs of the Wrens or The Loves of the Wrens. Sullivan set eleven
of them. The Franco-Prussian war broke out in July 1870 and Tennyson felt that his
verses were too frivolous for that time, offering to pay Sullivan £500 not to publish
them – but he eventually agreed to publication (with a front cover by Millais) in 1871,
and the cycle has recently been recorded.
Vaughan Williams set three of the poems for four parts (SATB) and piano in 1896:
Vine, Vine and Eglantine (no.2); Winter (no.4) and Spring (no.5) and we present them
here in that order, though number 5 was composed in February and the other two in
March. Possibly using Brahms’s Liebeslieder Waltzes as a model, he wrote them all in

4
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not only for their skill at choral singing but also for a high standard of solo ability and
general musicianship. The choir’s regular concerts both at the Royal Hospital and
Cadogan Hall have been critically acclaimed for combining “…characterful performances
with some finely focused singing…a fine and highly involving performance.” An earlier
release with William Vann as Director of Music, SOMMCD0161 Carols from Chelsea,
earned critical press acclaim, Gramophone commenting on the “first-class personnel”
and “tension and subtlety in the performances.”

triple time and called them ‘vocal valses’. The result is light-hearted, beautiful and
great fun.
Vine, Vine and Eglantine is a celebration of flowers, Eglantine being a term for a
fragrant wild rose, also known as the Sweet Briar. Winter is a gentle comedy as a cold
frost bites far into the heart of the house and then the heart of the earth – ‘but not
into mine’. Vaughan Williams makes the most of the contrast to create this short
choral gem. In Spring, the poet and the queen of the wrens will be birds of a feather,
loving once and for ever.

Chapel Choir of the Royal Hospital Chelsea:
Soprano:
Rachel Ambrose-Evans, Helen Ashby,
Katy Hill, Eloise Irving, Leah Jackson
Alto:
Emma Ashby, Rosemary Clifford,
Helena Cooke, Roderick Morris,
Matthew Paine
Tenor:
Ross Buddie, Thomas Herford,
Edward Hughes, Tom Kelly,
Matthew Long
Baritone:
Adrian Horsewood, Angus McPhee,
Thomas Stoddart, Ben Tomlin
Bass:
Nicholas Ashby, Gavin Horsley,
Timothy Murphy, Andrew Tipple

(4) Sound Sleep (1903)

In 1892 Vaughan Williams composed a piece called
Happy Day at Gunby, for violins, cellos, piano and
organ, for his relative Margaret Massingberd and
her husband Stephen Massingberd of Gunby Hall in
Lincolnshire. In April 1903 he stayed again at the
hall to hear this trio for female voices (SSA) and
piano which Margaret had commissioned from him
and which he dedicated to her. It was a test piece
for the East Lincolnshire Musical Festival, held in
Spilsby, which she organised. Needless to say, her
choir, Gunby, were first in their class with this piece.
The poem is by Christina Rossetti; it evokes a soul
at rest in a grave surrounded by flowers, within
earshot of a singing lark and church bells, the sound bringing dreams of heaven to a
soul shriven and at rest.
In the 1940s the composer wrote rather ruefully to Grace Williams: ‘When I first
started I published a thing called Sound Sleep with Novellos and got £2-2-0 & no
royalties and they have sold thousands.’

Producer Andrew Walton and
engineer Deborah Spanton

28
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Settings for unaccompanied men’s voices
(5) The Jolly Ploughboy (1908)
This early setting for four men’s voices (TTBB) was followed four years later by a
unison arrangement with piano of this traditional folk song. The ploughboys celebrate
the joys of hard work through all the seasons of the year, with little scope, it seems, for
time off. There are many versions of the text under several names; this tune was
collected by Vaughan Williams in Sussex in 1904. Much later – in 1949 – a lively
arrangement of this song with orchestral accompaniment was to form the Prologue to
Folk Songs of the Four Seasons, the cantata that he was commissioned to write by the
National Federation of Women’s Institutes.
Vaughan Williams wrote in 1907: ‘…in every land we find music of a distinctive and
very beautiful quality prevalent among the country people…, bound it is true by certain
limitations, but of a beauty and character of its own which is not entirely shared by the
educated music of the same nation. This spontaneous utterance is called the folk-song.’

included appearances at Wigmore Hall, Cadogan Hall, the ROH Crush Room, Sage,
Gateshead and St John’s, Smith Square, at the Aldeburgh, Edinburgh, Oxford Lieder,
Machynlleth and City of London festivals, the Northern Ireland Festival of Voice
(broadcast on Radio 3) and abroad in France, Germany (on live ZDF television), Ireland,
Nigeria, South Africa (National Arts Festival) and Sweden. His discography includes
recordings with Albion Records, Champs Hill Records, Navona Records and SOMM.
He is the founder and Artistic Director of the London English Song Festival, a Trustee
of the Ralph Vaughan Williams Society, a Freeman of the Worshipful Company of
Musicians, a Fellow of the Royal College of Organists, the Chairman of Kensington and
Chelsea Music Society, the Artistic Director of Bedford Music Club and a conductor
and vocal coach on the Dartington and Oxenfoord International Summer Schools. In
April 2019 he will conduct a revival of Parry’s oratorio Judith at Royal Festival Hall, the
first full London performance since the 19th century, and Bach’s St. Matthew Passion
with the Academy of Ancient Music at Cadogan Hall.

(6) Old Folks at Home (Way down upon the Swanee River) (1921)

Chapel Choir of the Royal Hospital Chelsea

Stephen Foster (1826–1864) was an American who wrote over 200 songs including
Oh! Susanna, Jeanie with the light brown hair and The Camptown Races. He wrote Old
Folks at Home or Swannee River in 1851 and sold it to a proprietor of minstrel shows.
He struggled with the lyrics, eventually deliberately mis-spelling Suwannee River
(which flows through South Georgia into Florida; he never visited it) as Swannee
River to fit the music. The song is written from the perspective of a slave in an
African-American dialect that survived until the 1940s; the words are generally
modernised today – as they were when the State of Florida adopted it as their State
Song in 1935 – and we have followed suit.

The Royal Hospital Chelsea is the home of the iconic Chelsea Pensioners, who are all
retired soldiers of the British Army. Founded in 1682 by King Charles II for “the relief
and succour” of veterans, it admitted its first Chelsea Pensioners in 1692, among them
some who were injured at the Battle of Sedgemoor. Designed by Sir Christopher Wren,
the Royal Hospital is one of the most visually stunning landmarks in London, sitting
beside the River Thames opposite Battersea Park. The Chapel Choir of the Royal
Hospital is one of the finest professional church choirs in the UK, whose primary
purpose is to sing at the Sunday morning Matins service in the Wren Chapel (a service
open to the general public). Members regularly sing with many of the world’s leading
consort groups, such as The Sixteen, Tallis Scholars, Stile Antico and Monteverdi Choir
and also work in the fields of opera, conducting, teaching and music journalism. Its
twelve singers, occasionally enlarged for occasions such as this recording, are chosen

The principal motivation for Vaughan Williams’s arrangement for male voices is
probably given by his note on the published score: ‘A recollection of the Harmonies
often improvised by members of the B.E.F. [British Expeditionary Force]’ – making this

6
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William Vann ~ Director and Piano
William Vann is the Organist and Director of Music at the Royal Hospital, the sixteenth
holder of the post since 1692. His musical education began while a Chorister of King’s
College, Cambridge and continued as a Music and Organ Scholar at Bedford School; he
subsequently read Law and held a Choral Scholarship at Gonville and Caius College,
Cambridge, studying as a pianist at the Royal Academy of Music with Malcolm
Martineau and Colin Stone. Gramophone, reviewing ALBCD029 Purer than Pearl, our
recording of Vaughan Williams songs and duets, reserved “a special word of praise for
William Vann’s deft pianism”. He has been awarded many prizes for piano
accompaniment, including the Wigmore Song
Competition Jean Meikle Prize for a Duo (with
Johnny Herford), the Gerald Moore award, the
Royal Overseas League Accompanists’ Award, a
Geoffrey Parsons Memorial Trust award, the
Concordia-Serena Nevill Prize, the Association
of English Singers and Speakers Accompanist
Prize, the Great Elm Awards Accompanist
Prize, the Sir Henry Richardson Scholarship
and the Hodgson Fellowship in piano
accompaniment at the RAM.
William has collaborated on stage with a vast
array of singers and instrumentalists, among
them Sir Thomas Allen CBE, Mary Bevan,
Katie Bray, Allan Clayton, James Gilchrist,
Thomas Gould, Johnny Herford, Guy Johnston,
Jennifer Johnston, Aoife Miskelly, Ann Murray
DBE, Brindley Sherratt, Nicky Spence, Andrew
Staples, Kitty Whately and the Benyounes and
Navarra quartets. Recent performances have

26

a unique document of the First World War, which ended with Vaughan Williams being
made Director of Music of the First Army of the B.E.F. Given the composer’s interest
in folk song, and his theory of how it developed from repetitive speech, these
‘spontaneous’ harmonies would have been of particular interest to him.
(7) A Farmer’s Boy (1921)

This wonderfully sentimental song appears as a 19th Century broadside called The
Lucky Farmer Boy which was collected by both Cecil Sharp and Frank Kidson and was
noted by a number of the folk song collectors of the early 20th century. In fact there
are more than 150 versions of the song, and at least half a dozen tunes for it, the most
popular of which (we at Albion Records are pleased to observe) is called Ye Sons of
Albion, originally an anti-Napoleonic song that could quite easily have found its way
into Hugh the Drover, arranged here by Vaughan Williams for male voices. It tells how
a young lad fell in love with a farmer’s daughter but was unable to marry her until he
had spent many years working hard for the farmer – who eventually died, leaving the
lucky lad both the daughter and the farm.
(8) The World It Went Well with Me Then (1934)

If A Farmer’s Boy is a love story, then this tale is its antithesis. The setting for male
voices is of an ‘Old English Air’ from William Chappell’s Popular Music of the Olden
Time (1855–56). Chappell published it in a chapter headed ‘Reign of Charles II’,
describing it as one of the ballads that were printed by Thackeray, quoting his preface:
‘The patient Husband and the scolding Wife: shewing how he doth complain of hard
fortune he had to marry such a cross-grain'd quean as she was, and he wishes all young
men to be advised to look before they leap. To the tune of Bonny, bonny bird. The tune
from Flora, 1729, air 13; the ballad abbreviated.’
Feminists look away now: the plaintiff reports how he married in haste but repented at
leisure and, if only he could return to his bachelor state, the world might yet go well
with him again.

