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There is no superficial beauty or decoration, and no compromises—
everything is in the right place, crafted as if with a scalpel. 

                                    -Patricia Kopatchinskaja

There were years when Michael Hersch wrote often for orchestra, and years when he disappeared entirely 
from public view, writing only for his own hands as a pianist. He has been the recipient of many accolades, 
and he has been inundated with cancer diagnoses among his closest people, including his own ordeal. 
Through headwinds and tailwinds, Hersch has followed a remarkably durable inner compass: He always 
points himself, unflinchingly, toward the more vulnerable corners of human experience. As The Philadelphia 
Inquirer has noted, “Hersch’s language never hesitates to leap into the abyss—and in ways that, for some 
listeners, go straight to parts of the soul that few living composers touch.”

Hersch’s strongest champions have always been the performers who share (and relish) the responsibility for 
externalizing such sensitive and private thoughts. The works recorded here—the Violin Concerto commissioned 
by Patricia Kopatchinskaja, and end stages written for the Orpheus Chamber Orchestra—show just how 
potent it can be when entire ensembles of virtuoso players invest themselves in Hersch’s worldview.

****

Kopatchinskaja first encountered Hersch through an online recording that she happened upon while searching 
the Internet on a sleepless night: “My husband and I were lucky enough to hear a piece that really we didn’t 
expect to hear in our days. And I thought, I want to meet this person, I want to speak with this person, I want 
to hear more music from him, and who knows, maybe once we will get a commission for him?” 







In her capacity as an Artistic Partner with the Saint Paul Chamber Orchestra, Kopatchinskaja proposed 
commissioning a new work from Hersch. He responded with an imposing, immensely physical Violin 
Concerto, which was at the time the latest in a series of works written in response to the death of a friend. 
Kopatchinskaja recalled, “I remember this moment when I opened the music for the first time. I felt absolutely 
connected … so brutal, and vulnerable at the same time.”

Like many of Hersch’s instrumental works, the concerto draws inspiration from poetry and visual art. In the 
score, fragments from two poems by Thomas Hardy, A Commonplace Day and The Church and the Wedding, 
appear as an epigraph:

The day is turning ghost …
I part the fire-gnawed logs,
Rake forth the embers, spoil the busy flames, and lay the ends
Upon the shining dogs;
Further and further from the nooks the twilight’s stride extends,
And beamless black impends …

And when the nights moan like the wailings
Of souls sore-tried,
The folk say who pass the church-palings
They hear inside

Strange sounds of anger and sadness
That cut the heart’s core,
And shaken words bitter to madness;
And then no more

Another point of reference for Hersch was a particular sculpture, Stanchion, by Christopher Cairns, which 
came to mind as Hersch was writing the second movement. There are no literal correspondences between





the concerto and these other works of art, but their involvement underscores the visceral and tactile nature 
of Hersch’s music.

One art form that seems to have little bearing on this composition is the traditional violin concerto. Where 
other multi-movement works tend to follow an arc of forward progress, the four movements of Hersch’s Violin 
Concerto align like a series of interconnected islands of sound around an essential but unknowable vanishing 
point. The score instructs the ensemble to begin “ferociously,” and once the violin enters, it plays “brutally 
throughout” with a barrage of crunching intervals and intentionally scratchy tone colors. These brittle sounds 
form the concerto’s outer perimeter, until the final passages of the first movement descend into eerie stillness 
and clarity. 

The second movement expands this spaciousness, grounded by the hollow resonance of slow-moving 
harmonies. The violin’s gestures become increasingly compressed and agitated, and the ensemble’s patient 
steps give way to distressed upward leaps, like the braying of animals. With a final double-stop at the clashing 
distance of a half-step, the violin releases a flash of wild, unhinged vibrato that cuts to sudden silence. 

The heart of the concerto is its third movement, a place of extreme stillness and distillation. Blurs of kinetic 
motion only heighten the importance of the simplest gestures, those austere incantations that suggest the 
timelessness of plainchant. The violin’s most imploring phrases intone just a single pitch, F, which eventually 
proves to be the movement’s final place of rest, punctuated by a ghostly pluck from inside the piano. 

The short fourth movement serves as a postlude, continuing in an even slower tempo. The violin plays with 
a mute, and artificial harmonics heighten the sense of dissolution, bringing the concerto to rest in a manner 
that aligns with the closing phrases from Hardy: “And shaken words bitter to madness; / And then no more.”

