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Jean Sibelius 1865-1957

CD 1
Symphony No. 2 in D Op. 43 40:23
[ 1 ] I. Allegretto  9:13
[ 2 ] II. Tempo andante, ma rubato  8:50
[ 3 ] III. Vivacissimo  4:15
[ 4 ] IV. Finale: Allegro moderato  17:58
Live broadcast recording, Helsinki, 22 July 1962

[ 5 ] Symphony No. 7 in C Op. 105 21:39
Studio broadcast recording, 27 May 1963, Danish Radio Concert Hall

Karelia Suite Op. 11 14:09
[ 6 ] 1. Intermezzo (Moderato)  3:33
[ 7 ] 2. Ballade (Tempo di menuetto)  4:49
[ 8 ] 3. Alla marcia (Moderato)  5:46
Decca LXT 2744, mtx ARL 1300 Recorded June 1952

CD 2  
Violin Concerto in D minor Op. 47 33:19
[ 1 ] I. Allegro moderato  16:07
[ 2 ] II. Adagio di molto  9:24
[ 3 ] III. Allegro ma non tanto  7:36
Emil Telmányi, violin
Tono LPX35002. Recorded 21-23 April 1952

published in 1835, compiled and edited by Elias Lönnrot from epic poems collected
throughout the regions of what would, in time, become Finland. The Lemminkäinen
Suite (also named Four Legends from the Kalevala) introduces one of the epic’s
heroes, as he first seduces the women of an island and then flees from their 
husbands; his own fatal encounter with a mystical swan; then back to a version 
of his death in which his mother travels to Tuonela, recovers his body parts, 
reassembles him and restores him to life. The exhilarating finale depicts 
Lemminkäinen’s journey home after his adventures in battle. 
Dating from 1901-02, the Second Symphony was both an apotheosis of the 
Romantic symphony in its Russian form and a breakthrough work for Sibelius. 
Despite his cautioning against such a simplistic interpretation, the symphony, 
and in particular the theme of its finale, was read at the time as the proclamation 
of a patriotic manifesto at a time of increasing Russian repression. The force of this
particular live performance may in part derive from its taking place in the Finnish
capital, Helsinki. 
The Violin Concerto of 1904-5 continued Sibelius’s increasingly bold experiments
with form, even within the conventional sonata form-intermezzo-dance finale 
layout. The soloist on this 1952 recording (made by the Danish Tono label, founded
in 1949) was the Hungarian-born Emil Telmányi, son-in-law to Nielsen and first 
performer of Nielsen’s Violin Concerto. For a tiny demonstration of the care Jensen
took over phrasing in this music, try the wind-duet introduction to the slow 
movement, a masterpiece of songful speech articulation. 
The single-movement Seventh Symphony, completed in 1924, marked the 
culmination of Sibelius’s life as a composer – and this May 1963 studio broadcast 
likewise marked the culmination of Thomas Jensen’s career, a matter of months 
before his death.

© Martin Granau, 2021
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repertoire that had made them renowned both in Denmark and beyond.
However, until Jensen’s sudden and early death in 1963, he and the orchestra made
a heroic effort to preserve and pass on a fast-vanishing heritage. They were the 
guardians of a performing culture derived from Nielsen, and from the orchestra’s
distinguished early conductors. After 1963, years passed without the DRSO engaging
a permanent conductor, and both its playing and esprit de corps suffered accordingly.
Thus the recordings in this series represent something of a last gasp of a lost tradition.