7
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(9) Tobacco’s but an Indian Weed (1934)

This is another ‘Old English Air’ from Chappell’s Popular Music, wherein we read: ‘The
verse that has been written in the praise and dispraise of tobacco would, of itself, fill a
volume; but, among the quantity, no piece has been more enduringly popular than the
song of Tobacco is an Indian weed. It has undergone a variety of changes (deteriorating
rather than improving it), and through these it may be traced from the reign of James I
down to the present day. The earliest copy I have seen is in a manuscript volume of
poetry transcribed during James's reign. It there bears the initials of G[eorge] W[ither]...
Wither is a very likely person to have written such a song. A courtier poet would not have
sung the praises of smoking – so obnoxious to the King as to induce him to write a
Counterblaste to Tobacco – but Wither despised the servility which might have tended
to his advancement at court.’ Indeed, Wither’s satirical publications were to land him in
prison on more than one occasion.
Chappell reproduced both text and music from Pills to Purge Melancholy in 1699, by
which time the text had ceased to promote smoking but continued to remind us of the
fragility of human existence; Vaughan Williams made his setting from this.
Exceptionally, we are including in our text, later in the booklet, the second verse that
Vaughan Williams omitted. Chappell also printed Wither’s original version which
began: ‘Why should we so much despise So good and wholesome an exercise As, early
and late, to meditate? Thus think, and drink tobacco’.
As we concluded our recording with the final tobacco-related reminder of our
mortality, producer Andrew Walton remarked: ‘It should be printed on every pack’ –
and who could disagree?
In 1925 Vaughan Williams wrote to Michael Mullinar warning him that, while the use
of folk songs generally required permission (seldom refused) from collectors, he would
do well to seek out non-copyright sources such as Chappell. He gave similar advice to
Ursula Wood in 1939 – long before her marriage to Vaughan Williams in 1953. It is
evident that this extensive (2 volume) source was regularly mined for songs.

8

HYMN FOR ST. MARGARET OF SCOTLAND

Praise God for Margaret,
Her truth is shining yet,
Beauty that none forget,
Her royal glory.
When the north still lay dark
She kindled learning’s spark,
Setting her deathless mark
On Scotland’s story.
She who had fled unknown,
By winds of fortune blown,
Came to a mighty throne,
Wisdom possessing.
Goodness of word and deed,
Beggar and captive freed,
Comforting all in need,
Gentle her blessing.
Clansman and chief she told
How in the winter’s cold
Wise men in days of old
Saw the star burning.
Angels’ wings spread above
That humble birth of love,
Spirit, both fire and dove,
Earthwards returning.
Malcolm rides out to die,
Banners across the sky,
His Queen in death will lie
At his side sleeping.
Long will her truth endure,
Flame that burns still and sure,
Lighting for evermore
All in her keeping.
Ursula Wood

25
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DAWN ON THE HILLS

Dawn on the hills, cattle feeding,
Sunshine on the meadows greets the milkmaid.
Singing and milking she is happy,
Watching her lover in the valley.
Trans. Ursula Vaughan Williams
21

COME LET US GATHER COCKLES

Come let us gather cockles,
Come let us gather mussels,
Come let us gather cockles,
O come to the seashore.
My dear love, my dear love,
Come let us go fishing.
Trans. Ursula Vaughan Williams
22

WAKE AND RISE

Wake and rise fearfully, (3 times)
Time to be leaving.
I have heard your piping,
Out on the hillside.
I have risen early,
hearing your piping.
One who had been watching
Over the cattle
Now lies in the heather,
Cold in the dawn light.
Trans. Ursula Vaughan Williams
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As free, we answer, freely pay
The bounden price,
Our sacrifice;
Nor tyrant’s blows our hand shall stay,
Till these foul deeds be done away.

(10) The New Commonwealth (1943)

At the time of writing, Vaughan Williams’s film score of 1940 for 49th Parallel stands
at position number 251 in Classic FM’s ‘Hall of Fame’. The suite from the score begins
with a two-minute Prelude, and the wonderful tune from that Prelude is the reason for
its popularity. Vaughan Williams knew that the tune had wider possibilities and lost
little time before publishing three different arrangements for the Prelude and
commissioning words for a patriotic song from Harold Child (1869–1945) who had,
many years earlier, written the libretto for Hugh the Drover. The New Commonwealth
was published in four arrangements: (a) for unison voices with piano or orchestra; (b)
for women’s voices with similar accompaniment; (c) for male voices unaccompanied
(the one on this recording); and (d) for mixed voices unaccompanied. Writing to the
publisher, Vaughan Williams emphasised that it was to be ‘as cheap as possible, so that
many people may sing it’.

Though all the powers of hell assail,
The Lord of might
Defends the right;
His judgments wait; but cannot fail;
For right is might, and must prevail.
G W Briggs
17

THE AIRMEN’S HYMN

Father eternal, from Thy throne on high,
Shed Thy protecting love on all who fly.
Be Thou the unseen pilot of their flight,
Through calm and cloud wrack both by day
and night.
Old hearts grow young again, Young hearts
leap high,
When we remember you, men of the sky.

18

LAND OF OUR BIRTH

Land of our birth, we pledge to thee
Our love and toil in the years to be,
When we are grown and take our place
As men and women with our race.
Father in heaven, who lovest all,
O help thy children when they call,
That they may build from age to age
An undefilèd heritage.

Swifter than eagles when they follow Thee,
Soaring or diving, may they also be
Blithe and uplifted in their rivalry
Of daring deed and perfect chivalry.

Teach us the strength that cannot seek,
By deed or thought, to hurt the weak,
That, under thee, we may possess
Man's strength to comfort man's distress.

Those whom Thou callest out of human pain,
Vouchsafe, when freed from time and space, again
Their role among Saint Michael’s host to fill
With us united, one great army still.

Teach us delight in simple things,
And mirth that has no bitter springs,
Forgiveness free of evil done,
And love to all men 'neath the sun.

The Earl of Lytton

Land of our birth, our faith, our pride,
For whose dear sake our fathers died;
O Motherland, we pledge to thee
Head, heart and hand through the years to be.

The mixed voices arrangement was included on our recording ALBCD006 Where
Hope is Shining, performed by Joyful Company of Singers. We included a 1960 organ
arrangement made by Christopher Morris on ALBCD021-22 Bursts of Acclamation, a
double album of organ music recorded by David Briggs. We make no apology for
returning to The New Commonwealth for a third time.
This song of a new world, from hate set free, is as moving and inspirational today as it
was in wartime. In this period Vaughan Williams was promoting ‘Federal Union’ in the
hope of avoiding further conflict; he would have identified closely with Child’s text.
Choral settings with organ accompaniment
(11) O Praise the Lord of Heaven (1913)
This setting of the Prayer Book version of Psalm 148 was written for the London
Church Choir Association’s 40th annual festival and was conducted in St. Paul’s
Cathedral by Walford Davies. Notes in the published score tell us that the ideal
performing space for this piece has an acoustic with potential for the dramatic

Rudyard Kipling

24
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antiphony of two SATB choral groups and semi-chorus. For smaller choral societies,
the semi-chorus should be about one-sixth the strength of either of the two choruses,
but for collaborative festal occasions several hundred voices might be deployed. For
our recording we mustered a total of 20 singers beneath the central dome of St. Judeon-the-Hill; you must be the judge of the extent to which we did the work justice.

This only be our steadfast aim,
When clash of cruel war shall cease,
From out man’s sacrifice and shame
To build with thee one Realm of peace;
Where lust of power shall have no place,
Nor fear and hate, nor proud disdain;
But man with man, and race with race,
Shall serve, and thou alone shalt reign.

(12) My Soul, Praise the Lord (1935)

G W Briggs

The words of this hymn or anthem, based on Psalm 104, are slightly adapted from the
‘Old Metrical Version’ of the psalms (of which there were many editions) and may
have been by William Kethe, possibly a Scotsman, a bible translator, sometime vicar of
Child Okeford in Dorset, who died in 1594. The metrical version runs to 24 verses
(rather fewer than the psalm itself ), but Vaughan Williams used only verses 1, 2, 22, 23
and the last line of verse 24.
The voices begin in unison, adding a descant for the third verse, before singing the last
verse in four-part harmony, the anthem concluding as it begins, in praise and
rejoicing.
(13) Little Cloister (1935) (As the Disciples, when thy Son had left them)

The hymn writer Percy Dearmer (1867–1936) wrote to Humphrey Milford of Oxford
University Press on 22 October 1934: ‘Some time ago it was discovered that the musical
arrangement of No.262 [in Songs of Praise] would not do – in fact, Bullock [Sir Ernest
Bullock, organist at Westminster Abbey] said they could not sing it again in the Abbey.
Vaughan Williams made no sign about it when I told him; but in his geniusy way he has
now at last been inspired to compose a new tune. I am sorry to add a belated proof
correction, but I think it could easily be got into the two pages, and the two tunes now in
might perhaps be squeezed in as an alternative. To meet him half way I have altered
three lines, and I think it is important to get this done before it is too late. I don't think
the hymn has been much used yet, but I think it will come to be recognised as important

10
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Ever the faith endures,
England, my England: 'Take and break us: we are yours,
England, my own!
Life is good, and joy runs high
Between English earth and sky:
Death is death; but we shall die
To the Song on your bugles blown, England To the stars on your bugles blown!'
Mother of Ships whose might,
England, my England,
Is the fierce old sea's delight,
England, my own,
Chosen daughter of the Lord,
Spouse-in-Chief of the ancient Sword,
There's the menace of the Word
In the Song on your bugles blown, England Out of heaven on your bugles blown!

ENGLAND, MY ENGLAND

What have I done for you,
England, my England?
What is there I would not do,
England, my own?
With your glorious eyes austere,
As the Lord were walking near,
Whispering terrible things and dear
As the Song on your bugles blown, England Round the world on your bugles blown!
When shall the watchful sun,
England, my England,
Match the master-work you've done,
England, my own?
When shall he rejoice again
Such a breed of mighty men
As come forward, one to ten,
To the Song on your bugles blown, England Down the years on your bugles blown?

23

W E Henley
16

A CALL TO THE FREE NATIONS

All ye who love of freedom boast,
Whate’er your race,
Your dwelling place,
Her cause defend, nor count the cost;
If freedom fall, then all is lost.
The free-born nations captive lie,
By fire and sword,
By perjured word,
By deeds of basest infamy;
Their ruthless wrongs for judgment cry.

booklet-paginated:Layout 1 25/06/2018 09:34 Page 21

And as they prayed and sang to thee rejoicing,
Ere in the night-fall they embraced and parted,
In their hearts singing as they journeyed
homeward,
Brave and true-hearted;
So may we here, like corn that once was scattered
Over the hill-side, now one bread united,
Led by the Spirit, do thy work rejoicing,
Lamps filled and lighted.

The praise of the Lord for ever shall last,
Who may in his works by right well rejoice;
His look can the earth make to tremble full fast,
Likewise the mountains to smoke at his voice.
To this Lord and God will I sing always;
So long as I live my God praise will I.
Then am I most certain my words shall him please,
I will rejoice in him, to him I will cry.
(Praise ye the Lord's Name).
William Kethe
13

LITTLE CLOISTER

As the disciples, when thy Son had left them,
Met in a love-feast, joyfully conversing,
All the stored memory of the Lord's last supper
Fondly rehearsing;
So may we here, who gather now in friendship,
Seek for the spirit of those earlier churches,
Welcoming him who stands and for an entrance
Patiently searches.
As, when their converse closed and supper ended,
Taking the bread and wine they made thanksgiving,
Breaking and blessing, thus to have communion
With Christ the living;
So may we here, a company of brothers,
Make this our love-feast and commemoration,
That in his Spirit we may have more worthy
Participation.

