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Be witness that on waking, this mid-winter,
I found her hand in mine laid closely
Who shall watch out the Spring with me.
We stared in silence all around us
But found no winter anywhere to see.

^ V.  Intercession in late October

How hard the year dies: no frost yet.
On drifts of yellow sand Midas reclines,
Fearless of moaning reed or sullen wave.
Firm and fragrant still the brambleberries.
On ivy-bloom butterflies wag.

Spare him a little longer, Crone,
For his clean hands and love-submissive heart.

Texts reproduced by permission of Opus Music Publishers, Evanston Inc., Illinois, USA

& O magnum mysterium O great mystery

O magnum mysterium et admirabile sacramentum O great mystery and wonderful sacrament
Ut animalia viderent Dominum natum    that animals might see the Lord born,
Iacentem in praesepio.                         lying in a manger.
Beata virgo, cuius viscera                     Blessed Virgin, whose womb
Meruerunt portare Dominum Christum. was worthy to bear Lord Christ.
Alleluia.                                              Alleluia.

English translation by Keith Anderson

Publishers:  O nata lux Peermusic (New York/Hamburg) & Faber Music (London)  •  Madrigali Faber Music: © 1987 by
Southern Music Publishing Co.  •  Les Chansons des Roses Peermusic: © 1994 by Southern Music Publishing Co.  •  Mid-
Winter Songs © 1983 Opus Music Publishers, Inc., Evanston, Illinois  •  O magnum mysterium Peermusic (N. Y., Hamburg)
© 1995 Southern Music Publishing Co. 
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Morten Lauridsen (b. 1943)
Choral Works

1 O nata lux 5:03
from Lux aeterna (1997)

Madrigali 21:39
Six ‘Fire Songs’ on Italian 
Renaissance poems

2 1. Ov’è, lass’, il bel viso 3:07
3 2. Quando son più lontan 5:37
4 3. Amor, lo sento l’alma 2:03
5 4. Io piango 3:20
6 5. Luci serene e chiare 3:14
7 6. Se per havervi, oimè 4:18

Les Chansons des Roses 16:58
(Rainer Maria Rilke)

8 1. En une seule fleur 2:57
9 2. Contre qui, rose 2:46
0 3. De ton rêve trop plein 2:09
! 4. La rose complète / 5. Dirait-on 9:04

Mid-Winter Songs 19:02
(on poems by Robert Graves)

@ 1. Lament for Pasiphaë 5:19
# 2. Like snow 1:37
$ 3. She tells her love while half asleep 4:26
% 4. Mid-Winter waking 1:52
^ 5. Intercession in late October 5:44

& O magnum mysterium 5:52
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Morten Lauridsen is America’s pre-eminent composer of
choral music, a creator whose work has entered into the
hearts of countless singers, performers and audiences. He
has reached beyond the borders of his native land to an
international audience; his work has been the focus of a
number of superb recordings devoted exclusively to his
music, and these recordings featuring his works have
garnered critical acclaim as well as honors, including three
Grammy nominations for recordings of his music.
Lauridsen, who is a distinguished professor of composition
at the University of Southern California in Los Angeles, is
a meticulous craftsman, whose work radiates the uncanny
quality of art that has always seemed to exist in its own
perfection. He is a composer whose primary emphasis is
upon the voice: Lauridsen writes long, arching and highly
expressive lines. He has made a close and profitable study
of vocal music from all historical periods, including
plainchant, Renaissance polyphony, and classical art song. 

In particular, Lauridsen has studied the choral music
of the high Renaissance, and this study has had a decided
influence on the development of his inimitable sound.
From the Renaissance composers such as Marenzio and
Monteverdi, Lauridsen has assimilated such techniques as
canon, flexible imitation, and, in particular, a deeply
sensitive response to textual images.  These influences
never result in pastiche, however, but are assimilated into
a personal idiom that is simultaneously timeless and
contemporary. His music is direct and clear, lively and
pensive, emotional but disciplined. Lauridsen is
emphatically a composer of the present day who takes his
technical mastery from a searching investigation of the
past.

The first work included here is an excerpt from
Lauridsen’s Lux aeterna for chorus and orchestra, O nata
lux. The composer contemplated the composition of the
Lux aeterna for some years before the score began to take
shape in 1995, and thus this work is the product of many
years of thought, care and loving devotion to detail.
Lauridsen’s Lux aeterna is, as its title suggests, suffused
with light and warmth; it is a requiem that is a meditation
on the themes of love and repose. Unlike the fiery Requiem
Masses by Mozart, Berlioz and Verdi, Lauridsen, like

Faurè, paints a picture of celestial habitations far removed
from strife and pain. Thus O nata lux is a serene evocation
of heavenly light. Drawn not from the liturgy of the
Requiem Mass, but rather from a hymn sung during the
Feast of the Transfiguration of Christ, this a cappella
excerpt from Lauridsen’s Lux aeterna is a refulgent portrait
of spiritual repose. The Lux aeterna, with O nata lux at its
heart, was given an unforgettable beautiful première on
13th April, 1997 by Paul Salamunovich conducting the
Los Angeles Master Chorale.

