
AMERICAN CLASSICS

JAKE HEGGIE
For a Look or a Touch

GERARD SCHWARZ: In Memoriam
LORI LAITMAN: The Seed of Dream

Music of Remembrance

8.559379 24

8.570119

Also available from Music of Remembrance:

8.559219

559379 bk MOR  2/13/08  1:24 PM  Page 24



8.55937923

A chart of colored prisoner markings used in German concentration camps (1938-1942).
Section 175 prisoners were assigned pink triangles. 

United States Holocaust Memorial Museum, courtesy of KZ Gedenkstaette Dachau
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Jake Heggie 
(b. 1961)

For a Look or a Touch (2007) 33:47

Libretto by Gene Scheer
Commissioned by Music of Remembrance, Mina Miller, Artistic Director

World première recording

1 Prelude: Do You Remember? 4:16
2 I. The Voice 5:13
3 II. Golden Years 5:48
4 III. The Story of Joe 4:26
5 IV. Silence 3:59
6 V. Der Singende Wald (The Singing Forest) 3:21
7 VI. Remember 6:43

Morgan Smith, Baritone
Julian Patrick, Actor

Music of Remembrance
Zart Domburian-Eby, Flute • Laura DeLuca, Clarinet

Mikhail Shmidt, Violin • Amos Yang, Cello
Craig Sheppard, Piano

Permission to use the libretto by Gene Scheer was granted by the author

Gerard Schwarz 
(b. 1947)

8 In Memoriam (2005) 9:06

World première recording

Julian Schwarz, Cello

Music of Remembrance
Jeannie Wells Yablonsky, Violin 1 • Leonid Keylin, Violin 2

Susan Gulkis Assadi, Viola • Mara Finkelstein, Cello
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Baritone Morgan Smith (left) and actor Julian Patrick in the world première of 
Jake Heggie’s ‘For a Look or a Touch’ (May 7th, 2007), 

commissioned by Music of Remembrance. 

Photo: Ilya Moshenskiy

8.55937922 3

Lori Laitman 
(b. 1955)

The Seed of Dream (2004) 17:57

Poems written in the Vilna Ghetto by Abraham Sutzkever 
Commissioned by Music of Remembrance, Mina Miller, Artistic Director

World première recording

9 I Lie in This Coffin 3:42
0 A Load of Shoes 1:46
! To My Child 5:34
@ Beneath the Whiteness of Your Stars 4:19
# No Sad Songs Please 2:36

Erich Parce, Baritone
Amos Yang, Cello
Mina Miller, Piano

Permission to reprint these texts was granted by The Jewish Publication Society

Recorded at Illsley Ball Nordstrom Recital Hall, Benaroya Hall, Seattle, USA, 
on 12th May, 2007 (tracks 1-7), 11th May, 2006 (track 8), 

and 29th January, 2007 (tracks 9-13)
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@ Beneath the Whiteness of Your Stars

Beneath the whiteness of your stars,
Stretch out toward me your white hand;
All my words are turned to tears —
They long to rest within your hand.

See, their brilliant light goes darker
In my eyes, grown cellar-dim;
And I lack a quiet corner
From which to send them back again.

Yet, O Lord, all my desire —
To leave you with my wealth of tears.
In me, there burns an urgent fire,
And in the fire, there burn my days.

Rest, in every hole and cellar
Weeps, as might a murderer.
I run the rooftops, even higher,
And I search — where are you? Where?

Past stairs and courtyard I go running,
Chased by howling enemies.
I hang, at last, a broken bowstring,
And I sing to you — like this:

Beneath the whiteness of your stars,
Stretch out toward me your white hand;
All my words are turned to tears –
They long to rest within your hand.

Vilna ghetto, 22nd May, 1943

# No Sad Songs Please

No sad songs please:
Sad songs just tease
At sorrow.
Words, too, betray,
And names,
Forever,
And tomorrow.

Look out at the snow:
In memory’s art
Is unexpected
Radiance, and in
The speeches of the heart
You yourself are
Resurrected.

Stretch your hand out
To that whiteness:
In its cold and burning
Veins
You’ll feel returning
The redeeming life
It contains.

Narocz forests, 5th February, 1944

8.559379 8.5593794 21

World première: 7th May, 2007, Benaroya Hall,
Seattle, WA, at Music of Remembrance’s Holocaust
Remembrance concert. 

Homosexuality had been considered a crime in
Germany since the late 1800s, and Paragraph 175—the
pre-Nazi legislation outlawing it—remained in effect
until 25 years after the war. The Reich considered
homosexuality a symptom of “racial degeneracy”, and
homosexuals were incarcerated in prisons and
concentration camps. The Nazis murdered thousands,
and shattered the lives of countless others.

For many years Music of Remembrance had
envisioned commissioning a work which would address
this tragedy. Our challenge was to find a composer who
could communicate its moral and historical importance,
and do so in a way that would be intimate rather than
didactic. When I came to know Jake Heggie’s music
(Dead Man Walking, The End of the Affair), I knew
immediately that we had found the perfect composer for
this work. I am so impressed by the emotional honesty
of his writing, and by how expressively his music
captures complicated human relationships. Jake Heggie
has been a wonderful collaborator, and For a Look or a
Touch reflects his heart as well as his genius. 

Mina Miller

Jake Heggie offers the following remarks:

Because the persecution of gays during the Holocaust is
a topic not much recognized nor discussed, Mina Miller
decided to take it on in a powerful and meaningful way:
through music. When she called and asked me to create
a new chamber music composition on this subject, I was
deeply moved—and hugely challenged. How on earth
could we do honor and justice to this subject?

As an opera composer—a theater man—I told Mina
I’d want to include a singer and find a narrative of some

kind. But when I looked for poetry or stories from the era,
I was deeply upset to discover a vast silence. 

Because homosexuality was against the law in
Germany until 1970—even after the camps were closed,
the war over—gays stayed in hiding or got married, fled or
tried to blend in. Not until the late 1970s did the literary
and art world break the silence (e.g., Martin Sherman’s
1979 play Bent). Even in 2005, when the European
Union’s Parliament drafted a resolution regarding the
Holocaust, any mention of the persecution of gays was
removed.

After visiting the U.S. Holocaust Memorial Museum
and reading book after book, I came across Robert Epstein
and Jeffrey Friedman’s extraordinary documentary film,
Paragraph 175. It provides testimony from several gay
men, survivors of the camps in their seventies, eighties,
and nineties, telling stories they never thought they would
be able to tell. Surprising, tragic, funny, hateful, shocking
stories. Then Mina Miller sent me a link to the journal of
Manfred Lewin, a gay Jew murdered at Auschwitz with
his entire family.

I had all the elements, just not the story. I needed a
librettist. I had just worked with the tremendously gifted
Gene Scheer—a songwriter as well as a librettist and
lyricist—on a new song cycle, with plans to write an opera
together, so I asked him. I shared the research I had done
with him; he found books I did not know about. When
Gene came across Manfred Lewin’s journal, excited by
the beauty of Manfred’s poetry, he called me right away.

Manfred wrote his journal for his lover Gad Beck,
who is still alive today. (One of the storytellers in
Paragraph 175, Gad has also written an autobiography.)
The two teenagers were lovers in Berlin until Manfred and
his family were taken. In their love affair, we found our
story: an actor would play Gad in the present day, while
the baritone would sing the role of Manfred, appearing
one night to Gad as a ghost. Through the two of them, we
would be able to share Manfred’s poetry and the stories
from Paragraph 175. 

Jake Heggie (b. 1961) 
For a Look or a Touch (Libretto by Gene Scheer)
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The feet from these boots
with buttons outside
or these, with no body,
or these, with no bride?

Where is the child 
who fit in these?
Is the maiden barefoot
who bought these?

Slippers and pumps,
look, there are my mother’s:
her Sabbath pair,
in with the others.

The heels clatter
with a fearsome din,
transported from Vilna
to Berlin.

Vilna ghetto, 1st January, 1943

! To My Child

Because of hunger
or because of great love —
your mother will bear witness —
I wanted to swallow you, child,
when I felt your tiny body
cool in my hands
like a glass
of warm tea.

Neither stranger were you, nor guest.
On our earth, one births
only oneself, one links
oneself into rings and the rings into chains.

Child, the word for you would be love
but without words you are love,
the seed of dream,
unbidden third,

who from the limits of the world
swept two of us 
into consummate pleasure.

How can you shut your eyes, 
leaving me here
in the dark world of snow
you’ve shrugged off?

You never even had your own cradle
to learn the dances
of the stars.
The shameful sun, who never shone
on you, should shatter like glass.
Your faith burned away
in the drop of poison
you drank down as simply
as milk.

I wanted to swallow you, child,
to taste
the future waiting for me.
Maybe you will blossom again
in my veins.

I’m not worthy of you, though.
I can’t be your grave.
I leave you
to the summoning snow,
this first respite.
You’ll descend now
like a splinter of dusk
into the stillness,
bringing greetings from me
to the slim shoots
under the cold.

Vilna ghetto, 18th January, 1943

Manfred’s question “Do you remember?”
established the work’s tone. In our story, Gad wants
only to forget the horrors he lived through; Manfred’s
ghost wants only to be remembered, for Gad to treasure
their powerful, timeless love. The play between past and
present was, musically, filled with rich possibilities. The
tune for “Do you remember?” serves as the anchor of
the piece; most of the other material in the piece is
connected to it. I chose the instruments in the ensemble
for a variety of color (so I could include elements of jazz
and swing), for a lyrical as well as gritty
instrumentation, and for the percussive possibilities of
the piano, including using the inside of the piano.

For a Look or a Touch was completed in March 2007.

Jake Heggie

Jake Heggie is the composer
of the acclaimed operas
Dead Man Walking (libretto:
Terrence McNally), The End
of the Affair (libretto:
Heather McDonald, Leonard
Foglia, Jake Heggie), To
Hell and Back (libretto:
Gene Scheer), At the Statue
of Venus (libretto: McNally),
more than two hundred art
songs, with orchestral and
chamber music. He has been
the recipient of a
Guggenheim Fellowship,

among other awards. Heggie’s operas have been
performed by more than a dozen American companies,
including San Francisco Opera, New York City Opera,
Houston Grand Opera, and Seattle Opera. Recently, the
operas have been featured in international productions
by major companies in Australia, Canada, Germany,
Sweden and Austria. Other major works by Heggie
include the song cycles The Deepest Desire (poetry by
Sister Helen Prejean), Statuesque and Rise and Fall
(poetry by Gene Scheer), Here and Gone (poetry by

Housman and Lindsay), and the cello concerto Holy The
Firm: Essay for Cello and Orchestra. Upcoming are a
chamber opera titled Last Acts (libretto by Scheer, book
by McNally) for the Houston Grand Opera and San
Francisco Opera, and collaborative projects with the
Metropolitan Opera and Lincoln Center Theater, Dallas
Opera, San Francisco Opera and London’s Wigmore
Hall. Recordings include Dead Man Walking (ERATO),
The Faces of Love (RCA Red Seal), and The Deepest
Desire (Eloquentia).

