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CD 1

Dmitri Shostakovich 1906-1975

Symphony No. 5 in D Minor, Op. 47 43:22
[ 1 ] 1. Moderato  16:14
[ 2 ] 2. Allegretto  4:57
[ 3 ] 3. Largo  12:33
[ 4 ] 4. Allegro non troppo  9:27

Live broadcast, October 31, 1963, Danish Radio Concert Hall

Igor Stravinsky 1882-1971

Concerto for Piano and Wind Instruments 18:13
[ 5 ] I. Largo – Allegro  7:07
[ 6 ] II. Largo  6:28
[ 7 ] III. Allegro  4:36
Herman D. Koppel, piano
Live broadcast, November 4, 1954, Danish Radio Concert Hall

much conviction. John Evarts’s report for the December issue of the International
Music Council’s World of Music bulletin at least found praise for the soloists – 
‘Madame Vishnevskaya’s beautiful voice and expressive singing… evoked the 
audience's enthusiasm, as did Mr. Szeryng's performances…’ – while discreetly 
drawing a veil over Tzigane and printing pictures of the event. 
Completed in 1950, the last of Honegger’s five symphonies was scarcely more than 
a decade old at the time of this Paris concert. If Jensen and the orchestra succeed in
capturing its pervasive air of noble resignation despite the fraught circumstances,
perhaps a degree of serendipitous empathy may be discerned between the conductor
and the work at hand. The symphony was composed while Honegger was in failing
health and depressed. The subtitle refers to the ‘three Ds’ which end each movement
on soft strings and timpani, but the symphony does not communicate the message
of either unity or eventual resolution which listeners expect of the genre. Rather,
Honegger subverts such expectations, after two nervy strife-filled movements, by 
introducing a chorale as a countermelody to the finale’s dark materials. However,
the chorale loses the battle, and the symphony ends (like Tchaikovsky’s Pathétique)
in a mood of unrelieved pessimism. 

Martin Granau ©2021
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held in Paris that year. Falling on United Nations Day, October 24, the concert 
would be broadcast to most of Europe and the US. Around it the orchestra would
undertake a short tour led by Miltiades Caridis and Mogens Wöldike, with Jensen 
in charge of the Paris concert. 
It is this event that is presented almost complete on CD 2: a fateful one for Jensen, 
as it forced him to confront the effect of his advancing deafness on his work. 
The nature of the ISCM concert as a shop-window for new music meant that the 
original plan to play Nielsen’s Fourth had to be abandoned. As a significant living 
representative from their own country, the DRSO played the Monolith by Vagn
Holmboe (1909-1996). Two celebrated soloists were engaged: Galina Vishnevskaya
for two arias from the revised version of Shostakovich’s Lady Macbeth opera, and
the violinist Henryk Szeryng, playing Ravel’s Tzigane and the Second Violin Concerto
of Bartók, well on its way to becoming a ‘modern classic’. The complex programme
of this Paris concert was completed by the Fifth Symphony of Arthur Honegger. 
The concert was beset with mishaps from the start. Nervous and perhaps also 
reluctant to conduct so much foreign and new repertoire, Jensen had been allotted
only a single rehearsal in Copenhagen before the orchestra’s departure, and one in
Paris. A studio concert was hastily arranged in the French capital, for Szeryng and
the orchestra to get to know one another in the Bartók concerto. Unfortunately 
Jensen caught a cold on the train journey between Copenhagen and Paris, which
considerably worsened his deafness. Both a Metro strike (plus ça change) and a 
Finnish state visit extended the orchestra’s coach journey between the hotel and 
the Salle Pleyel from an expected 15 minutes to an hour and a half, to the evident 
irritation of the waiting soloists. On the orchestra’s late arrival, Szeryng insisted that
there was now only time for a quick rehearsal, where Jensen had difficulty hearing
what was being played both by the orchestra and the soloist.
The biggest casualty of the concert itself was Tzigane, which fell apart having only
been run through at the rehearsal. The items by Bartók and Honegger at least held
together, though the French critics understandably found them played with without

