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1 flagrant (2008) 3:40

 Aaron Trant, snare drum

2  antechamber (2015)  13:49

 Boston Percussion Group 
 Matt Sharrock, Brian Calhoon, Greg Simonds, Aaron Trant

3 lesson plan [for Lee Hyla] (2007)  2:30

 Amy Advocat, bass clarinet

4  merger (2016) 7:29

 Sentient Robots: Bri Tagliaferro & Ben Baker, cellos

  wingtones (2009)

5 i. (with giddy ferocity)  4:55
6 ii. (freely, expectant)  8:17

 Amy Advocat, clarinet; Yoko Hagino, piano

7  it was not raining (1995) 2:42 
 from “eight unnameable narratives”
 Matt Sharrock, marimba

 tulpa (2017)

8 i. telophase 4:35
9 ii. manufactured (for a purpose) 4:04
10 iii. “un amour inconnu…” * 3:29
11 iv. the number of completion 3:06

 Alexis Lanz, clarinet
 Amy Advocat, bass clarinet
 Jensen Ling, bassoon
 Sarah Bob, piano
 Aaron Trant, percussion
 Brian Calhoon, vibraphone

Greg Simonds, marimba
Lilit Hartunian, violin
Bri Tagliaferro, cello
Ben Baker, cello
Matt Sharrock, conductor
*with Rose Hegele, soprano

  Total: 58:38

TULPA Curtis K. Hughes, composer
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I learn so much when the results are different from (and often more 
vital than) what I had imagined. So the music assembled here, 
which surveys a period of more than 20 years, has a continuity 
that stems from my musical relationships with the performers on 
these recordings. Some of them are long-term friends and collab-
orators, and our music is informed by our previous experiences 
with one another, while others are first-time interpreters of my 
music, bringing the freshness and surprise that comes from a new 
musical dialogue getting started. There are also enough subtle 
thematic connections between the works on this album that it can 
be heard as a single suite, culminating in the title work.

flagrant (2008) is a brief, virtuosic exploration in timbre and 
polymeter for a single snare drum player, aided by a small cloth, 
and has a quasi-improvisatory energy that is tailored to the mu-
sical personality of Aaron Trant, who gave the premiere perfor-
mance and who is heard here. On this album, it acts as an intro-

duction to antechamber, which was commissioned in 2015 for 
Boston Percussion Group and is the largest of a series of inter-
related compositions I’ve worked on for the past decade. These 
works are like individual rooms (including several smaller “vesti-
bules”) that imply a large composite architecture. The ingredients 
of this particular “room” include rhythms and motives that seem 
at times to be chaotically distributed among the four players, but 
reveal themselves later to be interlocking cycles that converge, 
moving from a scattered comedy of errors into something more 
precisely focused.

The bass clarinet solo lesson plan was composed in 2007 as a 
little going-away present for composer Lee Hyla, on the occasion 
of his departure for Chicago from Boston, where I studied with 
him for 5 years. His passing in 2014 was a terrible loss that I have 
not recovered from, but this brief tribute evokes the most witty, 
sardonic aspects of his personality, with quotes from several of 

T he spark of musical inspiration for me is impossible without the 
fuel of collaborative energy. I thrive on the impetus that comes from think-
ing about who and when and how particular musicians are going to bring the 
music I write to life.
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his works, as well as points of reference that came up repeatedly 
in our lessons. These include hints of Beethoven’s Op. 90 Sonata 
and early recordings by the Art Ensemble of Chicago. On this al-
bum, lesson plan serves as an interlude, performed by Amy Advo-
cat, who is well versed in Hyla’s music.

merger, for 2 cellos, was commissioned in 2016 to celebrate 
the then-new partnership between Boston Conservatory and 
Berklee College of Music, as imagined in almost romantic terms. 
In an elaborate, abstract musical metaphor for the merger of two 
institutions, the two cellos share a number of interrelated me-
lodic and harmonic ideas, attempting to mirror one another, but 
they tend to move at slightly different speeds, finding synchrony 
to be elusive. Underlying all of the music is a sublimated, cycli-
cal polyrhythm which occasionally rises to the surface to provide 
moments of clarity. There is a kind of nervous energy throughout, 
but also an expressive warmth that springs from my own sense of 
affection for the Conservatory (where I taught for nearly 12 years). 
It’s appropriate that the rendition here is by Sentient Robots, who 
are graduates of the Conservatory’s contemporary music perfor-
mance program.