Gene Scheer

Gene Scheer, librettist,
has written two song
cycles with Jake Heggie,
Statuesque and Rise and
Fall. Currently they are
working on a chamber
opera for the Houston
Grand Opera and San
Francisco Opera called
Last Acts. In 2006, the
Philharmonia Baroque
Orchestra performed the
première of a lyric
drama by Jake Heggie
and Gene Scheer titled

To Hell and Back. Scheer also wrote the libretto for a
children’s opera, The Star Gatherer, with composer
Stephen Paulus, and worked as librettist with Tobias
Picker on An American Tragedy, which had its première
at the Metropolitan Opera. Their first collaboration, the
opera Thérèse Raquin, had its première at the Dallas
Opera in 2001. A recording of the opera is available on
Chandos. In March 2006 a new production opened at
Covent Garden. Norah Jones sings Scheer’s “American
Anthem” in Ken Burns’s documentary The War.
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9 I Lie in This Coffin

I lie in this coffin
the way I would lie
in a suit made of wood,
a bark
tossed on treacherous waves,
a cradle, an ark.

From here, where all 
flesh is taken to eternity,
I call
to you, sister*, and you
in your distance
still hear me.

Something stirs
in my coffin,
a presence; you’re here:
I know you by the stars
of your eyes, your light, your
breath, your tear.

This is the order of things,
and the plot:
today here, tomorrow not.
But now, in my coffin,
my suit made of wood,
my speech lifts,
my speech sings.

Vilna ghetto, 30th August, 1941
(*The reference is to his sister, who died in Siberia
during Sutzkever’s childhood.)

0 A Load of Shoes 

The cartwheels rush,
quivering.
What is their burden?
Shoes, shivering.

The cart is like
a great hall:
the shoes crushed together
as though at a ball.

A wedding? A party?
Have I gone blind?
Who have these shoes
left behind?

The heels clatter
with a fearsome din,
transported from Vilna
to Berlin.

I should be still,
my tongue is like meat,
but the truth, shoes,
where are your feet?

8.55937919

THE SEED OF DREAM

Music by LORI LAITMAN

Commissioned by Music of Remembrance
Mina Miller, Artistic Director

Poetry by Abraham Sutzkever. Reprinted from Literature of Destruction, 
edited by David G. Roskies, © 1989, The Jewish Publication Society. 

Poems reprinted with the permission of the publisher, The Jewish Publication Society.
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World première: 9th May, 2005, Benaroya Hall,
Seattle, WA, at Music of Remembrance’s Holocaust
Remembrance Concert.

Gerard Schwarz offers the following remarks:

In Memoriam is a work for solo cello and string
orchestra (or string quartet), written in memory of a
great musician and dear friend, David Tonkonogui. I
was thrilled when my son Julian was chosen to be the
first recipient of Music of Remembrance’s David
Tonkonogui Memorial Award. David meant so much to
all of us in our household and was such an inspirational
teacher for Julian, fostering his passionate love of
music. When Mina Miller, the Artistic Director of
Music of Remembrance, and I were discussing what
short work Julian would play as part of his prize for the
MOR Spring Concert in May 2005, I suggested that
perhaps I could write something. Mina embraced the
idea, so during the end of March and beginning of April
2005, I wrote this work. 

In Memoriam is basically in three parts: the first
section is funereal in spirit, reflecting the tragedy of
death for someone so young, so gifted, and so
remarkable. There is a consistent sadness and poignancy
in this opening section. The middle section begins with
the string quartet and then the material is repeated and
embellished in the cello. I wanted this to be positive in
feeling, thinking of all the great accomplishments of this
wonderful man, individually and as a father and
husband. It has a somewhat otherworldly quality but
hopefully the experience is uplifting, a tribute to the
extraordinary meaning that David Tonkonogui’s life had
for all that knew him. Finally, the coda brings back a
little part of the first section in a much shortened
version, which is also much thinner texturally, to end on
a single note—the lowest or purest note on the cello.

Gerard Schwarz

Gerard Schwarz marks his
23rd season with the
Seattle Symphony during
2007–08. He is also Music
Director of the Eastern
Music Festival in North
Carolina. He has also
served as Music Director
of New York’s Mostly
Mozart Festival, Royal
Liverpool Philharmonic
Orchestra, Los Angeles

Chamber Orchestra and New York Chamber
Symphony, as well as Artistic Advisor to Tokyu
Bunkamura’s Orchard Hall. Gerard Schwarz has
recently added to his discography of some 250 releases
with several works by Shostakovich; Howard Hanson’s
only opera, Merry Mount; and a host of William
Schuman symphonies, with Mahler’s Symphonies Nos.
7 and 9 and the first complete recording of Kurt Weill’s
Eternal Road in the wings. A member of the National
Council on the Arts, Gerard Schwarz has received
eleven GRAMMY nominations, six ASCAP awards,
and numerous Stereo Review and Ovation awards.
Schwarz is a recipient of the Ditson Conductor’s award
from Columbia University, and was the first American
to be named Conductor of the Year by Musical
America. He holds numerous honorary doctorates,
including ones from The Juilliard School, Cornish
College of the Arts, Seattle University, University of
Puget Sound and Fairleigh Dickinson University.
Schwarz was a founding member of Music of
Remembrance’s Advisory Board. 

Gerard Schwarz (b. 1947) 
In Memoriam
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Unleashes its terrible game
And sweeps you away to some distant land
where nothing will ever be the same. 

Will the last bonds of our community be torn apart? 
No. Do not lament. 
Even though the fire torments your heart, 
There is one sure support:
The voice of our love. Our love. 

GAD
Take me with you, Manfred. 

MANFRED
Love. 

GAD
I remember. A look or a touch. Dance with me again?

(MANFRED goes to GAD, takes his hand and they
hold each other, dance slowly and hum together for the
first time, as the lights and music fade.)

THE END

Gad Beck in a displaced persons camp (1945-47)

United States Holocaust Memorial Museum, courtesy of Gad Beck
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World première: 9th May, 2005, Benaroya Hall,
Seattle, WA, at Music of Remembrance’s Holocaust
Remembrance Concert. Poems written in the Vilna
Ghetto by Abraham Sutzkever (b. Smorgon, near Vilna,
1913). The Seed of Dream was composed for baritone
Erich Parce. It is dedicated to Music of Remembrance’s
founder and artistic director, Mina Miller. 

Pre-World War II Vilna (‘Vilnius’ in Lithuanian) was
often described as the ‘Jerusalem of Lithuania’. For
centuries it was one of the great Jewish cultural centers,
contributing important Hebrew and Yiddish literature,
and giving shape to the birth of Zionism and the Jewish
Labor Movement.

Germany’s invasion of Vilna in June 1941 was
followed immediately by a series of anti-Jewish decrees.
Within a month five thousand Jews were rounded up
and taken away. In August and September, eight
thousand more Jews were taken to the nearby forest
preserve of Ponary and shot. By the end of 1941, the
Nazis had already murdered 33,500 of Vilna’s 57,000
Jewish residents, and imprisoned the remaining Jews in
its two ghettos.

The Vilna Ghetto, even under Nazi rule, did not
betray the city’s rich cultural heritage. A well-
documented artistic life, including musical events and
the Ghetto Theatre, attests to the courageous resilience
of a decimated community in constant danger of total
destruction. Within the Ghetto walls, poetry took on a
special importance. 

The great Yiddish poet Abraham Sutzkever was
imprisoned in the Vilna Ghetto with his wife and
mother. He joined the Vilna Ghetto Underground,
smuggled weapons and taught Yiddish poetry. As a
member of the “Paper Brigade”, he risked his life to
smuggle out hundreds of rare books and manuscripts.
Sutzkever escaped the ghetto in 1943, and joined a
partisan fighters unit. He survived Nazi anti-guerrilla
offensives by taking refuge in the forest and freezing

waters of Lake Narocz. In 1944, following the Soviet
Army’s liberation of Vilna, he was airlifted to Moscow. 

In the midst of personal and communal tragedy,
Sutzkever wrote poems of classical meter in perfect
rhyme, making aesthetic resistance the subject of his
verse. Sutzkever’s ghetto poems responded to tragedy
and human suffering with “lyricism laced with
lamentation”.

Mina Miller

Lori Laitman offers the following remarks:

Scored for baritone voice, cello and piano, The Seed of
Dream was composed between March and October of
2004. Four of the five poems were translated by Pulitzer
Prize winning poet C.K. Williams; Beneath the
Whiteness of Your Stars was translated by Leonard
Wolf. Poet Abraham Sutzkever wrote these first-person
accounts between 1941 and 1944. 

Written on 30th August, 1941, in the Vilna Ghetto, 
I Lie in This Coffin is based on Sutzkever’s own hiding
from the Germans in a coffin. The song begins sparsely,
then the texture grows as the cello enters, and the vocal
line becomes more plaintive as the singer cries out,
appealing to the spirit of his dead sister. (Sutzkever’s
sister died when they were children.) Buoyed by the
presence of her spirit, the music assumes a happier
character, before returning again to the opening pathos. 

A Load of Shoes was written in the Ghetto on 1st
January, 1943, when Sutzkever glimpsed his mother’s
shoes a year after her death. Sutzkever has described
this poem as the most macabre of “death dances”. This
poem is indeed chilling, particularly the line “but the
truth, shoes,/where are your feet?” The song has the feel
of a slightly off-kilter Jewish folk-song. 

To My Child, written after Sutzkever’s son was
murdered, contains some of the most horrific images
and some of the most beautiful. This longer song is

Lori Laitman (b. 1955) 
The Seed of Dream
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When I returned, I never spoke of it to anyone. My
mother? Not a single word. Nobody wanted to hear.
One word and they’d say: “Leave it alone”. It’s over
and done with. Would I have wanted to speak?
Perhaps… Perhaps… Perhaps with my father. 

What happened to you, Manfred? 