14

in the future. Anyhow, it just gives us a new copyright tune by Vaughan Williams. And
one of his very best. Bullock has just been playing it, & we think it glorious.’
For reasons unknown, the publishers were unable or unwilling to make this
substitution or addition to the enlarged edition of Songs of Praise, though they got as
far as typesetting the tune with the number 262 at the top, and we made our recording
of Dearmer’s hymn with Vaughan Williams’s new tune from a copy of that setting.

Percy Dearmer

(14) A Hymn of Freedom (1939)

A HYMN OF FREEDOM

A hymn of freedom, written in this time of war, with words by Canon George Briggs
(1875–1959) of Worcester and music by Vaughan Williams, was first published in the
Daily Telegraph, but on 22 December 1939 the Birmingham Post reported:

O Thou whose righteous judgments stand
Unchanging as thy changeless laws,
Who rulest with impartial hand,
To thee we now commit our cause.
Oft have we sinned, oft gone astray,
Sought not thy kingdom, but our own;
With single heart, O God this day
We plead before thy judgment-throne.
This day one high resolve is ours,
The freedom of mankind to save;
Our foes not men, our foes the powers
Of darkness that men’s souls enslave.
Stablish our hearts, O make us strong,
That we may count our lives not dear
To break the bonds of cruel wrong
And loose the nations from their fear.
Yet keep us, lest we drift apart
From that high calling we confess,
Till pride and vengeance rule our heart,
And thou our cause no more canst bless.
Thy justice none can turn aside;
Thou judgest all men righteously;
Grant, Lord, that we may still abide
Thy judgments in the days to be.

22

‘When Dr. Vaughan Williams wrote his first draft of the tune, he asked for suggestions
about any difficulties: for he wanted to write a tune which any ordinary person could
pick up without the music before him. Worcester is a musical city, and any of the schools
would have given assistance. But at St. Peter’s there was a contingent of children
evacuated from Marlborough Road School, Small Heath, whose headmaster, Mr B G
Hollick, is a friend and collaborator of Canon Briggs. So St. Peter’s was asked to help. A
large class of Birmingham and Worcester children took up the project with enthusiasm.
Over and over they tried both words and music. They decided the final draft of the
words, and although the melody was found to present no difficulty, and remained
unaltered, Dr. Vaughan Williams altered some of the accompaniment, at the request of
the teachers. The school therefore feels, and rightly, that it has had a live part in making
the hymn.’
On 21 December 1939 the Liverpool Daily Post described Vaughan Williams as ‘the
chief figure in our contemporary national music’ and continued: ‘The Hymn is a very
characteristic piece of work, by a great English melodist who can afford to be simple and
direct on a great occasion. … The conception of “freedom” in Dr. Vaughan Williams’s tune
might have come straight out of Purcell. This little bit of sophistication apart, the tune is

11

booklet-paginated:Layout 1 25/06/2018 09:34 Page 23

The smoke, that does so high ascend,
Shews us man's life must have an end;
The vapours gone, man's life is done:
Think of this when you smoke tobacco.

one which any congregation could pick up in a few minutes. When one thinks of some of
the tunes that have been written or (should one say) some of the crimes that have been
committed, in the name of freedom, one can welcome this valiant attempt to crystallise
the sentiment of the time. It is a brave tune and the churches ought to adopt it.’
Later, in 1940, the composer rather tartly informed Hubert Foss of OUP that “The
Hymn of Freedom will not do for SATB” and, indeed, when it became one of his two
contributions to Five Wartime Hymns published in 1942, it remained in unison.
(15) England, My England (1941)

This choral song is scored for baritone soloist, double choir and unison voices with
orchestra or piano – but the keyboard reduction works well on an organ, and that is
how it has been recorded. Adrian Boult wrote to Vaughan Williams in September
1940 to commission a piece on a patriotic theme. The composer asked whether he
wanted the ‘Jerusalem’ brand or the ‘Blest pair of Sirens’ brand, adding: ‘As regards
words I should probably want to go to the old masters – But if the BBC like to send
me any contemporary poems I wd consider them – but not promise to use them.’
The poem chosen was Pro Rege Nostro by William Ernest Henley (1849–1903), written
in 1890 and later published in a collection called For England's Sake: Verses and Songs
in Time of War. It was subsequently included in the widely available Oxford Book of
English Verse. It had become popular during WW1 and was even set to music in 1914
by the Anglo-Canadian composer Healey Willan; it celebrates not Britain, nor yet its
once mighty Empire, but an heroic, altogether mythical England, ‘Spouse-in-Chief of
the ancient sword … In the song on your bugles blown’.
The Liverpool Daily Post’s music critic was the writer Arthur K Holland (1894–1980).
Writing of national songs generally, he said: ‘His England, my England (Oxford Press,
3d) is a setting of Henley’s words and it has the right ring. Such songs are inevitably, to
some extent, synthetic, in that they contain formulae which are at once easily
recognisable, but no one is more likely than Vaughan Williams to distil the essence of

12

11

George Wither, heavily amended
10

THE NEW COMMONWEALTH

See where the beacon fires of Faith
Fling glory to guide us;
There lies Man’s upward way o’er death,
O’er hate and fear.
Trust we the light that burns so clear,
And lift our eyes
Where faith sees what heavenly hosts
Of great allies march on beside us.
Hope have we won, from out despair,
And joy out of pining.
Fast anchored, safe in waters fair
We’ve lain at rest.
Hark! From afar on wider quest
Life calls us now.
Then up anchor,
Spread the sails and point the prow
Where Hope is shining.
Faith, Hope and Love, transcendent three,
Invincible union.
All this new world, from hate set free,
You bind in one.
Nation to nation in the sun
Of life’s new birth,
Cries ‘Hail Friend!’ and
Love proclaims to all the earth
Man’s high communion.
Harold Child

21

O PRAISE THE LORD OF HEAVEN

O praise the Lord of heaven: praise him in
the height.
Praise him, all ye angels of his: praise him, all his host.
Praise him, sun and moon: praise him, all ye stars
and light.
Praise him, all ye heavens: and ye waters that are
above the heavens.
Let them praise the Name of the Lord: for he spake
the word and they were made; he commanded and
they were created.
He hath made them fast for ever and ever: he hath
given them a law which shall not be broken.
Praise the Lord upon earth: ye dragons, and all deeps;
Fire and hail, snow and vapours: wind and storm,
fulfilling his word;
Mountains and all hills: fruitful trees and all cedars;
Beasts and all cattle: worms and feathered fowls;
Kings of the earth and all people: princes and all
judges of the world;
Young men and maidens, old men and children,
praise the Name of the Lord: for his Name only is
excellent, and his praise above heaven and earth.
He shall exalt the horn of his people; all his saints
shall praise him: even the children of Israel, even
the people that serveth him.
Psalm 148, from The Book of Common Prayer
12

MY SOUL, PRAISE THE LORD

My soul, Praise the Lord, speak good of his Name
O Lord our great God, how dost thou appear!
So passing in glory, that great is thy fame,
Honour and Majesty in thee shine most clear.
With light as a robe thou hast thyself clad,
Whereby the earth all thy greatness may see:
The heavens in such sort thou also hast spread,
That they compared to a curtain may be.
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7

A FARMER’S BOY

When as I was single, as some of you are,
I was lovèd like other young men.
I lived at my ease and did what I pleased,
And the world it went well with me then, Brave boys!
The world it went well with me then.

The sun went down behind the hill,
Across yon dreary moor,
When weary and lame a boy there came
Unto a farmer's door.
'Can you tell me if any there be
Who will give me employ,
To plough and sow, to reap and mow,
And be a farmer's boy?’

I married in haste but at leisure repent,
that I could be so fooled by a wife;
She’ll pout and she’ll lour, she’ll frown and look sour,
Then dare I not stir for my life, Brave boys!
Then dare I not stir for my life.

The daughter said, ‘Pray try the lad.
No longer let him longer seek.’
‘O yes, dear child, the farmer cried,’
For tears rolled down her cheek.
‘For those who’d work 'tis hard to wait,
Or wander for employ,
To plough and sow, to reap and mow
And be a farmer's boy.’
In course of time he grew a man,
The good old farmer died;
He left the lad the farm he had,
His daughter for his bride.
And now the lad a farmer is;
He smiles, and thinks with joy
Of the lucky day he came that way
To be a farmer's boy.
Traditional
8

THE WORLD IT WENT WELL WITH ME THEN

Come all you gallants in city or town,
Come listen a-while to my song.
To you I’ll relate, in seeking a mate,
How that I have done myself wrong, Brave boys!
How that I have done myself wrong.

So, bachelors all, my leave I will take;
Take counsel all honest young men.
Were I rid of my wife to live single through life,
For the world would go well with me then, Brave boys!
The world would go well with me then.
Traditional
9

TOBACCO’S BUT AN INDIAN WEED

Tobacco's but an Indian weed,
Grows green at morn, cut down at eve;
It shows our decay, we are but clay:
Think of this when you smoke tobacco.

traditional song. It is a simple diatonic melody that should be easily assimilable at a first
hearing (another thing to be desired in national songs)’. Today, while we are glad to
celebrate English composers and their music, we are no longer comfortable with this
sort of jingoism; no doubt this is the reason why Vaughan Williams’s stirring music has
been little performed.
Henley’s left leg was amputated below the knee when he was 12 as a result of TB – but
he was ‘a great, glowing, massive-shouldered fellow with a big red beard and a crutch;
jovial, astoundingly clever, with a laugh that rolled out like music … and unimaginable
fire and vitality’. Robert Louis Stevenson (a good friend, with whom he wrote a number
of plays) acknowledged that his ‘maimed strength and masterfulness’ was the
inspiration for the pirate Long John Silver in Treasure Island.
This recording, of works by a great Englishman, includes several Scottish items, so we
abbreviated verse three’s reference to ‘English Earth and Sky’ to just ‘Earth and Sky’ in
choosing a title for the collection.
(16) A Call to the Free Nations (1941)

Once again, Canon Briggs wrote the words for Vaughan Williams’s second and final
contribution to the Five Wartime Hymns published in 1942, but it was first published
on its own in 1941, as a hymn for choral or unison singing. Arthur Holland found, in
July 1941, that the song had a good opening, but the end was a little lame. Brigg’s text
is tight, alliterative, with crisp rhymes. The final verse packs a lot into a short space; it
reiterates his reliance on God’s judgment as previously expressed in A Hymn of
Freedom and concludes with ‘right is might and must prevail’ – a reassurance in that
‘darkest hour’ when Britain and the Empire ‘stood alone’ against the Axis powers in
Europe. Vaughan Williams’s setting repeats the first phrase of the last line of each
verse three times, to build up the verse to a dramatic climax.