Knudåge Riisager 1897-1974

[ 8 ] Little Overture for Strings (1934) 4:08
Tono X 25146, Mtx 3410

Concertino for Trumpet and Strings (1933) 10:10
[ 9 ] Allegro  3:55
[10] Andantino  3:11
[11] Rondo vivace  3:05
George Eskdale, trumpet
Tono X 25146-6, Mtx 3407-9
Recorded January 27-28, 1949  

CD 2  
Dmitri Shostakovich

from Katerina Izmailova 10:48
[ 1 ] Zerebyonok k kobilke toropitsya (The foal hurries to the filly) 5:57
[ 2 ] V lesu, v samoy chashche est ozero (There is a lake in the deepest part
of the woods)  4:47
Galina Vishnevskaya, soprano
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Arthur Honegger 1892-1955

Symphony No. 5 ‘Di tre re’ 22:23
[ 3 ] I. Grave  7:42
[ 4 ] II. Allegretto – Adagio – Allegretto – Adagio – Allegretto  9:05
[ 5 ] III. Allegro marcato  5:28

Bela Bartók 1881-1945

Violin Concerto No. 2, Sz 112 37:31
[ 6 ] I. Allegro non troppo  16:06
[ 7 ] II. Andante tranquillo  8:56
[ 8 ] III. Allegro molto  12:23
Henryk Szeryng, violin
Live broadcast, United Nations Day concert, Paris, October 24, 1962

Danish Radio Symphony Orchestra 
Thomas Jensen

Beyond its regular broadcasts and concerts for native audiences, the DRSO wished
to establish an international reputation, and recognized that commercial recordings
were the most effective means of doing so. From 1942 they began making studio 
recordings for both Danish and foreign labels with their regular conductors – not
only the glamorous names of Malko and Fritz Busch but also Launy Grøndahl, Emil
Reesen, Erik Tuxen and of course Jensen. During their first decade of commercial 
activity they recorded no fewer than 122 works, giving rise to the scurrilous charge
that their free time was entirely taken up with making gramophone records. 
In January 1949, the Danish label Tono recorded Jensen and the DRSO in a pair of
works by Knudåge Riisager, who at the time was still making his living as a civil 
servant in the Danish government, though he had also been chairman of the Society
of Danish Composers for the previous 12 years. The Little Overture for Strings (1934)
is a lively work with an insistent melody that dances irresistibly from start to finish,
interrupted now and then by brief passages of introspection. 
Riisager’s studies with Roussel and contact with both Stravinsky and the composers
of Les Six exercise an even more prominent influence on the neoclassical language
of his Concertino for Trumpet and Strings from 1933. This performance is also 
notable as one of the few solo recordings left by the superb British trumpeter George
Eskdale (1897-1960), who dispatched the solo part of Bach’s Second Brandenburg
Concerto on the Columbia recording led by Adolf Busch at a time when it was 
considered virtually unplayable. Riisager apparently made a special request for 
Eskdale as soloist, and the finale’s fiendish triple-tonguing gives a sense of both 
the technical and musical qualities that made him unrivalled at the time; here is a
trumpeter who took evident pride in blending with his colleagues rather than 
standing out from them. 
Several tours in the 1950s, to the UK, the US and mainland Europe, had helped the
musicians of the DRSO to win international recognition for themselves. In 1962 they
won the prestigious engagement of opening the annual World New Music Days 
festival of the International Society for Contemporary Music (ISCM) which was being
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of music’ and effectively silenced both the opera (which had been positively 
received up to that point) and its composer with the threat that ‘things could end
badly’ if he did not amend his ways. 
Eighteen months later, subtitling the new symphony ‘A Soviet Artist’s Reply to Just
Criticism’, Shostakovich jettisoned the modernist language of both his opera and
the Fourth Symphony which he had withdrawn from rehearsals at the time of the
debacle. For the first time since his astonishingly precocious teenage debut with 
the First Symphony of 1925, he returned to a traditional four-movement form, now
imbued with a heroic tone of triumph in the face of adversity. This tone is scarcely 
if subtly undermined by a characteristic piece of self-quotation in the finale, from a
setting of Pushkin which the composer wrote immediately after the Lady Macbeth
scandal. ‘Rebirth’ describes a ruthless barbarian who, with a thick paintbrush, 
blackens over a picture painted by a genius. ‘With the passing of time,’ runs the
poem, ‘the crude daubings of the barbarian will dry and flake off like old scales. 
The beauty of the original painting will be visible once more.’
Such performances established a fruitful connection between the Soviet composer
and a comparatively liberal outpost of Western culture, which culminated in the
award of Denmark’s highest musical honour, the Léonie Sonning Music Prize, 
to Shostakovich in 1973. In one of his final foreign trips, the elderly composer 
travelled to Copenhagen and engaged in a colloquium with young composers 
including Hans Abrahamsen (type ‘Dmitri Shostakovich meets Danish composers’
into YouTube) which elicited his thoughtful and open-minded responses to both 
Nielsen and the up-to-date musical trends of the time.
The first recipient of the Sonning prize in 1959 was Igor Stravinsky, but the Russian
composer’s music had featured on the DRSO’s programmes since the early 1930s,
when Nicolai Malko introduced Le sacre du printemps among other pieces. 
This performance of the Concerto for Piano and Wind Instruments featured 
Herman D. Koppel, a father-figure in Danish music life for several decades after 
Nielsen, as a pianist, a composer and a teacher.