By contrast, 2009’s wingtones is a duo in which the instru-
ments alternately collaborate with and antagonize each other. In 
the first movement the clarinet and piano find numerous ways to 
obstinately resist each other’s lyrical flights of fancy and to goad 
each other into vehement outbursts. A more contemplative mood 
introduces the second movement, until ideas that were interrupt-
ed in the first movement are resumed and extended. The sense of 
“flight” implied by the title is thwarted until the very end, when 
a kind of “liftoff” is perhaps finally achieved, and may be headed 
either towards transcendence or disaster.

The oldest composition here is a brief, mercurial marimba solo, 
it was not raining, drawn from a larger trio (with English horn and 
cello). It was originally composed in 1995, while I was under the 
spell of some of Samuel Beckett’s most darkly acerbic fiction, in-
cluding the short 1953 novel The Unnamable. Here it functions as 
a prelude to the large ensemble composition tulpa (2017).

“Tulpa” is a term appropriated by 20th century theosophists 
from Tibetan Buddhism to refer to a manifestation of a physical 
being generated purely by thought, sometimes also likened to an 
imaginary friend, a doppelgänger, or a shadow version of the self. 
In each of the four movements heard here, germinal musical ideas 
constantly spawn variants of themselves, which often then take 
on a life of their own and come to supersede the originals.

The composition tulpa is also my musical tribute and reaction 
to the television program Twin Peaks, especially its surreal and 
convoluted 2017 iteration, the 18 hour film Twin Peaks: The Re-
turn, directed by David Lynch. The concept of the “tulpa” is central 
to Lynch’s work as well as to this music. My composition makes 
no reference to the iconic original score by Angelo Badalamenti, 
but dwells on other ingredients of the strange, funny, and unset-
tling film. The first movement deals heavily in surreal non-se-
quiturs, while the second begins as fractured impressionism but 
is eventually subsumed by an inhuman, demonic perpetual-mo-
tion machine. In the final movement, the ensemble of 10 players is 
subdivided in myriad ways, playing musical games with some of 
the same numerical combinations that recur as enigmatic points 
of reference in Lynch’s film. 

The centerpiece of tulpa is the third movement, which is a vo-
cal setting of a short excerpt from Swann’s Way, by Marcel Proust, 
concerning an elusive musical phrase that the character Swann 
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becomes fixated upon. The phrase is described almost as if it is an 
autonomous, living thing, a “tulpa” of sorts, whose identity is slip-
pery but whose presence is captivating. The vocal material owes a 
lot of its character and nuance to soprano Rose Hegele, whose vo-
cal versatility and agility were a source of inspiration.

– CKH



Elle lui avait proposé aussitôt des voluptés particulières, dont 
il n’avait jamais eu l’idée avant de l’entendre, dont il sentait que 
rien autre qu’elle ne pourrait les lui faire connaître, et il avait 
éprouvé pour elle comme un amour inconnu. D’un rythme lent 
elle le dirigeait ici d’abord, puis là, puis ailleurs, vers un bonheur 
noble, inintelligible et précis. Et tout d’un coup au point où elle 
était arrivée et d’où il se préparait à la suivre, après une pause 
d’un instant, brusquement elle changeait de direction et d’un 
mouvement nouveau, plus rapide, menu, mélancolique, incessant 
et doux, elle l’entraînait avec elle vers des perspectives inconnues. 
Puis elle disparut. 