[The pipe that is so lily white,
Wherein so many take delight,
Is broke with a touch - man's life is such:
Think of this when you smoke tobacco.]
The pipe, that is so foul within,
Shews how man's soul is stained with sin;
And then the fire it doth require:
Think of this when you smoke tobacco!
The ashes that are left behind,
Do serve to put us all in mind
That unto dust return we must:
Think of this when you smoke tobacco.
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There are lilies, and there blushes
The deep rose, and there the thrushes
Sing till latest sunlight flushes
In the west; a fresh wind brushes
Through the leaves while evening hushes.

(17) The Airmen’s Hymn (1942)

This unison song, with piano or organ, is a setting of a hymn by Victor Alexander
George Robert Bulwer-Lytton, 2nd Earl of Lytton (1876–1947). Lytton asked Vaughan
Williams to set it, but Westminster Abbey rejected the result since there were not also
hymns for the army and navy. There were further doubts when it was found that there
were many other hymns in existence with the same title – but it was left unchanged.

There by day the lark is singing
And the grass and weeds are springing;
There by night the bat is winging;
There for ever winds are bringing
Far-off chimes of church-bells ringing.

(18) Land of Our Birth (1944)

Vaughan Williams was commissioned in 1943 to write Thanksgiving for Victory, which
was renamed A Song of Thanksgiving when it was recorded in 1952. The words were
drawn from several sources, but one item – Land of our birth, a setting of words by
Rudyard Kipling (1865–1936) – was published separately in 1946. The first
performance of the whole work (which was always intended for broadcasting) was
recorded for transmission in a Thanksgiving Service on Sunday 13 May 1945. The
BBC wanted to publish a ‘facsimile extract’ in the Radio Times and the composer
wrote: ‘I absolutely refuse to pander to this vulgar form of publicity. I think that to
safeguard myself I must have everything copied and not let any of my own manuscript
pass into the hands of the BBC.’
The version of Land of our birth in this collection was for unison children’s voices with
optional descant with piano or organ accompaniment, published in 1950. There is
another version with piano and strings, and one for women’s voices in harmony (SSA)
with piano or strings and piano. Later on, Stainton de B Taylor made an organ
arrangement of this stirring tune which you can find on our double organ album
Bursts of Acclamation.

Night and morning, noon and even,
Their sound fills her dreams with Heaven:
The long strife at length is striven:
Till her grave-bands shall be riven
Such is the good portion given
To her soul at rest and shriven.
Christina Rossetti
5

THE JOLLY PLOUGHBOY

Come all you jolly plough boys and listen to me,
I'll sing in the praise of you all,
For if we don't labour how shall we get bread?
Let’s sing and be merry withal.
Here's April, here's May, here's June and July,
What pleasure to see the corn grow,
In August we moil it, we reap, sheath and tie,
And go down with our scythes for to mow.
Then when we have laboured and reaped
every sheaf,
And gleanèd up every ear,
We'll make no more to-do, but to plough we
will go,
To provide for the very next year.
Traditional
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OLD FOLKS AT HOME

Way down upon the Swanee River,
Far, far away,
There's where my heart is turning ever,
There's where the old folks stay.
All up and down the whole creation,
Sadly I roam,
Still longing for the old plantation,
And for the old folks at home.
All the world is sad and dreary
Everywhere I roam.
O brothers, how my heart grows weary,
Far from the old folks at home.
All 'round the little farm I wandered,
When I was young;
Then many happy days I squandered,
Many the songs I sung.
When I was playing with my brother,
Happy was I.
Oh, take me to my kind old mother,
There let me live and die.
One little home among the bushes,
One that I love.
Still sadly to my memory rushes,
No matter where I rove.
When shall I hear the bees a-humming,
Around the comb?
When shall I hear the banjo thrumming,
Down in my good old home?
Stephen Foster
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1

VINE, VINE AND EGLANTINE

Bite, frost, bite!
The woods are all the searer,
The fuel is all the dearer,
The fires are all the clearer,
My spring is all the nearer,
You have bitten into the heart of the earth,
But not into mine, but not into mine,
But not into mine.

Vine, vine and eglantine,
Clasp her window, trail and twine!
Rose, rose and clematis,
Trail and twine and clasp and kiss,
Kiss, kiss; and make her a bower
All of flowers.
And drop me a flower.
Vine, vine and eglantine,
Cannot a flower, - a flower be mine?
Rose, rose and clematis,
Drop me a flower, a flower to kiss,
Kiss, kiss - and out of her bower
All of flowers, a flower, a flower
Dropt - a flower.

Alfred Lord Tennyson
3

Alfred Lord Tennyson
2

WINTER

The frost is here,
And fuel is dear,
And woods are sear,
And fires burn clear,
And frost is here,
And has bitten the heel of the going year.
Bite, frost, bite!
You roll up away from the light.
The blue wood louse,
And the plump dormouse,
And the bees are still'd,
And the flies are kill'd,
And you bite far into the heart of the house,
But not into mine, but not into mine,
But not into mine.

(19) Hymn for St. Margaret of Scotland (1948)

In 1950 the comprehensively named Hymnal for Scotland incorporating the English
Hymnal and authorised for use in the Episcopal Church of Scotland was published.
Sparing no expense, the publishers took the entire text block for The English Hymnal
and attached a short appendix of Scottish hymns to the back of it, so that the indices
referred only to The English Hymnal content.
One of the new hymns, with words by Ursula Wood and a new tune by Vaughan
Williams, was a celebration of St Margaret (c. 1045–1093), an English princess
(Margaret of Wessex) and Scottish queen. A pious woman, she founded Dunfermline
Abbey where she was buried – though her remains were later dispersed. Some bones
went to El Escorial, Spain, who returned a shoulder blade to Scotland in 1862; it was
transferred in 2008 to St. Margaret’s RC Memorial Church, Dunfermline.

Spring
Birds' love and birds' song.
Flying here and there,
Birds' song and birds' love,
And you with golden hair!
Birds' song and birds' love,
Passing with the weather,
Men's song, men's love,
To love once and for ever.
Men's love and birds' love,
And women's love and men's!
And you my wren with a crown of gold,
You my queen of the wrens!
You the queen of the wrens We'll be birds of a feather;
I'll be the King of the Queen of the wrens,
And all in a nest together!

The hymn started out as a challenge from Vaughan Williams to Ursula, to write a
hymn dedicated to St. Margaret, and he produced a nonsense rhyme of his own, to
show what metre he wanted (he had done the same when writing to Harold Child to
commission The New Commonwealth), ending ‘Margaret leads the van, Stand up then
man to man, Scotland for ever.’ He noted that this is the metre of Bunyan’s Pilgrim’s
Song in his great opera that was then nearing completion, so he probably already had
the tune in his head. We examined the manuscript and found that Vaughan Williams
had added a descant which was not published in the hymn book – so our recording
includes it.

Alfred Lord Tennyson
4

SOUND SLEEP

Some are laughing, some are weeping;
She is sleeping, only sleeping.
Round her rest wild flowers are creeping;
There the wind is heaping, heaping
Sweetest sweets of summer's keeping.
By the corn-fields ripe for reaping.
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Three Gaelic Songs (unaccompanied) (1954)

Vaughan Williams had long been aware of Gaelic songs; he was corresponding with
Lucy Broadwood about them in 1902. His pupil Ina Boyle had set four Gaelic hymns
to new music in 1931 and Vaughan Williams commended them in a letter to her.
These much later settings were inspired by Mrs Eila Mackenzie, who sent him some
songs at his invitation in September 1954 – it seems while he was in California. The
composer wrote to her: ‘I have been experimenting with 4 of them, here are rough
copies of the results. - I have not attempted to write in the Gaelic words which I cannot
always read. I have tried to make the tenor part easy - it usually doubles either the
bass or the alto.’ Three of the songs were published posthumously in 1963 and the
fourth is presumed lost.

working life; in the chapel at Trinity, Cambridge; being driven mad by the choir of
St. Barnabas, South Lambeth, in the 1890s; conducting the Leith Hill Musical
Festival and the Bach Choir; directing the Palestrina Society and the Handel Society;
conducting carols in both of the world wars. Advised by Parry to ‘Write choral
music as befits an Englishman and a democrat’ he rose to every height, dignifying
even the humblest arrangement through his musical understanding and integrity.
John Francis

The melodies and Gaelic words of the songs were all published in the Journal of the
Folk-Song Society of 1911. The English translations (which we used on this
recording) are by Ursula Vaughan Williams.
(20) Dawn on the Hills (S’trath chuir a’grian)

A milking song from Eigg, sung by Janet Anderson, nurse at Bracadale Manse, in
1861.
(21) Come Let Us Gather Cockles (An téid thu bhuain mhaoraich)

The words of the song are preceded by several exclamations of ‘Ho ho’ - but we are
told that any suitable Gaelic expletive may be substituted.
(22) Wake and Rise (Mhnàthan a’ghlinne so)

This song commemorates a Campbell giving warning of a cattle raid, at about the
time of the massacre of Glencoe.
Vaughan Williams worked with choirs and choral music for the whole of his

16

References: I consulted too many sources for these notes to list them all. The key reference work
is Michael Kennedy’s Catalogue of the Works of Ralph Vaughan Williams (OUP, 2nd edition,
1996). In addition, more than 4,600 letters to and from Vaughan Williams can be found at
www.vaughanwilliams.uk, a website maintained by the Vaughan Williams Charitable Trust.
Newspaper cuttings were found in The British Newspaper Archive online (a partnership
between The British Library and findmypast). A facsimile of Chappell’s Popular Music can be
found online.
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VINE, VINE AND EGLANTINE

Bite, frost, bite!
The woods are all the searer,
The fuel is all the dearer,
The fires are all the clearer,
My spring is all the nearer,
You have bitten into the heart of the earth,
But not into mine, but not into mine,
But not into mine.

Vine, vine and eglantine,
Clasp her window, trail and twine!
Rose, rose and clematis,
Trail and twine and clasp and kiss,
Kiss, kiss; and make her a bower
All of flowers.
And drop me a flower.
Vine, vine and eglantine,
Cannot a flower, - a flower be mine?
Rose, rose and clematis,
Drop me a flower, a flower to kiss,
Kiss, kiss - and out of her bower
All of flowers, a flower, a flower
Dropt - a flower.

Alfred Lord Tennyson
3

Alfred Lord Tennyson
2

WINTER

The frost is here,
And fuel is dear,
And woods are sear,
And fires burn clear,
And frost is here,
And has bitten the heel of the going year.
Bite, frost, bite!
You roll up away from the light.
The blue wood louse,
And the plump dormouse,
And the bees are still'd,
And the flies are kill'd,
And you bite far into the heart of the house,
But not into mine, but not into mine,
But not into mine.

(19) Hymn for St. Margaret of Scotland (1948)

In 1950 the comprehensively named Hymnal for Scotland incorporating the English
Hymnal and authorised for use in the Episcopal Church of Scotland was published.
Sparing no expense, the publishers took the entire text block for The English Hymnal
and attached a short appendix of Scottish hymns to the back of it, so that the indices
referred only to The English Hymnal content.
One of the new hymns, with words by Ursula Wood and a new tune by Vaughan
Williams, was a celebration of St Margaret (c. 1045–1093), an English princess
(Margaret of Wessex) and Scottish queen. A pious woman, she founded Dunfermline
Abbey where she was buried – though her remains were later dispersed. Some bones
went to El Escorial, Spain, who returned a shoulder blade to Scotland in 1862; it was
transferred in 2008 to St. Margaret’s RC Memorial Church, Dunfermline.