****

For end stages, commissioned by the Orpheus Chamber Orchestra, Hersch partnered with artist Kevin 
Tuttle, who created a series of drawings after working as the set designer for several productions of Hersch’s 



monodrama On the Threshold of Winter. Hersch found himself drawn to “the curious sculptural quality many of 
his drawings and paintings had. His art has the unique effect of creating a desire to both look upon and look 
away from it.” The positive regard was mutual; as Tuttle wrote, “Taking the journey in Hersch’s music makes 
me feel better about being human by revealing the forgotten and forbidden depths, the ‘Other’ of our human 
nature.”

Hersch’s starting point, once again, was the nearness of death. “The loss of loved ones to terminal illness is 
something that affects most of us at some point,” he wrote, “with those afflicted usually finding themselves in 
environments of deeply private and intimate suffering; each instance a world unto itself not often glimpsed by 
those other than family members and, perhaps, hospital staff.” Tuttle’s drawings peer into those private worlds, 
providing in some instances literal views of protruding rib bones and scalps stripped bare by chemotherapy. 
Other images project the anguish within, transmitted through a mouth agape or a darkened eye socket. 

As with the Violin Concerto, the eight movements of end stages seem to move progressively inward, rather than 
forward. The early movements are the most concentrated, pausing and reflecting on each frozen moment; the 
third movement, for instance, consists of only nine slow measures of music, the phrases uttered with the same 
determination as a speaker who must fight for every syllable of a simple sentence. The final three movements 
are the longest, and they each elaborate deep-voiced sonorities that drone or oscillate in a semblance of 
stability. These archaic resonances may not deliver comfort, but they offer a faint recognition of fixity in a world 
of inexorable change.

In his artist’s statement for end stages, Tuttle crystallized a thought that seems to speak directly to Hersch’s 
entire mission as a composer. “The fundamental ‘Other’ is death,” Tuttle wrote, “and it resides in the core of 
our being, in the center of our hearts. Nothing can relieve us of its gift. In making the ‘Other’ that resides in 
each of us present, we can feel at least a little free of its fear-inducing iron grip.”  — Aaron Grad

Aaron Grad is a composer and writer based in Seattle, Washington. He provides program notes for the Orpheus Chamber 
Orchestra, Saint Paul Chamber Orchestra and New World Symphony, and his music has been commissioned by the 
Minnesota Orchestra and North Carolina Symphony.



















BIOGRAPHIES

Patricia Kopatchinskaja
Violinist Patricia Kopatchinskaja’s versatility shows itself in her diverse repertoire, ranging from baroque and 
classical often played on gut strings, to new commissions and re-interpretations of modern masterworks. 
Kopatchinskaja’s 2017/18 season commences with the world premiere of her new project Dies Irae at the 
Lucerne Festival where she will be ‘artiste étoile’. Dies Irae is her second staged programme following the 
success of Bye Bye Beethoven with Mahler Chamber Orchestra in 2016, and uses the theme from the Latin 
Requiem Mass as a starting point for her new concept featuring music from Gregorian Chant and Early 
Baroque to Giacinto Scelsi and Galina Ustwolskaja. The North American premiere will take place at the Ojai 
Festival in June 2018 where Ms. Kopatchinskaja will be Music Director. György Ligeti’s Violin Concerto is again 
a feature of Kopatchinskaja’s season – she will perform it with the Mahler Chamber Orchestra at the Enescu 
Festival in Bucharest under Rafael Payare, Orchestra Sinfonica Nazionale della RAI, and Aurora Orchestra 
under Nicholas Collon as part of the Southbank Centre’s Ligeti weekend where she will also perform the 
Horn Trio with Pierre-Laurent Aimard and Marie-Luise Neunecker. The Stravinsky Violin Concerto will also 
be a prominent work which she will perform with the London Philharmonic Orchestra under Alain Altinoglu in 
London, on tour around Europe, with Teodor Currentzis and the Tonhalle-Orchester Zürich and with Gustavo 
Gimeno and the Rotterdam Philharmonic Orchestra.

Last season’s highlights included Kopatchinskaja as Artist in Residence at four major European venues and 
festivals: at the Berlin Konzerthaus, the Lucerne Festival, London’s Wigmore Hall and the Kissinger Sommer 
Festival. She also embarked on two major European tours; with Orchestre Philharmonique du Luxembourg 
under Gustavo Gimeno and with Wiener Symphoniker and Musica Aeterna both under the baton of Teodor 
Currentzis. She performed the Ligeti Violin Concerto with Sir Simon Rattle and the Berliner Philharmoniker, 
Filharmonica della Scala under Andrés Orozco-Estrada, and the Finnish Radio Symphony Orchestra under 
Jukka-Pekka Saraste. She also made her debut with the Gothenburg Symphony and Peter Eötvös performing 
his Violin Concerto DoReMi. Continuing her regular collaboration with the London Philharmonic Orchestra, 
she appeared with them in London and New York under Vladimir Jurowski.



