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CD 1

Pyotr Ilyich Tchaikovsky (1840-1893) 
Violin Concerto in D, Op. 35  29:57
[ 1 ] I. Allegro moderato  17:17
[ 2 ] II. Canzonetta, Andante  6:23
[ 3 ] III. Finale: Allegro vivacissimo  6:15
Endre Wolf, Violin
Studio recording, 19 and 21 October 1949, TONO X 25153-56, mtx 3567-74

Johannes Brahms (1833-1897)
Symphony No. 4 in E minor, Op. 98  37:03
[ 4 ] I. Allegro non troppo  11:30
[ 5 ] II. Andante moderato  9:58
[ 6 ] III. Allegro giocoso – poco meno presto  Tempo I  6:03
[ 7 ] IV. Allegro energico e passionato – Più allegro  9:23
Live broadcast, April 23, 1955, Théâtre des Champs-Élysées, Paris

contributing to ritual commemorations of the departed. Brahms’s mother
had died in February 1865, and it is surely no coincidence that he began
working soon afterwards on what became his largest single work, writing
with unusual rapidity and largely completing three of its eventual seven
movements within the space of two months, seemingly catalysed rather
than locked by grief. 
Whereas Brahms had long suffered prickly relations with his father, the 
Requiem now seems suffused with warmth in tender memory of his 
mother, though the wonder of it is that Brahms had not conceived the
work’s pivotal fifth movement, with its soprano solo – ‘I will comfort you as
a mother comforts her child’, as the Scripture says – at the time of its 
partial premiere in Bremen Cathedral on Good Friday 1868, and it took
Brahms’s old teacher Eduard Marxsen to nudge him into making the 
decisive addition. 

© Martin Granau & Peter Quantrill, 2021

Also available:
Endre Wolf in Sweden.
Concertos and Violin Sonatas
DACOCD 763-768 (6 CD) 
www.danacord.dk

DACOCD 913 booklet_NEWDACOCD 769 1+8  20/07/21  15.14  Side 2



10 3

with the choir’s membership was drawn from the Royal Theater and the
semi-professional Palestrina Koret which had been founded by Mogens
Wöldike. They were supplemented on occasion by amateur singers to reach
around a body of around 100 for ambitious works. A more permanent radio
choir came into being over time, and by the late 1930s three separate choirs
were associated with different broadcast genres of music, but none of them
were employed on a full-time basis; the singers were fixed and paid per
concert or per broadcast. The DRSO gave its first performance of the 
German Requiem under Fritz Busch on 19 December 1936; the present 
recording derives from a concert in the orchestra’s regular Thursday series,
given on 2 February 1961.
At a level of technical finesse, the choral contribution does not reach the
level of the present-day Danish Radio Choir (to be heard in the work in a
2002 recording), but Jensen inspires considerable fervour from his forces,
and he works with a notable pair of German soloists. The soprano Agnes
Giebel (1921-2017) was renowned for the purity of her tone and simplicity
of her phrasing in oratorio repertoire – she also makes a radiant 
contribution to live and studio recordings of the German Requiem 
under Ernest Ansermet, Sergiu Celibidache and Gunther Ramin – while the
baritone Erich Wenk (1923-2012) is now a less familiar name. Like Giebel
he worked principally in the fields of song and oratorio rather than opera,
and he contributed to the notable series of Bach recordings masterminded
by Fritz Werner and first issued by the Musical Heritage Society. 
As an agnostic of Protestant upbringing, Brahms compiled texts from both
the Old and New Testaments with the theme of offering comfort to the 
bereaved – a Requiem for the living, as he called it – rather than 

CD 2

Johannes Brahms 
Ein deutsches Requiem, Op 45  67:21
[ 1 ] I. Selig sind, die da Leid tragen  10:52
[ 2 ] II. Denn alles Fleisch es ist wie Gras  13:20
[ 3 ] III. Herr, lehre doch mich  8:51
[ 4 ] IV. Wie lieblich sind deine Wohnungen  4:45
[ 5 ] V. Ihr habt nun Traurigkeit 7:06
[ 6 ] VI. Denn wir haben hie keine bleibende Statt  11:11
[ 7 ) VII. Selig sind die Toten  10:49