6 Der Singende Wald (The Singing Forest)

MANFRED
Der Singende Wald. 
What is it? 
Der Singende Wald. 

There are holes in the ground,
In each, a tall pole with a hook on top.
Your hands tied behind your back
Your wrists slung over the hook
You are lifted up, posted high.
Your shoulders snap and break
And you swing and hang and scream. 

Der Singende Wald!
Der Singende Wald!

They swing and hang. 
All can hear their cries.
Inexplicable.
Beyond comprehension.

7 Remember

GAD 
I went to spend the night at your house. Your brother
told me that you and most of your family had been
arrested that day. I went to your boss. I was desperate.
He asked me, “Do you have courage?” “Yes, I have
courage.” “My son is your size. He has a Hitler Youth
uniform. Put it on and get Manfred out.” My heart was
pounding as I went in and saluted. “Heil Hitler! I must
speak with the Obersturmbannführer.” He came at
once. 

“Manfred Lewin was brought here yesterday. He
worked for us and is a saboteur! He has keys to several
of the apartments we are renovating. My father sent me
here to get him so we can go back to work.” Within
moments, you and I were free, walking down the street.
I said, “Go to Uncle Wobbi’s. I’ll call and meet you
there.” You looked at me: 

MANFRED & GAD
“No, I can’t go with you, Gad. If I leave my family
now, I’ll never be free again. I have to go with them. I
am the strong one.” 

[MANFRED turns away] 

GAD
We never said goodbye. You turned and walked away,
and I walked in the other direction. I wasn’t able to
think. But, I knew something was forever broken. 

MANFRED
Oh my love, my love…

GAD
I’m so tired. Manfred. So old. And I want so much to
believe in what you believed. The sacred place where
fears dissolve. The generous heart. Your journal is so
full of hope – but I feel so hopeless. 

MANFRED
Do you remember when…
Night was for more than sleep? 
Oh my love, my love
We stayed awake so often. 

GAD
Yes. Yes, I remember! Everything, my love. Holding
you. Kissing you. On the roof. In the forests outside
Berlin. Sharing your little bed upstairs from your
parents. I remember all of it. I remember. 

MANFRED
A single move. Destiny

8.559379178.559379 8

divided into distinct sections. The opening is
conversational in nature, with silence punctuating the
vocal line. After a variation of the opening theme, a
quieter, lullaby section ensues. These musical sections
alternate as the poem alternates between emotions. 

Beneath the Whiteness of Your Stars (Vilna Ghetto,
22nd May, 1943) combines my setting of Sutzkever’s
words with the beautiful melody composed in the Vilna
Ghetto by Abraham Brudno (? - 1943) for the same text.
Just like Sutzkever’s spirit, the opening music is
depleted of energy, but prayer-like, beautiful and
simple. Here, the beauty of the natural world is
contrasted against the world of Sutzkever’s pain and
horror. Brudno’s melody appears in the first
instrumental interlude. Afterwards the melodies
alternate and intertwine. A glittering accompaniment
suggesting the firmament sets the stage for the final
rendition of Brudno’s tune, sung in the original Yiddish.

In keeping with Sutzkever’s belief that words and
nature would help to heal tortured souls, I chose to end
the cycle with his poem of hope, No Sad Songs, Please,
written in the Narocz Forests on 5th February, 1944.
The song ends with the voice repeating the words “No
sad songs, please”, ending the cycle with a plea for
understanding and hope.

I wish to thank Mina Miller who commissioned this
work for Music of Remembrance.

Lori Laitman

Lori Laitman is an
acclaimed creator of
art songs and has
worked with many of
today’s important
poets, in addition to
setting classic poets.
She received her
Bachelor of Arts and

Masters in Music from Yale University. Her three solo
CDs are available on Albany Records: Mystery—The
Songs of Lori Laitman, Dreaming, and Becoming a
Redwood. Laitman’s opera, Come to Me in Dreams, had
its première in 2004 at Cleveland Opera. Her new opera,
The Scarlet Letter, with a libretto by poet David Mason,
was commissioned by the University of Central
Arkansas and has its première there in 2008. Several of
Laitman’s song cycles have had their première at Music
of Remembrance: Holocaust 1944 (November 2000),
Fathers (April 2003), and The Seed of Dream (May
2005). 
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While we are young, wild and free let’s keep dancing.
Let’s not miss out on a thing. 
And if we should find we’re of the same mind, 
A look or a touch could lead to a precious night of love. 

(The band starts swinging again)

“Police!”

(Laughter)

GAD
(Laughing) We had so much fun! Crazy boys. Crazy
queens. What a wonderful family. It would never end!
Then the police did come. The clubs were closed and
the Nazis trampled the joy. You could be arrested for a
look or a touch. And yet most of our stories have been
lost because we were too afraid and ashamed. Nobody
to talk to. Nobody to tell. Oh Manfred, I’ll never know
what you witnessed. What horrors you must have
experienced.

4 The Story of Joe

MANFRED
Horror and savagery are the law. 
I am a silent, obedient shadow. 
Dead to myself. Dead to the world.
A silent, obedient shadow. 

Lined up for roll call,
They pull out Joe,
A loving friend, 18 years old. 
Good boy. He’s a good boy, Joe.

What has he done? 
What is his crime? 
His jacket bears a pink triangle. 
Be still. Just keep in line. 
Be a good boy, Joe. Be obedient, Joe. 

They strip him naked, 
Put a bucket on his head,

Then sic their dogs on him. 
They bite his body,
Tear at his thighs,
Blood everywhere.
His screams and cries 
Amplified by the bucket on his head. 
Ah! Ah!

Goodbye, Joe. 

And on the speakers
They play a waltz.
Back to work. 
Silent, obedient shadows.

GAD
Silent. So many years of silence. Now there are so few
of us left. But you couldn’t talk after the war. We were
still criminals! Who would I have told, if I could? After
the war. After it was all over. When the shame and a
new anguish was beginning. Who would I tell? 

5 Silence

(MANFRED sings a wordless melody while GAD
speaks the following)

GAD
It was so long ago. After my father died, I went on a
trip. I left the hotel one night and a woman was
following me. Down by the river, a hustler approached
me. He pulled me into the bushes. “We’re being
watched,” I said. “No one is there,” he said. And that’s
when it happened, perfectly planned. “You are under
arrest.” I did not understand. I was sent away to the
camp. Why? Paragraph 175 was written in large letters
on our jackets. Later, it was the pink triangle. A yellow
star for Jews; a red star for political prisoners; a black
star for the mentally retarded; a purple star for
Jehovah’s witnesses; a pink triangle for homosexuals.
Hard labor – backbreaking labor – brutality – torture –
starvation – death. Death and suffering everywhere.
Why? Why? What have I done? 

Music of Remembrance Artists

Susan Gulkis Assadi

Susan Gulkis Assadi, viola, has been principal violist with the Seattle Symphony since 1992. She received her
Bachelor of Music from The Curtis Institute of Music. With the Seattle Symphony Assadi has recorded David
Stock’s Viola Concerto, and performed the west coast première of Paul Schoenfield’s Viola Concerto. Appearing
regularly with MOR since its inaugural year, she recorded the MOR commission A Vanished World (which, as with
the viola concerto, was written for her by David Stock) and Schulhoff’s Five Pieces for String Quartet, both on
MOR’s first CD, Art from Ashes, Vol. 1.

Laura DeLuca

Laura DeLuca, clarinet, a member of the Seattle Symphony since 1986, has been a soloist with the Symphony in the
Copland and Starer concertos. She is co-founder of the Seattle Chamber Players. A frequent performer with MOR,
she was the clarinetist in Paul Schoenfield’s Camp Songs (a MOR commission), recorded on MOR’s Art from
Ashes, Vol. 1. She was the solo clarinetist in the Academy Award winning documentaries The Long Way Home and
Into the Arms of Strangers: Stories of the Kindertransport.

Zart Dombourian-Eby

Zart Dombourian-Eby, flute, is principal piccolo of the Seattle Symphony, and has performed with many American
orchestras, including the Chicago Symphony. Her solo CD is titled in shadow, light (Crystal Records), and her sheet
music edition of the three Vivaldi piccolo concertos was published in 2006 by Theodore Presser.

Mara Finkelstein

Mara Finkelstein, cello, studied at the Gnessin College of Music and the Tchaikovsky Conservatory in Moscow
before coming to the United States in 1989. She serves as principal cellist in the Northwest Sinfonietta Chamber
Orchestra. She has performed with the Seattle Symphony, Seattle Opera, Cornish Chamber Series, Silsbee Piano
Trio, Seattle International Music Festival, and Fear No Music Twentieth Century Ensemble. She has appeared
regularly with MOR since its founding, and is the cellist in Schulhoff’s Five Pieces for String Quartet on MOR’s
Art from Ashes, Vol. 1.

Leonid Keylin

Leonid Keylin, violin, has been a member of the Seattle Symphony since 1991. Born in St Petersburg, Russia, he
performed as a recitalist and as soloist with orchestras in St Petersburg, Moscow, and other major cities in Russia.
After immigrating to the United States in 1979, he graduated from The Juilliard School, where he studied with
Dorothy DeLay. He has appeared regularly with MOR since its inception, performing on MOR’s Art from Ashes,
Vol. 1. 
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GAD
You want me to remember. Darling, I have done
everything I can to forget. It’s too hard, Manfred. I
survived the Holocaust. I had to find a way to live.
There was so much shame after the war and I had
nothing. Nothing but your journal: the poetry of the
beautiful, 19-year-old boy I loved. Fragments.
Sometimes, I look through it and cry and curse and
smile. Oh, but go now, Manfred. Let me forget. 

2 The Voice

MANFRED
A void consumes me.
My spirit and body are suddenly lame.
Terror fills the time that follows.
Will each new day be the same? 

Often I feel utterly abandoned
See myself on the edge of an abyss,
And I become dizzy as I look down,
With blood-drained cheeks that you would kiss. 

Suddenly from the darkest depths,
A loving voice echoes and seeks me out.
I look down and ask: “Who is calling?”
And I hear a voice that ends all doubt. 

It is the voice of a sanctified power,
The sacred place where fears dissolve.
The unyielding blessing, the generous heart
The voice of souls in perfect resolve. 

GAD
A sanctified power? Souls in perfect resolve? Hm. I
don’t know. Nice poetry. I used to think that was
possible, but I’m old now. Really old. I’ve seen such
horror and cruelty. After the war, we men who wore the
pink triangle and survived – we returned to a world that
did not want to hear of our suffering. But how can I
speak to you of suffering? A sanctified power? Such a
lovely, hopeful, naïve thought. But then, you were 19.
So was I, once. Everything seemed possible then.

