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Ms. Wu and Osuma met at the Majaoja percussion competition in 2015 in Tam-
pere, where Ms. Wu was invited to be a member of jury. Being the organizing 
members of the competition, the players of Osuma joined forces with Ms. Wu 
in a concert that was held on the final night of the competition. The collabora-
tion on Blue Identity's Finnish premiere proved to be fruitful and the idea for 
a recording was immediately established. Three years later, the result of the 
collaboration can be heard on Tim Ferchen's Partials of Colour and She-e Wu's 
Blue Identity.

LOU HARRISON SONG OF QUETZALCOATL
Quetzalcoatl, or Feathered Serpent, was one of the most important gods to the an-
cient people of Mesoamerica. Quetzalcoatl was regarded as the creator of the world 
and mankind, the god of winds and rain. The name combines the elements of earth 
and heaven. The first culture to use the symbol of Feathered Serpent as an important 
religious symbol was Teotihuacan. The temple of the Feathered Serpent Quetzalcoatl 
is located in this ancient Mesoamerican city 40 kilometers northeast of modern-day 
Mexico City.

Lou Harrison’s (1917–2003) the song of Quetzalcoatl was first performed on his 
twenty-fourth birthday, May 14th 1941.Harrison got the inspiration for the compo-
sition from a book with a striking image of the Feathered Serpent. The composition 
is for four percussionists using, for example, sets of glasses, five cowbells and 
brakedrums, windglass and guiro.   

Jyri Kurri



LOU HARRISON FUGUE
Lou Harrison composed a fugue for a percussion quartet in 1942. The instru-
mentation of the work includes a flexatone, which starts and ends the piece, 
metallophones, meditation bells, triangles, bell coils, claves, wooden box, brake 
drums, a bass drum, cowbells, maracas, gongs, bathtub and a cymbal.

The theme of the work is presented by metallophones and repeated by different 
instruments by augmenting and diminuating. Harrison turned the thematics of 
different pitches typical of a fugue into ratios of rhythmics. The themes repeat-
ed at different paces get their own ratios and thus form very challenging, poly-
rhythmic patterns that cross measures. Despite the complex auditive image, the 
work maintains a steady pulse from start to finish.

The beginning of the work is metallic, and signs of Harrison’s liking for 
Balinese gamelan music are clear. Wooden instruments join in to create the 
voices and atmosphere of a rainforest. The bells of Balinese temples accom-
pany the path through the landscape towards waterfalls and roaring cliffs. The 
low tone of a bass drum with its rhythms and growing tremolo lead the work to 
a climax where the wooden box and bathtub are playing in an intensely ritual 
way and the cymbal joins in as a surprising new element at the climax. The last 
part of the work descends calmly towards the last whiff of the flexatone. 
 

Toni Hietala



TIMOTHY FERCHEN THE PARTIALS OF COLOR
When the Osuma Ensemble approached me with a request for a 
composition for their group, I immediately agreed, after all, who 
wouldn’t? I asked what kind of piece they were looking for and Harri 
said that they wanted something for She-e and their group, and as 
an afterthought said it could be something like Cage or Harrison. 
I’m honest enough to know that I’m no John Cage or Lou Harrison, 
which left me to think of how to fulfil their wishes. I finally decided 
to write a piece using the kinds of instruments that they used. All 
the junk percussion and sound elements that I love so much in their 
music. The Partials of Color is in two movements which are connect-
ed by a short interlude. The first movement is written entirely for 
wooden instruments. Each player has identical instruments, the only 
difference being that each set of instruments is gradually lowered as 
the numbers progress, i.e. player 2 is lower than 1, player 3 is lower 
than 2, etc. The interlude introduces the instruments used in the 
second part and consist of a vibraphone, and a large group of metal, 
skin, and effect instruments. On top of all this is the marimba solo, 
demanding a virtuosic performer such as She-e.

Tim Ferchen



JOHN CAGE THIRD CONSTRUCTION
Third Construction, composed by John Cage (1912–1992) in 1941 – 
dedicated to his wife Xenia for their anniversary – is one of the most 
performed and recorded percussion pieces in the world, and rightly 
so. Due to its instrumentation and timbre, the Third Construction is 
incredibly fascinating and interesting, yet challenging. The Osuma 
Ensemble has included the Third Construction in its repertoire from 
the very beginning and has performed it at various events – from 
children’s concerts to contemporary music festivals.