Born on 25 October 1898 in Copenhagen, Thomas Jensen entered the Royal Danish
Conservatoire of Music in 1913 where he studied with, among others, Carl Nielsen.
Between 1917 and 1919 he was a solo cellist of the Northwest Skåne Orchestra 
in Helsingborg in Sweden. From 1920 to 1927 he played in the Tivoli Symphony 
Orchestra in Copenhagen, first as 3rd, then 2nd cellist. 
The cellist Jensen nurtured ambitions as a conductor which he began to fulfil in
1923, as conductor of the amateur Euphrosyne orchestra. Two years later, his 
conducting of Stravinsky’s L’histoire du soldat at Det Ny Theater (The New Theatre)
attracted attention, and he decided to further his conducting career with periods 
of study in Paris and Dresden, returning once in a while to conduct at the Nørrebro
Theatre, and at the Tivoli in the event of its permanent conductor Frederik 
Schnedler-Petersen being indisposed. 
When Johan Hye-Knudsen left the Scala Theatre in 1925 to join the more prestigious
Royal Theatre, Jensen was encouraged to apply for the vacancy. He chose instead to
become conductor of the Philharmonic Society in Aarhus. The post enabled him to
take on more purely orchestral repertoire, even when coupled with work at the 
Aarhus Theatre, but he probably also saw the opportunities afforded by the city’s
cultural potential. Plans were afoot for a university (founded in 1928) and even a
permanent symphony orchestra. This ambition took another decade to bear fruit with
the Aarhus Civic Orchestra, founded and named in January 1935 by Jensen himself. 
In the meanwhile, Jensen did not restrict his work to the relatively provincial 
Aarhus. In 1931 he was invited by the head of Danish radio, Emil Holm, to apply for
a new post as a second conductor to the radio’s symphony orchestra, assisting the
work of Launy Grøndahl and Erik Tuxen. Even though several board members 
suggested hiring him without further ado, the management (mostly Holm) insisted
on an open audition. Jensen came third, and the post went instead to the Austrian
conductor Fritz Mahler, whose father was a cousin of the composer Gustav Mahler.
Jensen's reputation had preceded him, however, so that he nevertheless returned 
to the DRSO as a guest conductor.
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1935 was a watershed year for Jensen. As well as founding the Aarhus City Orchestra
he made his debut with the DRSO in November with a programme of light popular
music. The two ensembles continued to lie at the centre of his work for the next
two decades. With 26 permanent members, the Aarhus Civic Orchestra was a 
Classically constituted ensemble, whereas the radio orchestra was more than 
twice as large, expanding from 55 musicians in the 30s to an ‘international standard
of 92 musicians in 1948. From 1936 to 1948 he also led regular concerts with the 
Tivoli Orchestra, acting as deputy to Svend Christian Felumb during the Aarhus 
orchestra’s annual summer break. 
Jensen’s background as a cellist surely influenced his repertoire choices as a 
conductor. He had played in the Danish premieres of Beethoven’s Ninth and
Mahler’s Fourth and Ninth symphonies, given by the Tivoli Orchestra with 
Schnedler-Petersen. He had also played in the first performances of Nielsen’s
Fourth and Fifth symphonies, as well as most of the symphonies by Sibelius, 
under the baton of the composers. From 1937 onwards he gave only symphonic
concerts with the DRSO, declining invitations to take on light-music programmes.
His debut in the DRSO’s regular Thursday concert series, the most prestigious of
their engagements, took place on 2 December 1937 with a programme including
the First Cello Concerto of Saint-Saëns and the Symphony by César Franck, and 
thereafter he gave one or two concerts in the series each season.
Jensen’s connection with the DRSO deepened during the early 50s. The orchestra
had come to international attention in concerts led by Fritz Busch at the 1950 
Edinburgh Festival, and given a critically acclaimed account of Nielsen’s Fourth in
London under Launy Grøndahl the following year. In 1952 they embarked on an
ambitious tour of the US, giving 39 concerts in 38 cities over 47 days. The punishing
schedule did not suit the ageing Grøndahl, and the orchestra’s members petitioned
for Jensen to replace him. Sharing duties with Erik Tuxen, Jensen conducted 20 
performances of Nielsen’s Fourth Symphony, as well as works by Dvořák, Grieg and
Richard Strauss. This led to a part-time post with the orchestra in 1953, and when