Spring
Birds' love and birds' song.
Flying here and there,
Birds' song and birds' love,
And you with golden hair!
Birds' song and birds' love,
Passing with the weather,
Men's song, men's love,
To love once and for ever.
Men's love and birds' love,
And women's love and men's!
And you my wren with a crown of gold,
You my queen of the wrens!
You the queen of the wrens We'll be birds of a feather;
I'll be the King of the Queen of the wrens,
And all in a nest together!

The hymn started out as a challenge from Vaughan Williams to Ursula, to write a
hymn dedicated to St. Margaret, and he produced a nonsense rhyme of his own, to
show what metre he wanted (he had done the same when writing to Harold Child to
commission The New Commonwealth), ending ‘Margaret leads the van, Stand up then
man to man, Scotland for ever.’ He noted that this is the metre of Bunyan’s Pilgrim’s
Song in his great opera that was then nearing completion, so he probably already had
the tune in his head. We examined the manuscript and found that Vaughan Williams
had added a descant which was not published in the hymn book – so our recording
includes it.

Alfred Lord Tennyson
4

SOUND SLEEP

Some are laughing, some are weeping;
She is sleeping, only sleeping.
Round her rest wild flowers are creeping;
There the wind is heaping, heaping
Sweetest sweets of summer's keeping.
By the corn-fields ripe for reaping.
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There are lilies, and there blushes
The deep rose, and there the thrushes
Sing till latest sunlight flushes
In the west; a fresh wind brushes
Through the leaves while evening hushes.

(17) The Airmen’s Hymn (1942)

This unison song, with piano or organ, is a setting of a hymn by Victor Alexander
George Robert Bulwer-Lytton, 2nd Earl of Lytton (1876–1947). Lytton asked Vaughan
Williams to set it, but Westminster Abbey rejected the result since there were not also
hymns for the army and navy. There were further doubts when it was found that there
were many other hymns in existence with the same title – but it was left unchanged.

There by day the lark is singing
And the grass and weeds are springing;
There by night the bat is winging;
There for ever winds are bringing
Far-off chimes of church-bells ringing.

(18) Land of Our Birth (1944)

Vaughan Williams was commissioned in 1943 to write Thanksgiving for Victory, which
was renamed A Song of Thanksgiving when it was recorded in 1952. The words were
drawn from several sources, but one item – Land of our birth, a setting of words by
Rudyard Kipling (1865–1936) – was published separately in 1946. The first
performance of the whole work (which was always intended for broadcasting) was
recorded for transmission in a Thanksgiving Service on Sunday 13 May 1945. The
BBC wanted to publish a ‘facsimile extract’ in the Radio Times and the composer
wrote: ‘I absolutely refuse to pander to this vulgar form of publicity. I think that to
safeguard myself I must have everything copied and not let any of my own manuscript
pass into the hands of the BBC.’
The version of Land of our birth in this collection was for unison children’s voices with
optional descant with piano or organ accompaniment, published in 1950. There is
another version with piano and strings, and one for women’s voices in harmony (SSA)
with piano or strings and piano. Later on, Stainton de B Taylor made an organ
arrangement of this stirring tune which you can find on our double organ album
Bursts of Acclamation.

Night and morning, noon and even,
Their sound fills her dreams with Heaven:
The long strife at length is striven:
Till her grave-bands shall be riven
Such is the good portion given
To her soul at rest and shriven.
Christina Rossetti
5

THE JOLLY PLOUGHBOY

Come all you jolly plough boys and listen to me,
I'll sing in the praise of you all,
For if we don't labour how shall we get bread?
Let’s sing and be merry withal.
Here's April, here's May, here's June and July,
What pleasure to see the corn grow,
In August we moil it, we reap, sheath and tie,
And go down with our scythes for to mow.
Then when we have laboured and reaped
every sheaf,
And gleanèd up every ear,
We'll make no more to-do, but to plough we
will go,
To provide for the very next year.
Traditional
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OLD FOLKS AT HOME

Way down upon the Swanee River,
Far, far away,
There's where my heart is turning ever,
There's where the old folks stay.
All up and down the whole creation,
Sadly I roam,
Still longing for the old plantation,
And for the old folks at home.
All the world is sad and dreary
Everywhere I roam.
O brothers, how my heart grows weary,
Far from the old folks at home.
All 'round the little farm I wandered,
When I was young;
Then many happy days I squandered,
Many the songs I sung.
When I was playing with my brother,
Happy was I.
Oh, take me to my kind old mother,
There let me live and die.
One little home among the bushes,
One that I love.
Still sadly to my memory rushes,
No matter where I rove.
When shall I hear the bees a-humming,
Around the comb?
When shall I hear the banjo thrumming,
Down in my good old home?
Stephen Foster
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7

A FARMER’S BOY

When as I was single, as some of you are,
I was lovèd like other young men.
I lived at my ease and did what I pleased,
And the world it went well with me then, Brave boys!
The world it went well with me then.

The sun went down behind the hill,
Across yon dreary moor,
When weary and lame a boy there came
Unto a farmer's door.
'Can you tell me if any there be
Who will give me employ,
To plough and sow, to reap and mow,
And be a farmer's boy?’

I married in haste but at leisure repent,
that I could be so fooled by a wife;
She’ll pout and she’ll lour, she’ll frown and look sour,
Then dare I not stir for my life, Brave boys!
Then dare I not stir for my life.

The daughter said, ‘Pray try the lad.
No longer let him longer seek.’
‘O yes, dear child, the farmer cried,’
For tears rolled down her cheek.
‘For those who’d work 'tis hard to wait,
Or wander for employ,
To plough and sow, to reap and mow
And be a farmer's boy.’
In course of time he grew a man,
The good old farmer died;
He left the lad the farm he had,
His daughter for his bride.
And now the lad a farmer is;
He smiles, and thinks with joy
Of the lucky day he came that way
To be a farmer's boy.
Traditional
8

THE WORLD IT WENT WELL WITH ME THEN

Come all you gallants in city or town,
Come listen a-while to my song.
To you I’ll relate, in seeking a mate,
How that I have done myself wrong, Brave boys!
How that I have done myself wrong.

So, bachelors all, my leave I will take;
Take counsel all honest young men.
Were I rid of my wife to live single through life,
For the world would go well with me then, Brave boys!
The world would go well with me then.
Traditional
9

TOBACCO’S BUT AN INDIAN WEED

Tobacco's but an Indian weed,
Grows green at morn, cut down at eve;
It shows our decay, we are but clay:
Think of this when you smoke tobacco.

traditional song. It is a simple diatonic melody that should be easily assimilable at a first
hearing (another thing to be desired in national songs)’. Today, while we are glad to
celebrate English composers and their music, we are no longer comfortable with this
sort of jingoism; no doubt this is the reason why Vaughan Williams’s stirring music has
been little performed.
Henley’s left leg was amputated below the knee when he was 12 as a result of TB – but
he was ‘a great, glowing, massive-shouldered fellow with a big red beard and a crutch;
jovial, astoundingly clever, with a laugh that rolled out like music … and unimaginable
fire and vitality’. Robert Louis Stevenson (a good friend, with whom he wrote a number
of plays) acknowledged that his ‘maimed strength and masterfulness’ was the
inspiration for the pirate Long John Silver in Treasure Island.
This recording, of works by a great Englishman, includes several Scottish items, so we
abbreviated verse three’s reference to ‘English Earth and Sky’ to just ‘Earth and Sky’ in
choosing a title for the collection.
(16) A Call to the Free Nations (1941)

Once again, Canon Briggs wrote the words for Vaughan Williams’s second and final
contribution to the Five Wartime Hymns published in 1942, but it was first published
on its own in 1941, as a hymn for choral or unison singing. Arthur Holland found, in
July 1941, that the song had a good opening, but the end was a little lame. Brigg’s text
is tight, alliterative, with crisp rhymes. The final verse packs a lot into a short space; it
reiterates his reliance on God’s judgment as previously expressed in A Hymn of
Freedom and concludes with ‘right is might and must prevail’ – a reassurance in that
‘darkest hour’ when Britain and the Empire ‘stood alone’ against the Axis powers in
Europe. Vaughan Williams’s setting repeats the first phrase of the last line of each
verse three times, to build up the verse to a dramatic climax.

[The pipe that is so lily white,
Wherein so many take delight,
Is broke with a touch - man's life is such:
Think of this when you smoke tobacco.]
The pipe, that is so foul within,
Shews how man's soul is stained with sin;
And then the fire it doth require:
Think of this when you smoke tobacco!
The ashes that are left behind,
Do serve to put us all in mind
That unto dust return we must:
Think of this when you smoke tobacco.
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The smoke, that does so high ascend,
Shews us man's life must have an end;
The vapours gone, man's life is done:
Think of this when you smoke tobacco.

one which any congregation could pick up in a few minutes. When one thinks of some of
the tunes that have been written or (should one say) some of the crimes that have been
committed, in the name of freedom, one can welcome this valiant attempt to crystallise
the sentiment of the time. It is a brave tune and the churches ought to adopt it.’
Later, in 1940, the composer rather tartly informed Hubert Foss of OUP that “The
Hymn of Freedom will not do for SATB” and, indeed, when it became one of his two
contributions to Five Wartime Hymns published in 1942, it remained in unison.
(15) England, My England (1941)

This choral song is scored for baritone soloist, double choir and unison voices with
orchestra or piano – but the keyboard reduction works well on an organ, and that is
how it has been recorded. Adrian Boult wrote to Vaughan Williams in September
1940 to commission a piece on a patriotic theme. The composer asked whether he
wanted the ‘Jerusalem’ brand or the ‘Blest pair of Sirens’ brand, adding: ‘As regards
words I should probably want to go to the old masters – But if the BBC like to send
me any contemporary poems I wd consider them – but not promise to use them.’
The poem chosen was Pro Rege Nostro by William Ernest Henley (1849–1903), written
in 1890 and later published in a collection called For England's Sake: Verses and Songs
in Time of War. It was subsequently included in the widely available Oxford Book of
English Verse. It had become popular during WW1 and was even set to music in 1914
by the Anglo-Canadian composer Healey Willan; it celebrates not Britain, nor yet its
once mighty Empire, but an heroic, altogether mythical England, ‘Spouse-in-Chief of
the ancient sword … In the song on your bugles blown’.
The Liverpool Daily Post’s music critic was the writer Arthur K Holland (1894–1980).
Writing of national songs generally, he said: ‘His England, my England (Oxford Press,
3d) is a setting of Henley’s words and it has the right ring. Such songs are inevitably, to
some extent, synthetic, in that they contain formulae which are at once easily
recognisable, but no one is more likely than Vaughan Williams to distil the essence of