Cage has described the form of the Third Construction as “rhyth-
mic cadences” and its composition style as representing the “square 
root” formula, which has also been used by Cage in the earlier piec-
es of the Construction suite. This Construction uses over 50 instru-
ments – making every recording and performance of the Third Con-
struction original and unique!

Harri Lehtinen



HENRY COWELL RETURN
Henry Cowell (1897–1965) was a prominent figure in the 1920s 
and 30s New Music movement in America, using the self named 
title Ultra Modernists. He also taught John Cage and Lou Harrison 
composition and encouraged them in the use of percussion. Like his 
better-known piece for percussion ensemble, Pulse (also 1939), Re-
turn for percussion sextet reflects Cowell´s interest in Eastern music 
and sounds. He uses instruments such as gongs, temple bowls and 
rice bowls, thus creating an unmistakably Oriental soundscape. The 
piece relies on simple rhythmic motifs and barely audible sections, 
little by little building its way up to its peak, only to sink into silence 
again. Both Pulse and Return were composed in curious circum-
stances; in 1936 Cowell was arrested on “morals charges” and after 
pleading guilty to homosexual conduct, he was sentenced to San 
Quentin prison. He spent four years in prison, completing roughly 
60 new works for various ensembles during that time. Return and 
Pulse were premiered in the same concert on May 19th 1939 by John 
Cage and his Percussion Group.

Mikael Heikkilä



SHE-E WU BLUE IDENTITY 
“Blue Identity was written in 2002 for the Paris Conservatoire (CRR) 
percussion ensemble and its director Frederic Macarez. It was pre-
miered in Paris, then at the Percussive Arts Society International 
Convention a few weeks after in the U.S. It is scored for a marimba 
soloist with 4 percussionists. This piece started on a train ride from 
Paris to Nancy that summer. I was inspired by the movie Bourne 
Identity with its dramatic explosions and relentless chase, and want-
ed to name the piece after the movie. However, I was feeling very 
blue in my personal life at that particular time, so I altered the word 
Bourne to Blue, to describe the emotional state that I was in, also to 
reflect the harmonic progression the piece was based on.”

She-e Wu
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THE OSUMA ENSEMBLE (Mikael Heikkilä, Toni Hietala, Jyri Kurri, Harri Leht-
inen, Janne Tuomi) was founded in 2006 in Finland. It has performed at various 
Finnish festivals such as the Tampere Biennale, Time of Music Viitasaari, Flow 
Festival, Musica Nova and Kuhmo Chamber Music, as well as at the Summer 
Music Academy and Festival in Toronto. Osuma has also been the soloist with 
the Tampere Philharmonic Orchestra, conducted by Santtu-Matias Rouvali, the 
soloist with the Pori Sinfonietta and the headliner of the Majaoja percussion 
contest. It has commissioned and performed works by Lotta Wennäkoski, Tiina 
Myllärinen, Tim Ferchen, Esa Pietilä and Arttu Takalo. It performs percussion 
classics alongside new works, and the music of several musical cultures from 
around the world, such as rich percussive compositions from Africa and India.

MIKAEL HEIKKILÄ (born 1977) has studied percussion instruments at the Pi-
ramk / Tampere Conservatory and at the University of Toronto in Canada. In 
addition to classical percussion instruments, Mikael has studied two different 
branches of the West African percussion tradition with the Ghanian master 
drummer Kwasi Dunyo and the Burkina Faso griot and master drummer Zou-
mana Dembele. In Toronto, he also studied the Indian tabla drum with ethno-
musicologist James Kippen. As a self-taught frame drum player, Mikael has 
studied the tambourines and frame drums typical of Arab music. During his 
versatile career, Mikael has performed at numerous early music music, con-
temporary music and folk music festivals. He has also performed at musicals 
at the TTT Theatre in Tampere and at the Helsinki City Theatre. Additionally, 
he has performed with several symphony orchestras around Finland. Recent-
ly, his performances have mainly focused on chamber music with the Osuma 
Ensemble, Fioretto Ensemble, and The Lapland Chamber Orchestra. He has 



also performed solo at various venues and in 2017 he started a solo marimba 
tour that has so far brought him to more than 20 churches around Finland. He 
teaches percussion at the Riihimäki Music Institute.

