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Lee Hoiby

The American composer and pianist Lee Hoiby was
born in Wisconsin in 1926 into a family of
Scandinavian extraction and studied at the University
of Wisconsin, where he was influenced by émigré
European musicians and by the eccentric composer
Harry Partch. He studied the piano with Gunnar
Johansen and then at Mills College with Egon Petri,
and seemed about to embark on a career as a concert
pianist, until diverted by a scholarship that allowed
study of composition with Gian Carlo Menotti at the
Curtis Institute. This led to a career in which he has
combined the activities of pianist and composer, with
a varied list of works, including operas and vocal
works, with significant contributions to the piano and
chamber music repertory.

For more information, visit www.leehoiby.com
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A Pocket of Time
21 Songs and a Duet

Julia Faulkner, Soprano • Andrew Garland, Baritone
Lee Hoiby, Piano

Andrew Garland

Rapidly becoming known as an important recitalist, the American baritone
Andrew Garland has given premières of works by Jake Heggie, Stephen Paulus,
Lee Hoiby, Gabriela Lena Frank, Steven Mark Kohn, and Tom Cipullo. His
operatic rôles have included Dandini with the Opera Company of Philadelphia,
Nevada Opera, Fort Worth Opera and Dayton Opera, Rossini’s Figaro with Dayton
Opera and the San Francisco Opera Center, Damis in Kirk Mechem’s Tartuffe at
Lake George Opera and Schaunard in La bohème with Fort Worth Opera, Dayton
Opera, Lake George Opera and the Boston Lyric Opera. He also sang Riolobo in
Seattle Opera’s Florencia en el Amazonas. Concert highlights include
performances of Carmina Burana, Brahms’s Ein Deutsches Requiem, Handel’s
Messiah and the solo works of Vaughan Williams and Mahler. Andrew Garland’s
recordings include Puccini’s La bohème with the Atlanta Symphony (Telarc) and a
disc of folk-song settings by Steven Mark Kohn (Azica). He is a winner of the José
Iturbi International Music Competition and won the Washington International,
American Traditions, Lotte Lehmann, William C. Byrd, Opera Columbus and
NATS New England competitions. 

Julia Faulkner

Julia Faulkner has had a distinguished international career, with appearances on
many of the world’s great opera and concert stages. She made her Metropolitan
Opera début in 1994 in the title rôle of Arabella and sang frequently at the Vienna
and Bavarian State Operas. It was in Vienna that she gained her reputation as a
world-class Strauss and Mozart singer with such rôles as Ariadne, Arabella, the
Countess, Fiordiligi and the Marschallin. Other engagements have included La
Scala, Hamburg, Amsterdam, the Berlin Philharmonic, the Cleveland Orchestra,
Dresdener Staatskapelle, Gewandhaus Leipzig, and the Concertgebouw among
others. An equally distinguished recording artist, Julia Faulkner has received
critical praise for her work on the Deutsche Grammophon, EMI, and Naxos labels.
In recent years she has appeared in Barber’s Vanessa, Copland’s The Tender Land,
and as the Princess in Zemlinsky’s Der Traumgörge in Tokyo. Julia Faulkner is
also a celebrated voice teacher, with successful students singing professionally
world-wide.
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But this collection is by no means a “best of” or
“greatest hits”. There are many hits among Hoiby’s
other eighty songs, including The Serpent, which is
probably his most popular. In fact, it’s so popular, there
was once a program called “Hoiby: Beyond The
Serpent”. And a voice coach once told him, “If you
throw a brick out of a window on the Upper West Side
[of Manhattan], you will probably hit a soprano who has
learned The Serpent”.

The new album gives us many new, or newish,
songs. We see that the juice has not run dry. Hoiby is
not necessarily one for social events, even those events
that could help him, professionally. (A lot of networking
and politicking goes on in the music world, believe you
me.) “I could go out”, he says, “or I could stay home and
write another song, which might please people and last”.
Speaking of lasting, Hoiby expects to go on, in the flesh,
many more years: A great-aunt of his recently died at
108.