Grøndahl retired in 1956 and Tuxen died the following year, Jensen was finally 
offered the coveted chair of permanent conductor in the autumn of 1957. 
The offer came at a propitious time for Jensen. His relations with the management
of the Aarhus Civic Orchestra had become frosty over time, and he departed in
anger in the spring of 1957. Standing in front of the DRSO musicians for his first 
rehearsal as permanent conductor a few months later, he was welcomed with 
applause. However, Jensen, now close to 60, was not the conductor he had been a
quarter of a century earlier at that unsuccessful audition. He had begun to suffer
from progressive deafness, and he quietly remarked to the musicians that his 
appointment with them might have come a little too late. The orchestra itself was
beginning to feel the pressure of success, which demanded both more concerts 
and a more challenging repertoire, leaving its musicians less time to rehearse and
perform the international repertoire that had made them renowned both in 
Denmark and beyond.
However, until Jensen’s sudden and early death in 1963, he and the orchestra 
made a heroic effort to preserve and pass on a fast-vanishing heritage. They were
the guardians of a performing culture derived from Nielsen, and from the 
orchestra’s distinguished early conductors. After 1963, years passed without the
DRSO engaging a permanent conductor, and both its playing and esprit de corps 
suffered accordingly. Thus the recordings in this series represent something of a 
last gasp of a lost tradition.

CD 1 of the present compilation features items from a pair of Thursday concerts. 
The first of them preserves a momentous occasion: Jensen’s very last appearance in
the series, which took place less than a fortnight before his untimely death on 13
November 1963. He was conducting the Fifth Symphony which marked Dmitri 
Shostakovich’s attempt at self-rehabilitation following the stinging critique of his
opera Lady Macbeth of the Mtsensk District on the front page of Pravda in January
1936. Allegedly penned by Stalin himself, the critique was headlined ‘Chaos instead
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of music’ and effectively silenced both the opera (which had been positively 
received up to that point) and its composer with the threat that ‘things could end
badly’ if he did not amend his ways. 
Eighteen months later, subtitling the new symphony ‘A Soviet Artist’s Reply to Just
Criticism’, Shostakovich jettisoned the modernist language of both his opera and
the Fourth Symphony which he had withdrawn from rehearsals at the time of the
debacle. For the first time since his astonishingly precocious teenage debut with 
the First Symphony of 1925, he returned to a traditional four-movement form, now
imbued with a heroic tone of triumph in the face of adversity. This tone is scarcely 
if subtly undermined by a characteristic piece of self-quotation in the finale, from a
setting of Pushkin which the composer wrote immediately after the Lady Macbeth
scandal. ‘Rebirth’ describes a ruthless barbarian who, with a thick paintbrush, 
blackens over a picture painted by a genius. ‘With the passing of time,’ runs the
poem, ‘the crude daubings of the barbarian will dry and flake off like old scales. 
The beauty of the original painting will be visible once more.’
Such performances established a fruitful connection between the Soviet composer
and a comparatively liberal outpost of Western culture, which culminated in the
award of Denmark’s highest musical honour, the Léonie Sonning Music Prize, 
to Shostakovich in 1973. In one of his final foreign trips, the elderly composer 
travelled to Copenhagen and engaged in a colloquium with young composers 
including Hans Abrahamsen (type ‘Dmitri Shostakovich meets Danish composers’
into YouTube) which elicited his thoughtful and open-minded responses to both 
Nielsen and the up-to-date musical trends of the time.
The first recipient of the Sonning prize in 1959 was Igor Stravinsky, but the Russian
composer’s music had featured on the DRSO’s programmes since the early 1930s,
when Nicolai Malko introduced Le sacre du printemps among other pieces. 
This performance of the Concerto for Piano and Wind Instruments featured 
Herman D. Koppel, a father-figure in Danish music life for several decades after 
Nielsen, as a pianist, a composer and a teacher.