Agnes Giebel, soprano
Erich Wenk, baritone

Live broadcast, February 2, 1961, Danish Radio Concert Hall

The Danish Radio Symphony Orchestra and Choir [CD 2]

Thomas Jensen, conductor
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Born on 25 October 1898 in Copenhagen, Thomas Jensen entered the Royal
Danish Conservatoire of Music in 1913 where he studied with, among 
others, Carl Nielsen. Between 1917 and 1919 he was a solo cellist of the
Northwest Skåne Orchestra in Helsingborg in Sweden. From 1920 to 1927
he played in the Tivoli Symphony Orchestra in Copenhagen, first as 3rd,
then 2nd cellist. 
The cellist Jensen nurtured ambitions as a conductor which he began to
fulfil in 1923, as conductor of the amateur Euphrosyne orchestra. Two
years later, his conducting of Stravinsky’s L’histoire du soldat at Det Ny
Theater (The New Theatre) attracted attention, and he decided to further
his conducting career with periods of study in Paris and Dresden, returning
once in a while to conduct at the Nørrebro Theatre, and at the Tivoli in 
the event of its permanent conductor Frederik Schnedler-Petersen being
indisposed. 
When Johan Hye-Knudsen left the Scala Theatre in 1925 to join the more
prestigious Royal Theatre, Jensen was encouraged to apply for the vacancy.
He chose instead to become conductor of the Philharmonic Society in 
Aarhus. The post enabled him to take on more purely orchestral repertoire,
even when coupled with work at the Aarhus Theatre, but he probably also
saw the opportunities afforded by the city’s cultural potential. Plans were
afoot for a university (founded in 1928) and even a permanent symphony
orchestra. This ambition took another decade to bear fruit with the Aarhus
Civic Orchestra, founded and named in January 1935 by Jensen himself. 
In the meanwhile, Jensen did not restrict his work to the relatively 
provincial Aarhus. In 1931 he was invited by the head of Danish radio, 
Emil Holm, to apply for a new post as a second conductor to the radio’s

concerto player with sufficient emotional feeling for the Tchaikovsky 
without letting it become slushy: Mr Wolf’s taste seems infallible. In the 
finale his Hungarian blood takes command to give us a really sparkling 
performance.’ He concluded with a complaint that such excellent 
recordings were presently so difficult to obtain outside Scandinavia; and he
looked forward to the orchestra’s visit to the Edinburgh Festival later that
summer, which would indeed become a red-letter day in its history.
It was Busch who tended to direct the DRSO in Brahms. Holm, the 
musicians and audience held him in both esteem and affection, and Busch
returned their feelings to such a degree that he seriously contemplated 
moving to Denmark. He gave the Fourth Symphony with the orchestra at a
Thursday concert in February 1935, and on several subsequent occasions
during the 30s and 40s. The present recording is taken from the DRSO’s visit
to Paris in 1955, when Jensen and Tuxen each conducted a concert. This
concert was not beset by the administrative and artistic woes that befell the
orchestra’s return visit seven years later (the tale told and recorded in 
Volume 2 of this series) and Jensen’s hearing was still in good order. His 
interpretation of the Fourth is less austere than was customary at the time,
yielding to fluctuations of tempo and dynamics that we now associate with
a flexible approach common to both older and newer performing traditions
from Max Fiedler to Thomas Dausgaard. 
There is also a special character to the account of the German Requiem by
Brahms published on CD2. This comes in large part from the contribution 
of the choir who have so large a role to play in the work. The Radiokoret
(Danish Radio Choir) had been founded in 1932 to give a broadcast 
performance of Verdi’s Requiem under the baton of Egisto Tango. To begin
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boast a full strength of 92 musicians and a new radio concert hall, 
inaugurated shortly after the war.
The hiring of conductors was one artistic sphere in which the DRSO moved
on from Holm’s tight directorial rein. His policy of horses for courses had
assigned regular guests such as Fritz Busch and Nikolai Malko to direct the
music of their own countries, while Danish repertoire was left in the hands
of native conductors such as Grøndahl and Jensen. This situation frustrated
everyone concerned, and left the local conductors preparing standard 
repertoire in rehearsal before their foreign colleagues arrived to take the 
limelight in concert. 
Primarily under Malko’s baton, the DRSO had often played Tchaikovsky’s
music during the 1930s and 40s: the Fifth and Sixth Symphonies, the First
Piano Concerto and selections from the operas. The Violin Concerto of 1878
had been comparatively neglected before the orchestra went into the 
studio for the Danish Tono label in October 1949 to record it with Jensen
and the Hungarian-born violinist Endre Wolf (1913-2011). The sessions
took place on 19 and 21 October; it says something for the orchestra’s 
industry and eagerness to make records that during the same week they
were also rehearsing and giving a concert in the regular Thursday series,
conducted by Busch, of Beethoven’s Eighth Symphony and the Violin 
Concerto of Brahms (with Isaac Stern the soloist). 
However, there is no sign of haste in either the playing or the patient, 
cantabile approach to the concerto. Tono issued the recording on a set of
four 78s in conjunction with two other albums of Wolf playing Bach and
Beethoven, and Lionel Salter’s Gramophone review found the violinist 
equally at home in all three contrasting idioms: ‘It is gratifying to find a 