We find in the songs here many of Hoiby’s
hallmarks: a gift for melody (of course); a gift for
harmony; a gift for modulation. I once said to Hoiby,
about a particular modulation, “How’d you come up
with that?” He said, “I don’t know — it just appeared”.
Hoiby also has a gift for fluidity: His music tends to
flow and stream and lap. Furthermore, many of his
songs are simple — but they are not simplistic. There is
true art behind the simplicity. Do you happen to know
the story about Irving Berlin and Always? He once said
that it was his favorite of his songs. And someone had
the temerity to say, “But Mr. Berlin, it’s so simple.
Anybody could have written it”. He answered, “I know,
but I did”.

Hoiby songs are often imbued by the spiritual. And
though they are usually beautiful — sometimes very
beautiful — they are never merely sweet. Hoiby applies
astringency, where desirable. And here is a smaller
matter, though not unimportant: Hoiby’s songs tend to
be the right length, neither too long nor too short. The
pianist Earl Wild once said, “Music ought to say what it
has to say and get off the stage”. And in a Hoiby song,

there is typically a climax, or some release. Also, you
will notice what I call “Hoiby flying music”: The singer
soars on long, high notes, and the pianist runs
rhapsodically underneath.

This composer always looks out for the pianist. One
afternoon, he played me a new song — a lullaby. While
simple (naturally), it contains a neat, surprising piano
lick. He said with a wink, “You have to give the pianist
something to keep him interested”.

Many people have remarked that Hoiby’s music is
particularly American. What might that mean? I will
hazard a guess: He is open, warm, direct, candid —
guileless (while no naïf). In any case, he is universal,
without question. And his music is exceptionally
humane: The composer is on your side.

In the course of making this album, with his soprano
and his baritone, Hoiby made a few changes in his
songs. Rare is the composer who refrains from
tinkering. And you might say that, given the presence of
Hoiby as pianist and guiding spirit, these interpretations
have real authority. (But a composer, I maintain, does
not own his compositions — after he publishes them,
the world does.)

Some years ago, at a party, Hoiby accompanied
Leontyne Price in one of his songs (Evening, which is in
fact part of the group known as Songs for Leontyne).
Afterward, the soprano said to the composer-pianist,
“You played that awfully fast”. He replied, “That’s the
way it goes, Leontyne”.

I have heard a number of singers sing Hoiby songs.
But the best singer of them, I have to tell you, is Hoiby
himself — even now, even in his eighties. He truly
knows how they go. More than once, I have heard him
sing Where the Music Comes From, which, from his
throat, becomes a personal prayer: a prayer for direction
and growth. Once you’ve heard him sing it, the song
gets under your skin. Of course, it gets under your skin
anyway, as does so much of the music of this
remarkable, individual man.

Jay Nordlinger
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1 A Pocket of Time (2007) 2:09
(Text: Elizabeth Bishop, 1911-1979)

2 Pierrot (from Night Songs) (1950) 2:27
(Adelaide Crapsey, 1878-1914)

3 In the Wand of the Wind
(from Songs for Leontyne) (1952) 1:13
(John Fandel)

4 Lady of the Harbor 
(from Three Women) (1985) 1:51
(Emma Lazarus, 1849-1887)

5 The Lamb 
(from 2 Songs of Innocence) (1987) 3:12
(William Blake, 1757-1827)

6 Where the Music Comes From (1973) 3:16
(Lee Hoiby, b. 1926)

7 To an Isle in the Water (1950) 1:56
(William Butler Yeats, 1865-1939)

8 Winter Hubris 
(from Winter and Summer) (2005) 2:08
(Ricardo Castro, b. 1962)

9 Jabberwocky (1986) 4:59
(Lewis Carroll, 1832-1898)

0 Lied der Liebe (1984) 3:55
(Friederich Hölderlin, 1770-1843)

! Nuits (2004) 5:52
(Marguerite Duras, 1914-1996)

I Was There: 
Five Poems of Walt Whitman (1988) 14:37
(Walt Whitman, 1819-1892)

