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Goyescas of 1911, inspired by the paintings of Goya. The
opera was to be premièred in Paris in 1915 but because of
World War I it was instead premièred in New York in 1916.
It was on his return journey to Europe that Granados lost his
life when the ship on which he was travelling was torpedoed.
Although Goyescas has not established itself among the most
frequently performed operas, the Intermezzo from it has
become very popular in many different arrangements. This
doubtlessly is on account of its memorable melodic writing.

Gaspar Cassadó’s Requiebros, dedicated to his teacher Pablo
Casals, was one of the few pieces which I studied with him and
heard him perform many times. During the first two decades of
the 20th century in Paris, Cassadó came into contact with both
de Falla and Ravel. Hence the inclusion of works by de Falla
and Ravel on this album. Schumann’s Fünf Stücke im Volkston
was inspired by folk idiom as was de Falla’s Suite populaire
espagnole. Granados, Fauré and Saint-Saëns were composers
closely connected either as friends or as teacher-pupil with
de Falla and Ravel during that period in Paris. Junko and I
performed this programme at the Takefu International Music
Festival, Japan on 6th September 2010 at the invitation of the
director, the composer Toshio Hosokawa, whose Lied III formed
part of the programme. Oliver Frick was our ‘tonmeister’
and wrote a special piece for us to complete the album.

Manuel de Falla’s 7 Canciones populares españolas was
written in 1914 at the request of the singer Ida Godebska
and arranged by Paul Kochanski and de Falla himself for
violin and piano under the title Suite populaire espagnole.
The cello version was later made by Maurice Maréchal and
has six of the original seven songs, leaving out the Seguidilla.
The piano accompaniment throughout the suite is very
strongly influenced by guitar sounds and techniques, and
the songs themselves are from different parts of Spain. The
first, El paño moruno (the Moorish cloth or drape) is from
Murcia in south east Spain and is about a cloth or sheet
which has lost its value because of a stain. The music is
of a moderate speed and reflects the influence of Arabic
rhythms in the piano accompaniment. The second, Nana, is
a beautiful slow lullaby with characteristic Spanish melismas

Gaspar Cassadó, the great Catalan cellist who was my teacher
in Italy from when I was eleven years old, dedicated Requiebros,
for cello and piano, to his teacher Pablo Casals with whom he
studied from the age of nine. It was written in 1929 with the
title Requiebros (words or an expression of admiration).
Intermezzo from the opera Goyescas, by Enrique Granados
was transcribed for cello and piano by Gaspar Cassadó.
Material for the opera was taken from Granados’ piano suite
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from Andalusia in the south of Spain. The third, Canción, is
not unique to any particular region of Spain. It is a song with
a fairly fast tempo with six quavers in a bar divided into a
rhythm consisting of a quaver (eighth note), dotted quaver
and semi-quaver (sixteenth note) followed by a quaver and
a crotchet (quarter note). The fourth, Polo from Andalusia,
is very fast and wild with many flamenco associations in
the repeated unison notes of the guitar-like piano part. The
fifth, Asturiana as the name implies, is from Asturia in north
western Spain. It is a slow, sorrowful and meditative piece.
The final song, Jota, is from Aragon in north-eastern Spain.
The rhythmic grouping of Jota divides six quavers (eighth
notes) into two groups of three and three groups of two.

̶

Maurice Ravel’s Pièce en forme de habanera is a slow dance
originating in Havana, Cuba, as Habanera indicates. It is
closely related to the tango from Argentina, and has the
same rhythm of a dotted quaver (eighth note),
a semiquaver (sixteenth note) and two more quavers. The
triplet on the first crotchet (quarter) beat followed by the
same two quavers for the second quarter beat, is also a
rhythm which is prominent in the Habanera. According to
some, the original version of this popular piece by Ravel
might have been a vocalise-étude written for bass voice with
piano accompaniment in 1907. The written instructions for
performance from the composer are ‘Presque lent et avec
indolence’, setting the character of the piece.
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Gabriel Fauré’s song Après un rêve uses a text by an anonymous
Italian poet translated into French by Romain Bussine. It was
published in 1878 and was transcribed for cello by Pablo
Casals in 1910.

Saint-Saëns’ Allegro appassionato, Op. 43 in B minor, which
was composed in 1875 with the cellist Jules Lasserre in mind,
was the first piece Saint-Saëns wrote after his marriage. He
had already written his First Cello Concerto in A minor three
years before in 1872, as well as several other works for cello
and piano. It was clearly designed as a brilliant concert piece.

Camille Saint-Saëns’ Le cygne was originally the penultimate
movement of Le carnaval des animaux, written in 1886.
Although in its original form, it was for cello with two pianos,
the composer later arranged it for cello with one piano, and
it was the only movement from Le carnaval to be published
in his lifetime in 1887. The rest of the work was published in
1922 after his death the previous year.