Lauridsen’s choral cycle entitled Madrigali: Six Fire
Songs on Italian Renaissance Texts inhabits a more
feverish and earthy realm than the other-worldly O nata
lux. In these madrigals, Lauridsen expresses passion,
yearning, and at times, romantic despair. Of great
difficulty, the Madrigali test the mettle of any chorus,
especially in the demands the composer makes upon the
ensemble as regards the precise tuning of highly chromatic
harmony, which must at times be sung with great fervor —
and in some of the madrigals this must be done rapidly
indeed.  The composer derived the musical material for
the Madrigali from a single chord, a dissonant (but triadic)
“fire chord” whose sonority pervades the entire score. Not
content with merely providing a series of moods, Lauridsen
has organized the various madrigals as an arch form, with
recurring harmonic and melodic material, especially
between movements one and six, and two and five.  Just as
O nata lux is the heart of the Lux aeterna, so the molten
core of the Madrigali is the fourth movement, Io piango.
This madrigal is a cry of pain, and takes the measure of the
emotional commitment of both conductor and chorus,
especially when this movement reaches its climax on a
dissonant chord of searing intensity.

Like the Madrigali, the elegant choral cycle Les
Chansons des Roses is designed as an arch form. For Les
Chansons des Roses, Lauridsen employed a formal design
reminiscent of the sort of formal gardens, filled with roses,
found in the grounds of the great French châteaux. He
does so in the manner by which the themes of the opening
movement, En une seule fleur, reoccur in the third, De ton
rêve trop plein, while the melodies and harmonic
progressions of the second movement, Contre qui, rose,
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Sovereign, with heart unmatched, adored of men,
Until Spring’s cuckoo with bedraggled plumes
Tempted her pity and her truth betrayed.
Then she who shone for all resigned her being,
And this must be a night without a moon.
Dying sun, shine warm a little longer!

# II.  Like snow

She then, like snow in a dark night,
Fell secretly. And the world waked
With dazzling of the drowsy eye.
So that some muttered ‘Too much light’,
And drew the curtains close.
Like snow, warmer that fingers feared,
And to soil friendly;
Holding the histories of the night
In yet unmelted tracks.

$ III.  She tells her love while half asleep

She tells her love while half asleep
In the dark hours

With half-words whispered low.

As Earth stirs in her winter sleep
And puts out grass and flowers

Despite the snow,
Despite the falling snow.

% IV.  Mid-Winter waking

Stirring suddenly from long hibernation
I knew myself once more a poet
Guarded by timeless principalities
Against the worm of death, this hillside haunting,
And presently dared open both my eyes.

O gracious, lofty, shone against from under,
Back-of-the-mind-far clouds like towers;
And you, sudden warm airs that blow
Before the expected season of new blossom,
While sheep still gnaw at roots and lambless go -
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! (XI) La rose complète The perfect rose

J’ai une telle conscience de ton I am so aware of your
être, rose complète, being, perfect rose,
que mon consentement te confond that my consent mistakes you
avec mon coeur en fête. for my elated heart.

Je te respire comme si tu étais, I breathe you in as if you were,
rose, toute la vie, rose, all life itself,
et je me sens l’ami parfait and I feel myself the perfect lover
d’une telle amie. of such a beloved.

(V) Dirait-on One would say

Abandon entouré d’abandon, Abandon enveloped by abandon,
tendresse touchant aux tendresses … tenderness brushing against tenderness …
C’est ton intérieur qui sans cesse within you, one would say,
se caresse, dirait-on; all is sweet and endless caressing;

se caresse en soi-même, all caressing itself, 
par son prope reflet éclairé. in its own limpid reflection. 
Ainsi tu inventes le thème Thus you invent the myth
du Narcisse exaucé. of Narcissus fulfilled.

English translation by Susannah Howe

Mid-Winter Songs
(Robert Graves, 1895–1985)

@ I.  Lament for Pasiphaë

Dying sun, shine warm a little longer!
My eye, dazzled with tears, shall dazzle yours,
Conjuring you to shine and not to move.
You, sun, and I all afternoon have laboured
Beneath a dewless and oppressive cloud -
a fleece now gilded with our common grief
That this must be a night without a moon.
Dying sun, shine warm a little longer!

Faithless she was not: she was very woman,
Smiling with dire impartiality.
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are further developed in the fourth chanson, La rose
complète.  The unforgettable final movement, the famous
Dirait-on, was in fact the first movement to be created but
is placed last, so as to provide a radiant conclusion for the
entire score.  Lauridsen accentuates the formal summation
of Dirait-on by introducing the piano only for this
rapturous final movement, its sonority casting a glow over
the entire chanson.

With the Mid-Winter Songs, published in 1983,
Lauridsen enriched and reinvented the genre of the choral
cycle. The Mid-Winter Songs constitute a five-movement
choral work for chorus and piano that is a stunning
example of compositional virtuosity: all of the main
themes are articulated in the dramatic opening measures.
The Mid-Winter Songs are cast in a form that facilitates
both musical consistency and great expressive intensity.
Both of these elements are found in the first movement, the
searing Lament for Pasiphaë. The second movement, She
then like snow, is a virtuosic scherzo-like etude for chorus

and piano, whose diction must be as perfect as their
articulation and tuning.  The next movement, the deeply
touching She tells her love while half asleep, forms the
score’s emotional and formal climax.  Another fast choral
etude then follows, filled with lively syncopations
reminiscent of jazz. The finale of the Mid-Winter Songs,
Intercession in late October, is a meditation on the nature
of the heart, especially its enduring desire for the warmth
that only love can provide.

The last work on this recording, O magnum mysterium
for a cappella chorus, is a setting of a Christmas text that
has inspired such varied composers as Victoria and
Poulenc. Lauridsen’s music adorns the words with an aura
of ineffable tenderness and joy. Given its première in 1994
for Paul Salamunovich and the Los Angeles Master
Chorale, this lovely work has now become a treasured part
of the choral repertory for the Christmas season.