@ Beginning My Studies 2:12
# I Was There 2:59
$ A Clear Midnight 2:38
% O Captain! My Captain! 5:23
^ Joy, Shipmate, Joy! 1:25

& Autumn
(from Songs for Leontyne) (1979) 3:41
(Rainer Maria Rilke, 1875-1926, 
English translation by Harry Duncan)

* Evening
(from Songs for Leontyne) (1983) 4:40
(Wallace Stevens, 1879-1955)

( The Darkling Thrush (2004) 5:27
(Thomas Hardy, 1840-1928)

) Last Letter Home (2006) 7:33
(Jesse Givens Pfc, 1969-2003)

¡ Goodby, Goodby World (1986) 3:06
(Thornton Wilder, 1897-1975)

™ ‘The Nightingale and the Lark’ – Duet
(from A Month in the Country) (1964) 3:11
(Lee Hoiby)
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Lee Hoiby has written a variety of music, in a long
composing career: sonatas, concertos, chamber works,
oratorios, operas. Probably his two most acclaimed
operas are Summer and Smoke, based on the Tennessee
Williams play, and A Month in the Country, based on
Turgenev. He has worked with the librettist Mark
Shulgasser for many years. Who knows what other
operas may emerge from their studio? It is as a song
composer, however, that Hoiby is best known, and best
loved. He has written about a hundred songs, of which
about twenty are included here — making for a fine
sampling.

Hoiby was born on February 17, 1926. He was a
pianist, studying with (among others) Egon Petri, one of
the great players and teachers of the twentieth century (a
pupil of Busoni). Hoiby is still a pianist, as this disc
makes clear. He practices Chopin Etudes every day. But
he long ago gave up a career as a touring pianist in order
to compose — this was a calling he could not ignore.
His principal composition teacher was Gian Carlo
Menotti, at the Curtis Institute in Philadelphia, but he
also worked with others, including Darius Milhaud and
Samuel Barber.

While Hoiby was finding his way in the world, a
curious thing was happening to music: Atonality was in,
tonality was out; severity and formalism were in, beauty
and inspiration were out. Hoiby could not swim with
this tide. He had no choice but to swim against it,
because he had to write the music that was in him. In
1952 he won a Fulbright scholarship, to study at the
Santa Cecilia Academy in Rome, but he never made it
in: The academy’s bosses insisted that he abandon all
“nineteenth-century notions” and compose in their
prescribed fashion; he refused. As he likes to say, “I
wanted to grow heirloom roses, but they allowed you
nothing but cactuses”.

Hoiby has always been a nonconformist, even a
rebel. Recently a young composer referred to him as a
“maverick”, which tickled Hoiby. Obviously there is a

price to be paid for nonconformity: a price in fame,
commissions, and general acceptance. Yet Hoiby insists
that no one feel sorry for him: “I have had a wonderful
life. I have been free to compose as I please, and there
have always been people around, mainly singers, who
would commission something. I never starved. And I’ve
had the privilege and thrill of writing music!”

Important influences on him have been Schubert,
Strauss, Mahler, and Barber. When he was a student,
Hoiby and a friend would ring in the new year by
reading through Schubert songs — on into the night. “It
was Schubert who taught me to write songs”, Hoiby
says. And he has requested a specific track for his
funeral: Schubert’s Im Abendrot, sung by Elisabeth
Schumann. As for Strauss, “he was the one, in
Capriccio, who gave me the courage to write simple
lyricism”. Hoiby will also cite to you a pop artist: Joni
Mitchell. She proved that “there is still juice in the tree
of melody”. And that juice will never run out, as long as
there are people who are open to it.

He had one great champion, the Mississippi-born
soprano Leontyne Price. She took Hoiby songs all over
the world, and they were a great success for her. She
was kind to them; they were kind to her. Often, she
would set off a near riot in the hall, after a stirring,
passionate Hoiby song. I know, because I was there,
several times. Price retired in 1997, and a singular
Hoiby voice was stilled. But the songs go on, of course.