English Translation

It had at once held out to him an invitation to partake of intimate 
pleasures, of whose existence, before hearing it, he had never 
dreamed, into which he felt that nothing but this phrase could 
initiate him; and he had been filled with love for it, as with a new 
and strange desire. With a slow and rhythmical movement it led 
him here, there, everywhere, towards a state of happiness noble, 
unintelligible, yet clearly indicated. And then, suddenly having 
reached a certain point from which he was prepared to follow 
it, after pausing for a moment, abruptly it changed its direction, 
and in a fresh movement, more rapid, multiform, melancholy, 
incessant, sweet, it bore him off with it towards a vista of joys 
unknown. Then it vanished. 

– Translation by Charles Kenneth Scott-Moncrieff

Swann’s Way (excerpt) (1913)
Marcel Proust
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T he music of Curtis K. Hughes (b. 1974) is characterized by its rhythmic 
restlessness, its harmonic adventurousness, and its often volatile mix of 
diverse stylistic elements and political subtexts. Suffused with sardonic 
humor, quasi-improvisatory energy and expressive intensity, his works 

tend to have an invitingly complicated surface at the outset, which yields over time 
to a point of clarity or epiphany, and the musical mood is often in a state of perpetual 
transition. 

Curtis’s music has also been described as "fiery" in the New York Times, "well 
crafted" in the Phoenix, and "colorfully scored" in the Boston Globe. His works 
have been performed and presented by New Gallery Concert Series, Boston Musica 
Viva, Ludovico Ensemble, Semiosis Quartet, soprano Tony Arnold and pianist Jacob 
Greenberg, and many more. A professor of composition at the Boston Conservatory 
for 12 years, Curtis has also taught at Brandeis University and MIT, having studied at 
Oberlin Conservatory, and with composers Lee Hyla (at New England Conservatory) 
and Evan Ziporyn.

Curtis's music has been performed across the US and internationally, from Los 
Angeles to Berlin, from Vermont's Yellow Barn to Bulgaria's Here/Now New Music 
Festival, and from Tanglewood to San Francisco. He has also served as composer-
in-residence for Collage New Music and the Radius Ensemble. Collaborations with 
the Saxophone Quartet of the U.S. Marine Band and with the Firebird Ensemble have 
been released on Cauchemar Records, as well as his 2009 commission for Guerilla 
Opera: the acclaimed and controversial chamber opera Say it Ain't So, Joe, centering 
on the 2008 U.S. Vice Presidential Debate between Sarah Palin and Joe Biden. A col-
laborative production of his second work with Guerilla Opera, the surreal and darkly 
comic RareBit, was hailed as the "most exhilarating premiere" of 2014 by the Boston 
Classical Review. Hughes’ music released on pianist Sarah Bob’s acclaimed 2019 al-
bum …nobody move… on Avie Records was praised in Gramophone as “at once pithy 
and tangible.” His music can also be heard on the Albany label and on sift, the debut 
album by duo Transient Canvas on the New Focus label. 

curtiskhughes.com
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Aaron Trant is a renowned composer/percussionist/improviser 
whose recent compositions have been played by Lisa Saffer, Mark 
Gould, and the University of Massachusetts at Lowell Percus-
sion Ensemble. He has collaborated with filmmaker Yu-Wen Wu 
and has performed and composed music for silent film with After 
Quartet and as a soloist, including the Chris Marker film La Jetée 
and the 1922 Manfred Noa film Nathan der Weise, funded by the 
New England Foundation for the Arts/Meet the Composer to mark 
a ten year memorial to 9/11 at the Coolidge Corner Theater. Aaron’s 
playing can be heard on the Tzadik, Mode, New World, Red Chook, 
and BMOP/Sound labels. aarontrant.com

Described as “audacious and impressive” by The Boston Globe, 
Boston Percussion Group (BPeG) is part new music group 
and part rock band. With repertoire ranging from Steve Reich and 
Frank Zappa to Tan Dun and Sufjan Stevens, BPeG presents high-
energy performances whether in a concert hall, museum or pub-
lic park, and has shared their music at festivals and universities 
throughout New England.