symphony orchestra, assisting the work of Launy Grøndahl and Erik Tuxen.
Even though several board members suggested hiring him without further
ado, the management (mostly Holm) insisted on an open audition. Jensen
came third, and the post went instead to the Austrian conductor Fritz
Mahler, whose father was a cousin of the composer Gustav Mahler. Jensen's
reputation had preceded him, however, so that he nevertheless returned to
the DRSO as a guest conductor.
1935 was a watershed year for Jensen. As well as founding the Aarhus 
City Orchestra he made his debut with the DRSO in November with a 
programme of light popular music. The two ensembles continued to lie 
at the centre of his work for the next two decades. With 26 permanent
members, the Aarhus Civic Orchestra was a Classically constituted 
ensemble, whereas the radio orchestra was more than twice as large, 
expanding from 55 musicians in the 30s to an ‘international standard of 
92 musicians in 1948. From 1936 to 1948 he also led regular concerts with
the Tivoli Orchestra, acting as deputy to Svend Christian Felumb during 
the Aarhus orchestra’s annual summer break. 
Jensen’s background as a cellist surely influenced his repertoire choices as
a conductor. He had played in the Danish premieres of Beethoven’s Ninth
and Mahler’s Fourth and Ninth symphonies, given by the Tivoli Orchestra
with Schnedler-Petersen. He had also played in the first performances of
Nielsen’s Fourth and Fifth symphonies, as well as most of the symphonies
by Sibelius, under the baton of the composers. From 1937 onwards he gave
only symphonic concerts with the DRSO, declining invitations to take on
light-music programmes. His debut in the DRSO’s regular Thursday 
concert series, the most prestigious of their engagements, took place on 

DACOCD 913 booklet_NEWDACOCD 769 1+8  20/07/21  15.14  Side 5



6 7

2 December 1937 with a programme including the First Cello Concerto of
Saint-Saëns and the Symphony by César Franck, and thereafter he gave one
or two concerts in the series each season.
Jensen’s connection with the DRSO deepened during the early 50s. The 
orchestra had come to international attention in concerts led by Fritz
Busch at the 1950 Edinburgh Festival, and given a critically acclaimed 
account of Nielsen’s Fourth in London under Launy Grøndahl the following
year. In 1952 they embarked on an ambitious tour of the US, giving 39 
concerts in 38 cities over 47 days. The punishing schedule did not suit the
ageing Grøndahl, and the orchestra’s members petitioned for Jensen to 
replace him. Sharing duties with Erik Tuxen, Jensen conducted 20 
performances of Nielsen’s Fourth Symphony, as well as works by Dvořák,
Grieg and Richard Strauss. This led to a part-time post with the orchestra 
in 1953, and when Grøndahl retired in 1956 and Tuxen died the following
year, Jensen was finally offered the coveted chair of permanent conductor
in the autumn of 1957. 
The offer came at a propitious time for Jensen. His relations with the 
management of the Aarhus Civic Orchestra had become frosty over time,
and he departed in anger in the spring of 1957. Standing in front of the
DRSO musicians for his first rehearsal as permanent conductor a few
months later, he was welcomed with applause. However, Jensen, now 
close to 60, was not the conductor he had been a quarter of a century 
earlier at that unsuccessful audition. He had begun to suffer from 
progressive deafness, and he quietly remarked to the musicians that his
appointment with them might have come a little too late. The orchestra 
itself was beginning to feel the pressure of success, which demanded both

