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ERNEST CHAUSSON (1855–1899)
Concert for Violin, Piano, and String Quartet

1 I. Décidé  .............................................. 14:53
2 II. Sicilienne  ........................................ 04:08
3 III. Grave  ............................................. 10:06
4 IV. Finale, Très animé  .......................... 11:33

GABRIEL FAURÉ (1845–1924)
Sonata in A Major, Opus 13 for violin and piano

5 I. Allegro molto  ................................... 10:35
6 II. Andante  .......................................... 07:55
7 III. Allegro vivo  ..................................  04:13
8 IV. Allegro quasi presto  ....................... 05:39

Total Time: 63:27
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GABRIEL FAURÉ (1845–1924) 
Sonata No. 1 in A Major, Op. 13 for violin and piano (1875–76)

The young Fauré showed a keen musical talent, and after much encouragement and 
reflection, Fauré’s father permitted the young boy to enter École Niedermeyer, 

where he would remain for eleven years to gain the necessary skills for a musical 
future in the church. Yet life as a church musician would prove insufficient for Fauré. 
Though he did spend years as an assistant and principal organist in provincial and 
Parisian churches, his greatest legacy is his oeuvre and his leadership in French music 
during the late nineteenth and early twentieth centuries. In 1892, he became inspector 
of the national conservatories in the provinces; in 1896, he took over from Massenet 
teaching composition at the Paris Conservatoire, where he taught the next generation 
of French stars, including Ravel and Nadia Boulanger. In 1905, he became director 
of the Conservatoire, a position he held until his retirement in 1920, the same year 
he received the prestigious Grand-Croix of the Légion d’Honneur. He was a generous 
mentor to young composers, including Arthur Honegger and other members of Les 
Six who would be instrumental in advancing French musical innovation. 

Fauré’s output is most acclaimed for his songs, piano pieces, and chamber music. His 
Violin Sonata, Op. 13 is one of two he composed in the genre, and it holds a high 
honor in late nineteenth-century French chamber music. Composed from 1875 to 
1876, the work premiered on January 27, 1877 at Saint-Saëns’s Société Nationale 
du Musique (whose members included d’Indy, Lalo, Duparc, Chabrier), with Marie 
Tayou on violin and the composer on piano. Fauré dedicated the work to Paul Viardot, 
the son of Pauline Viardot (who hosted an influential Parisian salon) and brother of 
Marianne Viardot, to whom Fauré would be briefly engaged in 1877. The work was 
enthusiastically received and set in motion much of his subsequent success. 
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The Quartet collaborates with some of the world’s finest musicians including Zuill Bailey, 
Andres Cardenes, Eliot Fisk, Christopher O’Riley, William Preucil, Richard Stoltzman, Robert 
Spano and Charles Wadsworth. They also commission, premier and record new works by their 
contemporaries.

They are frequent guests at music festivals including Amelia Island, Aspen, Brevard, Highlands- 
Cashiers, Juneau Jazz & Classics, Kingston, Mostly Mozart, Rockport, San Miguel de Allende, 
and SummerFest La Jolla. 

Live broadcast credits include NPR in the United States, the National Radio of China, Shanghai 
TV, Radio France, France Musiques, and the National Radio of the Czech Republic.

In 2006, the Vega String Quartet was named the first Quartet-in-Residence at Emory.

The Violin Sonata, Op. 13 is an early but remarkable work. It follows a standard 
four-movement structure while exhibiting many of Fauré’s well-known compositional 
traits: a freer sense of tonality, with altered chords and enharmonic shifts, rhythmic 
fluidity, restrained and delicate emotion, and expressive lyricism. The sonata-form 
first movement (Allegro molto) establishes the piano, with its shimmering figuration 
and melodic upper voice, and violin as full partners. The second movement Andante 
in 9/8 is reminiscent of both a waltz and a barcarolle; it begins somberly in d minor, 
but transitions to a warm and moving D major. The third movement’s accents capture 
the scherzo’s spirit but in a surprising 2/8 meter; the trio contrasts not only with a 
change to 3/4 meter but also in its lyrical character. The work concludes with a sweet 
refrain and contrasting episodes in a rondo that exploits Fauré’s chromatic tendencies, 
melodic expansiveness in the violin, and glittering piano writing. 
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ERNEST CHAUSSON (1855–1899) 
Concert in D Major, Op. 21 for violin, piano, and string quartet (1889-91)

‘…never have I had such a success! I can’t get over it. 
Everyone seems to love the Concert.’