Hailed as one of “Boston’s best percussionists” by I Care if You Lis-
ten, Matt Sharrock is a versatile marimbist, percussionist, and 
conductor who tirelessly champions the music of living composers. 
They are a founding member of Equilibrium, Hinge, and the duo 
Transient Canvas, which has premiered over 80 pieces while tour-
ing in the United States and abroad. A resident with the Chame-
leon Arts Ensemble, Matt has also performed with Lydian String 
Quartet, Boston Musica Viva, Sound Icon, the Lorelei Ensemble, 
Dinosaur Annex, New Hampshire Music Festival Orchestra, the 
Orchestra of Indian Hill, and the Grammy-winning Boston Mod-
ern Orchestra Project. They have recorded on the Beauport Classi-
cal, BMOP/sound, Innova, Navona, New Focus, and Ravello labels. 

A teacher at the Boston Conservatory at Berklee and Bunker Hill 
Community College, Matt proudly endorses Marimba One and En-
core Mallets.  mattsharrock.com

Percussionist and vocalist Brian Calhoon has presented his 
unique repertoire in concert and masterclasses around the world, 
including appearances in Taipei, Beijing, Interlochen, Washing-
ton D.C., San Francisco and Boston. He created Marimba Cabaret 
with Greg Jukes, combining a love of theater, singing and story-
telling, winning the 2017 PortFringe Theater Festival Critic’s 
Choice Award. A San Francisco area native, Brian resides in Mas-
sachusetts and has premiered works by composers Thomas Oboe 
Lee, John Murphree, Nathaniel Stookey and Mark Warhol and has 
worked with Steve Reich, Lyle Mays, Borromeo String Quartet and 
Nancy Zeltsman, among many others. A graduate of the San Fran-
cisco Conservatory and The Boston Conservatory, Brian is a Ma-
rimba One Discovery Artist.   briancalhoon.com

Percussionist Gregory Simonds enjoys a diverse career per-
forming and teaching in the New England area. A member of the 
Portland (ME) Symphony Orchestra since 2010 as Section Percus-
sionist, he has performed with Opera North, Orchestra of Indian 
Hill, Boston Lyric Opera and Boston Ballet. Mr. Simonds teaches 
around New England, including at Bates College, Fay School and the 
Wellesley Public School. A native of Troy, New York, Mr. Simonds 
recently earned his Doctorate of Musical Arts from Boston Univer-
sity.

Sought out for her “dazzling” (Boston Globe) performances with 
“extreme control and beauty” (The Clarinet Journal), Dr. Amy Ad-
vocat has performed with Alarm Will Sound, Boston Modern 
Orchestra Project, Sound Icon, Guerilla Opera, Firebird Ensemble, 
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Callithumpian Consort, Collage New Music, Dinosaur Annex, and 
The New Fromm Players. She is a founding member of the duo 
Transient Canvas, who have released three critically acclaimed 
albums on New Focus and have toured internationally, including 
performances at New Music Gathering, Red Note Festival, Alba 
Music Festival. Their second album, Wired, was praised as “an elo-
quent testament to the versatile imagination they both display and 
inspire in others” by the San Francisco Chronicle, and their third, 
Right now, in a second was named a top local album of 2020 by the 
Boston Globe. Dr. Advocat is a proud endorsing artist with Conn-
Semer and Henri Selmer Paris.   amyadvocat.com