Dalton Baldwin, the pianist and accompanist, once
paid Hoiby a supreme compliment. On meeting him,
Baldwin said, “Your songs are for the ages”. He may
well prove right.

There are familiar and beloved songs on the present
album, such as Where the Music Comes From. Hoiby
has called it “my Cat Stevens song”. Also, The Lamb, to
Blake’s famous poem. And Lady of the Harbor, written
for the bicentennial of the Statue of Liberty. Hoiby says,
“It’s only a minute long, but it’s a kick-ass piece”. One
cannot disagree.

Lee Hoiby (b. 1926)
A Pocket of Time

We gratefully acknowledge the Evjue Foundation and the Brittingham Fund 
for their generous support of this project.

Co-produced by the University of Wisconsin-Madison School of Music

Publishers: Rock Valley Music Co. (tracks 1, 2, 8, 10, 11, 19-22); Southern Music Publishing
Co. Inc. / Peer Musikverlag GMBH (tracks 3, 17, 18); G. Schirmer, Inc. (tracks 4-7, 9, 12-16)

Available sung texts can be accessed at www.naxos.com/libretti/559375.htm
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(from Songs for Leontyne) (1952) 1:13
(John Fandel)

4 Lady of the Harbor 
(from Three Women) (1985) 1:51
(Emma Lazarus, 1849-1887)

5 The Lamb 
(from 2 Songs of Innocence) (1987) 3:12
(William Blake, 1757-1827)

6 Where the Music Comes From (1973) 3:16
(Lee Hoiby, b. 1926)

7 To an Isle in the Water (1950) 1:56
(William Butler Yeats, 1865-1939)

8 Winter Hubris 
(from Winter and Summer) (2005) 2:08
(Ricardo Castro, b. 1962)

9 Jabberwocky (1986) 4:59
(Lewis Carroll, 1832-1898)

0 Lied der Liebe (1984) 3:55
(Friederich Hölderlin, 1770-1843)

! Nuits (2004) 5:52
(Marguerite Duras, 1914-1996)

I Was There: 
Five Poems of Walt Whitman (1988) 14:37
(Walt Whitman, 1819-1892)

@ Beginning My Studies 2:12
# I Was There 2:59
$ A Clear Midnight 2:38
% O Captain! My Captain! 5:23
^ Joy, Shipmate, Joy! 1:25

& Autumn
(from Songs for Leontyne) (1979) 3:41
(Rainer Maria Rilke, 1875-1926, 
English translation by Harry Duncan)

* Evening
(from Songs for Leontyne) (1983) 4:40
(Wallace Stevens, 1879-1955)

( The Darkling Thrush (2004) 5:27
(Thomas Hardy, 1840-1928)

) Last Letter Home (2006) 7:33
(Jesse Givens Pfc, 1969-2003)

¡ Goodby, Goodby World (1986) 3:06
(Thornton Wilder, 1897-1975)

™ ‘The Nightingale and the Lark’ – Duet
(from A Month in the Country) (1964) 3:11
(Lee Hoiby)
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Lee Hoiby has written a variety of music, in a long
composing career: sonatas, concertos, chamber works,
oratorios, operas. Probably his two most acclaimed
operas are Summer and Smoke, based on the Tennessee
Williams play, and A Month in the Country, based on
Turgenev. He has worked with the librettist Mark
Shulgasser for many years. Who knows what other
operas may emerge from their studio? It is as a song
composer, however, that Hoiby is best known, and best
loved. He has written about a hundred songs, of which
about twenty are included here — making for a fine
sampling.

Hoiby was born on February 17, 1926. He was a
pianist, studying with (among others) Egon Petri, one of
the great players and teachers of the twentieth century (a
pupil of Busoni). Hoiby is still a pianist, as this disc
makes clear. He practices Chopin Etudes every day. But
he long ago gave up a career as a touring pianist in order
to compose — this was a calling he could not ignore.
His principal composition teacher was Gian Carlo
Menotti, at the Curtis Institute in Philadelphia, but he
also worked with others, including Darius Milhaud and
Samuel Barber.