Born on 8 December, 1865, a few months after Nielsen, Jean Sibelius was a 
comparable figure with his contemporary, as both an international symphonist and
the musical embodiment of Finnish national identity. An early career as a violinist
led to experience abroad, in Berlin and especially Vienna, that shaped him as a 
composer. Decisive encounters with the music of Bruckner and Wagner were slowly
digested in his own orchestral music not only the cycle of seven symphonies but
also the twelve symphonic poems and ten suites of incidental music largely based
on Finnish myths and dramas. Nielsen’s death in 1931 also happens to coincide
roughly with the end of his contemporary’s creative output, Sibelius having largely
surrendered himself to international fame, the comfort of a state pension and the
solace of the whisky bottle after completing the incidental music to The Tempest
in 1926.
Sibelius extracted the Karelia Suite from a longer sequence of incidental music 
depicting the eponymous region between Finland and Russia. Karelian folk 
costumes and applied art were also displayed at the historical pageant which 
hosted the premiere in 1893 at Viborg University, at a time when the Finns were 
becoming more and more restive about their status as a political annex of Russia
and a cultural subsidiary of Sweden. 
Composed two years later in 1895, the Four Legends from the Kalevala also took on
significance as an emblem of Finnish independence. The Kalevala had been first

Four Legends from the Kalevala Op. 22 44:40
[ 4 ] 1. Lemminkäinen and the Maidens of Saari  16:09
[ 5 ] 2. The Swan of Tuonela  7:39
[ 6 ] 3. Lemminkäinen in Tuonela  14:21
[ 7 ] 4. Lemminkäinen’s Return 6:31
Decca LXT 2841. Recorded July 1953

Danish Radio Symphony Orchestra 
Thomas Jensen

Born on 25 October 1898 in Copenhagen, Thomas Jensen entered the Royal Danish
Conservatoire of Music in 1913 where he studied with, among others, Carl Nielsen.
Between 1917 and 1919 he was a solo cellist of the Northwest Skåne Orchestra in
Helsingborg in Sweden. From 1920 to 1927 he played in the Tivoli Symphony 
Orchestra in Copenhagen, first as 3rd, then 2nd cellist. 
The cellist Jensen nurtured ambitions as a conductor which he began to fulfil in
1923, as conductor of the amateur Euphrosyne orchestra. Two years later, his 
conducting of Stravinsky’s L’histoire du soldat at Det Ny Theater (The New Theatre)
attracted attention, and he decided to further his conducting career with periods 
of study in Paris and Dresden, returning once in a while to conduct at the Nørrebro
Theatre, and at the Tivoli in the event of its permanent conductor Frederik 
Schnedler-Petersen being indisposed. 
When Johan Hye-Knudsen left the Scala Theatre in 1925 to join the more 
prestigious Royal Theatre, Jensen was encouraged to apply for the vacancy. 
He chose instead to become conductor of the Philharmonic Society in Aarhus. 
The post enabled him to take on more purely orchestral repertoire, even when
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coupled with work at the Aarhus Theatre, but he probably also saw the 
opportunities afforded by the city’s cultural potential. Plans were afoot for a 
university (founded in 1928) and even a permanent symphony orchestra. 
This ambition took another decade to bear fruit with the Aarhus City Orchestra,
founded and named in January 1935 by Jensen himself. 
In the meanwhile, Jensen did not restrict his work to the relatively provincial 
Aarhus. In 1931 he was invited by the head of Danish radio, Emil Holm, to apply for
a new post as a second conductor to the radio’s symphony orchestra, assisting the
work of Launy Grøndahl and Erik Tuxen. Even though several board members 
suggested hiring him without further ado, the management (mostly Holm) insisted
on an open audition. Jensen came third, and the post went instead to the Austrian
conductor Fritz Mahler, whose father was a cousin of the composer Gustav Mahler.
Jensen's reputation had preceded him, however, so that he nevertheless returned 
to the DRSO as a guest conductor.
1935 was a watershed year for Jensen. As well as founding the Aarhus City 
Orchestra he made his debut with the DRSO in November with a programme of
light popular music. The two ensembles continued to lie at the centre of his work
for the next two decades. With 26 permanent members, the Aarhus City Orchestra
was a Classically constituted ensemble, whereas the radio orchestra was more than
twice as large, expanding from 55 musicians in the 30s to an ‘international‘ standard
of 92 musicians in 1948. From 1936 to 1948 he also led regular concerts with the 
Tivoli Orchestra, acting as deputy to Svend Christian Felumb during the Aarhus 
orchestra’s annual summer break. 
Jensen’s background as a cellist surely influenced his repertoire choices as a 
conductor. He had played in the Danish premieres of Beethoven’s Ninth and
Mahler’s Fourth and Ninth symphonies, given by the Tivoli Orchestra with 
Schnedler-Petersen. He had also played in the first performances of Nielsen’s
Fourth and Fifth symphonies, as well as most of the symphonies by Sibelius, under