Sentient Robots is an avant-garde cello duo formed in Boston 
in 2018 who have premiered works by Avik Chari, Christa Duggan 
and many more, incorporating improvisation, electronics and ex-
perimental music into performances at venues such as Arts at the 
Armory, in Somerville MA. Cellist Ben Baker has worked with 
Steve Reich, Evan Ziporyn, Michael Gordon, and Louis Andriessen 
and has regularly performed at renowned home of folk music Club 
Passim, working with John Paul Jones of Led Zeppelin and collabo-
rating with many others, including a recent appearance on Louis 
Cole's album Time. Cellist Bri Tagliaferro’s musical endeavors 
have brought her to destinations around the world including to the 
Toronto Creative Music Lab, to Schwaz and Innsbruck, Austria to 
work with members of the Ensemble Modern and perform at the 
Klangspuren Schwaz Festival for New Music, and to New York City 
to perform at the Metropolitan Museum of Art and (Le) Poisson 
Rouge. A graduate of the Boston Conservatory at Berklee where 
she studied with Rhonda Rider, Bri is especially passionate about 
working with composers whose identities have not historically 
been represented in western classical music, and in giving voice to 
their music.

Pianist Yoko Hagino was born and raised in Japan, and toured 
internationally as a child, performing her own compositions, later 
winning top prizes in the All Japan Mozart Competition and the 
Steinway Society Piano Competition. Earning degrees from Tokyo 
National University, Longy School of Music, and Boston Conserva-
tory, she studied with Victor Rosenbaum, Michael Lewin and Sey-
mour Lipkin. She has been heard in Boston’s Jordan Hall, William 
Kapell Music Festival, at Steinway and Sons in Kamen, Germany, 
and live on Suisse Romande Radio in Switzerland.  A passionate 
interpreter of contemporary music, she has performed with Fromm 
Players at Harvard, The Boston Conservatory New Music Festival, 
Goethe-Institut Boston, Brandeis University New Music Festival, 
and the Summer Institute of Contemporary Performance Practice 
at New England Conservatory, premiering hundreds of works by 
living composers.

Canadian soprano Rose Hegele facilitates artistically rigor-
ous performance experiences that explore the extremes of human 
vocal and artistic expression in 20th and 21st century art music. 
Working across disciplines including experimental theatre, silent 
film, chamber music, improvisation and choral singing, Ms. Hegele 
is passionate about curating performance experiences that foster 
creative musical practice, innovative collaborations, and service 
to the larger community. Highlights include performing the world 
premiere of Andy Vores’s Chrononhotonthologos with Guerilla Op-
era and leading ensemble performances in Arnold Schoenberg’s 
Pierrot Lunaire and music by Kian Khalilian at Clark University as 
an Artist-in-Residence. She has also performed at Boston’s Insti-
tute of Contemporary Art, Jordan Hall, The Castro Theatre, Carnegie 
Hall, and the Isabella Stewart Gardner Museum.   rosehegele.com
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Praised for her "Paganiniesque virtuosity" and “captivating and 
luxurious tone” by the Boston Musical Intelligencer, violinist Lilit 
Hartunian can be heard on Mode Records, BMOP Sound, Innova 
Recording, SEAMUS records, New Focus Recordings, and albums 
by Ludovico Ensemble and Kirsten Volness. Described as “brilliant-
ly rhapsodic” by the Harvard Crimson, Ms. Hartunian is regularly 
heard premiering new works written for her, including a recent 
world premiere commission from Guggenheim Fellow Marti Ep-
stein. At the Museum of Fine Arts Boston she was artistic director 
of Vellumsound, a year-long chamber music residency, in which 
she curated and performed a season of chamber music paired with 
visual art in the museum’s collection. Other collaborations of note 
include recent performances with the Grammy-nominated Bos-
ton Modern Orchestra Project, Sound Icon, Callithumpian Consort, 
Guerilla Opera, Ludovico Ensemble and A Far Cry.  
 lilithartunian.com

Born in Nyon, Switzerland, Alexis Lanz currently resides in 
Providence, RI where he maintains a multi-faceted performing ca-
reer. Lauded by the Boston Musical Intelligencer for his “astonish-
ing fluidity”, he has been principal clarinetist of the Boston Ballet 
Orchestra since 2011. He has also performed with the Boston Pops 
Orchestra, A Far Cry, Opera NH, Collage New Music, and Sympho-
ny New Hampshire. He completed his studies at the New England 
Conservatory, where he received Bachelor of Music and Master of 
Music degrees. His teachers include National Symphony clarinet-
ist Edward Cabarga, and Thomas Martin of the Boston Symphony 
Orchestra.