Born on 25 October 1898 in Copenhagen, Thomas Jensen entered the Royal Danish
Conservatoire of Music in 1913 where he studied with, among others, Carl Nielsen.
Between 1917 and 1919 he was a solo cellist of the Northwest Skåne Orchestra 
in Helsingborg in Sweden. From 1920 to 1927 he played in the Tivoli Symphony 
Orchestra in Copenhagen, first as 3rd, then 2nd cellist. 
The cellist Jensen nurtured ambitions as a conductor which he began to fulfil in
1923, as conductor of the amateur Euphrosyne orchestra. Two years later, his 
conducting of Stravinsky’s L’histoire du soldat at Det Ny Theater (The New Theatre)
attracted attention, and he decided to further his conducting career with periods 
of study in Paris and Dresden, returning once in a while to conduct at the Nørrebro
Theatre, and at the Tivoli in the event of its permanent conductor Frederik 
Schnedler-Petersen being indisposed. 
When Johan Hye-Knudsen left the Scala Theatre in 1925 to join the more prestigious
Royal Theatre, Jensen was encouraged to apply for the vacancy. He chose instead to
become conductor of the Philharmonic Society in Aarhus. The post enabled him to
take on more purely orchestral repertoire, even when coupled with work at the 
Aarhus Theatre, but he probably also saw the opportunities afforded by the city’s
cultural potential. Plans were afoot for a university (founded in 1928) and even a
permanent symphony orchestra. This ambition took another decade to bear fruit with
the Aarhus Civic Orchestra, founded and named in January 1935 by Jensen himself. 
In the meanwhile, Jensen did not restrict his work to the relatively provincial 
Aarhus. In 1931 he was invited by the head of Danish radio, Emil Holm, to apply for
a new post as a second conductor to the radio’s symphony orchestra, assisting the
work of Launy Grøndahl and Erik Tuxen. Even though several board members 
suggested hiring him without further ado, the management (mostly Holm) insisted
on an open audition. Jensen came third, and the post went instead to the Austrian
conductor Fritz Mahler, whose father was a cousin of the composer Gustav Mahler.
Jensen's reputation had preceded him, however, so that he nevertheless returned 
to the DRSO as a guest conductor.
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Arthur Honegger 1892-1955

Symphony No. 5 ‘Di tre re’ 22:23
[ 3 ] I. Grave  7:42
[ 4 ] II. Allegretto – Adagio – Allegretto – Adagio – Allegretto  9:05
[ 5 ] III. Allegro marcato  5:28

Bela Bartók 1881-1945

Violin Concerto No. 2, Sz 112 37:31
[ 6 ] I. Allegro non troppo  16:06
[ 7 ] II. Andante tranquillo  8:56
[ 8 ] III. Allegro molto  12:23
Henryk Szeryng, violin
Live broadcast, United Nations Day concert, Paris, October 24, 1962

