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1 On the Waterfront (1954) – Suite
Leonard Bernstein (1918-1990)

In 1954 Leonard Bernstein was asked by producer Sam Spiegel to score the 
music for the Marlon Brando film On the Waterfront. Bernstein was at first reluctant 
to work on the film, mainly because director Elia Kazan, a one-time communist, had
given names of fellow communists to the House Un-American Activities Committee.
(To make matters worse, the film deals with the trials of conscience and eventual
glorification of a man who betrays the criminal activities of his colleagues to the
authorities.) On seeing a rough-cut of the movie, however, Bernstein was sufficiently
excited by Brando’s performance to set aside his objections and produced one of 
the most remarkable film scores to come out of America. The symphonic Suite taken
from the film preserves all the main elements of the score, beginning with the lonely
horn-call of the opening titles and closing with the noble apotheosis of this theme,
which accompanies the injured Brando’s painful walk into the waterfront warehouse. 
In between come the savage brutality of the music used to accompany scenes 
of violence (potential or real) in the film, and the luscious, romantic theme that
underscores the burgeoning love relationship between the Brando and Eve Marie
Saint characters. 
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2 Birdman of Alcatraz (1962) – Suite
Elmer Bernstein (1922-2004), orch. Patrick Russ

Elmer Bernstein studied music at the Juilliard School (where he met and was
encouraged by Aaron Copland) and New York University, and for a brief time
experimented with alternative careers as a dancer, a painter, a concert pianist and 
an actor. He began scoring films in the early fifties, although his career was held back
for a time when his left-wing sympathies caused him to be ‘grey-listed’ in Hollywood.
John Frankenheimer’s 1962 film is a fanciful account of the life of Robert Franklin
Stroud, who survived long years of solitary confinement in Leavenworth Prison
(despite the film’s title) by developing a consuming interest in ornithology. The short
Suite recorded here opens with the main title music, accompanying Saul Bass’
beautiful still images of a small bird in the protective hands of a man. As befits the
subject, woodwind features prominently in Bernstein’s score, these opening bird-calls
returning to mark the birth of the first of Stroud’s birds to be born in captivity.
Although there is much that is bleak in the film, there is tenderness and triumph too,
which is reflected in the Suite’s radiant coda. 

4

3 The Man with the Golden Arm (1955) – Suite
Elmer Bernstein (1922-2004)

In Otto Preminger’s gritty treatment of Nelson Algren’s novel, Frank Sinatra plays
Frankie Machine, a recovering heroin addict who attempts to find employment as 
a jazz drummer. Despite his determination to stay ‘clean’ he soon succumbs to the
persuasions of his local dealer, and is ultimately forced to endure once again the
nightmare process of ‘cold turkey’. Elmer Bernstein’s jazz score reflects the music 
of the era, making use on the soundtrack of jazz giants such as Shorty Rogers 
and Shelley Manne. The main title music, heard under Saul Bass’ stylish opening
credits, returns throughout the movie, the screaming trumpets portraying Frankie's
desperate search for another heroin fix. 

4 Burlesque – The Stripper
David Rose (1910-1990)

David Rose was born in London, raised in Chicago, and worked extensively in
Hollywood as a conductor and composer for film and television. For the big screen
he wrote soundtracks for films such as Winged Victory (1944) and, in the same 
year, The Princess and the Pirate, whose score was nominated for an Oscar. On 
the small screen Rose is remembered for his work on Bonanza and Little House on
the Prairie, and for a number that was originally featured in the TV show Burlesque.
This is the raucous, bump-and-grind instrumental The Stripper, which was then
issued in 1962 as a B-side to Rose’s recording of Ebb Tide. The theme, with its
sleazy brass writing and drum solos, has featured since (with varying degrees of
seriousness) in countless film and television productions. 
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7 Around the World in 80 Days (1956) – Overture
Victor Young (1899-1956), reconstructed by Steven R. Bernstein

Although Victor Young was nominated many times for awards, his only Oscar – for
his score to Around the World in 80 Days – was awarded posthumously in 1957, 
a year after his death. Directed by Michael Anderson, the film stars David Niven as
the punctilious and punctual Phileas Fogg, with a host of celebrities contributing
small cameo roles. Young’s score, one of a number of lost soundtracks that have
been reconstructed by Steven R. Bernstein, reflects the various locations visited by
Fogg, the lyrical title theme of the Overture returning throughout the film to enhance
the travelling scenes.

76

5 Roman Holiday (1953) – Main Title and Prelude
Main Title – Georges Auric (1899-1983)
Prelude – Victor Young (1899-1956), orch. Patrick Russ

French composer Georges Auric studied music under d’Indy at the Paris Schola
Cantorum, and went on to join the group of avant-garde composers known as 
‘Les Six’. He composed a number of ballet scores, some of them for Diaghilev, 
but achieved lasting fame with his film music for Jean Cocteau, Ealing Studios and
Hollywood. William Wyler’s romantic comedy Roman Holiday, which stars Audrey
Hepburn as the princess-in-hiding and Gregory Peck as the American reporter who
falls in love with her, drew from Auric a sparkling and characteristically witty score.
Included here is the lively Main Title music, bearing distinct traces of Respighi’s 
Pines of Rome, and its ensuing tarantella, used later in the film to depict a busy
Roman street market. 