The Granados/Cassadó Intermezzo in this recording has some
alterations which Cassadó made to my score in the early
1950s when, as a boy of twelve, I studied with him at the
Accademia Chigiana in Siena, Italy. These alterations are the
same as those he used for his recording in 1962 with his
wife Cheiko Hara. On my score he marked thirteen changes,
starting with the first line of the piece where he indicated that
only the cello part should be played, supported by a B flat in
octaves as a sustained pedal bass on the piano, to be played
together with the first note on the cello. On the second line,
he marked that only the piano part should be played, without
the accompanying cello pizzicato. These are just two of the
thirteen changes Cassadó made to his own transcription,
marked in his own handwriting on my score.

Fünf Stücke im Volkston, Op. 102 for cello and piano was
composed by Robert Schumann in 1849, one year before
his Concerto for Cello and Orchestra. Although showing no
obvious thematic relationship, the choice of A minor as the
main key of the concerto as well as the key of the 1st, 3rd and
5th pieces of the Fünf Stücke and F major as the key of the slow
sections of both works, is striking. Schuman employs several
unusual rhythmic structures within the pieces, which make
this one of the most fascinating of Schumann’s later works.
For example, the rhythmic quaver (eighth note) grouping
of 3 + 3 + 2 of the cello part against the 4 + 4 of the piano
accompaniment in the first section and its repeats in the
rondo-like first piece, Mit Humor, the seven-bar phrases
throughout the F major slow second piece, Langsam, as
well as the asymmetrical phrasing of the third, Nicht schnell,
mit viel Ton zu spielen, and fifth piece, Stark und markirt.

Similarly, the score that I use for my performances of Cassadó’s
Requiebros contains the cut that he made to this piece just
before the pp return of the 2nd subject in the high register
of the cello. This is also the version that Cassadó used in
performance.
© 2020 Rohan de Saram
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Oliver Sascha Frick
Chasse au moment (2011, rev. 2012)
In Yukihiro Taguchi’s short film Moment – performatives
Spazieren, a room’s wooden floorboards journey through a
summery Berlin. The director moves them one after another,
photographing the resulting constellations, then combined
the snapshots into a sequence that offers an exhilarating
ride through these artificially crafted moments – each a
fleeting work of art in its own right, lasting for an instant, the
time required for a photograph to freeze this moment. This
continual melting away of the moment is an inevitable fate
of music as an art-form dependent on time. Each sound is
temporally unique and cannot escape its own disappearance.
Composing therefore becomes a constant search for the
perfect moment in an attempt to capture it and hold it fast:
chasing the moment.
© 2012 Oliver Sascha Frick

for the cello, an instrument which sings while the piano adds
texture and richness to the background of the song.

Toshio Hosokawa
Lied III (2007)
Franz Schubert is one of my favourite composers. Lied (‘song’)
underlies his music and whether it has words (vocal music)
or not (instrumental music), it comes from the depth of his
personality, springing spontaneously from his mind before
any emphasis on the beauty of melody and harmony achieved
by theoretical and intellectual means. What could my music,
born of a tradition that is far removed from western classical
music, learn from Schubert? What is the genesis of my song
settings? I tried to consider these questions by composing

As a soloist he has played throughout Europe, Asia, Australia,
New Zealand, the USA, Canada and the former Soviet Union
with the major orchestras and leading conductors of the world
such as John Barbirolli, Adrian Boult, Colin Davis, Zubin Mehta,
Seiji Ozawa and Malcolm Sargent. His début appearance in
the USA was with the New York Philharmonic Orchestra at
Carnegie Hall at the invitation of Dmitri Mitropoulos. Among
the composers he worked with at that time were Kodály,
Shostakovich, Poulenc and Walton. After a recital in America,
Piatagorsky presented him with a special bow which he uses
for concerts.

Lied III, a ‘song without words’, is the version for violoncello
and piano of Lied, a piece originally composed for flute and
piano in 2007.
© 2007 Toshio Hosokawa

Rohan de Saram was born in Sheffield of Sinhalese parents.

He began studying the cello at the age of nine with Martin
Hohermann in Ceylon then, aged twelve, with Gaspar Cassadó
at the Accademia Chigiana in Siena, Italy. At the age of 16, in
1956, he received the Suggia Award which enabled him to
study with Pablo Casals in Puerto Rico and with John Barbirolli
in London. Casals said of him: ‘There are few of his generation
that have such gifts.’

̶ 7 ̶

De Saram is also an outstanding interpreter of contemporary
music, and has worked personally with many leading
contemporary composers. One of the first was Iannis Xenakis
whose Kottos for solo cello was given its UK première
by de Saram.