12

11

George Wither, heavily amended
10

THE NEW COMMONWEALTH

See where the beacon fires of Faith
Fling glory to guide us;
There lies Man’s upward way o’er death,
O’er hate and fear.
Trust we the light that burns so clear,
And lift our eyes
Where faith sees what heavenly hosts
Of great allies march on beside us.
Hope have we won, from out despair,
And joy out of pining.
Fast anchored, safe in waters fair
We’ve lain at rest.
Hark! From afar on wider quest
Life calls us now.
Then up anchor,
Spread the sails and point the prow
Where Hope is shining.
Faith, Hope and Love, transcendent three,
Invincible union.
All this new world, from hate set free,
You bind in one.
Nation to nation in the sun
Of life’s new birth,
Cries ‘Hail Friend!’ and
Love proclaims to all the earth
Man’s high communion.
Harold Child
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O PRAISE THE LORD OF HEAVEN

O praise the Lord of heaven: praise him in
the height.
Praise him, all ye angels of his: praise him, all his host.
Praise him, sun and moon: praise him, all ye stars
and light.
Praise him, all ye heavens: and ye waters that are
above the heavens.
Let them praise the Name of the Lord: for he spake
the word and they were made; he commanded and
they were created.
He hath made them fast for ever and ever: he hath
given them a law which shall not be broken.
Praise the Lord upon earth: ye dragons, and all deeps;
Fire and hail, snow and vapours: wind and storm,
fulfilling his word;
Mountains and all hills: fruitful trees and all cedars;
Beasts and all cattle: worms and feathered fowls;
Kings of the earth and all people: princes and all
judges of the world;
Young men and maidens, old men and children,
praise the Name of the Lord: for his Name only is
excellent, and his praise above heaven and earth.
He shall exalt the horn of his people; all his saints
shall praise him: even the children of Israel, even
the people that serveth him.
Psalm 148, from The Book of Common Prayer
12

MY SOUL, PRAISE THE LORD

My soul, Praise the Lord, speak good of his Name
O Lord our great God, how dost thou appear!
So passing in glory, that great is thy fame,
Honour and Majesty in thee shine most clear.
With light as a robe thou hast thyself clad,
Whereby the earth all thy greatness may see:
The heavens in such sort thou also hast spread,
That they compared to a curtain may be.
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And as they prayed and sang to thee rejoicing,
Ere in the night-fall they embraced and parted,
In their hearts singing as they journeyed
homeward,
Brave and true-hearted;
So may we here, like corn that once was scattered
Over the hill-side, now one bread united,
Led by the Spirit, do thy work rejoicing,
Lamps filled and lighted.

The praise of the Lord for ever shall last,
Who may in his works by right well rejoice;
His look can the earth make to tremble full fast,
Likewise the mountains to smoke at his voice.
To this Lord and God will I sing always;
So long as I live my God praise will I.
Then am I most certain my words shall him please,
I will rejoice in him, to him I will cry.
(Praise ye the Lord's Name).
William Kethe
13

LITTLE CLOISTER

As the disciples, when thy Son had left them,
Met in a love-feast, joyfully conversing,
All the stored memory of the Lord's last supper
Fondly rehearsing;
So may we here, who gather now in friendship,
Seek for the spirit of those earlier churches,
Welcoming him who stands and for an entrance
Patiently searches.
As, when their converse closed and supper ended,
Taking the bread and wine they made thanksgiving,
Breaking and blessing, thus to have communion
With Christ the living;
So may we here, a company of brothers,
Make this our love-feast and commemoration,
That in his Spirit we may have more worthy
Participation.

14

in the future. Anyhow, it just gives us a new copyright tune by Vaughan Williams. And
one of his very best. Bullock has just been playing it, & we think it glorious.’
For reasons unknown, the publishers were unable or unwilling to make this
substitution or addition to the enlarged edition of Songs of Praise, though they got as
far as typesetting the tune with the number 262 at the top, and we made our recording
of Dearmer’s hymn with Vaughan Williams’s new tune from a copy of that setting.

Percy Dearmer

(14) A Hymn of Freedom (1939)

A HYMN OF FREEDOM

A hymn of freedom, written in this time of war, with words by Canon George Briggs
(1875–1959) of Worcester and music by Vaughan Williams, was first published in the
Daily Telegraph, but on 22 December 1939 the Birmingham Post reported:

O Thou whose righteous judgments stand
Unchanging as thy changeless laws,
Who rulest with impartial hand,
To thee we now commit our cause.
Oft have we sinned, oft gone astray,
Sought not thy kingdom, but our own;
With single heart, O God this day
We plead before thy judgment-throne.
This day one high resolve is ours,
The freedom of mankind to save;
Our foes not men, our foes the powers
Of darkness that men’s souls enslave.
Stablish our hearts, O make us strong,
That we may count our lives not dear
To break the bonds of cruel wrong
And loose the nations from their fear.
Yet keep us, lest we drift apart
From that high calling we confess,
Till pride and vengeance rule our heart,
And thou our cause no more canst bless.
Thy justice none can turn aside;
Thou judgest all men righteously;
Grant, Lord, that we may still abide
Thy judgments in the days to be.

22

‘When Dr. Vaughan Williams wrote his first draft of the tune, he asked for suggestions
about any difficulties: for he wanted to write a tune which any ordinary person could
pick up without the music before him. Worcester is a musical city, and any of the schools
would have given assistance. But at St. Peter’s there was a contingent of children
evacuated from Marlborough Road School, Small Heath, whose headmaster, Mr B G
Hollick, is a friend and collaborator of Canon Briggs. So St. Peter’s was asked to help. A
large class of Birmingham and Worcester children took up the project with enthusiasm.
Over and over they tried both words and music. They decided the final draft of the
words, and although the melody was found to present no difficulty, and remained
unaltered, Dr. Vaughan Williams altered some of the accompaniment, at the request of
the teachers. The school therefore feels, and rightly, that it has had a live part in making
the hymn.’
On 21 December 1939 the Liverpool Daily Post described Vaughan Williams as ‘the
chief figure in our contemporary national music’ and continued: ‘The Hymn is a very
characteristic piece of work, by a great English melodist who can afford to be simple and
direct on a great occasion. … The conception of “freedom” in Dr. Vaughan Williams’s tune
might have come straight out of Purcell. This little bit of sophistication apart, the tune is

11
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antiphony of two SATB choral groups and semi-chorus. For smaller choral societies,
the semi-chorus should be about one-sixth the strength of either of the two choruses,
but for collaborative festal occasions several hundred voices might be deployed. For
our recording we mustered a total of 20 singers beneath the central dome of St. Judeon-the-Hill; you must be the judge of the extent to which we did the work justice.

This only be our steadfast aim,
When clash of cruel war shall cease,
From out man’s sacrifice and shame
To build with thee one Realm of peace;
Where lust of power shall have no place,
Nor fear and hate, nor proud disdain;
But man with man, and race with race,
Shall serve, and thou alone shalt reign.

(12) My Soul, Praise the Lord (1935)

G W Briggs

The words of this hymn or anthem, based on Psalm 104, are slightly adapted from the
‘Old Metrical Version’ of the psalms (of which there were many editions) and may
have been by William Kethe, possibly a Scotsman, a bible translator, sometime vicar of
Child Okeford in Dorset, who died in 1594. The metrical version runs to 24 verses
(rather fewer than the psalm itself ), but Vaughan Williams used only verses 1, 2, 22, 23
and the last line of verse 24.
The voices begin in unison, adding a descant for the third verse, before singing the last
verse in four-part harmony, the anthem concluding as it begins, in praise and
rejoicing.
(13) Little Cloister (1935) (As the Disciples, when thy Son had left them)

The hymn writer Percy Dearmer (1867–1936) wrote to Humphrey Milford of Oxford
University Press on 22 October 1934: ‘Some time ago it was discovered that the musical
arrangement of No.262 [in Songs of Praise] would not do – in fact, Bullock [Sir Ernest
Bullock, organist at Westminster Abbey] said they could not sing it again in the Abbey.
Vaughan Williams made no sign about it when I told him; but in his geniusy way he has
now at last been inspired to compose a new tune. I am sorry to add a belated proof
correction, but I think it could easily be got into the two pages, and the two tunes now in
might perhaps be squeezed in as an alternative. To meet him half way I have altered
three lines, and I think it is important to get this done before it is too late. I don't think
the hymn has been much used yet, but I think it will come to be recognised as important

10
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Ever the faith endures,
England, my England: 'Take and break us: we are yours,
England, my own!
Life is good, and joy runs high
Between English earth and sky:
Death is death; but we shall die
To the Song on your bugles blown, England To the stars on your bugles blown!'
Mother of Ships whose might,
England, my England,
Is the fierce old sea's delight,
England, my own,
Chosen daughter of the Lord,
Spouse-in-Chief of the ancient Sword,
There's the menace of the Word
In the Song on your bugles blown, England Out of heaven on your bugles blown!

ENGLAND, MY ENGLAND

What have I done for you,
England, my England?
What is there I would not do,
England, my own?
With your glorious eyes austere,
As the Lord were walking near,
Whispering terrible things and dear
As the Song on your bugles blown, England Round the world on your bugles blown!
When shall the watchful sun,
England, my England,
Match the master-work you've done,
England, my own?
When shall he rejoice again
Such a breed of mighty men
As come forward, one to ten,
To the Song on your bugles blown, England Down the years on your bugles blown?

23

W E Henley
16

A CALL TO THE FREE NATIONS

All ye who love of freedom boast,
Whate’er your race,
Your dwelling place,
Her cause defend, nor count the cost;
If freedom fall, then all is lost.
The free-born nations captive lie,
By fire and sword,
By perjured word,
By deeds of basest infamy;
Their ruthless wrongs for judgment cry.
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As free, we answer, freely pay
The bounden price,
Our sacrifice;
Nor tyrant’s blows our hand shall stay,
Till these foul deeds be done away.

(10) The New Commonwealth (1943)

At the time of writing, Vaughan Williams’s film score of 1940 for 49th Parallel stands
at position number 251 in Classic FM’s ‘Hall of Fame’. The suite from the score begins
with a two-minute Prelude, and the wonderful tune from that Prelude is the reason for
its popularity. Vaughan Williams knew that the tune had wider possibilities and lost
little time before publishing three different arrangements for the Prelude and
commissioning words for a patriotic song from Harold Child (1869–1945) who had,
many years earlier, written the libretto for Hugh the Drover. The New Commonwealth
was published in four arrangements: (a) for unison voices with piano or orchestra; (b)
for women’s voices with similar accompaniment; (c) for male voices unaccompanied
(the one on this recording); and (d) for mixed voices unaccompanied. Writing to the
publisher, Vaughan Williams emphasised that it was to be ‘as cheap as possible, so that
many people may sing it’.

Though all the powers of hell assail,
The Lord of might
Defends the right;
His judgments wait; but cannot fail;
For right is might, and must prevail.
G W Briggs
17

THE AIRMEN’S HYMN

Father eternal, from Thy throne on high,
Shed Thy protecting love on all who fly.
Be Thou the unseen pilot of their flight,
Through calm and cloud wrack both by day
and night.
Old hearts grow young again, Young hearts
leap high,
When we remember you, men of the sky.