Byron Adams, 2007
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Noel Edison
Noel Edison  is well established as one of the most versatile and charismatic conductors in the world today.  As conductor
and artistic director of two world-class Canadian ensembles, the large-scale Toronto Mendelssohn Choir (TMC) and
the chamber-sized Elora Festival Singers, he is widely recognised and appreciated for his skillful, interpretive work with
both choir and orchestra. His greatest successes as conductor and musical impresario are linked to the Elora Festival
in Southern-Ontario, Canada.  Every summer for 27 years, the Elora Festival has attracted capacity crowds for three
weeks of international vocal music, from large-scale classical works for choir and orchestra to intimate evenings of jazz
and cabaret.  Since 1984 Noel Edison has served both as Artistic Director of the Elora Festival as well as Organist and
Choirmaster at the Church of St John the Evangelist in Elora, one of the few all-professional church choirs in Canada.
His formal association with the Toronto Mendelssohn Choir began in 1997, with the selection of his Elora Festival Singers
as the professional core of the venerable Toronto institution.  He is now enjoying his tenth season as TMC Conductor
and Artistic Director. He tours regularly with the Elora Festival Singers and is a favourite in concerts with the Elora
Festival Singers or the Toronto Mendelssohn Choir on the CBC. He records regularly for the Naxos label and his
extensive discography includes Arvo Pärt’s Berliner Messe,  Berlioz’ Requiem, the Juno Award nominated Mystery of
Christmas; Psalms for the Soul; Willan:  In the Heavenly Kingdom; Pärt:  Music for Unaccompanied Choir and Psalms
for the Spirit.

Leslie De’Ath
Leslie De’Ath is a Canadian pianist, conductor, author, chamber player, vocal coach, and accompanist, who enjoys a
varied career as both performer and pedagogue.  He is also a Professor in the Faculty of Music at Wilfrid Laurier
University in Waterloo, Ontario, where he has taught since 1979. There he is a studio piano instructor, Director of the
Opera Program, and teaches lyric diction and piano literature. He has conducted thirty operas in the Faculty’s Opera
Program since 1991, including the Canadian première of Aubert’s La forêt bleue.  A primary research interest is the area
of phonetics and lyric diction for singers, and he has published many articles in that field as well as in piano literature.
He is an Associate Editor of the Journal of Singing, in charge of the column on Language and Diction.   Leslie De’Ath
has recorded the complete piano music of Cyril Scott on nine CDs for the Dutton Epoch label, and is embarking in 2008
upon a complete recording of the piano music of Florent Schmitt. He has been the pianist in several chamber groups,
including Contrasts (with violin and clarinet), the Laurier Trio and the Poulenc Trio. He has been the regular keyboard
player with the Canadian Chamber Ensemble and the Kitchener-Waterloo Symphony since 1979, and has recorded and
been featured soloist with both groups on many occasions, both at home and on tour. 

The Elora Festival Singers
Founded in 1980 by Artistic Director Noel Edison, the Elora Festival Singers have been hailed as Canada’s finest
professional chamber choir by reviewers and patrons alike. For twenty years EFS has hosted its own busy concert series
running September to May in Elora, Guelph and Toronto, Canada.  In addition, the Singers are the choir in residence
at the celebrated Elora Festival each summer and are the professional core of the 160 voice Toronto Mendelssohn
Choir. Their international touring has brought the choir to audiences around the world, including the Chan Centre,
Vancouver, Carnegie Hall, New York, and the Musikverein, Vienna. The Elora Festival Singers’ extensive discography
includes the acclaimed Pärt: Berliner Messe; Vaughan Williams: Mass in G minor; Healey Willan: In the Heavenly
Kingdom; and most recently Pärt: Music for Unnacompanied Choir.
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Les Chansons des Roses Songs of Roses
(Rainer Maria Rilke, 1875–1926)

8 (IV) En une seule fleur In a single flower

C’est pourtant nous qui t’avons proposé Yet it was we who offered
de remplir ton calice. to fill your calyx.
Enchantée de cet artifice, Enchanted by such a scheme,
ton abondance l’avait osé. your abundance had dared to agree.

Tu étais assez riche, pour devenir cent fois toi-même You were rich enough to become a hundred times 
yourself

en une seule fleur; in a single flower;
c’est l’état de celui qui aime … this is how a man in love feels …
Mais tu n’a pas pensé ailleurs. But you thought only of yourself.

9 (XII) Contre qui, rose Against whom, rose

Contre qui, rose, Against whom, rose, 
avez-vous adopté ces épines? have you adopted these thorns?
Votre joie trop fine Has your too-fragile joy 
vous a-t-elle forcée forced you
de devenir cette chose armée? to become this armed creature?

Mais de qui vous protège But from whom does this
cette arme exagérée? too-cruel weapon protect you? 
Combien d’ennemis vous ai-je enlevés How many enemies have I seen off for you
qui ne la craignent point! who fear it not at all?
Au contraire, d’été en automne And meanwhile, from summer to autumn,
vous blessez les soins you fight against the cares
qu’on vous donne. lavished upon you.

0 (VIII) De ton rêve trop plein From your crowded dreams

De ton rêve trop plein, From your crowded dreams,
fleur en dedans nombreuse, many-petalled flower,
mouillée comme une pleureuse, moist as a mourner’s face,
tu te penches sur le matin. you lean into the morning.