Chamber music is immensely important to Kopatchinskaja and she performs regularly with artists such as 
Markus Hinterhäuser, Polina Leschenko, Anthony Romaniuk and Jay Campbell appearing at such leading 
venues as the Berlin Konzerthaus, London’s Wigmore Hall, Vienna Konzerthaus and Concertgebouw 
Amsterdam. She is also an Artistic Partner with The Saint Paul Chamber Orchestra and performs with the 
ensemble regularly, both in Saint Paul and internationally. They undertook a major European tour together in 
November 2016, to coincide with the release of a new CD recording of Schubert’s Death and the Maiden. 
In 2017/18 she will partner with cellist Jay Campbell in an eclectic programme at New York City’s Armory in 
October, and for a series of recitals around Europe with pianist Polina Leschenko including London’s Wigmore 
Hall, Berlin’s Boulez Saal and the Vienna Konzerthaus.

A prolific recording artist, the last few seasons have seen a number of major releases; an album of Kancheli’s 
music with Gidon Kremer and the Kremerata Baltica, a disc of duos entitled TAKE TWO on Alpha Classics, a 
recording of Schumann’s Violin Concerto and Fantasy with WDR Sinfonieorchester Köln under Heinz Holliger 
for Audite, and Tchaikovsky’s Violin Concerto with Teodor Currentzis and Musica Aeterna on the Sony label. 
Kopatchinskaja’s release for Naïve Classique featuring concerti by Bartók, Ligeti and Peter Eötvös won 
Gramophone’s Recording of the Year Award in 2013, an ECHO Klassik Award and a 2014 Grammy nomination. 
Her latest release Death and the Maiden, for Alpha with The Saint Paul Chamber Orchestra has received great 
critical acclaim. 

International Contemporary Ensemble
Called “America’s foremost new music group” by The New Yorker, The International Contemporary Ensemble 
(ICE) is an artist collective that is transforming the way music is created and experienced. As performer, curator, 
and educator, ICE explores how new music intersects with communities across the world. The ensemble’s 35 
members are featured as soloists, chamber musicians, commissioners, and collaborators with the foremost 
musical artists of our time. Works by emerging composers have anchored ICE’s programming since its founding 
in 2001, and the group’s recordings and digital platforms highlight the many voices that weave music’s present. 
A recipient of the American Music Center’s Trailblazer Award and the Chamber Music America/ASCAP Award 
for Adventurous Programming, ICE was also named the 2014 Musical America Ensemble of the Year. The 
group currently serves as artists-in-residence at Lincoln Center for the Performing Arts’ Mostly Mozart Festival, 



and previously led a five-year residency at the Museum of Contemporary Art Chicago. ICE was featured at 
the Ojai Music Festival from 2015 to 2017, and at recent festivals abroad such as gmem-CNCM-marseille and 
Vértice at Cultura UNAM, Mexico City. Other performance stages have included the Park Avenue Armory, The 
Stone, ice floes at Greenland’s Diskotek Sessions, and boats on the Amazon River.

New initiatives include OpenICE, made possible with lead funding from The Andrew W. Mellon Foundation, which 
offers free concerts and related programming wherever ICE performs, and enables a working process with 
composers to unfold in public settings. DigitICE, a free online library of over 350 streaming videos, catalogues 
the ensemble’s performances. ICE's First Page program is a commissioning consortium that fosters close 
collaborations between performers, composers, and listeners as new music is developed. EntICE, a side-by-
side education program, places ICE musicians within youth orchestras as they premiere new commissioned 
works together; inaugural EntICE partners include Youth Orchestra Los Angeles and The People's Music 
School in Chicago. Summer activities include Ensemble Evolution at the Banff Centre for Arts and Creativity, 
in which young professionals perform with ICE and attend workshops on topics from interpretation to concert 
production. Yamaha Artist Services New York is the exclusive piano provider for ICE.