the baton of the composers. From 1937 onwards he gave only symphonic concerts
with the DRSO, declining invitations to take on light-music programmes. His debut
in the DRSO’s regular Thursday concert series, the most prestigious of their 
engagements, took place on 2 December 1937 with a programme including the 
First Cello Concerto of Saint-Saëns and the Symphony by César Franck, and 
thereafter he gave one or two concerts in the series each season.
Jensen’s connection with the DRSO deepened during the early 50s. The orchestra
had come to international attention in concerts led by Fritz Busch at the 1950 
Edinburgh Festival, and given a critically acclaimed account of Nielsen’s Fourth in
London under Launy Grøndahl the following year. In 1952 they embarked on an 
ambitious tour of the US, giving 39 concerts in 38 cities over 47 days. 
The punishing schedule did not suit the ageing Grøndahl, and the orchestra’s 
members petitioned for Jensen to replace him. Sharing duties with Erik Tuxen, 
Jensen conducted 20 performances of Nielsen’s Fourth Symphony, as well as works
by Dvořák, Grieg and Richard Strauss. This led to a part-time post with the orchestra
in 1953, and when Grøndahl retired in 1956 and Tuxen died the following year, 
Jensen was finally offered the coveted chair of permanent conductor in the autumn
of 1957. 
The offer came at a propitious time for Jensen. His relations with the management of
the Aarhus City Orchestra had become frosty over time, and he departed in anger in
the spring of 1957. Standing in front of the DRSO musicians for his first rehearsal as
permanent conductor a few months later, he was welcomed with applause. However,
Jensen, now close to 60, was not the conductor he had been a quarter of a century
earlier at that unsuccessful audition. He had begun to suffer from progressive 
deafness, and he quietly remarked to the musicians that his appointment with them
might have come a little too late. The orchestra itself was beginning to feel the 
pressure of success, which demanded both more concerts and a more challenging
repertoire, leaving its musicians less time to rehearse and perform the international
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repertoire that had made them renowned both in Denmark and beyond.
However, until Jensen’s sudden and early death in 1963, he and the orchestra made
a heroic effort to preserve and pass on a fast-vanishing heritage. They were the 
guardians of a performing culture derived from Nielsen, and from the orchestra’s
distinguished early conductors. After 1963, years passed without the DRSO engaging
a permanent conductor, and both its playing and esprit de corps suffered accordingly.
Thus the recordings in this series represent something of a last gasp of a lost tradition.

Born on 8 December, 1865, a few months after Nielsen, Jean Sibelius was a 
comparable figure with his contemporary, as both an international symphonist and
the musical embodiment of Finnish national identity. An early career as a violinist
led to experience abroad, in Berlin and especially Vienna, that shaped him as a 
composer. Decisive encounters with the music of Bruckner and Wagner were slowly
digested in his own orchestral music not only the cycle of seven symphonies but
also the twelve symphonic poems and ten suites of incidental music largely based
on Finnish myths and dramas. Nielsen’s death in 1931 also happens to coincide
roughly with the end of his contemporary’s creative output, Sibelius having largely
surrendered himself to international fame, the comfort of a state pension and the
solace of the whisky bottle after completing the incidental music to The Tempest
in 1926.
Sibelius extracted the Karelia Suite from a longer sequence of incidental music 
depicting the eponymous region between Finland and Russia. Karelian folk 
costumes and applied art were also displayed at the historical pageant which 
hosted the premiere in 1893 at Viborg University, at a time when the Finns were 
becoming more and more restive about their status as a political annex of Russia
and a cultural subsidiary of Sweden. 
Composed two years later in 1895, the Four Legends from the Kalevala also took on
significance as an emblem of Finnish independence. The Kalevala had been first