Tes douces forces qui dorment, Your gentle strength that sleeps,
dans un désir incertain, in uncertain desire,
développent ces tendres formes develops these soft shapes
entre joues et seins. between cheeks and breasts.
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4 Amor, io sento l’alma Love, I feel my spirit
Tornar nel foco ov’io return to the fire where once

Fui lieto et più che mai d’arder desio. I was happy and now more than ever long to burn.
Io ardo e ’n chiara fiamma I burn and in the bright flames
Nutrisco il miser core; my wretched heart is nourished;
Et quanto più s’infiamma, and the stronger the blaze,
Tanto più cresce amore, the greater my love,
Perch’ogni mio dolore for every one of my sorrows
Nasce dal fuoco ov’io is born from the fire where once

Fui lieto et più che mai d’arder desio. I was happy and now more than ever long to burn.
(Text from a Macchiavelli parody by Jhan Gero, fl. 1540-1555)

5 Io piango, chè’l dolore I weep, for sorrow
Pianger’ mi fa, perch’io makes me weep, and I
Non trov’altro rimedio a l’ardor mio. find no other cure for my ardour.
Così m’ha concio’ Amore Thus does Love have me ensnared
Ch’ognor’viv’in tormento ever to live in torment.
Ma quanto piango più, men doglia sento. Yet, the more I weep, the less pain I feel.
Sorte fiera e inaudita Strange and cruel fate,
Che’l tacer mi dà morte e’l pianger vita! that silence brings me death and tears life!

(Anonymous text)

6 Luci serene e chiare, Serene and cloudless eyes,
Voi m’incendiate, voi; ma prov’il core you set me ablaze; but my heart
Nell’incendio diletto, non dolore. feels delight, not pain, in your fire.
Dolci parole e care, Sweet, beloved words, 
Voi mi ferite, voi; ma prov’il petto you cut me open; but my breast
Non dolor né la piaga, ma diletto. feels neither wound, nor pain, only delight.
O miracol d’amore! O miracle of love!
Alma ch’è tutta foco e tutta sangue, The soul that is all fire and blood
Si strugge e non si duol, mor’e non langue. is tortured yet suffers not, dies yet does not languish.

(Text by Ridolfo Arlotti)

7 Se per havervi, oimè, donato il core, If, alas, because I have given you my heart,
Nasce in me quell’ardore, such flames are lit within me,
Donna crudel, che m’arde in ogni loco, cruel lady, as to consume every part of me
tal che son tutto foco, so that I am naught but fire,
E se per amar voi, l’aspro martire and if, because I love you, bitter pain
Mi fa di duol morire, makes me die of sorrow,
Miser! Che far debb’io poor wretch! what should I do
Privo di voi che siete ogni ben mio? without you, who are all that I love?

(Anonymous text)

English translation by Susannah Howe

1 O nata lux O light born of light

O nata lux de lumine,   O light born of light,
Jesu redemptor saeculi, Jesus, redeemer of the world,
Dignare clemens supplicium deign in mercy to accept
Laudes precesque sumere. the offering of praise and prayers.

Qui carne quondam contegi Who once to be clad in flesh
Dignatus es pro perditis, deigned for the lost,
Nos membra confer effici, grant that we may be made
Tui beati corporis.  members of thy blessed body.

English translation by Keith Anderson

Madrigali Madrigals
Six ‘Fire Songs’ on Italian Renaissance Poems

2 Ov’è, lass’, il bel viso? ecco, ei s’asconde. Where, alas, is that lovely face? Behold, it is hidden.
Oimè, dov’il mio sol? Lasso, che velo Alack, where is my sun? Alas, what veil
S’è post’inanti Te rend’oscur’il cielo? now falls before it, darkening the sky?
Oimè ch’io il chiamo et veggio; ei non risponde. Alack, I call to it, I see it; it answers not.
Deh, se mai sieno a tue vele seconde Ah, should propitious breezes ever fill
Aure, dolce mio ben, se cangi pelo your sails, my sweet love, should you grow older,
Et loco tardi, et se’l signor di Delo and move elsewhere, and should Apollo of Delos
Gratia et valor nel tuo bel sen’asconde, conceal grace and valour in your fair breast,
Ascolta i miei sospiri et dà lor loco hear my sighs and permit that
Di volger in amor l’ingiusto sdegno, they turn unjust disdain into love,
Et vinca tua pietade il duro sempio. and let your mercy overcome this harsh torment.
Vedi qual m’arde et mi consuma fuoco; See how flames burn and consume me;
Qual fie scusa miglior, qual maggior segno what better reason, what greater sign be there
Ch’io son di viva fede et d’amor tempio! that I am a temple of love and true fidelity!

(Anonymus text)

3 Quando son più lontan de’ bei vostri occhi When I am far away from your beautiful eyes,
Che m’han fatto cangiar voglia et costumi, which have made me alter my will and my ways,
Cresce la fiamma et mi conduce a morte; the flame grows and leads me towards death;

Et voi, che per mia sorte and you eyes, who for my future destiny
Potreste raffrenar la dolce fiamma, could save me from that sweet flame,
Mi negate la fiamma che m’infiamma. deny me the very flame that inflames me.