That’s how it felt when I met you. Those golden years
in Berlin. Die Goldenen Jahre. 

3 Golden Years

MANFRED
Wild. Free. 
We are wild! We are free!
Topsy turvy, joyful Berlin. 

You are free! You are wild!
Topsy turvy child of Berlin. 
Golden years. Golden years. 

Give me a look or a touch and I’ll know. 
A wink or a nod or a glance – mm mm – 
We don’t need words. Just stand very close. 
Let’s not miss out on a chance for love tonight.

A look or a touch and I’ll know you’re the one.
A grin or a smile – mm mm – 
Just for a while, tonight or a lifetime, 
Let’s not miss out on a chance for love right now. 

(musical break) 

Dance with me. 
This is the Schwanenberg, 
hottest spot in Berlin. 
Meet and greet and eat and cheat and swing. 

(music builds)

What a band! What a crowd at Schwanenberg!
Take my hand, dance all night at Schwanenberg!
Let’s have a laugh now. Let’s have some fun. 
Shout: “Police!”
Then watch ‘em pull their skirts up and run!

Everybody’s running around. 
Screaming! Laughing!
Giddy from the joy of this town
And these golden years. Golden years. 
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Mina Miller

Mina Miller, piano, is also Music of Remembrance’s founder and Artistic Director. Born
in New York, NY, she studied at The Manhattan School of Music, earning her Ph.D. in
Music from New York University. She has performed solo recitals at London’s Wigmore
Hall, the Tivoli International Music Festival (Copenhagen), and the Kuhmo Chamber
Music Festival (Finland); concert engagements took her throughout North America,
Great Britain, Europe, and Scandinavia. In 1998, her career as a recitalist and concerto
soloist metamorphosed when she founded MOR and began serving as the organization’s
president and artistic director. A central artistic participant—she was the pianist in the
world première of Paul Schoenfield’s Camp Songs, Thomas Pasatieri’s Letter to
Warsaw, and Lori Laitman’s The Seed of Dream. Recognized for her musical advocacy
of Holocaust musicians and of new, Holocaust-related chamber works, Miller has
lectured in Seattle and internationally on the Holocaust’s cultural and artistic legacy. She
received the Pathfinder Award from The Puget Sound Association of Phi Beta Kappa in
May 2003. In 2006, the Women’s Endowment Foundation (a supporting foundation of
The Jewish Federation of Greater Seattle) honored her with the 2006 Phenomenal

Woman Award. As a pianist, Miller enjoys an international reputation for her interpretations of the music of Carl
Nielsen. A reissue of the original double CD (for Hyperion Records) of Nielsen’s complete piano music is available
on Danacord, while her CD of Janáãek’s major piano works is available on Ambassador.

Erich Parce

Erich Parce, baritone, is a frequent vocalist with Music of Remembrance. He performed
the world premières of Paul Schoenfield’s 2003 Pulitzer-finalist Camp Songs and Lori
Laitman’s Holocaust 1944 and Fathers. Parce is a frequent guest of the Seattle
Symphony, where he has sung Orff’s Carmina Burana, Handel’s Messiah, Menotti’s
Amahl and the Night Visitors, Walton’s Belshazzar’s Feast, and David Diamond’s On
Sacred Ground. His opera career has included singing with the Metropolitan Opera, San
Francisco Opera, Seattle Opera, L’Opéra de Nice and L’Opéra de Montréal. He has
recently turned to stage direction. Recent productions include MOR’s 2006 Brundibár
(Naxos 8.570119), and with other companies, La Bohème, La traviata, The Magic Flute,
Gianni Schicchi, Il barbiere di Siviglia, Amahl and the Night Visitors, and Susannah.
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The present. It is late at night. GAD sits alone trying to
nod off, but he cannot sleep. Suddenly he senses
another presence in the room. MANFRED enters. 

1 Prelude: Do You Remember?

GAD
Who’s there? 

MANFRED
Do you remember? 
Do you remember when night was for more than sleep?
Oh, my love. 

GAD
You? Manfred! A ghost! Why are you here? What do
you want?

MANFRED
Remember?
Remember?

GAD
Look at you, Manfred. My God. It’s been 60 years.
You’re as handsome as the day when. That day when.
(Pause) You’ll always be 19 and beautiful, won’t you?
Look at me. Alive. Falling apart. The world is a
different place, I guess. Maybe we’d be okay now. Who
knows? So much is slipping away. It’s so late. You
should go away. I need to sleep. 

MANFRED
Remember?
Remember when night was for more than sleep? 
Oh my love, my love,
We stayed awake so often!

GAD
You’re not going away, are you? 

MANFRED
Remember!

FOR A LOOK OR A TOUCH

Music by JAKE HEGGIE
Libretto by GENE SCHEER

Commissioned by Music of Remembrance
Mina Miller, Artistic Director

Lyrics and texts based on entries from Manfred Lewin’s journal in the United States Holocaust Memorial Museum
in Washington DC; and interviews from the film Paragraph 175, directed by Rob Epstein & Jeffrey Friedman,

copyright Reflective Image, Inc. Used by permission. All rights reserved. 

Characters

MANFRED (lyric baritone), 19 years old. A ghost. 
Once Gad’s lover in Berlin, he was murdered by the Nazis at Auschwitz in 1942.

GAD (actor), 80 years old. 
Once imprisoned as a homosexual by the Nazis, he is a gay survivor of the Holocaust.
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Julian Patrick

Julian Patrick, actor in this recording of For a Look or a Touch, has sung baritone roles
with the Metropolitan Opera, Theâtre de Genève, Vienna Volksoper, L’Opéra du Rhin,
Marseille Opera, Netherlands Opera, Welsh National Opera, New York City Opera, San
Francisco Opera, Chicago Lyric Opera, Houston Grand Opera, Dallas Opera and Seattle
Opera. His opera repertoire consists of over a hundred major roles ranging from Alberich
in Wagner’s Ring cycle to Figaro in Il barbiere di Siviglia. He is equally at home on the
concert stage, having sung with most of the major symphony orchestras in the United
States. Recently he has returned to his first love, Broadway musicals, performing as
Benjamin Franklin in 1776, Tony in The Most Happy Fella, and Judge Turpin in
Sweeney Todd. He is Professor Emeritus of the School of Music of the University of
Washington.

Julian Schwarz

Julian Schwarz, cello, made his Music of Remembrance début in 2005 as the first David
Tonkonogui Memorial Award Winner, playing his father’s composition, In Memoriam.
A Seattle native, he has received three Interlochen Fine Arts awards, performed with the
Seattle Symphony, and conducted Tchaikovsky’s Coronation March with the
Symphony. A student of David Tonkonogui (1958-2003) for seven years, he started his
musical training with the piano at age five, the cello at six. He performed for this
recording at the age of fifteen.
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Craig Sheppard

Craig Sheppard, piano, is Professor of Piano and Donald E. Petersen Endowed Professor of Music at the University
of Washington School of Music. A graduate of both Curtis and Juilliard, he studied with Rudolf Serkin, Sir Clifford
Curzon, Eleanor Sokoloff, Sascha Gorodnitzki and Ilona Kabos. Following his 1972 New York début at the
Metropolitan Museum of Art, Sheppard won the silver medal at the Leeds International Piano Competition. He has
performed the complete solo works of Brahms and Bach’s Klavierübung in major European cities, and has taught at
the University of Lancaster, Yehudi Menuhin School, and the Guildhall School of Music and Drama. Sheppard has
performed with all the major orchestras in Great Britain, and those of Philadelphia, Boston, Chicago, San Francisco,
Atlanta, Rochester, Dallas and Seattle. Recent concert and recording projects have included the 32 Beethoven
sonatas, and major works of Bach: the Six Partitas, Inventions and Sinfonias, and both books of The Well Tempered
Clavier, among others. A frequent performer with MOR, he is the soloist in Krasa’s Overture for Small Orchestra
on MOR’s Brundibár recording (Naxos 8.570119). 

Mikhail Shmidt

Mikhail Shmidt, violin, has been a member of the Seattle Symphony since 1990. Born in Moscow, he received his
master’s degree from the Gnessin Institute of Music. He has performed with the Moscow State Symphony and the
Moscow Radio String Quartet, and as concertmaster of the Camerata Boccherini Chamber Orchestra. He has toured
extensively in Eastern and Central Europe. Shmidt is a founding member of the Seattle Chamber Players. He
performed in Paul Schoenfield’s Camp Songs and Schulhoff’s Five Pieces for String Quartet on MOR’s Art from
Ashes, Vol. 1.

Morgan Smith

Morgan Smith, baritone, made his professional opera début in Seattle Opera’s 2001
production of Britten’s Billy Budd. He has also sung Prince Yamadori in Madama
Butterfly, Capt. Peter Niles in Mourning Becomes Electra, Morales in Carmen, Sonora in
La fanciulla del West, and the title role in Don Giovanni with the company. Smith has
performed at the Austin Lyric Opera, Portland Opera, San Francisco Opera, and with the
Cincinnati, Detroit, Milwaukee, Baltimore, Seattle, St. Louis, and National Symphony
orchestras. He appeared in Fort Worth Opera’s 2007 world première of Thomas
Pasatieri’s Frau Margot. A frequent performer with MOR, he created the role of Manfred
Lewin in the 2007 world première of For a Look or a Touch, following his performances
of the title role in MOR’s Brundibár (Naxos 8.570119). 
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Jeannie Wells Yablonsky

Jeannie Wells Yablonsky, violin, a member of the Seattle Symphony, has appeared at MOR concerts since 2001
and performed in MOR’s 2004 recording of Thomas Pasatieri’s Letter to Warsaw (Naxos 8.559219). She was the
Assistant Concertmistress of the Symphony Orchestra of Barcelona and the Bergen (Norway) Philharmonic. A
graduate of the Cincinnati Conservatory of Music and Yale University, she has performed in many American
festivals (including Aspen, Norfolk, Cleveland Chamber Music Seminar, Interlochen, and Grand Teton), and has
recorded the chamber music of Glinka.