While Hoiby was finding his way in the world, a
curious thing was happening to music: Atonality was in,
tonality was out; severity and formalism were in, beauty
and inspiration were out. Hoiby could not swim with
this tide. He had no choice but to swim against it,
because he had to write the music that was in him. In
1952 he won a Fulbright scholarship, to study at the
Santa Cecilia Academy in Rome, but he never made it
in: The academy’s bosses insisted that he abandon all
“nineteenth-century notions” and compose in their
prescribed fashion; he refused. As he likes to say, “I
wanted to grow heirloom roses, but they allowed you
nothing but cactuses”.

Hoiby has always been a nonconformist, even a
rebel. Recently a young composer referred to him as a
“maverick”, which tickled Hoiby. Obviously there is a

price to be paid for nonconformity: a price in fame,
commissions, and general acceptance. Yet Hoiby insists
that no one feel sorry for him: “I have had a wonderful
life. I have been free to compose as I please, and there
have always been people around, mainly singers, who
would commission something. I never starved. And I’ve
had the privilege and thrill of writing music!”

Important influences on him have been Schubert,
Strauss, Mahler, and Barber. When he was a student,
Hoiby and a friend would ring in the new year by
reading through Schubert songs — on into the night. “It
was Schubert who taught me to write songs”, Hoiby
says. And he has requested a specific track for his
funeral: Schubert’s Im Abendrot, sung by Elisabeth
Schumann. As for Strauss, “he was the one, in
Capriccio, who gave me the courage to write simple
lyricism”. Hoiby will also cite to you a pop artist: Joni
Mitchell. She proved that “there is still juice in the tree
of melody”. And that juice will never run out, as long as
there are people who are open to it.

He had one great champion, the Mississippi-born
soprano Leontyne Price. She took Hoiby songs all over
the world, and they were a great success for her. She
was kind to them; they were kind to her. Often, she
would set off a near riot in the hall, after a stirring,
passionate Hoiby song. I know, because I was there,
several times. Price retired in 1997, and a singular
Hoiby voice was stilled. But the songs go on, of course.

Dalton Baldwin, the pianist and accompanist, once
paid Hoiby a supreme compliment. On meeting him,
Baldwin said, “Your songs are for the ages”. He may
well prove right.

There are familiar and beloved songs on the present
album, such as Where the Music Comes From. Hoiby
has called it “my Cat Stevens song”. Also, The Lamb, to
Blake’s famous poem. And Lady of the Harbor, written
for the bicentennial of the Statue of Liberty. Hoiby says,
“It’s only a minute long, but it’s a kick-ass piece”. One
cannot disagree.

Lee Hoiby (b. 1926)
A Pocket of Time

We gratefully acknowledge the Evjue Foundation and the Brittingham Fund 
for their generous support of this project.

Co-produced by the University of Wisconsin-Madison School of Music

Publishers: Rock Valley Music Co. (tracks 1, 2, 8, 10, 11, 19-22); Southern Music Publishing
Co. Inc. / Peer Musikverlag GMBH (tracks 3, 17, 18); G. Schirmer, Inc. (tracks 4-7, 9, 12-16)

Available sung texts can be accessed at www.naxos.com/libretti/559375.htm
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Lee Hoiby

The American composer and pianist Lee Hoiby was
born in Wisconsin in 1926 into a family of
Scandinavian extraction and studied at the University
of Wisconsin, where he was influenced by émigré
European musicians and by the eccentric composer
Harry Partch. He studied the piano with Gunnar
Johansen and then at Mills College with Egon Petri,
and seemed about to embark on a career as a concert
pianist, until diverted by a scholarship that allowed
study of composition with Gian Carlo Menotti at the
Curtis Institute. This led to a career in which he has
combined the activities of pianist and composer, with
a varied list of works, including operas and vocal
works, with significant contributions to the piano and
chamber music repertory.