(Text attributed to Ivo (or Yvo) De Vento, 16th century 
Flemish composer)
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4 Amor, io sento l’alma Love, I feel my spirit
Tornar nel foco ov’io return to the fire where once

Fui lieto et più che mai d’arder desio. I was happy and now more than ever long to burn.
Io ardo e ’n chiara fiamma I burn and in the bright flames
Nutrisco il miser core; my wretched heart is nourished;
Et quanto più s’infiamma, and the stronger the blaze,
Tanto più cresce amore, the greater my love,
Perch’ogni mio dolore for every one of my sorrows
Nasce dal fuoco ov’io is born from the fire where once

Fui lieto et più che mai d’arder desio. I was happy and now more than ever long to burn.
(Text from a Macchiavelli parody by Jhan Gero, fl. 1540-1555)

5 Io piango, chè’l dolore I weep, for sorrow
Pianger’ mi fa, perch’io makes me weep, and I
Non trov’altro rimedio a l’ardor mio. find no other cure for my ardour.
Così m’ha concio’ Amore Thus does Love have me ensnared
Ch’ognor’viv’in tormento ever to live in torment.
Ma quanto piango più, men doglia sento. Yet, the more I weep, the less pain I feel.
Sorte fiera e inaudita Strange and cruel fate,
Che’l tacer mi dà morte e’l pianger vita! that silence brings me death and tears life!

(Anonymous text)

6 Luci serene e chiare, Serene and cloudless eyes,
Voi m’incendiate, voi; ma prov’il core you set me ablaze; but my heart
Nell’incendio diletto, non dolore. feels delight, not pain, in your fire.
Dolci parole e care, Sweet, beloved words, 
Voi mi ferite, voi; ma prov’il petto you cut me open; but my breast
Non dolor né la piaga, ma diletto. feels neither wound, nor pain, only delight.
O miracol d’amore! O miracle of love!
Alma ch’è tutta foco e tutta sangue, The soul that is all fire and blood
Si strugge e non si duol, mor’e non langue. is tortured yet suffers not, dies yet does not languish.
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7 Se per havervi, oimè, donato il core, If, alas, because I have given you my heart,
Nasce in me quell’ardore, such flames are lit within me,
Donna crudel, che m’arde in ogni loco, cruel lady, as to consume every part of me
tal che son tutto foco, so that I am naught but fire,
E se per amar voi, l’aspro martire and if, because I love you, bitter pain
Mi fa di duol morire, makes me die of sorrow,
Miser! Che far debb’io poor wretch! what should I do
Privo di voi che siete ogni ben mio? without you, who are all that I love?

(Anonymous text)

English translation by Susannah Howe

1 O nata lux O light born of light

O nata lux de lumine,   O light born of light,
Jesu redemptor saeculi, Jesus, redeemer of the world,
Dignare clemens supplicium deign in mercy to accept
Laudes precesque sumere. the offering of praise and prayers.

Qui carne quondam contegi Who once to be clad in flesh
Dignatus es pro perditis, deigned for the lost,
Nos membra confer effici, grant that we may be made
Tui beati corporis.  members of thy blessed body.

English translation by Keith Anderson

Madrigali Madrigals
Six ‘Fire Songs’ on Italian Renaissance Poems

2 Ov’è, lass’, il bel viso? ecco, ei s’asconde. Where, alas, is that lovely face? Behold, it is hidden.
Oimè, dov’il mio sol? Lasso, che velo Alack, where is my sun? Alas, what veil
S’è post’inanti Te rend’oscur’il cielo? now falls before it, darkening the sky?
Oimè ch’io il chiamo et veggio; ei non risponde. Alack, I call to it, I see it; it answers not.
Deh, se mai sieno a tue vele seconde Ah, should propitious breezes ever fill
Aure, dolce mio ben, se cangi pelo your sails, my sweet love, should you grow older,
Et loco tardi, et se’l signor di Delo and move elsewhere, and should Apollo of Delos
Gratia et valor nel tuo bel sen’asconde, conceal grace and valour in your fair breast,
Ascolta i miei sospiri et dà lor loco hear my sighs and permit that
Di volger in amor l’ingiusto sdegno, they turn unjust disdain into love,
Et vinca tua pietade il duro sempio. and let your mercy overcome this harsh torment.
Vedi qual m’arde et mi consuma fuoco; See how flames burn and consume me;
Qual fie scusa miglior, qual maggior segno what better reason, what greater sign be there
Ch’io son di viva fede et d’amor tempio! that I am a temple of love and true fidelity!

(Anonymus text)

3 Quando son più lontan de’ bei vostri occhi When I am far away from your beautiful eyes,
Che m’han fatto cangiar voglia et costumi, which have made me alter my will and my ways,
Cresce la fiamma et mi conduce a morte; the flame grows and leads me towards death;

Et voi, che per mia sorte and you eyes, who for my future destiny
Potreste raffrenar la dolce fiamma, could save me from that sweet flame,
Mi negate la fiamma che m’infiamma. deny me the very flame that inflames me.

(Text attributed to Ivo (or Yvo) De Vento, 16th century 
Flemish composer)
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Noel Edison
Noel Edison  is well established as one of the most versatile and charismatic conductors in the world today.  As conductor
and artistic director of two world-class Canadian ensembles, the large-scale Toronto Mendelssohn Choir (TMC) and
the chamber-sized Elora Festival Singers, he is widely recognised and appreciated for his skillful, interpretive work with
both choir and orchestra. His greatest successes as conductor and musical impresario are linked to the Elora Festival
in Southern-Ontario, Canada.  Every summer for 27 years, the Elora Festival has attracted capacity crowds for three
weeks of international vocal music, from large-scale classical works for choir and orchestra to intimate evenings of jazz
and cabaret.  Since 1984 Noel Edison has served both as Artistic Director of the Elora Festival as well as Organist and
Choirmaster at the Church of St John the Evangelist in Elora, one of the few all-professional church choirs in Canada.
His formal association with the Toronto Mendelssohn Choir began in 1997, with the selection of his Elora Festival Singers
as the professional core of the venerable Toronto institution.  He is now enjoying his tenth season as TMC Conductor
and Artistic Director. He tours regularly with the Elora Festival Singers and is a favourite in concerts with the Elora
Festival Singers or the Toronto Mendelssohn Choir on the CBC. He records regularly for the Naxos label and his
extensive discography includes Arvo Pärt’s Berliner Messe,  Berlioz’ Requiem, the Juno Award nominated Mystery of
Christmas; Psalms for the Soul; Willan:  In the Heavenly Kingdom; Pärt:  Music for Unaccompanied Choir and Psalms
for the Spirit.