Amos Yang

Amos Yang, cello, with the Seattle Symphony since 2002, has performed as soloist and chamber musician
throughout the United States, Asia and Europe. He has collaborated with the Ying Quartet, pianists Ann Schein and
Melvin Chen, violinist Earl Carlyss, and composer Bright Sheng, among others. Yang’s awards include the
Eastman School of Music’s Performer’s Certificate, and first prizes in the American String Teacher’s Association
and Grace Vamos competitions. He has Bachelor and Master of Music degrees from The Juilliard School, and has
served on the faculties of the Peabody Conservatory, University of Iowa, Grinnell College, and the Interlochen
Advanced String Quartet Institute.

Music of Remembrance

Music of Remembrance (MOR) fills a unique spiritual and cultural role in Seattle and throughout the United States
by remembering Holocaust musicians and their art through musical performances, educational activities, musical
recordings and commissions of new works. 

It is well known that the Nazi regime banned performances of music by living and historical Jewish composers,
and by many others they deemed degenerate. Amid the horrors, there were courageous musicians who dared to
create—even imprisoned in the ghettos and camps. It is a priceless gift that much of this music has survived as
moral and artistic defiance in the face of catastrophe. We must ensure that these voices of musical witness be heard.

The Music of Remembrance mission is not religious, nor is its scope limited to Jewish music. Although the
Holocaust was primarily an assault on Jewish people and culture, others suffered as well in what was history’s most
potent instance of totalitarian suppression of intellectual and creative work. Musicians’ resistance took many forms,
and crossed many national and religious boundaries. So that their resistance was not in vain, we remember these
musicians by preserving and performing their music. We can share in the power of music to move us from the
depths of human suffering to the healing beauty of hope and renewal.

Website: www.musicofremembrance.org
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The present. It is late at night. GAD sits alone trying to
nod off, but he cannot sleep. Suddenly he senses
another presence in the room. MANFRED enters. 

1 Prelude: Do You Remember?

GAD
Who’s there? 

MANFRED
Do you remember? 
Do you remember when night was for more than sleep?
Oh, my love. 

GAD
You? Manfred! A ghost! Why are you here? What do
you want?

MANFRED
Remember?
Remember?

GAD
Look at you, Manfred. My God. It’s been 60 years.
You’re as handsome as the day when. That day when.
(Pause) You’ll always be 19 and beautiful, won’t you?
Look at me. Alive. Falling apart. The world is a
different place, I guess. Maybe we’d be okay now. Who
knows? So much is slipping away. It’s so late. You
should go away. I need to sleep. 

MANFRED
Remember?
Remember when night was for more than sleep? 
Oh my love, my love,
We stayed awake so often!

GAD
You’re not going away, are you? 

MANFRED
Remember!

FOR A LOOK OR A TOUCH

Music by JAKE HEGGIE
Libretto by GENE SCHEER

Commissioned by Music of Remembrance
Mina Miller, Artistic Director

Lyrics and texts based on entries from Manfred Lewin’s journal in the United States Holocaust Memorial Museum
in Washington DC; and interviews from the film Paragraph 175, directed by Rob Epstein & Jeffrey Friedman,

copyright Reflective Image, Inc. Used by permission. All rights reserved. 

Characters

MANFRED (lyric baritone), 19 years old. A ghost. 
Once Gad’s lover in Berlin, he was murdered by the Nazis at Auschwitz in 1942.

GAD (actor), 80 years old. 
Once imprisoned as a homosexual by the Nazis, he is a gay survivor of the Holocaust.
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Julian Patrick

Julian Patrick, actor in this recording of For a Look or a Touch, has sung baritone roles
with the Metropolitan Opera, Theâtre de Genève, Vienna Volksoper, L’Opéra du Rhin,
Marseille Opera, Netherlands Opera, Welsh National Opera, New York City Opera, San
Francisco Opera, Chicago Lyric Opera, Houston Grand Opera, Dallas Opera and Seattle
Opera. His opera repertoire consists of over a hundred major roles ranging from Alberich
in Wagner’s Ring cycle to Figaro in Il barbiere di Siviglia. He is equally at home on the
concert stage, having sung with most of the major symphony orchestras in the United
States. Recently he has returned to his first love, Broadway musicals, performing as
Benjamin Franklin in 1776, Tony in The Most Happy Fella, and Judge Turpin in
Sweeney Todd. He is Professor Emeritus of the School of Music of the University of
Washington.

Julian Schwarz

Julian Schwarz, cello, made his Music of Remembrance début in 2005 as the first David
Tonkonogui Memorial Award Winner, playing his father’s composition, In Memoriam.
A Seattle native, he has received three Interlochen Fine Arts awards, performed with the
Seattle Symphony, and conducted Tchaikovsky’s Coronation March with the
Symphony. A student of David Tonkonogui (1958-2003) for seven years, he started his
musical training with the piano at age five, the cello at six. He performed for this
recording at the age of fifteen.
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GAD
You want me to remember. Darling, I have done
everything I can to forget. It’s too hard, Manfred. I
survived the Holocaust. I had to find a way to live.
There was so much shame after the war and I had
nothing. Nothing but your journal: the poetry of the
beautiful, 19-year-old boy I loved. Fragments.
Sometimes, I look through it and cry and curse and
smile. Oh, but go now, Manfred. Let me forget. 

2 The Voice

MANFRED
A void consumes me.
My spirit and body are suddenly lame.
Terror fills the time that follows.
Will each new day be the same? 

Often I feel utterly abandoned
See myself on the edge of an abyss,
And I become dizzy as I look down,
With blood-drained cheeks that you would kiss. 

Suddenly from the darkest depths,
A loving voice echoes and seeks me out.
I look down and ask: “Who is calling?”
And I hear a voice that ends all doubt. 

It is the voice of a sanctified power,
The sacred place where fears dissolve.
The unyielding blessing, the generous heart
The voice of souls in perfect resolve. 

GAD
A sanctified power? Souls in perfect resolve? Hm. I
don’t know. Nice poetry. I used to think that was
possible, but I’m old now. Really old. I’ve seen such
horror and cruelty. After the war, we men who wore the
pink triangle and survived – we returned to a world that
did not want to hear of our suffering. But how can I
speak to you of suffering? A sanctified power? Such a
lovely, hopeful, naïve thought. But then, you were 19.
So was I, once. Everything seemed possible then.

That’s how it felt when I met you. Those golden years
in Berlin. Die Goldenen Jahre. 

3 Golden Years

MANFRED
Wild. Free. 
We are wild! We are free!
Topsy turvy, joyful Berlin. 

You are free! You are wild!
Topsy turvy child of Berlin. 
Golden years. Golden years. 

Give me a look or a touch and I’ll know. 
A wink or a nod or a glance – mm mm – 
We don’t need words. Just stand very close. 
Let’s not miss out on a chance for love tonight.

A look or a touch and I’ll know you’re the one.
A grin or a smile – mm mm – 
Just for a while, tonight or a lifetime, 
Let’s not miss out on a chance for love right now. 

(musical break) 

Dance with me. 
This is the Schwanenberg, 
hottest spot in Berlin. 
Meet and greet and eat and cheat and swing. 

(music builds)

What a band! What a crowd at Schwanenberg!
Take my hand, dance all night at Schwanenberg!
Let’s have a laugh now. Let’s have some fun. 
Shout: “Police!”
Then watch ‘em pull their skirts up and run!

Everybody’s running around. 
Screaming! Laughing!
Giddy from the joy of this town
And these golden years. Golden years. 
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Mina Miller

Mina Miller, piano, is also Music of Remembrance’s founder and Artistic Director. Born
in New York, NY, she studied at The Manhattan School of Music, earning her Ph.D. in
Music from New York University. She has performed solo recitals at London’s Wigmore
Hall, the Tivoli International Music Festival (Copenhagen), and the Kuhmo Chamber
Music Festival (Finland); concert engagements took her throughout North America,
Great Britain, Europe, and Scandinavia. In 1998, her career as a recitalist and concerto
soloist metamorphosed when she founded MOR and began serving as the organization’s
president and artistic director. A central artistic participant—she was the pianist in the
world première of Paul Schoenfield’s Camp Songs, Thomas Pasatieri’s Letter to
Warsaw, and Lori Laitman’s The Seed of Dream. Recognized for her musical advocacy
of Holocaust musicians and of new, Holocaust-related chamber works, Miller has
lectured in Seattle and internationally on the Holocaust’s cultural and artistic legacy. She
received the Pathfinder Award from The Puget Sound Association of Phi Beta Kappa in
May 2003. In 2006, the Women’s Endowment Foundation (a supporting foundation of
The Jewish Federation of Greater Seattle) honored her with the 2006 Phenomenal

Woman Award. As a pianist, Miller enjoys an international reputation for her interpretations of the music of Carl
Nielsen. A reissue of the original double CD (for Hyperion Records) of Nielsen’s complete piano music is available
on Danacord, while her CD of Janáãek’s major piano works is available on Ambassador.

Erich Parce

Erich Parce, baritone, is a frequent vocalist with Music of Remembrance. He performed
the world premières of Paul Schoenfield’s 2003 Pulitzer-finalist Camp Songs and Lori
Laitman’s Holocaust 1944 and Fathers. Parce is a frequent guest of the Seattle
Symphony, where he has sung Orff’s Carmina Burana, Handel’s Messiah, Menotti’s
Amahl and the Night Visitors, Walton’s Belshazzar’s Feast, and David Diamond’s On
Sacred Ground. His opera career has included singing with the Metropolitan Opera, San
Francisco Opera, Seattle Opera, L’Opéra de Nice and L’Opéra de Montréal. He has
recently turned to stage direction. Recent productions include MOR’s 2006 Brundibár
(Naxos 8.570119), and with other companies, La Bohème, La traviata, The Magic Flute,
Gianni Schicchi, Il barbiere di Siviglia, Amahl and the Night Visitors, and Susannah.
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While we are young, wild and free let’s keep dancing.
Let’s not miss out on a thing. 
And if we should find we’re of the same mind, 
A look or a touch could lead to a precious night of love. 

(The band starts swinging again)

“Police!”

(Laughter)

GAD
(Laughing) We had so much fun! Crazy boys. Crazy
queens. What a wonderful family. It would never end!
Then the police did come. The clubs were closed and
the Nazis trampled the joy. You could be arrested for a
look or a touch. And yet most of our stories have been
lost because we were too afraid and ashamed. Nobody
to talk to. Nobody to tell. Oh Manfred, I’ll never know
what you witnessed. What horrors you must have
experienced.

4 The Story of Joe

MANFRED
Horror and savagery are the law. 
I am a silent, obedient shadow. 
Dead to myself. Dead to the world.
A silent, obedient shadow. 