For more information, visit www.leehoiby.com
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A Pocket of Time
21 Songs and a Duet

Julia Faulkner, Soprano • Andrew Garland, Baritone
Lee Hoiby, Piano

Andrew Garland

Rapidly becoming known as an important recitalist, the American baritone
Andrew Garland has given premières of works by Jake Heggie, Stephen Paulus,
Lee Hoiby, Gabriela Lena Frank, Steven Mark Kohn, and Tom Cipullo. His
operatic rôles have included Dandini with the Opera Company of Philadelphia,
Nevada Opera, Fort Worth Opera and Dayton Opera, Rossini’s Figaro with Dayton
Opera and the San Francisco Opera Center, Damis in Kirk Mechem’s Tartuffe at
Lake George Opera and Schaunard in La bohème with Fort Worth Opera, Dayton
Opera, Lake George Opera and the Boston Lyric Opera. He also sang Riolobo in
Seattle Opera’s Florencia en el Amazonas. Concert highlights include
performances of Carmina Burana, Brahms’s Ein Deutsches Requiem, Handel’s
Messiah and the solo works of Vaughan Williams and Mahler. Andrew Garland’s
recordings include Puccini’s La bohème with the Atlanta Symphony (Telarc) and a
disc of folk-song settings by Steven Mark Kohn (Azica). He is a winner of the José
Iturbi International Music Competition and won the Washington International,
American Traditions, Lotte Lehmann, William C. Byrd, Opera Columbus and
NATS New England competitions. 

Julia Faulkner

Julia Faulkner has had a distinguished international career, with appearances on
many of the world’s great opera and concert stages. She made her Metropolitan
Opera début in 1994 in the title rôle of Arabella and sang frequently at the Vienna
and Bavarian State Operas. It was in Vienna that she gained her reputation as a
world-class Strauss and Mozart singer with such rôles as Ariadne, Arabella, the
Countess, Fiordiligi and the Marschallin. Other engagements have included La
Scala, Hamburg, Amsterdam, the Berlin Philharmonic, the Cleveland Orchestra,
Dresdener Staatskapelle, Gewandhaus Leipzig, and the Concertgebouw among
others. An equally distinguished recording artist, Julia Faulkner has received
critical praise for her work on the Deutsche Grammophon, EMI, and Naxos labels.
In recent years she has appeared in Barber’s Vanessa, Copland’s The Tender Land,
and as the Princess in Zemlinsky’s Der Traumgörge in Tokyo. Julia Faulkner is
also a celebrated voice teacher, with successful students singing professionally
world-wide.
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Lee Hoiby

The American composer and pianist Lee Hoiby was
born in Wisconsin in 1926 into a family of
Scandinavian extraction and studied at the University
of Wisconsin, where he was influenced by émigré
European musicians and by the eccentric composer
Harry Partch. He studied the piano with Gunnar
Johansen and then at Mills College with Egon Petri,
and seemed about to embark on a career as a concert
pianist, until diverted by a scholarship that allowed
study of composition with Gian Carlo Menotti at the
Curtis Institute. This led to a career in which he has
combined the activities of pianist and composer, with
a varied list of works, including operas and vocal
works, with significant contributions to the piano and
chamber music repertory.

For more information, visit www.leehoiby.com

P
h

o
to

: 
M

ic
ke

y 
K

a
u

fm
a

n

AMERICAN CLASSICS

Lee
HOIBY

A Pocket of Time
21 Songs and a Duet

Julia Faulkner, Soprano • Andrew Garland, Baritone
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Andrew Garland