Leslie De’Ath
Leslie De’Ath is a Canadian pianist, conductor, author, chamber player, vocal coach, and accompanist, who enjoys a
varied career as both performer and pedagogue.  He is also a Professor in the Faculty of Music at Wilfrid Laurier
University in Waterloo, Ontario, where he has taught since 1979. There he is a studio piano instructor, Director of the
Opera Program, and teaches lyric diction and piano literature. He has conducted thirty operas in the Faculty’s Opera
Program since 1991, including the Canadian première of Aubert’s La forêt bleue.  A primary research interest is the area
of phonetics and lyric diction for singers, and he has published many articles in that field as well as in piano literature.
He is an Associate Editor of the Journal of Singing, in charge of the column on Language and Diction.   Leslie De’Ath
has recorded the complete piano music of Cyril Scott on nine CDs for the Dutton Epoch label, and is embarking in 2008
upon a complete recording of the piano music of Florent Schmitt. He has been the pianist in several chamber groups,
including Contrasts (with violin and clarinet), the Laurier Trio and the Poulenc Trio. He has been the regular keyboard
player with the Canadian Chamber Ensemble and the Kitchener-Waterloo Symphony since 1979, and has recorded and
been featured soloist with both groups on many occasions, both at home and on tour. 

The Elora Festival Singers
Founded in 1980 by Artistic Director Noel Edison, the Elora Festival Singers have been hailed as Canada’s finest
professional chamber choir by reviewers and patrons alike. For twenty years EFS has hosted its own busy concert series
running September to May in Elora, Guelph and Toronto, Canada.  In addition, the Singers are the choir in residence
at the celebrated Elora Festival each summer and are the professional core of the 160 voice Toronto Mendelssohn
Choir. Their international touring has brought the choir to audiences around the world, including the Chan Centre,
Vancouver, Carnegie Hall, New York, and the Musikverein, Vienna. The Elora Festival Singers’ extensive discography
includes the acclaimed Pärt: Berliner Messe; Vaughan Williams: Mass in G minor; Healey Willan: In the Heavenly
Kingdom; and most recently Pärt: Music for Unnacompanied Choir.
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Les Chansons des Roses Songs of Roses
(Rainer Maria Rilke, 1875–1926)

8 (IV) En une seule fleur In a single flower

C’est pourtant nous qui t’avons proposé Yet it was we who offered
de remplir ton calice. to fill your calyx.
Enchantée de cet artifice, Enchanted by such a scheme,
ton abondance l’avait osé. your abundance had dared to agree.

Tu étais assez riche, pour devenir cent fois toi-même You were rich enough to become a hundred times 
yourself

en une seule fleur; in a single flower;
c’est l’état de celui qui aime … this is how a man in love feels …
Mais tu n’a pas pensé ailleurs. But you thought only of yourself.

9 (XII) Contre qui, rose Against whom, rose

Contre qui, rose, Against whom, rose, 
avez-vous adopté ces épines? have you adopted these thorns?
Votre joie trop fine Has your too-fragile joy 
vous a-t-elle forcée forced you
de devenir cette chose armée? to become this armed creature?

Mais de qui vous protège But from whom does this
cette arme exagérée? too-cruel weapon protect you? 
Combien d’ennemis vous ai-je enlevés How many enemies have I seen off for you
qui ne la craignent point! who fear it not at all?
Au contraire, d’été en automne And meanwhile, from summer to autumn,
vous blessez les soins you fight against the cares
qu’on vous donne. lavished upon you.

0 (VIII) De ton rêve trop plein From your crowded dreams

De ton rêve trop plein, From your crowded dreams,
fleur en dedans nombreuse, many-petalled flower,
mouillée comme une pleureuse, moist as a mourner’s face,
tu te penches sur le matin. you lean into the morning.

Tes douces forces qui dorment, Your gentle strength that sleeps,
dans un désir incertain, in uncertain desire,
développent ces tendres formes develops these soft shapes
entre joues et seins. between cheeks and breasts.
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! (XI) La rose complète The perfect rose

J’ai une telle conscience de ton I am so aware of your
être, rose complète, being, perfect rose,
que mon consentement te confond that my consent mistakes you
avec mon coeur en fête. for my elated heart.

Je te respire comme si tu étais, I breathe you in as if you were,
rose, toute la vie, rose, all life itself,
et je me sens l’ami parfait and I feel myself the perfect lover
d’une telle amie. of such a beloved.

(V) Dirait-on One would say

Abandon entouré d’abandon, Abandon enveloped by abandon,
tendresse touchant aux tendresses … tenderness brushing against tenderness …
C’est ton intérieur qui sans cesse within you, one would say,
se caresse, dirait-on; all is sweet and endless caressing;

se caresse en soi-même, all caressing itself, 
par son prope reflet éclairé. in its own limpid reflection. 
Ainsi tu inventes le thème Thus you invent the myth
du Narcisse exaucé. of Narcissus fulfilled.