Lined up for roll call,
They pull out Joe,
A loving friend, 18 years old. 
Good boy. He’s a good boy, Joe.

What has he done? 
What is his crime? 
His jacket bears a pink triangle. 
Be still. Just keep in line. 
Be a good boy, Joe. Be obedient, Joe. 

They strip him naked, 
Put a bucket on his head,

Then sic their dogs on him. 
They bite his body,
Tear at his thighs,
Blood everywhere.
His screams and cries 
Amplified by the bucket on his head. 
Ah! Ah!

Goodbye, Joe. 

And on the speakers
They play a waltz.
Back to work. 
Silent, obedient shadows.

GAD
Silent. So many years of silence. Now there are so few
of us left. But you couldn’t talk after the war. We were
still criminals! Who would I have told, if I could? After
the war. After it was all over. When the shame and a
new anguish was beginning. Who would I tell? 

5 Silence

(MANFRED sings a wordless melody while GAD
speaks the following)

GAD
It was so long ago. After my father died, I went on a
trip. I left the hotel one night and a woman was
following me. Down by the river, a hustler approached
me. He pulled me into the bushes. “We’re being
watched,” I said. “No one is there,” he said. And that’s
when it happened, perfectly planned. “You are under
arrest.” I did not understand. I was sent away to the
camp. Why? Paragraph 175 was written in large letters
on our jackets. Later, it was the pink triangle. A yellow
star for Jews; a red star for political prisoners; a black
star for the mentally retarded; a purple star for
Jehovah’s witnesses; a pink triangle for homosexuals.
Hard labor – backbreaking labor – brutality – torture –
starvation – death. Death and suffering everywhere.
Why? Why? What have I done? 

Music of Remembrance Artists

Susan Gulkis Assadi

Susan Gulkis Assadi, viola, has been principal violist with the Seattle Symphony since 1992. She received her
Bachelor of Music from The Curtis Institute of Music. With the Seattle Symphony Assadi has recorded David
Stock’s Viola Concerto, and performed the west coast première of Paul Schoenfield’s Viola Concerto. Appearing
regularly with MOR since its inaugural year, she recorded the MOR commission A Vanished World (which, as with
the viola concerto, was written for her by David Stock) and Schulhoff’s Five Pieces for String Quartet, both on
MOR’s first CD, Art from Ashes, Vol. 1.

Laura DeLuca

Laura DeLuca, clarinet, a member of the Seattle Symphony since 1986, has been a soloist with the Symphony in the
Copland and Starer concertos. She is co-founder of the Seattle Chamber Players. A frequent performer with MOR,
she was the clarinetist in Paul Schoenfield’s Camp Songs (a MOR commission), recorded on MOR’s Art from
Ashes, Vol. 1. She was the solo clarinetist in the Academy Award winning documentaries The Long Way Home and
Into the Arms of Strangers: Stories of the Kindertransport.

Zart Dombourian-Eby

Zart Dombourian-Eby, flute, is principal piccolo of the Seattle Symphony, and has performed with many American
orchestras, including the Chicago Symphony. Her solo CD is titled in shadow, light (Crystal Records), and her sheet
music edition of the three Vivaldi piccolo concertos was published in 2006 by Theodore Presser.

Mara Finkelstein

Mara Finkelstein, cello, studied at the Gnessin College of Music and the Tchaikovsky Conservatory in Moscow
before coming to the United States in 1989. She serves as principal cellist in the Northwest Sinfonietta Chamber
Orchestra. She has performed with the Seattle Symphony, Seattle Opera, Cornish Chamber Series, Silsbee Piano
Trio, Seattle International Music Festival, and Fear No Music Twentieth Century Ensemble. She has appeared
regularly with MOR since its founding, and is the cellist in Schulhoff’s Five Pieces for String Quartet on MOR’s
Art from Ashes, Vol. 1.

Leonid Keylin

Leonid Keylin, violin, has been a member of the Seattle Symphony since 1991. Born in St Petersburg, Russia, he
performed as a recitalist and as soloist with orchestras in St Petersburg, Moscow, and other major cities in Russia.
After immigrating to the United States in 1979, he graduated from The Juilliard School, where he studied with
Dorothy DeLay. He has appeared regularly with MOR since its inception, performing on MOR’s Art from Ashes,
Vol. 1. 
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When I returned, I never spoke of it to anyone. My
mother? Not a single word. Nobody wanted to hear.
One word and they’d say: “Leave it alone”. It’s over
and done with. Would I have wanted to speak?
Perhaps… Perhaps… Perhaps with my father. 

What happened to you, Manfred? 

6 Der Singende Wald (The Singing Forest)

MANFRED
Der Singende Wald. 
What is it? 
Der Singende Wald. 

There are holes in the ground,
In each, a tall pole with a hook on top.
Your hands tied behind your back
Your wrists slung over the hook
You are lifted up, posted high.
Your shoulders snap and break
And you swing and hang and scream. 

Der Singende Wald!
Der Singende Wald!

They swing and hang. 
All can hear their cries.
Inexplicable.
Beyond comprehension.

7 Remember

GAD 
I went to spend the night at your house. Your brother
told me that you and most of your family had been
arrested that day. I went to your boss. I was desperate.
He asked me, “Do you have courage?” “Yes, I have
courage.” “My son is your size. He has a Hitler Youth
uniform. Put it on and get Manfred out.” My heart was
pounding as I went in and saluted. “Heil Hitler! I must
speak with the Obersturmbannführer.” He came at
once. 

“Manfred Lewin was brought here yesterday. He
worked for us and is a saboteur! He has keys to several
of the apartments we are renovating. My father sent me
here to get him so we can go back to work.” Within
moments, you and I were free, walking down the street.
I said, “Go to Uncle Wobbi’s. I’ll call and meet you
there.” You looked at me: 

MANFRED & GAD
“No, I can’t go with you, Gad. If I leave my family
now, I’ll never be free again. I have to go with them. I
am the strong one.” 

[MANFRED turns away] 

GAD
We never said goodbye. You turned and walked away,
and I walked in the other direction. I wasn’t able to
think. But, I knew something was forever broken. 

MANFRED
Oh my love, my love…

GAD
I’m so tired. Manfred. So old. And I want so much to
believe in what you believed. The sacred place where
fears dissolve. The generous heart. Your journal is so
full of hope – but I feel so hopeless. 

MANFRED
Do you remember when…
Night was for more than sleep? 
Oh my love, my love
We stayed awake so often. 

GAD
Yes. Yes, I remember! Everything, my love. Holding
you. Kissing you. On the roof. In the forests outside
Berlin. Sharing your little bed upstairs from your
parents. I remember all of it. I remember. 

MANFRED
A single move. Destiny

8.559379178.559379 8

divided into distinct sections. The opening is
conversational in nature, with silence punctuating the
vocal line. After a variation of the opening theme, a
quieter, lullaby section ensues. These musical sections
alternate as the poem alternates between emotions. 

Beneath the Whiteness of Your Stars (Vilna Ghetto,
22nd May, 1943) combines my setting of Sutzkever’s
words with the beautiful melody composed in the Vilna
Ghetto by Abraham Brudno (? - 1943) for the same text.
Just like Sutzkever’s spirit, the opening music is
depleted of energy, but prayer-like, beautiful and
simple. Here, the beauty of the natural world is
contrasted against the world of Sutzkever’s pain and
horror. Brudno’s melody appears in the first
instrumental interlude. Afterwards the melodies
alternate and intertwine. A glittering accompaniment
suggesting the firmament sets the stage for the final
rendition of Brudno’s tune, sung in the original Yiddish.

In keeping with Sutzkever’s belief that words and
nature would help to heal tortured souls, I chose to end
the cycle with his poem of hope, No Sad Songs, Please,
written in the Narocz Forests on 5th February, 1944.
The song ends with the voice repeating the words “No
sad songs, please”, ending the cycle with a plea for
understanding and hope.

I wish to thank Mina Miller who commissioned this
work for Music of Remembrance.

Lori Laitman

Lori Laitman is an
acclaimed creator of
art songs and has
worked with many of
today’s important
poets, in addition to
setting classic poets.
She received her
Bachelor of Arts and

Masters in Music from Yale University. Her three solo
CDs are available on Albany Records: Mystery—The
Songs of Lori Laitman, Dreaming, and Becoming a
Redwood. Laitman’s opera, Come to Me in Dreams, had
its première in 2004 at Cleveland Opera. Her new opera,
The Scarlet Letter, with a libretto by poet David Mason,
was commissioned by the University of Central
Arkansas and has its première there in 2008. Several of
Laitman’s song cycles have had their première at Music
of Remembrance: Holocaust 1944 (November 2000),
Fathers (April 2003), and The Seed of Dream (May
2005). 
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Unleashes its terrible game
And sweeps you away to some distant land
where nothing will ever be the same. 

Will the last bonds of our community be torn apart? 
No. Do not lament. 
Even though the fire torments your heart, 
There is one sure support:
The voice of our love. Our love. 

GAD
Take me with you, Manfred. 

MANFRED
Love. 

GAD
I remember. A look or a touch. Dance with me again?

(MANFRED goes to GAD, takes his hand and they
hold each other, dance slowly and hum together for the
first time, as the lights and music fade.)

THE END

Gad Beck in a displaced persons camp (1945-47)

United States Holocaust Memorial Museum, courtesy of Gad Beck
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World première: 9th May, 2005, Benaroya Hall,
Seattle, WA, at Music of Remembrance’s Holocaust
Remembrance Concert. Poems written in the Vilna
Ghetto by Abraham Sutzkever (b. Smorgon, near Vilna,
1913). The Seed of Dream was composed for baritone
Erich Parce. It is dedicated to Music of Remembrance’s
founder and artistic director, Mina Miller. 

Pre-World War II Vilna (‘Vilnius’ in Lithuanian) was
often described as the ‘Jerusalem of Lithuania’. For
centuries it was one of the great Jewish cultural centers,
contributing important Hebrew and Yiddish literature,
and giving shape to the birth of Zionism and the Jewish
Labor Movement.

Germany’s invasion of Vilna in June 1941 was
followed immediately by a series of anti-Jewish decrees.
Within a month five thousand Jews were rounded up
and taken away. In August and September, eight
thousand more Jews were taken to the nearby forest
preserve of Ponary and shot. By the end of 1941, the
Nazis had already murdered 33,500 of Vilna’s 57,000
Jewish residents, and imprisoned the remaining Jews in
its two ghettos.