Originally from Boca Raton, Florida, bassoonist Jensen Ling is 
a keen interpreter of a broad expanse of repertoire, from the Bach 
canon to Gubaidulina and Sciarrino. He frequently appears around 
Boston with the Orchestra of Emmanuel Music, Cantata Sing-
ers, the Boston Ballet Orchestra, Boston Modern Orchestra Proj-
ect, Odyssey Opera, Back Bay Chorale Boston Lyric Opera, and the 
Ludovico Ensemble. He has appeared at the Rockport Chamber 
Festival and under conductors Ludovic Morlot, Joseph Silverstein, 
Robert Spano, Gunther Schuller, Maxim Shostakovich, and John 
Harbison. Jensen studied with bassoonists Gregg Henegar, Richard 
Ranti and Michael Ellert, and at New England Conservatory and 
Boston University. Currently, he makes his home in the great Bos-
ton neighborhood of Lower Allston, where he lives with his wife 
Anna, a violist, and their cat, Pig.

Pianist Sarah Bob, hailed as “sumptuous and eloquent” by the 
Boston Globe, is an active soloist and chamber musician noted for 
her charismatic performances, colorful playing, and diverse pro-
gramming. She is founding director of the New Gallery Concert 
Series, a series that combines new music and new visual art along 
with their creators, and The Nasty Cooperative, numerous dialogue 
driven artistic events created to build community and help raise 
funds for organizations in need. Her most recent solo album, …no-
body move…, received international acclaim and, like all of her ar-
tistic endeavors, aims to introduce music in a loving, inclusive, and 
intoxicating way.   sarahbob.net
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Recorded June 12-13, 2019 & October 27, 2020 (wingtones) 
at WGBH’s Fraser Performance Studio, Boston MA

Recording engineer: Chris Anderson
Audio mastering: Antonio Oliart
Producer: Curtis K. Hughes
Production assistant: Ariana X. Hughes

Cover: “7-1954 abstract” (oil on linen - 1954) by Rosemarie Beck. 
Back Cover: “Aphrodite and Artemis” (oil on linen - 2002) by Rosemarie Beck. 
Artwork photography by Cary Whittier, carywhittier.com
Images used by permission of the Rosemarie Beck Foundation, 
rosemariebeck.org
Still frames from the Tulpa music video (2021), directed by Ariana X. Hughes, used by permission.

Design & layout: Marc Wolf, marcjwolf.com

All works published by Feverish Nightmare Productions (ASCAP) except flagrant which is published by 
Bachovich Music (ASCAP).

Additional special thanks to Doria Hughes, Dan Lippel, Jonathan Hess, Sarah Brady, Doug Perkins, Rhonda 
Rider, Markus Placci, Stephen Marotto, Francesca McNeeley, Derek Jacoby, Sam Solomon, Mike Williams, 
Marti Epstein, Julia Werntz, Stefanie Lubkowski, Jonathan Bailey Holland, Eun Young Lee, Mischa 
Salkind-Pearl, Tina Tallon, Tim McCormack, Felipe Lara, John Murphree, Andy Vores, Dalit Warshaw, Jan 
Swafford, David Hughes, Lynn Hughes, Charlie Wright,  Chris Bush, Carol Minor, Vimbayi Kaziboni, Alec 
Norkey, David Angelo, Shannon Williams, Kevin Madison, Dan Reifsteck, Chris Gunnell, Nick Stevens, 
Kathryn Wright, Scott Kluksdahl, Jan Müller Szeraws, and to my composition students over the past 12 
years at Boston Conservatory who have been a constant source of inspiration.
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