Danish Radio Symphony Orchestra 
Thomas Jensen

Beyond its regular broadcasts and concerts for native audiences, the DRSO wished
to establish an international reputation, and recognized that commercial recordings
were the most effective means of doing so. From 1942 they began making studio 
recordings for both Danish and foreign labels with their regular conductors – not
only the glamorous names of Malko and Fritz Busch but also Launy Grøndahl, Emil
Reesen, Erik Tuxen and of course Jensen. During their first decade of commercial 
activity they recorded no fewer than 122 works, giving rise to the scurrilous charge
that their free time was entirely taken up with making gramophone records. 
In January 1949, the Danish label Tono recorded Jensen and the DRSO in a pair of
works by Knudåge Riisager, who at the time was still making his living as a civil 
servant in the Danish government, though he had also been chairman of the Society
of Danish Composers for the previous 12 years. The Little Overture for Strings (1934)
is a lively work with an insistent melody that dances irresistibly from start to finish,
interrupted now and then by brief passages of introspection. 
Riisager’s studies with Roussel and contact with both Stravinsky and the composers
of Les Six exercise an even more prominent influence on the neoclassical language
of his Concertino for Trumpet and Strings from 1933. This performance is also 
notable as one of the few solo recordings left by the superb British trumpeter George
Eskdale (1897-1960), who dispatched the solo part of Bach’s Second Brandenburg
Concerto on the Columbia recording led by Adolf Busch at a time when it was 
considered virtually unplayable. Riisager apparently made a special request for 
Eskdale as soloist, and the finale’s fiendish triple-tonguing gives a sense of both 
the technical and musical qualities that made him unrivalled at the time; here is a
trumpeter who took evident pride in blending with his colleagues rather than 
standing out from them. 
Several tours in the 1950s, to the UK, the US and mainland Europe, had helped the
musicians of the DRSO to win international recognition for themselves. In 1962 they
won the prestigious engagement of opening the annual World New Music Days 
festival of the International Society for Contemporary Music (ISCM) which was being
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held in Paris that year. Falling on United Nations Day, October 24, the concert 
would be broadcast to most of Europe and the US. Around it the orchestra would
undertake a short tour led by Miltiades Caridis and Mogens Wöldike, with Jensen 
in charge of the Paris concert. 
It is this event that is presented almost complete on CD 2: a fateful one for Jensen, 
as it forced him to confront the effect of his advancing deafness on his work. 
The nature of the ISCM concert as a shop-window for new music meant that the 
original plan to play Nielsen’s Fourth had to be abandoned. As a significant living 
representative from their own country, the DRSO played the Monolith by Vagn
Holmboe (1909-1996). Two celebrated soloists were engaged: Galina Vishnevskaya
for two arias from the revised version of Shostakovich’s Lady Macbeth opera, and
the violinist Henryk Szeryng, playing Ravel’s Tzigane and the Second Violin Concerto
of Bartók, well on its way to becoming a ‘modern classic’. The complex programme
of this Paris concert was completed by the Fifth Symphony of Arthur Honegger. 
The concert was beset with mishaps from the start. Nervous and perhaps also 
reluctant to conduct so much foreign and new repertoire, Jensen had been allotted
only a single rehearsal in Copenhagen before the orchestra’s departure, and one in
Paris. A studio concert was hastily arranged in the French capital, for Szeryng and
the orchestra to get to know one another in the Bartók concerto. Unfortunately 
Jensen caught a cold on the train journey between Copenhagen and Paris, which
considerably worsened his deafness. Both a Metro strike (plus ça change) and a 
Finnish state visit extended the orchestra’s coach journey between the hotel and 
the Salle Pleyel from an expected 15 minutes to an hour and a half, to the evident 
irritation of the waiting soloists. On the orchestra’s late arrival, Szeryng insisted that
there was now only time for a quick rehearsal, where Jensen had difficulty hearing
what was being played both by the orchestra and the soloist.
The biggest casualty of the concert itself was Tzigane, which fell apart having only
been run through at the rehearsal. The items by Bartók and Honegger at least held
together, though the French critics understandably found them played with without

Knudåge Riisager 1897-1974

[ 8 ] Little Overture for Strings (1934) 4:08
Tono X 25146, Mtx 3410

Concertino for Trumpet and Strings (1933) 10:10
[ 9 ] Allegro  3:55
[10] Andantino  3:11
[11] Rondo vivace  3:05
George Eskdale, trumpet
Tono X 25146-6, Mtx 3407-9
Recorded January 27-28, 1949  