more concerts and a more challenging repertoire, leaving its musicians less
time to rehearse and perform the international repertoire that had made
them renowned both in Denmark and beyond.
However, until Jensen’s sudden and early death in 1963, he and the 
orchestra made a heroic effort to preserve and pass on a fast-vanishing 
heritage. They were the guardians of a performing culture derived from 
Nielsen, and from the orchestra’s distinguished early conductors. After
1963, years passed without the DRSO engaging a permanent conductor, 
and both its playing and esprit de corps suffered accordingly. Thus the 
recordings in this series represent something of a last gasp of a lost tradition.

*****

Volume 3 of this Thomas Jensen series presents the DRSO in three 
cornerstones of the central Romantic repertoire. Holm had regarded the
performance of such works as essential in building a strong identity for 
the orchestra and establishing a native culture of excellence to the benefit
of both the musicians and their audiences. From his formation of the 
orchestra in 1925 until his retirement in 1937, he worked purposefully 
according to this plan, and his belief that the technical challenges of radio
transmission would be solved in line with his development of the orchestra
gave him faith in the whole project. The administration and the members 
of the orchestra continued his work over the course of the following 
decades so that the DRSO gained an international reputation, with Holm
still privately working the levers and exercising influence over the 
orchestra’s chairman, Waldemar Wolsing. By 1948 the orchestra could
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boast a full strength of 92 musicians and a new radio concert hall, 
inaugurated shortly after the war.
The hiring of conductors was one artistic sphere in which the DRSO moved
on from Holm’s tight directorial rein. His policy of horses for courses had
assigned regular guests such as Fritz Busch and Nikolai Malko to direct the
music of their own countries, while Danish repertoire was left in the hands
of native conductors such as Grøndahl and Jensen. This situation frustrated
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Even though several board members suggested hiring him without further
ado, the management (mostly Holm) insisted on an open audition. Jensen
came third, and the post went instead to the Austrian conductor Fritz
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reputation had preceded him, however, so that he nevertheless returned to
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Born on 25 October 1898 in Copenhagen, Thomas Jensen entered the Royal
Danish Conservatoire of Music in 1913 where he studied with, among 
others, Carl Nielsen. Between 1917 and 1919 he was a solo cellist of the
Northwest Skåne Orchestra in Helsingborg in Sweden. From 1920 to 1927
he played in the Tivoli Symphony Orchestra in Copenhagen, first as 3rd,
then 2nd cellist. 
The cellist Jensen nurtured ambitions as a conductor which he began to
fulfil in 1923, as conductor of the amateur Euphrosyne orchestra. Two
years later, his conducting of Stravinsky’s L’histoire du soldat at Det Ny
Theater (The New Theatre) attracted attention, and he decided to further
his conducting career with periods of study in Paris and Dresden, returning
once in a while to conduct at the Nørrebro Theatre, and at the Tivoli in 
the event of its permanent conductor Frederik Schnedler-Petersen being
indisposed. 
When Johan Hye-Knudsen left the Scala Theatre in 1925 to join the more
prestigious Royal Theatre, Jensen was encouraged to apply for the vacancy.
He chose instead to become conductor of the Philharmonic Society in 
Aarhus. The post enabled him to take on more purely orchestral repertoire,
even when coupled with work at the Aarhus Theatre, but he probably also
saw the opportunities afforded by the city’s cultural potential. Plans were
afoot for a university (founded in 1928) and even a permanent symphony
orchestra. This ambition took another decade to bear fruit with the Aarhus
Civic Orchestra, founded and named in January 1935 by Jensen himself. 
In the meanwhile, Jensen did not restrict his work to the relatively 
provincial Aarhus. In 1931 he was invited by the head of Danish radio, 
Emil Holm, to apply for a new post as a second conductor to the radio’s