TONI HIETALA (born 1971) has studied at the Tampere Conservatory, at the 
University of Toronto and at the Tampere University of Applied Sciences under 
Esko Vuorinen, Ari Isotalo, Mikko Honkanen, Tiina Laukkanen, Russell Harten-
berger, John Rudolph, Beverley Johnston and Robin Engelman. In Toronto, he 
completed master classes with Robert van Sice and David Kent, to name a few. 
In 2007, Hietala performed “Concerto Z” by Minoru Miki as the soloist with 
the Pyynikki Symphony and the Oulu Festivo. Hietala currently teaches at the 
Palmgren Conservatory in Pori. He is also an active freelance musician in vari-
ous ensembles and symphony orchestras.

JYRI KURRI (born 1974) began his percussion studies at age 9 with Risto Skrik-
berg before moving on to study at the Tampere Conservatory under Esko Vuori-
nen and Tiina Laukkanen. He has also completed professional studies at the Si-
belius Academy with Markku Hannola and Lassi Erkkilä, and at the University 
of Toronto with Russell Hartenberger and Robin Engelman. Kurri has assisted 
most of the Finnish symphony orchestras, such as the Helsinki Philharmonic, 
the Finnish Radio Symphony and Avanti! Since 2002, he has been the percus-
sion section leader in the Tampere Philharmonic Orchestra, and since 2008 a 
member of the Savonlinna Opera Festival Orchestra. He is an active chamber 
musician in various ensembles and he also works outside the realm of classical 
music. He teaches at the Music Academy in Tampere.



HARRI LEHTINEN (born 1968) started his career as a drummer at the age of 13 
in rock bands and touring dance orchestras. At 16, he enrolled at the Tampere 
Conservatory to study percussion instruments under Esko Vuorinen and Tiina 
Laukkanen. He has also studied at the University of Toronto with the musi-
cians of Nexus, particularly Russell Hartenberg and Robin Engelman. In 2016, 
Lehtinen graduated from the DocMus Department of the Sibelius Academy. He 
has taught percussion at the Tampere Music Academy since 2000. During the 
past two years, he has taught and hosted master classes in Portugal, Spain, 
Denmark, Estonia and elsewhere. He has worked as both a percussionist and 
a timpanist with most of the Finnish symphony orchestras, including the Tam-
pere Philharmonic, the Finnish Radio Symphony, the Lahti Symphony and 
many more. He has been the soloist with the Tampere Philharmonic Orchestra, 
Pori Sinfonietta, Lapland Chamber Orchestra and Pyynikki Symphony. He also 
works with several chamber music and small ensembles and records music 
both within and outside the realm of classical music. Since 2013, Lehtinen has 
been the percussionist at the Kuhmo Chamber Music Festival.

JANNE TUOMI (born 1973) has studied at the Tampere Conservatory, the Tam-
pere University of Applied Sciences and the Carl Nielsen Academy of Music in 
Odense. He has also studied privately with drummer Ed Thigpen in Denmark 
and with John Bergamo in the United States. Tuomi has worked extensively 
as a performer and recording artist with many of Finland’s top orchestras, in-
cluding those of Tampere, Jyväskylä, Pori, Vaasa, Joensuu, Lahti, Kuopio and 
Oulu, and with the Lapland Chamber Orchestra. Tuomi has been the soloist 
with the Tampere Philharmonic Orchestra and the Pori Sinfonietta and worked 
with several chamber music ensembles, such as the Zagros Ensemble, Uusinta, 



Avanti!, TUMO and defunensemble. Tuomi has also led an active career outside 
classical music. He has worked with the late Finnish actor Markku Peltola in 
his Buster Keaton Orchestra, with the Pori-based cult rockers Circle, with audio 
artist Tommi Keränen and with the jazz quintet Rakka. He has done produc-
tions with trumpeter Wadada Leo Smith, saxophonist Alan Wilkinson, compos-
er/bassist Barry Guy, with the Swiss baroque violinist Maya Hamburger and 

in John Zorn’s project “Cobra”. Tuomi 
has performed solo in various contexts 
and collaborated with modern dance en-
sembles. He has performed with various 
ensembles in London, New York, Los 
Angeles, Toronto, Moscow and toured in 
Siberia, to name a few. During the past 
couple of years, Tuomi has been active 
on the Berlin scene, performing with 
a wide variety of local musicians. He 
currently teaches at the Tampere Music 
Academy.