The Vilna Ghetto, even under Nazi rule, did not
betray the city’s rich cultural heritage. A well-
documented artistic life, including musical events and
the Ghetto Theatre, attests to the courageous resilience
of a decimated community in constant danger of total
destruction. Within the Ghetto walls, poetry took on a
special importance. 

The great Yiddish poet Abraham Sutzkever was
imprisoned in the Vilna Ghetto with his wife and
mother. He joined the Vilna Ghetto Underground,
smuggled weapons and taught Yiddish poetry. As a
member of the “Paper Brigade”, he risked his life to
smuggle out hundreds of rare books and manuscripts.
Sutzkever escaped the ghetto in 1943, and joined a
partisan fighters unit. He survived Nazi anti-guerrilla
offensives by taking refuge in the forest and freezing

waters of Lake Narocz. In 1944, following the Soviet
Army’s liberation of Vilna, he was airlifted to Moscow. 

In the midst of personal and communal tragedy,
Sutzkever wrote poems of classical meter in perfect
rhyme, making aesthetic resistance the subject of his
verse. Sutzkever’s ghetto poems responded to tragedy
and human suffering with “lyricism laced with
lamentation”.

Mina Miller

Lori Laitman offers the following remarks:

Scored for baritone voice, cello and piano, The Seed of
Dream was composed between March and October of
2004. Four of the five poems were translated by Pulitzer
Prize winning poet C.K. Williams; Beneath the
Whiteness of Your Stars was translated by Leonard
Wolf. Poet Abraham Sutzkever wrote these first-person
accounts between 1941 and 1944. 

Written on 30th August, 1941, in the Vilna Ghetto, 
I Lie in This Coffin is based on Sutzkever’s own hiding
from the Germans in a coffin. The song begins sparsely,
then the texture grows as the cello enters, and the vocal
line becomes more plaintive as the singer cries out,
appealing to the spirit of his dead sister. (Sutzkever’s
sister died when they were children.) Buoyed by the
presence of her spirit, the music assumes a happier
character, before returning again to the opening pathos. 

A Load of Shoes was written in the Ghetto on 1st
January, 1943, when Sutzkever glimpsed his mother’s
shoes a year after her death. Sutzkever has described
this poem as the most macabre of “death dances”. This
poem is indeed chilling, particularly the line “but the
truth, shoes,/where are your feet?” The song has the feel
of a slightly off-kilter Jewish folk-song. 

To My Child, written after Sutzkever’s son was
murdered, contains some of the most horrific images
and some of the most beautiful. This longer song is

Lori Laitman (b. 1955) 
The Seed of Dream
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9 I Lie in This Coffin

I lie in this coffin
the way I would lie
in a suit made of wood,
a bark
tossed on treacherous waves,
a cradle, an ark.

From here, where all 
flesh is taken to eternity,
I call
to you, sister*, and you
in your distance
still hear me.

Something stirs
in my coffin,
a presence; you’re here:
I know you by the stars
of your eyes, your light, your
breath, your tear.

This is the order of things,
and the plot:
today here, tomorrow not.
But now, in my coffin,
my suit made of wood,
my speech lifts,
my speech sings.

Vilna ghetto, 30th August, 1941
(*The reference is to his sister, who died in Siberia
during Sutzkever’s childhood.)

0 A Load of Shoes 

The cartwheels rush,
quivering.
What is their burden?
Shoes, shivering.

The cart is like
a great hall:
the shoes crushed together
as though at a ball.

A wedding? A party?
Have I gone blind?
Who have these shoes
left behind?

The heels clatter
with a fearsome din,
transported from Vilna
to Berlin.

I should be still,
my tongue is like meat,
but the truth, shoes,
where are your feet?

8.55937919

THE SEED OF DREAM

Music by LORI LAITMAN

Commissioned by Music of Remembrance
Mina Miller, Artistic Director

Poetry by Abraham Sutzkever. Reprinted from Literature of Destruction, 
edited by David G. Roskies, © 1989, The Jewish Publication Society. 

Poems reprinted with the permission of the publisher, The Jewish Publication Society.
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World première: 9th May, 2005, Benaroya Hall,
Seattle, WA, at Music of Remembrance’s Holocaust
Remembrance Concert.

Gerard Schwarz offers the following remarks:

In Memoriam is a work for solo cello and string
orchestra (or string quartet), written in memory of a
great musician and dear friend, David Tonkonogui. I
was thrilled when my son Julian was chosen to be the
first recipient of Music of Remembrance’s David
Tonkonogui Memorial Award. David meant so much to
all of us in our household and was such an inspirational
teacher for Julian, fostering his passionate love of
music. When Mina Miller, the Artistic Director of
Music of Remembrance, and I were discussing what
short work Julian would play as part of his prize for the
MOR Spring Concert in May 2005, I suggested that
perhaps I could write something. Mina embraced the
idea, so during the end of March and beginning of April
2005, I wrote this work. 

In Memoriam is basically in three parts: the first
section is funereal in spirit, reflecting the tragedy of
death for someone so young, so gifted, and so
remarkable. There is a consistent sadness and poignancy
in this opening section. The middle section begins with
the string quartet and then the material is repeated and
embellished in the cello. I wanted this to be positive in
feeling, thinking of all the great accomplishments of this
wonderful man, individually and as a father and
husband. It has a somewhat otherworldly quality but
hopefully the experience is uplifting, a tribute to the
extraordinary meaning that David Tonkonogui’s life had
for all that knew him. Finally, the coda brings back a
little part of the first section in a much shortened
version, which is also much thinner texturally, to end on
a single note—the lowest or purest note on the cello.

Gerard Schwarz

Gerard Schwarz marks his
23rd season with the
Seattle Symphony during
2007–08. He is also Music
Director of the Eastern
Music Festival in North
Carolina. He has also
served as Music Director
of New York’s Mostly
Mozart Festival, Royal
Liverpool Philharmonic
Orchestra, Los Angeles

Chamber Orchestra and New York Chamber
Symphony, as well as Artistic Advisor to Tokyu
Bunkamura’s Orchard Hall. Gerard Schwarz has
recently added to his discography of some 250 releases
with several works by Shostakovich; Howard Hanson’s
only opera, Merry Mount; and a host of William
Schuman symphonies, with Mahler’s Symphonies Nos.
7 and 9 and the first complete recording of Kurt Weill’s
Eternal Road in the wings. A member of the National
Council on the Arts, Gerard Schwarz has received
eleven GRAMMY nominations, six ASCAP awards,
and numerous Stereo Review and Ovation awards.
Schwarz is a recipient of the Ditson Conductor’s award
from Columbia University, and was the first American
to be named Conductor of the Year by Musical
America. He holds numerous honorary doctorates,
including ones from The Juilliard School, Cornish
College of the Arts, Seattle University, University of
Puget Sound and Fairleigh Dickinson University.
Schwarz was a founding member of Music of
Remembrance’s Advisory Board. 

Gerard Schwarz (b. 1947) 
In Memoriam
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The feet from these boots
with buttons outside
or these, with no body,
or these, with no bride?

Where is the child 
who fit in these?
Is the maiden barefoot
who bought these?

Slippers and pumps,
look, there are my mother’s:
her Sabbath pair,
in with the others.

The heels clatter
with a fearsome din,
transported from Vilna
to Berlin.

Vilna ghetto, 1st January, 1943

! To My Child

Because of hunger
or because of great love —
your mother will bear witness —
I wanted to swallow you, child,
when I felt your tiny body
cool in my hands
like a glass
of warm tea.

Neither stranger were you, nor guest.
On our earth, one births
only oneself, one links
oneself into rings and the rings into chains.

Child, the word for you would be love
but without words you are love,
the seed of dream,
unbidden third,

who from the limits of the world
swept two of us 
into consummate pleasure.

How can you shut your eyes, 
leaving me here
in the dark world of snow
you’ve shrugged off?

You never even had your own cradle
to learn the dances
of the stars.
The shameful sun, who never shone
on you, should shatter like glass.
Your faith burned away
in the drop of poison
you drank down as simply
as milk.

I wanted to swallow you, child,
to taste
the future waiting for me.
Maybe you will blossom again
in my veins.

I’m not worthy of you, though.
I can’t be your grave.
I leave you
to the summoning snow,
this first respite.
You’ll descend now
like a splinter of dusk
into the stillness,
bringing greetings from me
to the slim shoots
under the cold.

Vilna ghetto, 18th January, 1943

Manfred’s question “Do you remember?”
established the work’s tone. In our story, Gad wants
only to forget the horrors he lived through; Manfred’s
ghost wants only to be remembered, for Gad to treasure
their powerful, timeless love. The play between past and
present was, musically, filled with rich possibilities. The
tune for “Do you remember?” serves as the anchor of
the piece; most of the other material in the piece is
connected to it. I chose the instruments in the ensemble
for a variety of color (so I could include elements of jazz
and swing), for a lyrical as well as gritty
instrumentation, and for the percussive possibilities of
the piano, including using the inside of the piano.

For a Look or a Touch was completed in March 2007.

Jake Heggie

Jake Heggie is the composer
of the acclaimed operas
Dead Man Walking (libretto:
Terrence McNally), The End
of the Affair (libretto:
Heather McDonald, Leonard
Foglia, Jake Heggie), To
Hell and Back (libretto:
Gene Scheer), At the Statue
of Venus (libretto: McNally),
more than two hundred art
songs, with orchestral and
chamber music. He has been
the recipient of a
Guggenheim Fellowship,

among other awards. Heggie’s operas have been
performed by more than a dozen American companies,
including San Francisco Opera, New York City Opera,
Houston Grand Opera, and Seattle Opera. Recently, the
operas have been featured in international productions
by major companies in Australia, Canada, Germany,
Sweden and Austria. Other major works by Heggie
include the song cycles The Deepest Desire (poetry by
Sister Helen Prejean), Statuesque and Rise and Fall
(poetry by Gene Scheer), Here and Gone (poetry by

Housman and Lindsay), and the cello concerto Holy The
Firm: Essay for Cello and Orchestra. Upcoming are a
chamber opera titled Last Acts (libretto by Scheer, book
by McNally) for the Houston Grand Opera and San
Francisco Opera, and collaborative projects with the
Metropolitan Opera and Lincoln Center Theater, Dallas
Opera, San Francisco Opera and London’s Wigmore
Hall. Recordings include Dead Man Walking (ERATO),
The Faces of Love (RCA Red Seal), and The Deepest
Desire (Eloquentia).