concerto player with sufficient emotional feeling for the Tchaikovsky 
without letting it become slushy: Mr Wolf’s taste seems infallible. In the 
finale his Hungarian blood takes command to give us a really sparkling 
performance.’ He concluded with a complaint that such excellent 
recordings were presently so difficult to obtain outside Scandinavia; and he
looked forward to the orchestra’s visit to the Edinburgh Festival later that
summer, which would indeed become a red-letter day in its history.
It was Busch who tended to direct the DRSO in Brahms. Holm, the 
musicians and audience held him in both esteem and affection, and Busch
returned their feelings to such a degree that he seriously contemplated 
moving to Denmark. He gave the Fourth Symphony with the orchestra at a
Thursday concert in February 1935, and on several subsequent occasions
during the 30s and 40s. The present recording is taken from the DRSO’s visit
to Paris in 1955, when Jensen and Tuxen each conducted a concert. This
concert was not beset by the administrative and artistic woes that befell the
orchestra’s return visit seven years later (the tale told and recorded in 
Volume 2 of this series) and Jensen’s hearing was still in good order. His 
interpretation of the Fourth is less austere than was customary at the time,
yielding to fluctuations of tempo and dynamics that we now associate with
a flexible approach common to both older and newer performing traditions
from Max Fiedler to Thomas Dausgaard. 
There is also a special character to the account of the German Requiem by
Brahms published on CD2. This comes in large part from the contribution 
of the choir who have so large a role to play in the work. The Radiokoret
(Danish Radio Choir) had been founded in 1932 to give a broadcast 
performance of Verdi’s Requiem under the baton of Egisto Tango. To begin
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with the choir’s membership was drawn from the Royal Theater and the
semi-professional Palestrina Koret which had been founded by Mogens
Wöldike. They were supplemented on occasion by amateur singers to reach
around a body of around 100 for ambitious works. A more permanent radio
choir came into being over time, and by the late 1930s three separate choirs
were associated with different broadcast genres of music, but none of them
were employed on a full-time basis; the singers were fixed and paid per
concert or per broadcast. The DRSO gave its first performance of the 
German Requiem under Fritz Busch on 19 December 1936; the present 
recording derives from a concert in the orchestra’s regular Thursday series,
given on 2 February 1961.
At a level of technical finesse, the choral contribution does not reach the
level of the present-day Danish Radio Choir (to be heard in the work in a
2002 recording), but Jensen inspires considerable fervour from his forces,
and he works with a notable pair of German soloists. The soprano Agnes
Giebel (1921-2017) was renowned for the purity of her tone and simplicity
of her phrasing in oratorio repertoire – she also makes a radiant 
contribution to live and studio recordings of the German Requiem 
under Ernest Ansermet, Sergiu Celibidache and Gunther Ramin – while the
baritone Erich Wenk (1923-2012) is now a less familiar name. Like Giebel
he worked principally in the fields of song and oratorio rather than opera,
and he contributed to the notable series of Bach recordings masterminded
by Fritz Werner and first issued by the Musical Heritage Society. 
As an agnostic of Protestant upbringing, Brahms compiled texts from both
the Old and New Testaments with the theme of offering comfort to the 
bereaved – a Requiem for the living, as he called it – rather than 

CD 2

Johannes Brahms 
Ein deutsches Requiem, Op 45  67:21
[ 1 ] I. Selig sind, die da Leid tragen  10:52
[ 2 ] II. Denn alles Fleisch es ist wie Gras  13:20
[ 3 ] III. Herr, lehre doch mich  8:51
[ 4 ] IV. Wie lieblich sind deine Wohnungen  4:45
[ 5 ] V. Ihr habt nun Traurigkeit 7:06
[ 6 ] VI. Denn wir haben hie keine bleibende Statt  11:11
[ 7 ) VII. Selig sind die Toten  10:49

Agnes Giebel, soprano
Erich Wenk, baritone

Live broadcast, February 2, 1961, Danish Radio Concert Hall

The Danish Radio Symphony Orchestra and Choir [CD 2]