Rapidly becoming known as an important recitalist, the American baritone
Andrew Garland has given premières of works by Jake Heggie, Stephen Paulus,
Lee Hoiby, Gabriela Lena Frank, Steven Mark Kohn, and Tom Cipullo. His
operatic rôles have included Dandini with the Opera Company of Philadelphia,
Nevada Opera, Fort Worth Opera and Dayton Opera, Rossini’s Figaro with Dayton
Opera and the San Francisco Opera Center, Damis in Kirk Mechem’s Tartuffe at
Lake George Opera and Schaunard in La bohème with Fort Worth Opera, Dayton
Opera, Lake George Opera and the Boston Lyric Opera. He also sang Riolobo in
Seattle Opera’s Florencia en el Amazonas. Concert highlights include
performances of Carmina Burana, Brahms’s Ein Deutsches Requiem, Handel’s
Messiah and the solo works of Vaughan Williams and Mahler. Andrew Garland’s
recordings include Puccini’s La bohème with the Atlanta Symphony (Telarc) and a
disc of folk-song settings by Steven Mark Kohn (Azica). He is a winner of the José
Iturbi International Music Competition and won the Washington International,
American Traditions, Lotte Lehmann, William C. Byrd, Opera Columbus and
NATS New England competitions. 

Julia Faulkner

Julia Faulkner has had a distinguished international career, with appearances on
many of the world’s great opera and concert stages. She made her Metropolitan
Opera début in 1994 in the title rôle of Arabella and sang frequently at the Vienna
and Bavarian State Operas. It was in Vienna that she gained her reputation as a
world-class Strauss and Mozart singer with such rôles as Ariadne, Arabella, the
Countess, Fiordiligi and the Marschallin. Other engagements have included La
Scala, Hamburg, Amsterdam, the Berlin Philharmonic, the Cleveland Orchestra,
Dresdener Staatskapelle, Gewandhaus Leipzig, and the Concertgebouw among
others. An equally distinguished recording artist, Julia Faulkner has received
critical praise for her work on the Deutsche Grammophon, EMI, and Naxos labels.
In recent years she has appeared in Barber’s Vanessa, Copland’s The Tender Land,
and as the Princess in Zemlinsky’s Der Traumgörge in Tokyo. Julia Faulkner is
also a celebrated voice teacher, with successful students singing professionally
world-wide.
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Lee Hoiby’s immense contribution to

the American song repertoire is

widely recognized, his style elegantly

and convincingly bridging the lyrical

worlds of Verdi and Gershwin,

Schubert and Sondheim. Whether

profoundly moving or smoothly

good-humored, setting texts of great

literary and civic value by William

Blake, Lewis Carroll, Walt Whitman,

Wallace Stevens, Marguerite Duras

or his own lyrics, Hoiby’s songs

speak with emotional immediacy.

The interplay between the clear,

eloquent beauty of his vocal lines 

and frequently virtuosic piano

accompaniments marks him as a

composer of distinction.
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1 A Pocket of Time (2007) 1 2:09
2 Pierrot (1950) 1 2:27
3 In the Wand of the Wind (1952) 1 1:13
4 Lady of the Harbor (1985) 1 1:51
5 The Lamb (1987) 1 3:12
6 Where the Music Comes From (1973) 1 3:16
7 To an Isle in the Water (1950) 2 1:56
8 Winter Hubris (2005) 2 2:08
9 Jabberwocky (1986) 2 4:59
0 Lied der Liebe (1984) 1 3:55
! Nuits (2004) 1 5:52

@-^ I Was There: 
Five Poems of Walt Whitman (1988) 2 14:37

& Autumn (1979) 1 3:41
* Evening (1983) 1 4:40
( The Darkling Thrush (2004) 2 5:27
) Last Letter Home (2006) 2 7:33
¡ Goodby, Goodby World (1986) 1 3:06
™ ‘The Nightingale and the Lark’

from A Month in the Country (1964) 1, 2 3:11

Julia Faulkner, Soprano 1

Andrew Garland, Baritone 2

Lee Hoiby, Piano
A full track list can be found on page 2 of the booklet
Available sung texts can be accessed at
www.naxos.com/libretti/559375.htm
Recorded in Mills Concert Hall, University of Wisconsin,
Madison, from 28th to 31st May, 2007
Producer: Bill Lutes • Editor and engineer: Lance Ketterer
Booklet notes: Jay Nordlinger
Cover image: Pocket Watch by Andrew Parfenov
(iStockphoto.com)
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