Orpheus 
Committed to innovation and artistic excellence, Orpheus is considered among the finest chamber ensembles 
in the world. Orpheus was founded in 1972 by a group of like-minded young musicians determined to combine 
the intimacy and warmth of a chamber ensemble with the richness of an orchestra. Orpheus performs without 
a conductor, rotating musical leadership roles for each work, and striving to perform diverse repertoire through 
collaboration and open dialogue. The ensemble has commissioned and premiered more than 48 original 
works. Orpheus’s recordings include the Grammy Award discs among over 70 other recordings for DG, Sony 
Classical, EMI Classics, BMG/RCA Red Seal, Decca, and others, including its own label, Orpheus Chamber 
Orchestra Records. Orpheus presents an annual concert series in New York City featuring performances at 
Carnegie Hall and the 92nd Street Y. The orchestra also tours extensively to major national and international 
venues. 



Tito Muñoz
Praised for his versatility, technical clarity, and keen musical insight, Tito Muñoz is internationally recognized 
as one of the most gifted conductors on the podium today. Now in his fourth season as Music Director of the 
Phoenix Symphony, Mr. Muñoz previously served as Music Director of the Opéra National de Lorraine and 
the Orchestre symphonique et lyrique de Nancy in France. Prior appointments include Assistant Conductor 
positions with the Cleveland Orchestra, Cincinnati Symphony Orchestra, Cincinnati Chamber Orchestra 
and the Aspen Music Festival. Mr. Muñoz has appeared with many of the most prominent orchestras in 
North America, including those of Atlanta, Baltimore, Boston, Cincinnati, Cleveland, Dallas, Detroit, Houston, 
Indianapolis, and Milwaukee, as well as the Saint Paul Chamber Orchestra, Orchestra of St. Luke’s, and 
the National Symphony Orchestra. Mr. Muñoz also maintains a strong international conducting presence, 
including recent engagements with the Frankfurt Radio Symphony, SWR Sinfonieorchester, Deutsche Radio 
Philharmonie Saarbrücken, Orchestre Philharmonique de Marseille, Sao Paolo State Symphony, Lausanne 
Chamber Orchestra, Danish National Chamber Orchestra, Luxembourg Philharmonic, Orchestre National de 
Lorraine, Opéra de Rennes, Auckland Philharmonia, and Sydney Symphony.

As a proponent of new music, Mr. Muñoz champions the composers of our time through expanded programming, 
commissions, premieres, and recordings. He has conducted important premieres of works by Dai Fujikura, 
Michael Hersch, Christopher Cerrone and many others. During his tenure as Music Director of the Opéra 
National de Lorraine, Mr. Muñoz led the critically-acclaimed staged premiere of Gerald Barry’s opera The 
Importance of Being Earnest. A frequent advocate of the music of Michael Hersch, Mr. Muñoz led the world 
premiere of Hersch’s monodrama On the Threshold of Winter at the Brooklyn Academy of Music in 2014, 
followed by the premiere of his Violin Concerto with Patricia Kopatchinskaja and the Saint Paul Chamber 
Orchestra in 2015. In June 2018, he will again collaborate with Kopatchinskaja and the Mahler Chamber 
Orchestra, performing Hersch’s music at the Ojai and Aldeburgh Festivals.

Mr. Muñoz’s relationship with the Cleveland Orchestra since his tenure as Assistant Conductor has been 
consistently critically-acclaimed, most notably in 2012 when he was engaged to replace the late Pierre Boulez 
for subscription performances. Mr. Muñoz led joint performances with the Joffrey Ballet and the Cleveland 
Orchestra in the summer of 2009, marking the first collaboration between these two organizations in three 





decades. This successful partnership led to further performances in the summer of 2010 as well as an 
invitation to tour with the Joffrey Ballet in the 2010-11 season. In the 2012-13 season, he conducted the 
Cleveland Orchestra’s first complete performances of Tchaikovsky’s The Nutcracker, a program he repeated 
in 2014-15, and, in summer 2013, led the orchestra’s first staged performances of Stravinsky’s The Rite of 
Spring in the reconstructed original choreography of Vaslav Nijinsky, both with the Joffrey Ballet.