Gene Scheer

Gene Scheer, librettist,
has written two song
cycles with Jake Heggie,
Statuesque and Rise and
Fall. Currently they are
working on a chamber
opera for the Houston
Grand Opera and San
Francisco Opera called
Last Acts. In 2006, the
Philharmonia Baroque
Orchestra performed the
première of a lyric
drama by Jake Heggie
and Gene Scheer titled

To Hell and Back. Scheer also wrote the libretto for a
children’s opera, The Star Gatherer, with composer
Stephen Paulus, and worked as librettist with Tobias
Picker on An American Tragedy, which had its première
at the Metropolitan Opera. Their first collaboration, the
opera Thérèse Raquin, had its première at the Dallas
Opera in 2001. A recording of the opera is available on
Chandos. In March 2006 a new production opened at
Covent Garden. Norah Jones sings Scheer’s “American
Anthem” in Ken Burns’s documentary The War.
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@ Beneath the Whiteness of Your Stars

Beneath the whiteness of your stars,
Stretch out toward me your white hand;
All my words are turned to tears —
They long to rest within your hand.

See, their brilliant light goes darker
In my eyes, grown cellar-dim;
And I lack a quiet corner
From which to send them back again.

Yet, O Lord, all my desire —
To leave you with my wealth of tears.
In me, there burns an urgent fire,
And in the fire, there burn my days.

Rest, in every hole and cellar
Weeps, as might a murderer.
I run the rooftops, even higher,
And I search — where are you? Where?

Past stairs and courtyard I go running,
Chased by howling enemies.
I hang, at last, a broken bowstring,
And I sing to you — like this:

Beneath the whiteness of your stars,
Stretch out toward me your white hand;
All my words are turned to tears –
They long to rest within your hand.

Vilna ghetto, 22nd May, 1943

# No Sad Songs Please

No sad songs please:
Sad songs just tease
At sorrow.
Words, too, betray,
And names,
Forever,
And tomorrow.

Look out at the snow:
In memory’s art
Is unexpected
Radiance, and in
The speeches of the heart
You yourself are
Resurrected.

Stretch your hand out
To that whiteness:
In its cold and burning
Veins
You’ll feel returning
The redeeming life
It contains.

Narocz forests, 5th February, 1944

8.559379 8.5593794 21

World première: 7th May, 2007, Benaroya Hall,
Seattle, WA, at Music of Remembrance’s Holocaust
Remembrance concert. 

Homosexuality had been considered a crime in
Germany since the late 1800s, and Paragraph 175—the
pre-Nazi legislation outlawing it—remained in effect
until 25 years after the war. The Reich considered
homosexuality a symptom of “racial degeneracy”, and
homosexuals were incarcerated in prisons and
concentration camps. The Nazis murdered thousands,
and shattered the lives of countless others.

For many years Music of Remembrance had
envisioned commissioning a work which would address
this tragedy. Our challenge was to find a composer who
could communicate its moral and historical importance,
and do so in a way that would be intimate rather than
didactic. When I came to know Jake Heggie’s music
(Dead Man Walking, The End of the Affair), I knew
immediately that we had found the perfect composer for
this work. I am so impressed by the emotional honesty
of his writing, and by how expressively his music
captures complicated human relationships. Jake Heggie
has been a wonderful collaborator, and For a Look or a
Touch reflects his heart as well as his genius. 

Mina Miller

Jake Heggie offers the following remarks:

Because the persecution of gays during the Holocaust is
a topic not much recognized nor discussed, Mina Miller
decided to take it on in a powerful and meaningful way:
through music. When she called and asked me to create
a new chamber music composition on this subject, I was
deeply moved—and hugely challenged. How on earth
could we do honor and justice to this subject?

As an opera composer—a theater man—I told Mina
I’d want to include a singer and find a narrative of some

kind. But when I looked for poetry or stories from the era,
I was deeply upset to discover a vast silence. 

Because homosexuality was against the law in
Germany until 1970—even after the camps were closed,
the war over—gays stayed in hiding or got married, fled or
tried to blend in. Not until the late 1970s did the literary
and art world break the silence (e.g., Martin Sherman’s
1979 play Bent). Even in 2005, when the European
Union’s Parliament drafted a resolution regarding the
Holocaust, any mention of the persecution of gays was
removed.

After visiting the U.S. Holocaust Memorial Museum
and reading book after book, I came across Robert Epstein
and Jeffrey Friedman’s extraordinary documentary film,
Paragraph 175. It provides testimony from several gay
men, survivors of the camps in their seventies, eighties,
and nineties, telling stories they never thought they would
be able to tell. Surprising, tragic, funny, hateful, shocking
stories. Then Mina Miller sent me a link to the journal of
Manfred Lewin, a gay Jew murdered at Auschwitz with
his entire family.

I had all the elements, just not the story. I needed a
librettist. I had just worked with the tremendously gifted
Gene Scheer—a songwriter as well as a librettist and
lyricist—on a new song cycle, with plans to write an opera
together, so I asked him. I shared the research I had done
with him; he found books I did not know about. When
Gene came across Manfred Lewin’s journal, excited by
the beauty of Manfred’s poetry, he called me right away.

Manfred wrote his journal for his lover Gad Beck,
who is still alive today. (One of the storytellers in
Paragraph 175, Gad has also written an autobiography.)
The two teenagers were lovers in Berlin until Manfred and
his family were taken. In their love affair, we found our
story: an actor would play Gad in the present day, while
the baritone would sing the role of Manfred, appearing
one night to Gad as a ghost. Through the two of them, we
would be able to share Manfred’s poetry and the stories
from Paragraph 175. 

Jake Heggie (b. 1961) 
For a Look or a Touch (Libretto by Gene Scheer)
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Baritone Morgan Smith (left) and actor Julian Patrick in the world première of 
Jake Heggie’s ‘For a Look or a Touch’ (May 7th, 2007), 

commissioned by Music of Remembrance. 

Photo: Ilya Moshenskiy
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Lori Laitman 
(b. 1955)

The Seed of Dream (2004) 17:57

Poems written in the Vilna Ghetto by Abraham Sutzkever 
Commissioned by Music of Remembrance, Mina Miller, Artistic Director

World première recording

9 I Lie in This Coffin 3:42
0 A Load of Shoes 1:46
! To My Child 5:34
@ Beneath the Whiteness of Your Stars 4:19
# No Sad Songs Please 2:36

Erich Parce, Baritone
Amos Yang, Cello
Mina Miller, Piano

Permission to reprint these texts was granted by The Jewish Publication Society

Recorded at Illsley Ball Nordstrom Recital Hall, Benaroya Hall, Seattle, USA, 
on 12th May, 2007 (tracks 1-7), 11th May, 2006 (track 8), 

and 29th January, 2007 (tracks 9-13)
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A chart of colored prisoner markings used in German concentration camps (1938-1942).
Section 175 prisoners were assigned pink triangles. 

United States Holocaust Memorial Museum, courtesy of KZ Gedenkstaette Dachau
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Jake Heggie 
(b. 1961)

For a Look or a Touch (2007) 33:47

Libretto by Gene Scheer
Commissioned by Music of Remembrance, Mina Miller, Artistic Director

World première recording

1 Prelude: Do You Remember? 4:16
2 I. The Voice 5:13
3 II. Golden Years 5:48
4 III. The Story of Joe 4:26
5 IV. Silence 3:59
6 V. Der Singende Wald (The Singing Forest) 3:21
7 VI. Remember 6:43

Morgan Smith, Baritone
Julian Patrick, Actor

Music of Remembrance
Zart Domburian-Eby, Flute • Laura DeLuca, Clarinet

Mikhail Shmidt, Violin • Amos Yang, Cello
Craig Sheppard, Piano

Permission to use the libretto by Gene Scheer was granted by the author

Gerard Schwarz 
(b. 1947)

8 In Memoriam (2005) 9:06

World première recording

Julian Schwarz, Cello

Music of Remembrance
Jeannie Wells Yablonsky, Violin 1 • Leonid Keylin, Violin 2

Susan Gulkis Assadi, Viola • Mara Finkelstein, Cello
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JAKE HEGGIE
For a Look or a Touch

GERARD SCHWARZ: In Memoriam
LORI LAITMAN: The Seed of Dream

Music of Remembrance

8.559379 24

8.570119

Also available from Music of Remembrance:

8.559219
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CMYK

Based on the true story of two teenage
lovers the Holocaust tore apart forever, the
dramatic song cycle For a Look or a Touch
casts long-awaited light on the fate of gay
Germans in the Holocaust. By noted young
American opera composer Jake Heggie and
librettist Gene Scheer, the work juxtaposes
the exuberant freedom of pre-World War II
Berlin with the brutal Nazi horrors that
followed, while making an eloquent,
poignant plea for remembrance. Seattle
Symphony’s Gerard Schwarz penned In
Memoriam, a beautifully meditative, elegiac
piece for cello and string quartet, in honor
of cellist David Tonkonogui (1958–2003).
From acclaimed American art song
composer Lori Laitman comes The Seed of
Dream, a powerful song cycle based on five
poems written by Abraham Sutzkever
during his imprisonment in the Vilna
Ghetto. The lyrical intensity of these poems
bears witness to the transcendent power of
art in resistance to the forces of cruelty.   
These works were commissioned by 
Music of Remembrance, a Seattle-based 
non-profit organization dedicated to
remembering Holocaust musicians through
their art (www.musicofremembrance.org).
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A full track list and recording details can be found 
on pages 2 and 3 of the booklet • Sung texts included
The sung texts can also be accessed at
www.naxos.com/libretti/559379.htm
Produced, engineered and edited by Albert G. Swanson
Publishers: Bent Pen Music, Inc. (tracks 1-7), Castle Blayney
Music (track 8), Enchanted Knickers Music (tracks 9-13)
Booklet notes: Mina Miller, Jake Heggie, Gerard Schwarz
and Lori Laitman
Cover image: Sarabande (acrylic on wood), 2003, by Félix Denis

Jake
HEGGIE

(b. 1961)
Libretto by Gene Scheer

1-7 For a Look or a Touch (2007) 1 33:47

Gerard
SCHWARZ

(b. 1947)
8 In Memoriam (2005) 2 9:06

Lori
LAITMAN

(b. 1955)
9-# The Seed of Dream (2004) 3 17:57

World Première Recordings

Morgan Smith, Baritone 1 • Julian Patrick, Actor 1

Julian Schwarz, Cello 2 • Erich Parce, Baritone 3

Music of Remembrance
Mina Miller, Artistic Director and Piano 3
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