18

LAND OF OUR BIRTH

Land of our birth, we pledge to thee
Our love and toil in the years to be,
When we are grown and take our place
As men and women with our race.
Father in heaven, who lovest all,
O help thy children when they call,
That they may build from age to age
An undefilèd heritage.

Swifter than eagles when they follow Thee,
Soaring or diving, may they also be
Blithe and uplifted in their rivalry
Of daring deed and perfect chivalry.

Teach us the strength that cannot seek,
By deed or thought, to hurt the weak,
That, under thee, we may possess
Man's strength to comfort man's distress.

Those whom Thou callest out of human pain,
Vouchsafe, when freed from time and space, again
Their role among Saint Michael’s host to fill
With us united, one great army still.

Teach us delight in simple things,
And mirth that has no bitter springs,
Forgiveness free of evil done,
And love to all men 'neath the sun.

The Earl of Lytton

Land of our birth, our faith, our pride,
For whose dear sake our fathers died;
O Motherland, we pledge to thee
Head, heart and hand through the years to be.

The mixed voices arrangement was included on our recording ALBCD006 Where
Hope is Shining, performed by Joyful Company of Singers. We included a 1960 organ
arrangement made by Christopher Morris on ALBCD021-22 Bursts of Acclamation, a
double album of organ music recorded by David Briggs. We make no apology for
returning to The New Commonwealth for a third time.
This song of a new world, from hate set free, is as moving and inspirational today as it
was in wartime. In this period Vaughan Williams was promoting ‘Federal Union’ in the
hope of avoiding further conflict; he would have identified closely with Child’s text.
Choral settings with organ accompaniment
(11) O Praise the Lord of Heaven (1913)
This setting of the Prayer Book version of Psalm 148 was written for the London
Church Choir Association’s 40th annual festival and was conducted in St. Paul’s
Cathedral by Walford Davies. Notes in the published score tell us that the ideal
performing space for this piece has an acoustic with potential for the dramatic

Rudyard Kipling

24
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(9) Tobacco’s but an Indian Weed (1934)

This is another ‘Old English Air’ from Chappell’s Popular Music, wherein we read: ‘The
verse that has been written in the praise and dispraise of tobacco would, of itself, fill a
volume; but, among the quantity, no piece has been more enduringly popular than the
song of Tobacco is an Indian weed. It has undergone a variety of changes (deteriorating
rather than improving it), and through these it may be traced from the reign of James I
down to the present day. The earliest copy I have seen is in a manuscript volume of
poetry transcribed during James's reign. It there bears the initials of G[eorge] W[ither]...
Wither is a very likely person to have written such a song. A courtier poet would not have
sung the praises of smoking – so obnoxious to the King as to induce him to write a
Counterblaste to Tobacco – but Wither despised the servility which might have tended
to his advancement at court.’ Indeed, Wither’s satirical publications were to land him in
prison on more than one occasion.
Chappell reproduced both text and music from Pills to Purge Melancholy in 1699, by
which time the text had ceased to promote smoking but continued to remind us of the
fragility of human existence; Vaughan Williams made his setting from this.
Exceptionally, we are including in our text, later in the booklet, the second verse that
Vaughan Williams omitted. Chappell also printed Wither’s original version which
began: ‘Why should we so much despise So good and wholesome an exercise As, early
and late, to meditate? Thus think, and drink tobacco’.
As we concluded our recording with the final tobacco-related reminder of our
mortality, producer Andrew Walton remarked: ‘It should be printed on every pack’ –
and who could disagree?
In 1925 Vaughan Williams wrote to Michael Mullinar warning him that, while the use
of folk songs generally required permission (seldom refused) from collectors, he would
do well to seek out non-copyright sources such as Chappell. He gave similar advice to
Ursula Wood in 1939 – long before her marriage to Vaughan Williams in 1953. It is
evident that this extensive (2 volume) source was regularly mined for songs.

8

HYMN FOR ST. MARGARET OF SCOTLAND

Praise God for Margaret,
Her truth is shining yet,
Beauty that none forget,
Her royal glory.
When the north still lay dark
She kindled learning’s spark,
Setting her deathless mark
On Scotland’s story.
She who had fled unknown,
By winds of fortune blown,
Came to a mighty throne,
Wisdom possessing.
Goodness of word and deed,
Beggar and captive freed,
Comforting all in need,
Gentle her blessing.
Clansman and chief she told
How in the winter’s cold
Wise men in days of old
Saw the star burning.
Angels’ wings spread above
That humble birth of love,
Spirit, both fire and dove,
Earthwards returning.
Malcolm rides out to die,
Banners across the sky,
His Queen in death will lie
At his side sleeping.
Long will her truth endure,
Flame that burns still and sure,
Lighting for evermore
All in her keeping.
Ursula Wood
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DAWN ON THE HILLS

Dawn on the hills, cattle feeding,
Sunshine on the meadows greets the milkmaid.
Singing and milking she is happy,
Watching her lover in the valley.
Trans. Ursula Vaughan Williams
21

COME LET US GATHER COCKLES

Come let us gather cockles,
Come let us gather mussels,
Come let us gather cockles,
O come to the seashore.
My dear love, my dear love,
Come let us go fishing.
Trans. Ursula Vaughan Williams
22

WAKE AND RISE

Wake and rise fearfully, (3 times)
Time to be leaving.
I have heard your piping,
Out on the hillside.
I have risen early,
hearing your piping.
One who had been watching
Over the cattle
Now lies in the heather,
Cold in the dawn light.
Trans. Ursula Vaughan Williams
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William Vann ~ Director and Piano
William Vann is the Organist and Director of Music at the Royal Hospital, the sixteenth
holder of the post since 1692. His musical education began while a Chorister of King’s
College, Cambridge and continued as a Music and Organ Scholar at Bedford School; he
subsequently read Law and held a Choral Scholarship at Gonville and Caius College,
Cambridge, studying as a pianist at the Royal Academy of Music with Malcolm
Martineau and Colin Stone. Gramophone, reviewing ALBCD029 Purer than Pearl, our
recording of Vaughan Williams songs and duets, reserved “a special word of praise for
William Vann’s deft pianism”. He has been awarded many prizes for piano
accompaniment, including the Wigmore Song
Competition Jean Meikle Prize for a Duo (with
Johnny Herford), the Gerald Moore award, the
Royal Overseas League Accompanists’ Award, a
Geoffrey Parsons Memorial Trust award, the
Concordia-Serena Nevill Prize, the Association
of English Singers and Speakers Accompanist
Prize, the Great Elm Awards Accompanist
Prize, the Sir Henry Richardson Scholarship
and the Hodgson Fellowship in piano
accompaniment at the RAM.
William has collaborated on stage with a vast
array of singers and instrumentalists, among
them Sir Thomas Allen CBE, Mary Bevan,
Katie Bray, Allan Clayton, James Gilchrist,
Thomas Gould, Johnny Herford, Guy Johnston,
Jennifer Johnston, Aoife Miskelly, Ann Murray
DBE, Brindley Sherratt, Nicky Spence, Andrew
Staples, Kitty Whately and the Benyounes and
Navarra quartets. Recent performances have
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a unique document of the First World War, which ended with Vaughan Williams being
made Director of Music of the First Army of the B.E.F. Given the composer’s interest
in folk song, and his theory of how it developed from repetitive speech, these
‘spontaneous’ harmonies would have been of particular interest to him.
(7) A Farmer’s Boy (1921)

This wonderfully sentimental song appears as a 19th Century broadside called The
Lucky Farmer Boy which was collected by both Cecil Sharp and Frank Kidson and was
noted by a number of the folk song collectors of the early 20th century. In fact there
are more than 150 versions of the song, and at least half a dozen tunes for it, the most
popular of which (we at Albion Records are pleased to observe) is called Ye Sons of
Albion, originally an anti-Napoleonic song that could quite easily have found its way
into Hugh the Drover, arranged here by Vaughan Williams for male voices. It tells how
a young lad fell in love with a farmer’s daughter but was unable to marry her until he
had spent many years working hard for the farmer – who eventually died, leaving the
lucky lad both the daughter and the farm.
(8) The World It Went Well with Me Then (1934)

If A Farmer’s Boy is a love story, then this tale is its antithesis. The setting for male
voices is of an ‘Old English Air’ from William Chappell’s Popular Music of the Olden
Time (1855–56). Chappell published it in a chapter headed ‘Reign of Charles II’,
describing it as one of the ballads that were printed by Thackeray, quoting his preface:
‘The patient Husband and the scolding Wife: shewing how he doth complain of hard
fortune he had to marry such a cross-grain'd quean as she was, and he wishes all young
men to be advised to look before they leap. To the tune of Bonny, bonny bird. The tune
from Flora, 1729, air 13; the ballad abbreviated.’
Feminists look away now: the plaintiff reports how he married in haste but repented at
leisure and, if only he could return to his bachelor state, the world might yet go well
with him again.

7
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Settings for unaccompanied men’s voices
(5) The Jolly Ploughboy (1908)
This early setting for four men’s voices (TTBB) was followed four years later by a
unison arrangement with piano of this traditional folk song. The ploughboys celebrate
the joys of hard work through all the seasons of the year, with little scope, it seems, for
time off. There are many versions of the text under several names; this tune was
collected by Vaughan Williams in Sussex in 1904. Much later – in 1949 – a lively
arrangement of this song with orchestral accompaniment was to form the Prologue to
Folk Songs of the Four Seasons, the cantata that he was commissioned to write by the
National Federation of Women’s Institutes.
Vaughan Williams wrote in 1907: ‘…in every land we find music of a distinctive and
very beautiful quality prevalent among the country people…, bound it is true by certain
limitations, but of a beauty and character of its own which is not entirely shared by the
educated music of the same nation. This spontaneous utterance is called the folk-song.’

included appearances at Wigmore Hall, Cadogan Hall, the ROH Crush Room, Sage,
Gateshead and St John’s, Smith Square, at the Aldeburgh, Edinburgh, Oxford Lieder,
Machynlleth and City of London festivals, the Northern Ireland Festival of Voice
(broadcast on Radio 3) and abroad in France, Germany (on live ZDF television), Ireland,
Nigeria, South Africa (National Arts Festival) and Sweden. His discography includes
recordings with Albion Records, Champs Hill Records, Navona Records and SOMM.
He is the founder and Artistic Director of the London English Song Festival, a Trustee
of the Ralph Vaughan Williams Society, a Freeman of the Worshipful Company of
Musicians, a Fellow of the Royal College of Organists, the Chairman of Kensington and
Chelsea Music Society, the Artistic Director of Bedford Music Club and a conductor
and vocal coach on the Dartington and Oxenfoord International Summer Schools. In
April 2019 he will conduct a revival of Parry’s oratorio Judith at Royal Festival Hall, the
first full London performance since the 19th century, and Bach’s St. Matthew Passion
with the Academy of Ancient Music at Cadogan Hall.