Thomas Jensen, conductor
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CD 1

Pyotr Ilyich Tchaikovsky (1840-1893) 
Violin Concerto in D, Op. 35  29:57
[ 1 ] I. Allegro moderato  17:17
[ 2 ] II. Canzonetta, Andante  6:23
[ 3 ] III. Finale: Allegro vivacissimo  6:15
Endre Wolf, Violin
Studio recording, 19 and 21 October 1949, TONO X 25153-56, mtx 3567-74

Johannes Brahms (1833-1897)
Symphony No. 4 in E minor, Op. 98  37:03
[ 4 ] I. Allegro non troppo  11:30
[ 5 ] II. Andante moderato  9:58
[ 6 ] III. Allegro giocoso – poco meno presto  Tempo I  6:03
[ 7 ] IV. Allegro energico e passionato – Più allegro  9:23
Live broadcast, April 23, 1955, Théâtre des Champs-Élysées, Paris

contributing to ritual commemorations of the departed. Brahms’s mother
had died in February 1865, and it is surely no coincidence that he began
working soon afterwards on what became his largest single work, writing
with unusual rapidity and largely completing three of its eventual seven
movements within the space of two months, seemingly catalysed rather
than locked by grief. 
Whereas Brahms had long suffered prickly relations with his father, the 
Requiem now seems suffused with warmth in tender memory of his 
mother, though the wonder of it is that Brahms had not conceived the
work’s pivotal fifth movement, with its soprano solo – ‘I will comfort you as
a mother comforts her child’, as the Scripture says – at the time of its 
partial premiere in Bremen Cathedral on Good Friday 1868, and it took
Brahms’s old teacher Eduard Marxsen to nudge him into making the 
decisive addition. 

© Martin Granau & Peter Quantrill, 2021

Also available:
Endre Wolf in Sweden.
Concertos and Violin Sonatas
DACOCD 763-768 (6 CD) 
www.danacord.dk

DACOCD 913 booklet_NEWDACOCD 769 1+8  20/07/21  15.14  Side 2



DACOCD 913

DACOCD 913 booklet_NEWDACOCD 769 1+8  20/07/21  15.14  Side 1



D
A

CO
CD

 913
The Thom

as Jensen Leg
acy, V

olum
e 3

2 CD
D

A
C

O
CD

 9
13

 
Th

e 
Th

om
as

 J
en

se
n 

Le
ga

cy
, V

ol
um

e 
3

2 
CD

5
70

94
99

91
30

00

BC
P 
SA
MP
LE

DACOCD 913

2 CD
Total playing time:

67:13 + 67:21

First release
CD 1 [ 4 ] - [ 7 ] + CD 2

Transferred by
Claus Byrith

Cover photo
Svend Ravnkilde

Cover design
Hannah Jørgensen

Executive producer
Jesper Buhl

www.danacord.dk
©2021

LC 07075

The Thomas Jensen Legacy, Volume 3
Two previously unissued broadcast performances of Brahms make major additions to the 

recorded legacy of Thomas Jensen. A long unavailable, newly remastered studio recording of 
Tchaikovsky’s Violin Concerto also contributes to an appreciation of the Danish conductor as a 
dynamic figure who could inspire the most exciting and flexibly moulded interpretations of the

central orchestral repertoire. 

CD 1

Pyotr Tchaikovsky 1840-1893  
[ 1 ] - [ 3 ] Violin Concerto 
in D, Op. 35  29:57
Endre Wolf, Violin
Studio recording, 19 and 21 October 1949,
TONO X 25153-56, mtx 3567-74

Johannes Brahms 1833-1897
[ 4 ] - [ 7 ] Symphony No. 4 
in E minor, Op. 98  37:03
Live broadcast, April 23, 1955, 
Théâtre des Champs-Élysées, Paris

CD 2

Johannes Brahms 
[ 1 ] - [ 7 ] Ein deutsches Requiem, 
Op 45  67:21
Agnes Giebel, soprano
Erich Wenk, baritone
Live broadcast, February 2, 1961, 
Danish Radio Concert Hall

The Danish Radio Symphony 
Orchestra and Choir [CD 2]

Thomas Jensen, conductor
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