English translation by Susannah Howe

Mid-Winter Songs
(Robert Graves, 1895–1985)

@ I.  Lament for Pasiphaë

Dying sun, shine warm a little longer!
My eye, dazzled with tears, shall dazzle yours,
Conjuring you to shine and not to move.
You, sun, and I all afternoon have laboured
Beneath a dewless and oppressive cloud -
a fleece now gilded with our common grief
That this must be a night without a moon.
Dying sun, shine warm a little longer!

Faithless she was not: she was very woman,
Smiling with dire impartiality.

8.559304 4

are further developed in the fourth chanson, La rose
complète.  The unforgettable final movement, the famous
Dirait-on, was in fact the first movement to be created but
is placed last, so as to provide a radiant conclusion for the
entire score.  Lauridsen accentuates the formal summation
of Dirait-on by introducing the piano only for this
rapturous final movement, its sonority casting a glow over
the entire chanson.

With the Mid-Winter Songs, published in 1983,
Lauridsen enriched and reinvented the genre of the choral
cycle. The Mid-Winter Songs constitute a five-movement
choral work for chorus and piano that is a stunning
example of compositional virtuosity: all of the main
themes are articulated in the dramatic opening measures.
The Mid-Winter Songs are cast in a form that facilitates
both musical consistency and great expressive intensity.
Both of these elements are found in the first movement, the
searing Lament for Pasiphaë. The second movement, She
then like snow, is a virtuosic scherzo-like etude for chorus

and piano, whose diction must be as perfect as their
articulation and tuning.  The next movement, the deeply
touching She tells her love while half asleep, forms the
score’s emotional and formal climax.  Another fast choral
etude then follows, filled with lively syncopations
reminiscent of jazz. The finale of the Mid-Winter Songs,
Intercession in late October, is a meditation on the nature
of the heart, especially its enduring desire for the warmth
that only love can provide.

The last work on this recording, O magnum mysterium
for a cappella chorus, is a setting of a Christmas text that
has inspired such varied composers as Victoria and
Poulenc. Lauridsen’s music adorns the words with an aura
of ineffable tenderness and joy. Given its première in 1994
for Paul Salamunovich and the Los Angeles Master
Chorale, this lovely work has now become a treasured part
of the choral repertory for the Christmas season.

Byron Adams, 2007
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Morten Lauridsen is America’s pre-eminent composer of
choral music, a creator whose work has entered into the
hearts of countless singers, performers and audiences. He
has reached beyond the borders of his native land to an
international audience; his work has been the focus of a
number of superb recordings devoted exclusively to his
music, and these recordings featuring his works have
garnered critical acclaim as well as honors, including three
Grammy nominations for recordings of his music.
Lauridsen, who is a distinguished professor of composition
at the University of Southern California in Los Angeles, is
a meticulous craftsman, whose work radiates the uncanny
quality of art that has always seemed to exist in its own
perfection. He is a composer whose primary emphasis is
upon the voice: Lauridsen writes long, arching and highly
expressive lines. He has made a close and profitable study
of vocal music from all historical periods, including
plainchant, Renaissance polyphony, and classical art song. 

In particular, Lauridsen has studied the choral music
of the high Renaissance, and this study has had a decided
influence on the development of his inimitable sound.
From the Renaissance composers such as Marenzio and
Monteverdi, Lauridsen has assimilated such techniques as
canon, flexible imitation, and, in particular, a deeply
sensitive response to textual images.  These influences
never result in pastiche, however, but are assimilated into
a personal idiom that is simultaneously timeless and
contemporary. His music is direct and clear, lively and
pensive, emotional but disciplined. Lauridsen is
emphatically a composer of the present day who takes his
technical mastery from a searching investigation of the
past.

The first work included here is an excerpt from
Lauridsen’s Lux aeterna for chorus and orchestra, O nata
lux. The composer contemplated the composition of the
Lux aeterna for some years before the score began to take
shape in 1995, and thus this work is the product of many
years of thought, care and loving devotion to detail.
Lauridsen’s Lux aeterna is, as its title suggests, suffused
with light and warmth; it is a requiem that is a meditation
on the themes of love and repose. Unlike the fiery Requiem
Masses by Mozart, Berlioz and Verdi, Lauridsen, like

Faurè, paints a picture of celestial habitations far removed
from strife and pain. Thus O nata lux is a serene evocation
of heavenly light. Drawn not from the liturgy of the
Requiem Mass, but rather from a hymn sung during the
Feast of the Transfiguration of Christ, this a cappella
excerpt from Lauridsen’s Lux aeterna is a refulgent portrait
of spiritual repose. The Lux aeterna, with O nata lux at its
heart, was given an unforgettable beautiful première on
13th April, 1997 by Paul Salamunovich conducting the
Los Angeles Master Chorale.

Lauridsen’s choral cycle entitled Madrigali: Six Fire
Songs on Italian Renaissance Texts inhabits a more
feverish and earthy realm than the other-worldly O nata
lux. In these madrigals, Lauridsen expresses passion,
yearning, and at times, romantic despair. Of great
difficulty, the Madrigali test the mettle of any chorus,
especially in the demands the composer makes upon the
ensemble as regards the precise tuning of highly chromatic
harmony, which must at times be sung with great fervor —
and in some of the madrigals this must be done rapidly
indeed.  The composer derived the musical material for
the Madrigali from a single chord, a dissonant (but triadic)
“fire chord” whose sonority pervades the entire score. Not
content with merely providing a series of moods, Lauridsen
has organized the various madrigals as an arch form, with
recurring harmonic and melodic material, especially
between movements one and six, and two and five.  Just as
O nata lux is the heart of the Lux aeterna, so the molten
core of the Madrigali is the fourth movement, Io piango.
This madrigal is a cry of pain, and takes the measure of the
emotional commitment of both conductor and chorus,
especially when this movement reaches its climax on a
dissonant chord of searing intensity.