(6) Old Folks at Home (Way down upon the Swanee River) (1921)

Chapel Choir of the Royal Hospital Chelsea

Stephen Foster (1826–1864) was an American who wrote over 200 songs including
Oh! Susanna, Jeanie with the light brown hair and The Camptown Races. He wrote Old
Folks at Home or Swannee River in 1851 and sold it to a proprietor of minstrel shows.
He struggled with the lyrics, eventually deliberately mis-spelling Suwannee River
(which flows through South Georgia into Florida; he never visited it) as Swannee
River to fit the music. The song is written from the perspective of a slave in an
African-American dialect that survived until the 1940s; the words are generally
modernised today – as they were when the State of Florida adopted it as their State
Song in 1935 – and we have followed suit.

The Royal Hospital Chelsea is the home of the iconic Chelsea Pensioners, who are all
retired soldiers of the British Army. Founded in 1682 by King Charles II for “the relief
and succour” of veterans, it admitted its first Chelsea Pensioners in 1692, among them
some who were injured at the Battle of Sedgemoor. Designed by Sir Christopher Wren,
the Royal Hospital is one of the most visually stunning landmarks in London, sitting
beside the River Thames opposite Battersea Park. The Chapel Choir of the Royal
Hospital is one of the finest professional church choirs in the UK, whose primary
purpose is to sing at the Sunday morning Matins service in the Wren Chapel (a service
open to the general public). Members regularly sing with many of the world’s leading
consort groups, such as The Sixteen, Tallis Scholars, Stile Antico and Monteverdi Choir
and also work in the fields of opera, conducting, teaching and music journalism. Its
twelve singers, occasionally enlarged for occasions such as this recording, are chosen

The principal motivation for Vaughan Williams’s arrangement for male voices is
probably given by his note on the published score: ‘A recollection of the Harmonies
often improvised by members of the B.E.F. [British Expeditionary Force]’ – making this
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not only for their skill at choral singing but also for a high standard of solo ability and
general musicianship. The choir’s regular concerts both at the Royal Hospital and
Cadogan Hall have been critically acclaimed for combining “…characterful performances
with some finely focused singing…a fine and highly involving performance.” An earlier
release with William Vann as Director of Music, SOMMCD0161 Carols from Chelsea,
earned critical press acclaim, Gramophone commenting on the “first-class personnel”
and “tension and subtlety in the performances.”

triple time and called them ‘vocal valses’. The result is light-hearted, beautiful and
great fun.
Vine, Vine and Eglantine is a celebration of flowers, Eglantine being a term for a
fragrant wild rose, also known as the Sweet Briar. Winter is a gentle comedy as a cold
frost bites far into the heart of the house and then the heart of the earth – ‘but not
into mine’. Vaughan Williams makes the most of the contrast to create this short
choral gem. In Spring, the poet and the queen of the wrens will be birds of a feather,
loving once and for ever.

Chapel Choir of the Royal Hospital Chelsea:
Soprano:
Rachel Ambrose-Evans, Helen Ashby,
Katy Hill, Eloise Irving, Leah Jackson
Alto:
Emma Ashby, Rosemary Clifford,
Helena Cooke, Roderick Morris,
Matthew Paine
Tenor:
Ross Buddie, Thomas Herford,
Edward Hughes, Tom Kelly,
Matthew Long
Baritone:
Adrian Horsewood, Angus McPhee,
Thomas Stoddart, Ben Tomlin
Bass:
Nicholas Ashby, Gavin Horsley,
Timothy Murphy, Andrew Tipple

(4) Sound Sleep (1903)

In 1892 Vaughan Williams composed a piece called
Happy Day at Gunby, for violins, cellos, piano and
organ, for his relative Margaret Massingberd and
her husband Stephen Massingberd of Gunby Hall in
Lincolnshire. In April 1903 he stayed again at the
hall to hear this trio for female voices (SSA) and
piano which Margaret had commissioned from him
and which he dedicated to her. It was a test piece
for the East Lincolnshire Musical Festival, held in
Spilsby, which she organised. Needless to say, her
choir, Gunby, were first in their class with this piece.
The poem is by Christina Rossetti; it evokes a soul
at rest in a grave surrounded by flowers, within
earshot of a singing lark and church bells, the sound bringing dreams of heaven to a
soul shriven and at rest.
In the 1940s the composer wrote rather ruefully to Grace Williams: ‘When I first
started I published a thing called Sound Sleep with Novellos and got £2-2-0 & no
royalties and they have sold thousands.’

Producer Andrew Walton and
engineer Deborah Spanton
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This collection of premières gathers together previously unrecorded choral works by
Ralph Vaughan Williams, some unpublished. We have placed them in a logical order,
based on the order of composition but with minor adjustments to group together
works with similar forces. Most of them are original compositions by Vaughan
Williams, and eight arrangements of traditional tunes are also included.
Vaughan Williams seldom repeated himself; just as each of the major works, including
symphonies and operas, was a new journey to another unknown region, these shorter
choral works all continually explore and innovate. The works in this recording track
the composer’s working career from 1896 to 1954 – a span of very nearly 60 years –
illustrating a mind that never ceased to generate new ideas and respond to those of
others. This is, above all, a varied collection, including salon music, folk song settings,
hymns and anthems, patriotic songs and finally Gaelic songs in English translation.

Hugh Rowlands ~ Organ
Hugh is the current (2018) Organ Scholar of the Royal Hospital, Chelsea. He began
his musical career as a chorister at Westminster Abbey where he appeared on a
number of CDs, and sang at many special services, most notably the Royal Wedding
in 2011. From 2012, he attended The King’s School, Canterbury, where he was a
music, organ and academic scholar. He regularly accompanied the school choirs in
their services in Canterbury Cathedral. He was also the piano soloist in
Shostakovich’s Piano Concerto No.2, Beethoven’s Piano Concerto No.5 and
Tchaikovsky’s Piano Concerto No.1. Hugh has given many recitals in and around
London, in particular at St George’s Chapel Windsor. From September 2018, Hugh
will be Organ Scholar reading music at Sidney Sussex College Cambridge.

Settings with piano accompaniment
(1) to (3) Three Vocal Valses from The Songs of the Wrens (1896)

In 1866 George Grove dined with Arthur Sullivan and Alfred Lord Tennyson to
discuss collaboration between the latter two on a German-style song cycle, like
Schubert’s but in English. The outcome was a cycle of twelve poems variously known
as The Window, The Songs of the Wrens or The Loves of the Wrens. Sullivan set eleven
of them. The Franco-Prussian war broke out in July 1870 and Tennyson felt that his
verses were too frivolous for that time, offering to pay Sullivan £500 not to publish
them – but he eventually agreed to publication (with a front cover by Millais) in 1871,
and the cycle has recently been recorded.
Vaughan Williams set three of the poems for four parts (SATB) and piano in 1896:
Vine, Vine and Eglantine (no.2); Winter (no.4) and Spring (no.5) and we present them
here in that order, though number 5 was composed in February and the other two in
March. Possibly using Brahms’s Liebeslieder Waltzes as a model, he wrote them all in

4
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Production credits
Musical Director: William Vann
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My soul, Praise the Lord *
Little Cloister *
A Hymn of Freedom *
England, My England *
A Call to the Free Nations *
The Airmen’s Hymn *
Land of Our Birth *
Hymn for St. Margaret of Scotland *
Three Gaelic Songs
Dawn on the Hills
Come Let Us Gather Cockles
Wake and Rise

13
14
15

With special thanks
Principal Sponsors and Gold Supporters: The Vaughan Williams Charitable Trust, Chris and
Adie Batt, Simon and Laura Coombs, John and Sharon Francis

16
17
18

Silver supporters: Hiro Baba, David Barnard, Stephen Bennetts, Neil Bettridge,
The Bevis Foundation, Eric Birznieks and Carol Dean, Caitlin and John Cassidy, Harold Corwin,
Martin Cunningham, Marcus DeLoach, Johan Doumont, Kevin and Karen Ellery, Leonard Evans,
Robert Field, Michael Gainsford, Alan Gillmor, Michael Godbee, Ronald Grames,
William Greenwood, Richard Hall, David James, James Korner, Trevor Lockwood,
Barry Menhenett, Martin Murray, Andrew Neill, Benjamin Nossiter, Alison Oliphant,
Robert Page, Charles Paterson, Julian Pearcey, Brian Reeve, Thomas Render, Tony Richardson,
Philip Robson, Kevin Schutts, Stephen Smith, Roderick Swanston (in memoriam),
John and Muriel Treadway, Paul Wakefield, James C. Williams

19
20
21
22

2’49
3’25
4’12
4’30
2’05
2’46
3’18
3’11
1’33
0’32
3’11
63’06

*

Tracks 1 to 4 and 10 to 19 are original compositions by Vaughan Williams; all other tracks are
his arrangements of traditional songs.
William Vann ~ director (and piano for tracks 1-4)
Hugh Rowlands ~ organ (tracks 11-19)
Chapel Choir of the Royal Hospital Chelsea
Soloists: Thomas Stoddart (track 6), Angus McPhee (track 15) and Leah Jackson (track 20)

30

3

booklet-paginated:Layout 1 25/06/2018 09:34 Page 3

RALPH VAUGHAN WILLIAMS 1872-1958
ARTH AND KY - CHORAL PREMIÈRES

5
6
7
8
9
10
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2’09

Since its formation in 1994 The Ralph Vaughan Williams Society – a registered
charity with around 1,000 members worldwide – has sought to raise the profile of the
composer through publications, seminars and sponsorship of recordings.
The Society’s recording label, Albion Records, was formed in 2007 and is devoted to
recordings of works by Vaughan Williams. Each recording contains at least one world
première recording. Two recordings (The Solent and Discoveries) were nominated for a
Grammy award, and many recordings have spent some weeks in the UK’s specialist
classical chart.

1’49

Previous Vaughan Williams recordings, still available, include:

1’38
2’28
1’37
5’25

The Jolly Ploughboy
Old Folks at Home
A Farmer’s Boy
The World It Went Well with Me Then
Tobacco’s but an Indian Weed
The New Commonwealth *
O Praise the Lord of Heaven *

Directors: John Francis FCA (Chairman), Mark Hammett
Fulfilment: Mark and Sue Hammett
A & R Manager: Charles Padley
Web-Master: Tad Kasa

1’18
5’04

1’30
3’00
4’48

Folk Songs of the
Four Seasons
Choir of Clare College
Cambridge, English
Voices, The Dmitri
Ensemble, Sir David
Willcocks

Beyond my Dream:
Music for Greek Plays

Heather Lowe, Joyful
Company of Singers, Britten
Sinfonia, Alan Tongue

ALBCD035

4

Three Vocal Valses from The Songs of the Wrens
Vine, Vine and Eglantine *
Winter *
Spring *
Sound Sleep *

About Albion Records

ALBCD033

1
2
3

S

ALBCD010

E

A Vaughan Williams
Christmas
Carols performed by The
Choir of the Royal
Hospital Chelsea with
William Vann and Hugh
Rowlands

For further information visit: www.rvwsociety.com/albionrecords
Join The Ralph Vaughan Williams Society at www.rvwsociety.com
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