6 Shane (1953) – Prelude
Victor Young (1899-1956), reconstructed by Patrick Russ

Victor Young began his musical career as a professional concert violinist,
subsequently abandoning this in favour of arranging and scoring for the cinema.
Young had a particular gift for local colour and landscape-painting in music, 
whether it be the quiet beauty of the west coast of Ireland in The Quiet Man or 
the rugged vastness of Jackson Hole, Wyoming, which director George Stevens
chose as the location for his 1953 Western Shane. The lyrical, rocking main theme 
is heard under the film’s opening credits, which are presented over distant images 
of the lone gunslinger-hero Shane (Alan Ladd) as he rides his horse through the 
wide open spaces of Wyoming. 
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8 Murder on the Orient Express (1974) – Waltz
Richard Rodney Bennett (b.1936), arr. Iain Sutherland

Richard Rodney Bennett studied at the Royal Academy of Music under Lennox
Berkeley, subsequently taking private lessons with Pierre Boulez and emerging in the
Sixties as a leading member of the avant-garde. In addition he is a highly successful
jazz and cabaret pianist, and has also carved a hugely successful career as a
composer of film music. Bennett can write in virtually any style and his soundtracks
embrace the romantic (Lady Caroline Lamb), the pastoral (Far From the Madding
Crowd), the atonal (Equus) and the modernistic (Billion Dollar Brain). For Sidney
Lumet’s 1974 treatment of Agatha Christie’s Murder on the Orient Express, Bennett
created a score that mixes dark thriller underscoring with nostalgic dance themes.
The celebrated Waltz is Bennett’s superb characterisation of the ritzy glamour of the
celebrated train as it gathers momentum and speeds along on its journey. 

9 Is Paris Burning? (1966) – À la valse
Maurice Jarre (1924-2009), orch. Patrick Russ

French composer Maurice Jarre composed several award-winning scores for 
some of the world’s best-loved films, including David Lean’s Lawrence of Arabia
and Dr. Zhivago. Less well-known is his score for the 1966 French film production 
Is Paris Burning?, which tells the story of the Nazis’ attempt to destroy Paris before
their retreat from the French capital in 1944. Despite a distinguished international 
cast and a team of excellent writers, the film fails on almost every level, although 
the soundtrack is vintage Jarre. The score includes much military percussion, some
splendid marches, and the inevitable Parisian valse; the latter is heard in various
guises throughout the film but performed here in full orchestral garb.

10 The Philadelphia Story (1944) – Suite
Franz Waxman (1906-1967)

George Cukor’s sparkling comedy The Philadelphia Story, subsequently remade as
the film musical High Society, finds Cary Grant, Ruth Hussey, James Stewart and
Katharine Hepburn assembled at the latter’s ritzy Philadelphia wedding, where they
attempt to sort out their various romantic entanglements. The film is essentially a
comedy of words, the producers wisely deciding to restrict the underscoring, and
Franz Waxman’s score is consequently quite minimal. The main theme, incorporating
here the sound of MGM’s celebrated lion, is an urbane, Gershwinesque melody
treated here as a rhapsodic fantasia, interspersed with brief references to minor
incidental themes from the film. 
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12 Double Indemnity (1944) –
Suite (Prelude – Narration – The Meeting – The Lovers – The Murder – Finale)
Miklós Rózsa (1907-1995), arr. Christopher Palmer

Miklós Rózsa was born in Budapest and studied music at the Leipzig Conservatory.
He began a successful career as a ‘serious’ composer in Paris before being lured
into the world of cinema, composing his first score Knight without Armour for fellow
Hungarian Alexander Korda. Rózsa went on to become one of Hollywood’s most
successful composers, specialising particularly in the dark work of the film noir and
the biblical epic. In Billy Wilder’s classic film Double Indemnity, a lust-driven insurance
salesman (Fred MacMurray) conspires with a murderous femme fatale (Barbara
Stanwyck) to kill her husband and claim his life insurance. Superbly scripted by
Wilder and Raymond Chandler from a short story by James M. Cain, the film is driven
by Rózsa’s electrifying score. The Suite recorded here opens with the main title
sequence, in which a doom-laden brass theme and pounding timpani accompany
the visuals of a shadowy figure on crutches walking slowly towards the camera. An
urgent string theme, heard underneath MacMurray’s flashback narrations, leads to
the slow, sumptuous melodies associated with the love-lust relationship between the
two murderers. Sinister brass and a nagging ostinato signal the brutal off-screen
murder, the Suite concluding with the main theme’s final appearance. 