Michael Hersch
His work described by The New York Times as "viscerally gripping and emotionally transformative music 
... claustrophobic and exhilarating at once, with moments of sublime beauty nestled inside thickets of dark 
virtuosity,” composer Michael Hersch is widely regarded as among today's most gifted artists. Recent and 
upcoming premieres include his Violin Concerto with the Saint Paul Chamber Orchestra, the Avanti Festival in 
Helsinki, and the Lucerne Festival in Switzerland; the New York City premiere of Zwischen Leben und Tod at 
the newly established National Sawdust, and new productions in Chicago (Ensemble Dal Niente) and Salt Lake 
City (NOVA Chamber Music Series) of his monodrama, On the Threshold of Winter. The two-act work premiered 
in 2014 at the Brooklyn Academy of Music. Of the premiere The New York Times noted: “Death casts a long 
shadow over the recent work of Mr. Hersch … But in On the Threshold of Winter Mr. Hersch has given himself 
the space to burrow past anger and incomprehension in search of an art fired by empathy and compassion." 
The Baltimore Sun called the piece "a work of great originality, daring, and disturbing power." Over the past 
several years, Hersch has also written new works for the Orpheus Chamber Orchestra, Ensemble Klang, 
the Alban Berg Ensemble Wien, and the Library of Congress. Other notable recent events include European 
performances by the Kreutzer Quartet of Images From a Closed Ward in the U.K. and Sweden, a recording 
of the work by the acclaimed FLUX Quartet, and the premiere of Of Sorrow Born: Seven Elegies, a work 
for solo violin commissioned by the New York Philharmonic, premiered at the orchestra’s Biennial. Current 
projects include a major co-commission by the Ojai Music Festival, the Aldeburgh Festival, Cal Performances 
Berkeley, and PNReview, and an upcoming residency with the Camerata Bern in Switzerland in 2019/20. In 
recent years, Hersch has worked closely with Patricia Kopatchinskaja, the violinist commissioning both his 
Violin Concerto, which premiered in 2015, and his chamber work ... das Rückgrat berstend, which premiered 
at the Park Avenue Armory in 2017. 



Hersch's solo and chamber works have appeared on programs around the globe - from the Chamber Music 
Society of Lincoln Center and Carnegie Hall in the U.S. to Germany’s Schloss Neuhardenberg Festival in 
Brandenberg and the Philharmonie in Berlin; from the U.K.’s Dartington New Music Festival and British Museum, 
Italy’s Romaeuropa and Nuova Consonanza Festivals, as well as performances in Japan and Singapore.

Notable past performances include Night Pieces, commissioned and premiered by the Cleveland Orchestra, 
and a song cycle for baritone and piano, Domicilium, premiered by Thomas Hampson and Wolfgang Rieger 
on San Francisco Performances (commissioned by Mr. Hampson and the ASCAP Kingsford Commissions for 
Art Song). Hersch’s second piano concerto, along the ravines, was given performances with the Deutsche 
Radio Philharmonie and the Seattle Symphony Orchestra with pianist Shai Wosner, and as part of the George 
Enescu International Festival in Romania (Timisoara and Bucharest) with pianist Matei Varga. Mr. Hersch's 
Symphony No. 3 was premiered by Marin Alsop and the Cabrillo Contemporary Music Festival Orchestra, a 
festival commission, and his A Forest of Attics, commissioned for the Network for New Music's 25th anniversary 
season, was selected as one of the year’s most important classical music events by The Philadelphia Inquirer. 
The paper said of the work, “A Forest of Attics threw a Molotov cocktail into the concert: Everything before it 
paled in comparison … Hersch has written some towering works in recent years; this is yet another.”

Michael Hersch came to international attention at age twenty-five, when he was awarded First Prize in the 
Concordia American Composers Awards. The award resulted in a performance of his Elegy, conducted by 
Marin Alsop in New York's Alice Tully Hall. Later that year he became one of the youngest recipients ever of a 
Guggenheim Fellowship in Composition. Mr. Hersch has also been the recipient of the Rome Prize, the Berlin 
Prize, the Goddard Lieberson Fellowship and Charles Ives Scholarship from the American Academy of Arts 
& Letters, and the President's Frontier Award from the Johns Hopkins University, among other honors.

Also a gifted pianist, Mr. Hersch has appeared around the world including appearances at the Festival Dag 
in de Branding in the Netherlands, the Warhol Museum, the Romaeuropa Festival, the Phillips Collection 
in Washington D.C., Cleveland's Reinberger Chamber Hall, the Festival of Contemporary Music Nuova 
Consonanza, the Network for New Music Concert Series, the Left Bank Concert Society, Festa Europea della 



Musica, St. Louis' Sheldon Concert Hall, and in New York City at Merkin Concert Hall, the 92nd St. Y - Tisch 
Center for the Performing Arts, and Carnegie Hall’s Weill Recital Hall, among others. Mr. Hersch currently 
serves as chair of the composition faculty at the Peabody Conservatory in Baltimore, MD.
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