Carter, including his Sonata for Cello and Piano and Figment
for solo cello.
At the end of November 2005, de Saram left the Arditti Quartet
in order to work with other artists, composers and friends
around the world, bringing together composed and improvised
music, both eastern and western, from a range of musical
periods, including classical and contemporary. In December
2004, de Saram was awarded an honorary D. Litt. from the
University of Peradeniya, Sri Lanka, and in December 2005,
he was awarded the Deshamaniya, the national
honour of Sri Lanka. In 2016 he was honoured with a
Lifetime Achievement Award from the Sri Lanka Foundation
in Los Angeles. His recently published book, Conversations,
between himself and Joachim Steinheuer from Heidelberg
University, has been described as ‘a treasure trove of
musical jewels’ (available from the German publisher,
wolke@wolke-verlag.de and from Amazon).

His performance of Nomos Alpha won him great praise from
the composer who invited him to play it at the Xenakis Festival
in Bonn. Later Xenakis wrote two works for him, Epicycles for
cello and ensemble and Roscobek for cello and double bass.
He had also worked with György Ligeti, giving the première
of his solo cello sonata; with Henri Pousseur, giving the world
première of Racine 19, a work based on a 19-note scale and
dedicated to him; and with Luciano Berio, giving the UK
première of his work for cello and orchestra, Il ritorno degli
Snovidenia. After the performance, Berio wrote to de Saram:
‘Your performance of Ritorno is splendid, but besides Ritorno,
your sound, your perfect intonation, your phrasing and
bowing technique make you a great performer of any music.’
As a result, Berio wrote Sequenza XIV for de Saram: this
wonderful piece incorporates in a unique way the rhythms of
the Kandyan drum of Sri Lanka, an instrument which de Saram
has himself played since his childhood in Sri Lanka.

w w w. ro h a n d e s a ra m . co . u k

For many years de Saram was the cellist of the Arditti Quartet
for whom a great number of new works were written,
resulting in world premières and many recordings. The Quartet
was awarded the Siemens Prize for its services to music
and a GRAMMY Award for its recording of works by Elliott
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Chamber music plays an important role in Yamamoto’s artistic
life, working with many of the world’s leading artists, including
Rohan de Saram, Mario Caroli, Fabrice Millischer, Jeroen
Berwaerts, Pierre Morlet, Barry Snyder, Teodoro Anzelotti,
Eduard Brunner and many others. She is the initiator and
founder of ensemble cross.art and contemporary piano
currents. With both ensembles and as soloist she has been
invited to perform at many international festivals including La
Biennale di Venezia, Italy, Le Festival Musica de Strasbourg,
France, Bartók International Festival, Hungary, Musicarama
Festival, Hong Kong, Takefu International Music Festival,
Japan, Festival Bienal Música Hoje, Brazil, Sinuston Festival
Magdeburg, Germany, and the Festival New Music Week
Potschefstroom, South Africa, among others.

Junko Yamamoto was born in Japan. She has received

Yamamoto gives lectures and workshops at many Universities
across the world including the Korean National University of
Arts, Seoul, National University of Ireland Maynooth, University
College Cork, Wits University, Johannesburg, Stellenbosch
University, University of Cape Town, and Universidade Federal
do Paraná Curitiba, Brazil.

various prizes including the Phoenix Evolution Award,
Osaka, the Special Prize for the best performer of Spanish
contemporary music at the Xavier Montsalvatge Competition,
Spain, First Prize at the Piano Concerto Competition of
Orchestra Ensemble Kanazawa, Japan and a prize for the
most distinguished concert of the Experimental Sound, Art &
Performance Festival, Tokyo.

w w w. junkoyam am oto. de
Special thanks to Gerd Puchelt for his great support in
making this recording
FHR thanks Oliver Frick, Rohan and Rosie de Saram,
and Junko Yamamoto
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further Rohan de Saram releases on FHR

Works for Solo Cello
BAX • CASSADÓ • DALLAPICCOLA • LIGETI
“This is an excellent album, one of the finest
solo cello recordings I’ve ever heard.
Highly recommended!” (Art Music Lounge –
‘WHAT A PERFORMANCE 2019 Winner’)
“a remarkable display.”
(BBC Music Magazine)
“Rohan de Saram displays a confidence which is
not affected by the age and which is marked by
a great musical intelligence”
(**** Classic Voice)
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20th Century British Works for Solo Cello
DILLON • DRAKEFORD • D. MATTHEWS
MAYER • PAREDES
“Overall, then, this is a fine album of interesting
music, played by an excellent artist committed
to promoting modern works. Well recommended!” (Arts Music Lounge–
‘WHAT A PERFORMANCE 2019 Winner’)
“... a tireless adventurer in new music, marks his
80th birthday with a very personal
collection, almost a musical 'This is Your Life'.
...de Saram's potent musical personality shines
through.” (BBC Music Magazine)
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