Like the Madrigali, the elegant choral cycle Les
Chansons des Roses is designed as an arch form. For Les
Chansons des Roses, Lauridsen employed a formal design
reminiscent of the sort of formal gardens, filled with roses,
found in the grounds of the great French châteaux. He
does so in the manner by which the themes of the opening
movement, En une seule fleur, reoccur in the third, De ton
rêve trop plein, while the melodies and harmonic
progressions of the second movement, Contre qui, rose,
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Sovereign, with heart unmatched, adored of men,
Until Spring’s cuckoo with bedraggled plumes
Tempted her pity and her truth betrayed.
Then she who shone for all resigned her being,
And this must be a night without a moon.
Dying sun, shine warm a little longer!

# II.  Like snow

She then, like snow in a dark night,
Fell secretly. And the world waked
With dazzling of the drowsy eye.
So that some muttered ‘Too much light’,
And drew the curtains close.
Like snow, warmer that fingers feared,
And to soil friendly;
Holding the histories of the night
In yet unmelted tracks.

$ III.  She tells her love while half asleep

She tells her love while half asleep
In the dark hours

With half-words whispered low.

As Earth stirs in her winter sleep
And puts out grass and flowers

Despite the snow,
Despite the falling snow.

% IV.  Mid-Winter waking

Stirring suddenly from long hibernation
I knew myself once more a poet
Guarded by timeless principalities
Against the worm of death, this hillside haunting,
And presently dared open both my eyes.

O gracious, lofty, shone against from under,
Back-of-the-mind-far clouds like towers;
And you, sudden warm airs that blow
Before the expected season of new blossom,
While sheep still gnaw at roots and lambless go -
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Be witness that on waking, this mid-winter,
I found her hand in mine laid closely
Who shall watch out the Spring with me.
We stared in silence all around us
But found no winter anywhere to see.

^ V.  Intercession in late October

How hard the year dies: no frost yet.
On drifts of yellow sand Midas reclines,
Fearless of moaning reed or sullen wave.
Firm and fragrant still the brambleberries.
On ivy-bloom butterflies wag.

Spare him a little longer, Crone,
For his clean hands and love-submissive heart.

Texts reproduced by permission of Opus Music Publishers, Evanston Inc., Illinois, USA

& O magnum mysterium O great mystery

O magnum mysterium et admirabile sacramentum O great mystery and wonderful sacrament
Ut animalia viderent Dominum natum    that animals might see the Lord born,
Iacentem in praesepio.                         lying in a manger.
Beata virgo, cuius viscera                     Blessed Virgin, whose womb
Meruerunt portare Dominum Christum. was worthy to bear Lord Christ.
Alleluia.                                              Alleluia.

English translation by Keith Anderson

Publishers:  O nata lux Peermusic (New York/Hamburg) & Faber Music (London)  •  Madrigali Faber Music: © 1987 by
Southern Music Publishing Co.  •  Les Chansons des Roses Peermusic: © 1994 by Southern Music Publishing Co.  •  Mid-
Winter Songs © 1983 Opus Music Publishers, Inc., Evanston, Illinois  •  O magnum mysterium Peermusic (N. Y., Hamburg)
© 1995 Southern Music Publishing Co. 
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Morten Lauridsen (b. 1943)
Choral Works

1 O nata lux 5:03
from Lux aeterna (1997)

Madrigali 21:39
Six ‘Fire Songs’ on Italian 
Renaissance poems

2 1. Ov’è, lass’, il bel viso 3:07
3 2. Quando son più lontan 5:37
4 3. Amor, lo sento l’alma 2:03
5 4. Io piango 3:20
6 5. Luci serene e chiare 3:14
7 6. Se per havervi, oimè 4:18

Les Chansons des Roses 16:58
(Rainer Maria Rilke)

8 1. En une seule fleur 2:57
9 2. Contre qui, rose 2:46
0 3. De ton rêve trop plein 2:09
! 4. La rose complète / 5. Dirait-on 9:04

Mid-Winter Songs 19:02
(on poems by Robert Graves)

@ 1. Lament for Pasiphaë 5:19
# 2. Like snow 1:37
$ 3. She tells her love while half asleep 4:26
% 4. Mid-Winter waking 1:52
^ 5. Intercession in late October 5:44

& O magnum mysterium 5:52
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Morten Lauridsen is America’s pre-
eminent composer of choral music.
Characterized by long, arching and
highly expressive lines, his works are
enjoyed by performers and audiences
worldwide. O nata lux, perhaps
Lauridsen’s most popular work, is a
serene evocation of heavenly light,
while the searingly intense and
technically demanding Madrigali
inhabit a more feverish and earthy
realm. The refined Les Chansons des
Roses employ a design reminiscent of
the formal gardens, filled with roses,
found in the grounds of the great
French châteaux. The unforgettable
final movement is the now-famous
Dirait-on. The Mid-Winter Songs for
chorus and piano are a stunning
example of compositional virtuosity.
O magnum mysterium, for a cappella
chorus, is a setting of a Christmas
text that has inspired composers
from Victoria to Poulenc. 
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