11

11 Laura (1944) – Main Theme
David Raksin (1912-2004)

David Raksin became involved in film scoring in 1935 when he was engaged by
Charlie Chaplin to assist in arranging and orchestrating Chaplin’s music for Modern
Times. He took advantage of his time in California to take composition lessons with
no less a figure than Arnold Schoenberg, and went on to compose music for over
one hundred films, including Forever Amber, The Bad and the Beautiful and The
Secret Life of Walter Mitty. His most celebrated score by far is the soundtrack for
Otto Preminger’s 1944 film noir Laura, a compelling detective story in which Dana
Andrews hunts down the killer of the eponymous heroine (played by Gene Tierney),
only to discover that she is not dead at all. Raksin’s ravishing Main Theme returns 
in various guises throughout the film, played on records or by bands in night clubs,
and succeeds in creating an aural equivalent of the obsession that the beautiful 
Laura inspires in men. Wordsmith Johnny Mercer subsequently added lyrics to
Raksin’s theme (in the film the melody is purely orchestral), and the song version 
has become a standard in the jazz and popular repertoires. 

10
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Richard Bernas
CCoonndduuccttoorr

Gramophone Award-winning conductor Richard Bernas
was born in New York City. Now based in London, he

remains a firm advocate of American music, conducting 
a wide range of works from Bernstein and Barber to 

John Adams and Steve Reich.

Richard Bernas has worked with many of the major orchestras and festivals in the
UK, conducted at the BBC Proms and given many world premières, from Nicholas
Maw’s Odyssey at the Royal Festival Hall to Karlheinz Stockhausen’s Sternklang in
the Berliner Tiergarten.

Richard Bernas’ theatre work encompasses opera, classical ballet, contemporary
dance and in the wider sense, his development of the site-specific event, one of 
the first people to do so successfully in the UK.

He first conducted the Royal Philharmonic Orchestra in Destino (Dance United), 
a programme of Barber and Bernstein at Sadler’s Wells.

He has been a conductor with the Royal Ballet both at Covent Garden in London 
and the Metropolitan Opera in New York. His ballet repertoire ranges from
Tchaikovsky’s Sleeping Beauty to Schoenberg’s Pierrot Lunaire, and Henze’s 
Ondine to Britten’s Prince of the Pagodas. His Royal Opera House credits include
Stravinsky’s The Soldier’s Tale, and he has worked with other companies including 
the Paris Opera, San Francisco, Hong Kong and New York City ballets. 

Opera credits range from Mozart’s Idomeneo to the Ravel operas L’heure espagnole
and L’enfant et les sortilèges. His many CD recordings include the operas Greek
by Mark-Anthony Turnage and Golem by John Casken, which won the 1991
Gramophone Award. He also conducted the BBC Television production of Greek
which won the Royal Philharmonic Society’s Award for Best Broadcast.

As music consultant at Tate Modern, Richard Bernas has developed events that 
are without equivalent in European museums, being gallery-based rather than
concert-based. They have introduced contemporary music to new audiences in 
the context of major exhibitions and further broadened the range of performances 
at the museum.
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Royal Philharmonic Orchestra
AArrttiissttiicc  DDiirreeccttoorr  aanndd  PPrriinncciippaall  CCoonndduuccttoorr::  CChhaarrlleess  DDuuttooiitt

The story of the Royal Philharmonic Orchestra is colourful and dramatic with a
reputation worldwide for music-making of the highest quality.

In 1946 Sir Thomas Beecham set out to create a world-class ensemble from the
finest musicians in the country. Beecham envisioned an orchestra that would bring
the greatest music to audiences across the world and, to this day, Beecham’s 
legacy lives on.

Over the years, the RPO has become a byword for exceptional quality and versatility,
undertaking a diverse range of activities from traditional performances in concert 
halls to classical spectaculars and ‘cross-over’ concerts in pop arenas.

The Orchestra is London-based and performs regularly at the Royal Albert Hall and
Cadogan Hall. It uses its schedule in the capital as a springboard for a comprehensive
regional touring programme. Internationally, the Orchestra undertakes a busy schedule
with regular performances in Europe and tours to the USA, China and Azerbaijan.

The RPO has also enjoyed a long partnership with the major record labels, recording
with some of the most well-known artists of our day. The Orchestra also has its own
record label and currently has twenty-three discs in its popular Here Come The Classics™
series. These recordings reflect the diversity of the RPO’s programming and include
popular orchestral, choral and operatic repertoire, Viennese and film classics.

The Orchestra’s forthcoming concerts include a great choice of world-renowned
artists and a wide variety of repertoire, ranging from Holst’s The Planets Suite
and Mendelssohn’s Violin Concerto to Symphonic Rock and Best of Broadway. 
The RPO also performs live concerts of scores from the big screen at the
Royal Albert Hall annually, with special guests from the world of film music.

To find out more about the RPO’s live film music performances and recordings,
please visit our website: wwwwww..rrppoo..ccoo..uukk
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More from the Golden Age of Hollywood
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