Given the toil and doubt that plagued Chausson’s compositional process, his 
assessment of the February 26, 1892 premiere of his Concert in Brussels is 

striking. Chausson was late in coming to his composition career, having first studied 
law and swearing in as a barrister in 1877. He never practiced law, and instead began 
to study with Massenet and Franck in 1879 at the Paris Conservatoire. 

In the early 1880s, Chausson demonstrated an ardent devotion to Wagner, including 
traveling to Germany and Bayreuth multiple times—even on his honeymoon! But in 
his quest for a distinct and new French style, Chausson deliberately stepped away from 
Wagner and embraced the old French masters Couperin and Rameau. Their example 
helped Chausson achieve the highest ideals of classical balance, restraint, and clarity 
within a Romantic harmonic language, filled with chromaticism and modulation. 
Concert makes explicit references to the French Baroque with the title—a reference to 
the eighteenth-century term for French concertos—and the French movement titles.

The Concert was composed during what is now considered his second of three periods. 
His participation at this time in the Société Nationale du Musique and the Parisian 
salons seems to have burdened him with self-doubt, and he tried to compensate with 
larger-scale, more dramatic works. The Concert draws on the drama of concertante to 
highlight the interplay between the violin and piano in particular. Franck’s influence 
is also apparent in the Concert, with its clarity of structure, chromaticism, intense 
expressivity, and cyclical form. 

THE VEGA STRING QUARTET
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Quartet-in-Residence at Emory University, the Vega Quartet is cultivating a new generation of 
chamber music lovers through dynamic performances and innovative community engagements.

The Vega took four of the top six prizes at the 1999 Bordeaux international String Quartet 
Competition, including the international Music Critics’ prize and was also the first prize winner 
at the Coleman Chamber Ensemble Competition and the Carmel Chamber Music Competition.

The Quartet’s major projects have included performing the complete cycle of Beethoven quartets, 
pairing Bach’s complete works for solo violin, viola and cello with the six Bartók quartets as well 
as a series of collaboration with dancers, singers and theaters. They have toured throughout Asia, 
Europe and North America and appeared at Carnegie Hall, Bargemusic, the Royal Academy of 
Music, London and most recently the Musikverein, Vienna. The New York Times raved that 
“[the Quartet’s] playing had a kind of clean intoxication to it, pulling the listener along…the 
musicians took real risks in their music making” and the L.A. Times praised their “triumphant 
L.A. debut.”
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ELIZABETH PRIDGEN

Pianist Elizabeth Pridgen has distinguished herself as a 
soloist and chamber musician. Named Artistic 
Director of the Atlanta Chamber Players in 2014, she 
recently celebrated the group’s 40th  anniversary and 
has performed both new and standard chamber works 
to critical acclaim. Highlights of the 2016-2017 
season included her solo debut with the Atlanta 
Symphony Orchestra conducted by Robert Spano and 
a multi-city tour with violinist Robert McDuffie. An 
advocate of new music, Ms. Pridgen has participated 
in the commissioning of works by noted composers 
such as Adam Schoenberg and Michael Gandolfi and 
supports underserved composers through the Rapido 
Composition Competition.  Ms. Pridgen has toured 
extensively thoughout the United States and Europe 
and performs regularly at festivals including the Rome 
Chamber Music Festival in Rome, Italy, the Aspen 
Music Festival, the Amelia Island Chamber Music 
Festival, the Highlands-Cashiers Chamber Music 
Festival, the Madison Chamber Music Festival and the 
Kon-Tiki Chamber Music Festival in Oslo, Norway. 

An avid chamber performer, she is a member of the Cortona Trio and Georgian Chamber 
Players. Ms. Pridgen is currently a Distinguished Artist and Piano Chair at the McDuffie Center 
for Strings and holds the G. Leslie Fabian Piano Chair at the Townsend School of Music at 
Mercer University. She received her Master of Music degree at the Juilliard School where she 
studied with Joseph Kalichstein and earned her bachelor’s degree at the Peabody Conservatory of 
Music as a student of Ann Schein.

The first movement (Décidé) opens with a motto in the piano based on three open 
strings of the violin (D-A-E), a germinal idea that pervades the movement. The violin 
part is particularly memorable, from its first lyrical burst with the first theme to the 
soaring octaves of the second theme. The second movement Sicilienne is another nod 
to the Baroque, here invoked through the dance style’s lilting 6/8 meter and dotted 
rhythms; the movement transforms from a hauntingly graceful a minor to a serene A 
major. This modal shift presents only a brief reprieve, as the third movement (Grave) is 
a slow lament in F minor characterized by constrained and desolate half-step motion. 
The final movement (Très animé) extends the bleakness, but this time with an agitated 
theme in d minor, growing increasingly complex until finally arriving at D major. 
To achieve a Franckian culmination, Chausson recalls thematic material from the 
previous movements, including the opening motto. 