CD 2  
Dmitri Shostakovich

from Katerina Izmailova 10:48
[ 1 ] Zerebyonok k kobilke toropitsya (The foal hurries to the filly) 5:57
[ 2 ] V lesu, v samoy chashche est ozero (There is a lake in the deepest part
of the woods)  4:47
Galina Vishnevskaya, soprano
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CD 1

Dmitri Shostakovich 1906-1975

Symphony No. 5 in D Minor, Op. 47 43:22
[ 1 ] 1. Moderato  16:14
[ 2 ] 2. Allegretto  4:57
[ 3 ] 3. Largo  12:33
[ 4 ] 4. Allegro non troppo  9:27

Live broadcast, October 31, 1963, Danish Radio Concert Hall

Igor Stravinsky 1882-1971

Concerto for Piano and Wind Instruments 18:13
[ 5 ] I. Largo – Allegro  7:07
[ 6 ] II. Largo  6:28
[ 7 ] III. Allegro  4:36
Herman D. Koppel, piano
Live broadcast, November 4, 1954, Danish Radio Concert Hall

much conviction. John Evarts’s report for the December issue of the International
Music Council’s World of Music bulletin at least found praise for the soloists – 
‘Madame Vishnevskaya’s beautiful voice and expressive singing… evoked the 
audience's enthusiasm, as did Mr. Szeryng's performances…’ – while discreetly 
drawing a veil over Tzigane and printing pictures of the event. 
Completed in 1950, the last of Honegger’s five symphonies was scarcely more than 
a decade old at the time of this Paris concert. If Jensen and the orchestra succeed in
capturing its pervasive air of noble resignation despite the fraught circumstances,
perhaps a degree of serendipitous empathy may be discerned between the conductor
and the work at hand. The symphony was composed while Honegger was in failing
health and depressed. The subtitle refers to the ‘three Ds’ which end each movement
on soft strings and timpani, but the symphony does not communicate the message
of either unity or eventual resolution which listeners expect of the genre. Rather,
Honegger subverts such expectations, after two nervy strife-filled movements, by 
introducing a chorale as a countermelody to the finale’s dark materials. However,
the chorale loses the battle, and the symphony ends (like Tchaikovsky’s Pathétique)
in a mood of unrelieved pessimism. 

Martin Granau ©2021
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The Thomas Jensen Legacy, Volume 2
Danacord’s tribute to the recorded legacy of Thomas Jensen continues with a unique compilation of
20th-century masterpieces in both live and studio performances. Available for the first time in any

format is Jensen’s final concert appearance with the DRSO, in a noble account of Shostakovich’s 
heroic Fifth Symphony, recorded just a fortnight before his death. CD2 demonstrates Jensen’s 

mastery of a wide range of contemporary repertoire in a Paris concert from 1962. 

CD 1

Dmitri Shostakovich 1906-1975
[ 1 ] - [ 4 ] Symphony No. 5 43:22
Live broadcast, October 31, 1963, 
Danish Radio Concert Hall

Igor Stravinsky 1882-1971
[ 5 ] - [ 7 ] Concerto for Piano and
Wind Instruments 18:13
Herman D. Koppel, piano
Live broadcast, November 4, 1954, 
Danish Radio Concert Hall

Knudåge Riisager 1897-1974
[ 8 ] Little Overture for Strings 4:08
Tono X 25146, Mtx 3410

[ 9 ] - [11] Concertino for Trumpet
and Strings (1933) 10:10
George Eskdale, trumpet
Tono X 25146-6, Mtx 3407-9
Recorded January 27-28, 1949 

CD 2  

Dmitri Shostakovich
[ 1 ] - [ 2 ] Arias from Katerina 
Izmailova 10:48
Galina Vishnevskaya, soprano

Arthur Honegger 1892-1955
[ 3 ] - [ 5 ] Symphony No. 5  22:23

Bela Bartók 1881-1945
[ 6 ] - [ 8 ] Violin Concerto No. 2  37:31
Henryk Szeryng, violin
Live broadcast, United Nations Day 
concert, Paris, October 24, 1962

Danish Radio Symphony Orchestra 
Thomas Jensen