SHE-E WU has appeared as a solo art-
ist at the Percussive Arts Society In-
ternational Convention, Journées de 
la Percussion, NancyPhony Festival, 
perKumania festival, and PercuPassion 
Festival in France, the Bach Symposi-



um/Bach Variation Festival at the Lincoln Center, in the Taiwan Connection 
concert at Alice Tully Hall, Lincoln Center, at the  International Percussion Fes-
tival and InterAmerican Music and Arts Festival Orchestra in Puerto Rico, at the 
Festival Internacional de Percusion "Ritmo Vital 2001" and National Percussion 
Convention in Spain, at the Fukui Marimba Seminar in Japan, the Seoul Per-
cussion Festival in South Korea and the Giornate della Percussione in Italy, at 
the Percussion Festival in Greece, at the Majaoja Percussion Competition and 
Festival in Finland and the DrumFest in Moscow, at Groove Alentejo in Portu-
gal, at the Taipei International Percussion Convention and many other festivals. 
She has performed with the Chicago Symphony Orchestra at Carnegie Hall and 
the Symphony Center, Chicago Chamber Musicians, and in the Philadelphia 
Orchestra Chamber Music Series at the Pearlman Hall at Kimmel Center.  Ms. 
Wu has also been a guest recitalist and clinician at universities, colleges and 
conservatories throughout the United States, Europe, and Asia.

Ms. Wu has commissioned and premiered works by Paul Lansky, Lee Hyla, 
Dafnis Prieto, Eric Ewazen, Ronald Caltabiano, Robin Engelman, Gerald Che-
noweth, and many others.  In 2015, she gave the world premiere of the Per-
cussion Concerto with wind ensemble by Paul Lansky with the Northwestern 
Symphonic Wind Ensemble, directed by Dr. Mallory Thompson.

Ms. Wu’s compositions include: "Blue Identity", written for the Paris Conserva-
tory CNR percussion ensemble, premiered in Paris; "K-PAX", commissioned by 
the Taipei International Percussion Convention, and premiered in Taiwan and 
Japan; "UP!", commissioned and premiered by the Spring High School Percus-
sion Ensemble at the Midwest Clinic in Chicago, and "What the sun would say 



to the sky" premiered at the Percussive Arts Society International Convention. 
Ms. Wu has served as a jury member for percussion competitions in France, 
Greece, Italy, Finland, Japan, Russia, Portugal, and throughout the U.S.

Ms. Wu's recordings include the Marimba Concerto by Eric Ewazen with the 
International Sejong Soloists, the solo marimba CD Snapshot, the Suite for 
Marimba and Flute by Alec Wilder with flautist Bart Feller, a set of Songs and 
Dances by Doug Hill with Gail Williams (French Horn), and a chamber music 
recording with the American Brass Quintet of music by David Sampson re-
leased in 2015.

Highlight engagements in 2017 included "Imaginary Day" – a Duo Percussion 
Concerto with Chris Deviney by Pat Metheny with the Philadelphia Orchestra; 
concerts/master classes in France, the UK, Germany, Portugal, Canada, South 
Korea, Norway, Hungary, Finland, Taiwan, and a U.S. tour of Indiana, Georgia, 
Missouri, Texas, and NY.

Ms. Wu is a clinician and a recitalist for the Majestic, Mapex, Innovative Per-
cussion, and Zildjian companies. Her signature mallets with Innovative Percus-
sion are available worldwide.  She plays a concert marimba of her design by 
Majestic. Ms. Wu is Associate Professor of Music and Head of the percussion 
program at Northwestern University. She is also a frequent guest artist/con-
sultant for Royal College of Music in London and Manhattan School of Music 
in NYC.
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HITS
Osuma Ensemble with She-e Wu -marimba

1 LOU HARRISON (1917–2003)
 Song of Quetzalcoatl  7:00

2 LOU HARRISON
 Fugue  4:03

3 TIMOTHY FERCHEN (1947-)
 The Partials of Color  15:40

4 JOHN CAGE (1912–1992)
 Third Construction  12:27

5 HENRY COWELL (1897–1965)
 Return  4:54

6 SHE-E WU (1973-)
 Blue Identity   8:20

  TOTAL 52:23

Osuma Ensemble [1-6] • She-e Wu -marimba [3,6]
Niko Ronimus [5] • Tim Ferchen [3]