The work was premiered at the Salon des XX in Brussels to great enthusiasm. This 
success must be credited in part to the outstanding musicians: Eugene Ysaÿe (violin), 
August Pierret (piano), and the Crickboom Quartet. Chausson dedicated the work 
to the Belgian virtuoso Ysaÿe with the hope that he would perform it. This great 
performance lineage has been passed on from Ysaÿe to his student Josef Gingold, who 
then passed it on to his student Andrés Cárdenes. 

Notes by Alexa Woloshyn
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Mr. Cárdenes served as Artistic Director and Leader of the Pittsburgh Symphony Chamber 
Orchestra from its inception in 1999 through 2009.

This year and next Mr. Cárdenes continues his project to record many standard and contemporary 
concerti. Released in 2009 are recordings of concerti by Brahms, Mendelssohn, Beethoven, 
Barber and David Stock on the Artek and Albany labels. A recording of the complete works for 
violin by Leonardo Balada was released on Naxos in January 2011, with the complete Sonatas by 
Hindemith, complete Sonatinas and Fantasie by Schubert on Artek, and the Beethoven Violin 
Concerto on Zephyr, were released in the fall of 2016. Soon to be released is the Chausson 
Concerto with the Vega Quartet and the Fauré Sonata on Artek. Cárdenes’ discography includes 
over three dozen recordings of concerti, sonatas, short works, orchestral and chamber music on 
the Ocean, Naxos, Sony, Arabesque, Albany, Delos, RCA, ProArte, Telarc, Artek, Melodya and 
Enharmonic labels.

Mr, Cardenes has thriced served as President of the Jury of the Stradivarius International Violin 
Competition and was on the jury of the 2011 Tchaikovsky International Violin Competition in 
St. Petersburg, Russia. The year 2017 marked the 40th anniversary of Mr. Cárdenes’ renowned 
teaching and pedagogical career, which began as an assistant to his teacher and mentor Josef 
Gingold at Indiana University. Today, Mr. Cárdenes continues Professor Gingold’s legacy and 
discipline while holding the title of Distinguished Professor of Violin Studies and the Dorothy 
Richard Starling/Alexander Speyer Jr. Endowed Chair at Carnegie Mellon University’s School of 
Music. In addition, Cárdenes gives Master Classes regularly at the Royal Conservatory of Music 
in Toronto, the Manhattan School, Cleveland Institute, The Curtis Institute, and at virtually 
every major university and conservatory in the United States.

ANDRÉS CÁRDENES

Recognized worldwide as a musical phenomenon, 
Grammy-nominated Andrés Cárdenes parlays his 
myriad talents into one of classical music’s most versatile 
careers. A ferocious, passionate and personally 
charismatic artist, Cuban-born Cárdenes has garnered 
international acclaim from critics and audiences alike for 
his compelling solo violin, conducting, viola, chamber 
music, concertmaster and recorded performances.

Since capturing the Second Prize in the 1982 
Tchaikovsky International Violin Competition in 
Moscow, Mr. Cárdenes has appeared as soloist with over 
one hundred orchestras on four continents, including 
those of Philadelphia, Pittsburgh, Los Angeles, St. 
Louis, Moscow, Bavarian Radio, Dallas, Helsinki, 
Shanghai, Caracas and Barcelona. He has collaborated 
with many of the world’s greatest conductors, including 
Lorin Maazel, Rafael Frühbeck de Burgos, Mariss 
Jansons, Charles Dutoit, Christoph Eschenbach, Sir 
André Previn, Leonard Slatkin, Jaap van Zweden, David 
Zinman and Manfred Honeck.

Mr. Cárdenes is in great demand as a conductor. His appearances with the Bavarian Radio, 
Colorado Symphony, Dallas Symphony, Neue Philharmonie Westfalen, New West Symphony, 
San Diego Symphony, Sinfonica de Venezuela, Orquesta Fundacíon Beethoven (Santiago, 
Chile), and the OFUNAM Orchestra of Mexico City have received rave reviews. Headlines 
proclaimed “Cárdenes conducts Pittsburgh Symphony with epic mastery” (Pittsburgh Tribune-
Review) after stepping in for an ailing Robert Spano.
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