Four Legends from the Kalevala Op. 22 44:40
[ 4 ] 1. Lemminkäinen and the Maidens of Saari  16:09
[ 5 ] 2. The Swan of Tuonela  7:39
[ 6 ] 3. Lemminkäinen in Tuonela  14:21
[ 7 ] 4. Lemminkäinen’s Return 6:31
Decca LXT 2841. Recorded July 1953
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Violin Concerto in D minor Op. 47 33:19
[ 1 ] I. Allegro moderato  16:07
[ 2 ] II. Adagio di molto  9:24
[ 3 ] III. Allegro ma non tanto  7:36
Emil Telmányi, violin
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published in 1835, compiled and edited by Elias Lönnrot from epic poems collected
throughout the regions of what would, in time, become Finland. The Lemminkäinen
Suite (also named Four Legends from the Kalevala) introduces one of the epic’s
heroes, as he first seduces the women of an island and then flees from their 
husbands; his own fatal encounter with a mystical swan; then back to a version 
of his death in which his mother travels to Tuonela, recovers his body parts, 
reassembles him and restores him to life. The exhilarating finale depicts 
Lemminkäinen’s journey home after his adventures in battle. 
Dating from 1901-02, the Second Symphony was both an apotheosis of the 
Romantic symphony in its Russian form and a breakthrough work for Sibelius. 
Despite his cautioning against such a simplistic interpretation, the symphony, 
and in particular the theme of its finale, was read at the time as the proclamation 
of a patriotic manifesto at a time of increasing Russian repression. The force of this
particular live performance may in part derive from its taking place in the Finnish
capital, Helsinki. 
The Violin Concerto of 1904-5 continued Sibelius’s increasingly bold experiments
with form, even within the conventional sonata form-intermezzo-dance finale 
layout. The soloist on this 1952 recording (made by the Danish Tono label, founded
in 1949) was the Hungarian-born Emil Telmányi, son-in-law to Nielsen and first 
performer of Nielsen’s Violin Concerto. For a tiny demonstration of the care Jensen
took over phrasing in this music, try the wind-duet introduction to the slow 
movement, a masterpiece of songful speech articulation. 
The single-movement Seventh Symphony, completed in 1924, marked the 
culmination of Sibelius’s life as a composer – and this May 1963 studio broadcast 
likewise marked the culmination of Thomas Jensen’s career, a matter of months 
before his death.
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The Thomas Jensen Legacy, Volume 1
Having played the cello in several of the symphonies under the composer’sbaton, Thomas Jensen
brought a definitive combination of passion andauthority to the music of Jean Sibelius. To launch
an extensive series dedicated to Jensen’s artistry, Danacord presents a new compilation of major
works by the Finnish composer in live and studio recordings, including CD premieres for these

broadcast performances of the Second and Seventh symphonies.

Jean Sibelius 1865-1957

CD 1
[ 1 ] - [ 4 ] Symphony No. 2 40:23
Live broadcast recording, Helsinki, 
22 July 1962

[ 5 ] Symphony No. 7  21:39
Studio broadcast recording, 27 May 1963,
Danish Radio Concert Hall

[ 6 ] - [ 8 ] Karelia Suite Op. 11 14:09
Decca LXT 2744, mtx ARL 1300 
Recorded June 1952

CD 2  
[ 1 ] - [ 3 ] Violin Concerto 33:19
Emil Telmányi, violin
Tono LPX35002. 
Recorded 21-23 April 1952

[ 4 ] - [ 7 ] Four Legends from the 
Kalevala  44:40
Decca LXT 2841. 
Recorded July 1953

Danish Radio Symphony Orchestra 
Thomas Jensen
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