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Forest Paintings

This recording covers a wide range of guitar sonorities 
and approaches, from the traditional folk song of Russia 

to the more avant-garde expressiveness of Rawsthorne 
and Henze. The classical guitar is able to absorb many 

styles and historical periods – that instrumental versatility 
is a unique attribute which recitalists are thrilled to 

demonstrate. 
Sergei Rudnev spent his childhood in the small village of 
Osinovka, near the Volga river. From his earliest years he 
was influenced by Russian folk music. Later he studied in 
Moscow and Sverdlovsk, and now teaches guitar at the 
Municipal College, Tula. He is a prolific composer of guitar 
music and songs (many based on Russian folk themes).
 
The Old Lime Tree (Lipa vekoyaia) is an arrangement 
of a Russian folk song. Among the genres in Russian 
folklore, as Matanya Ophee, the editor of Rudnev’s guitar 
music, has pointed out, The Old Lime Tree belongs to 
the protiazhnaia (long drawn out) genre where time 
signatures and bar lines are a convention imposed on the 
music for western notational purposes.
Hans Werner Henze is acknowledged as one of 
the foremost German composers of the twentieth 
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Sergei Rudnev spent his 
childhood in the small village of 
Osinovka, near the Volga river. 
From his earliest years he was 
influenced by Russian folk music. 
Later he studied in Moscow and 
Sverdlovsk, and now teaches 
guitar at the Municipal College, 
Tula. He is a prolific composer 
of guitar music and songs (many 
based on Russian folk themes).
 
The Old Lime Tree (Lipa vekoyaia) 
is an arrangement of a Russian 
folk song. Among the genres in 
Russian folklore, as Matanya 
Ophee, the editor of Rudnev’s 
guitar music, has pointed out, 
The Old Lime Tree belongs to the 
protiazhnaia (long drawn out) 
genre where time signatures 
and bar lines are a convention 
imposed on the music for western 
notational purposes.



Hans Werner Henze is acknowledged as one of the 
foremost German composers of the twentieth 

century. His compositions include operas and theatre 
music, ballets, incidental music for radio and film 

scores, nine symphonies, orchestral and choral 
works, solo vocal pieces and chamber music. 

The score of Drei Tentos for solo guitar was published 
by Schott in 1960, edited by Julian Bream. The triptych 

is taken from Kammermusik (1958), originally in 
twelve movements. Henze commented: ‘…These 

three tientos or ricercares sound much as I 
imagine Greek music must have sounded and 

are characterized by the interplay of thematic 
structures and harmonic textures found 

throughout each piece as a whole: each of 
them functions as a nucleus that provides 

material for the rest of the piece.’



Royal Winter Music (1975-76) as a creative concept was developed 
from Richard of Gloucester’s monologue, ‘Now is the winter of our 
discontent’. The idea of generating more music from Shakespearean 
material was first conceived during the 1960s. Ten years later 
Julian Bream suggested to Henze that the composer should write a 
substantial new guitar work for him. The results of this request were 
two massive sonatas entitled Royal Winter Music, First Sonata (& 
Second Sonata) on Shakespearean Characters for Guitar.



Henze’s preface to the First Sonata talks about 
the ‘many unexplored spaces and depths’ within 
the guitar, which ‘possesses a richness of sound 
capable of embracing everything one might 
find in a gigantic contemporary 
orchestra; but one 
has to start from silence 
in order to notice this: 
one has to pause 
and completely 
exclude noise’. The 
S h a k e s p e a r e a n 
c h a r a c t e r s 
themselves ‘enter 
through the sound 
of the guitar as if 
it were a curtain. 
Through masks, 
voices, and gestures, 
they speak to us of great 
passion, of tenderness, 
sadness, and comedy’. 

Alan Rawsthorne’s father, a physician, 
would have preferred that his son did not 
take up music as a profession. For this reason 
Rawsthorne first studied dentistry at Liverpool 

University. But the call of music was too great 
and in 1925 he entered the Royal Manchester 
College of Music. After graduation he embarked 

on advanced piano studies in Poland and 
Berlin. Following a period on the staff 

at Dartington Hall, Rawsthorne 
became a freelance composer 

writing orchestral work, 
including several 

symphonies and 
concertos, string 
quartets, the film 
score for The Cruel 
Sea, and a quantity of 
instrumental music. 
 

In 1975 Oxford 
University Press 

published Julian 
Bream’s edition of Elegy 

by Alan Rawsthorne. 
Bream’s preface observes 

that the composer finished only 
certain parts of the work before he 

died but had left a few sketches to indicate 
how to proceed: ‘It seemed sad to me that 
such distinguished music should languish 



 

 
Hans Haug, born in Basel, Switzerland, 

studied at the Basel Conservatoire where 
his piano teachers were Ernst Levy and 
Egon Petri. He also studied with Busoni 

in Zurich. Haug was an avid composer of 
operas and solo guitar, two of which the 

Maestro recorded. 

when there was at least some clue to its 
completion. So I decided to finish the work 

by repeating the opening section, slightly 
varied, and incorporating the fragmentary 

sketches to form an artistic whole in 
keeping with the composer’s style.’



Étude (Rondo Fantastico), composed in January 1955, was discovered by Angelo Gilardino in the Segovia 
archive in Linares Spain, and first published by Bèrben in 2003. Gilardino commented in his edition 

that the piece was ‘hardly compatible with the orientation of Segovia’s repertoire’ being ‘much 
more up-to-date in harmonic language’ compared with Postlude and Alba recorded 

and played in concerts by Segovia. Marked Allegro ma cantabile, it is a finely 
lyrical work with lilting rhythms and ingenious harmonic modulations.

 



Konstantin Vassiliev, born in Russia, first studied in Novosibirsk at the State Conservatoire and later 
in Germany. Of Three Forest Paintings, dedicated to Roman Viazovskiy, written in 1999, the composer 
commented: ‘In the suite, Three Forest Paintings, I wanted to convey the expressive poetry felt in the 

forests. Indeed a forest is like a human soul. Sometimes still and light, other times sad and gloomy, and at 
times even impetuous and furious. The effort to synthesize these various natures led me to connect the 

styles of different periods in this suite. First the romantic longing for the unattainable dream, followed by 
the impressionistic fantasy and mysticism.’

© 2015 Graham Wade
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     Sergei RUDNEV (1955-) 
1   The Old Lime Tree (Lipa vekovaia)  9:08
     (1978)        

     Hans Werner HENZE (1926-2012) 
     Drei Tentos (1958)                               7:16 
2 I. Tranquillamente                                2:40
3 II. Allegro rubatoer 1:44
4 III. Lenton   2:52                                        

     Alan RAWSTHORNE (1905-1971) 
5 Elegy (1971)                                          9:28
        

     Hans HAUG (1900-1967) 
6 Étude (Rondo fantastico) (1955)      3:39                                    

     Hans Werner HENZE 
     Royal Winter Music: First Sonata on      
     Shakespearean Characters:  
7 I. Gloucester (1976)                             8:17

     Konstantin VASSILIEV (1970-)       
     Three Forest Paintings (1999)        14:35
8 I. The Old Oak                                       6:05
9 II. Snowdrop                                          4:20
A III. Dance of the Forest Ghost           4:10

Total Time:                                                52:25
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