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MENUContenance Angloise
  

1 — Arae post libamina/Nunc surgunt – Mayshuet de Joan (fl. 1378–86) 1:35

   Catherine King, Steven Harrold, Julian Podger, Stephen Charlesworth

 
   

2 — Alma redemptoris mater – Gregorian chant 1:48

  Catherine King
 
 
3 — Salve porta paradisi – Thomas Damett (c. 1389–c. 1437) 1:42

  Catherine King, Steven Harrold, Julian Podger

4 — Veni creator spiritus – Gregorian chant 0:28

  Julian Podger

5 — Gloria in excelsis – John Cooke (fl. 1402–1419) 4:05

  Steven Harrold, Julian Podger, Josh Cooter, Simon Whiteley, Stephen Charlesworth

   

6 — Ave regina caelorum – John Dunstaple (c. 1390–1453) 3:56

  Steven Harrold, Julian Podger, Stephen Charlesworth

7 — Regina caeli laetare – Gregorian chant 1:34

  Steven Harrold

8 — Sanctus – Anonymous (14/15th century) 2:33

  Steven Harrold, Julian Podger, Stephen Charlesworth
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9 — Veni sancte spiritus/Veni sancte spiritus/Veni creator spiritus/

  Mentes tuorum – John Dunstaple 5:21

  Catherine King, Steven Harrold, Julian Podger, Stephen Charlesworth

   

10 — Nesciens mater – Thomas (?) Byttering (fl. c. 1400–1420) 1:55

  Catherine King, Steven Harrold, Stephen Charlesworth

11 — Stella caeli extirpavit – John Cooke 1:23

  Catherine King, Steven Harrold, Julian Podger

12 — Agnus Dei – Anonymous (14/15th century) 2:17

  Catherine King, Steven Harrold, Julian Podger, Stephen Charlesworth

13 — Nesciens mater – Gregorian chant 0:36

  Stephen Charlesworth

14 — Gloria in excelsis – Leonel Power (c. 1375–1445) 3:28

  Steven Harrold, Julian Podger, Josh Cooter, Simon Whiteley, Stephen Charlesworth 
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15 — Qualis est dilectus – John (?) Forest (c. 1365–1446) 3:33

  Catherine King, Steven Harrold, Julian Podger

16 — Beata progenies – Gregorian chant 0:37

  Julian Podger

17 — Tota pulchra es – Johannes de Lymburgia (fl. 1400–1440) 3:44

  Steven Harrold, Julian Podger, Stephen Charlesworth, Simon Whiteley

   

18 — Ave regina caelorum – Gregorian chant 1:18

  Steven Harrold

19 — Flos florum – Guillaume Dufay (c. 1397–1474) 4:05

  Catherine King, Steven Harrold, Julian Podger

20 — Ave regina caelorum – Leonel Power 2:14

  Catherine King, Steven Harrold, Stephen Charlesworth

   

21 — Ave regina caelorum – Guillaume Dufay 7:07

  Catherine King, Steven Harrold, Julian Podger, Stephen Charlesworth
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22 — Je demande ma bienvenue – Johannes Haucourt (fl. 1390–1410) 1:52

  Catherine King
 
 
23 — Adieu mon amoureuse joye – Gilles Binchois (c. 1400–1460) 3:04

  Catherine King, Steven Harrold, Julian Podger

24 — Dueil angoisseux – Gilles Binchois 7:00

  Catherine King, Steven Harrold, Julian Podger, Stephen Charlesworth

25 — Beata Dei genitrix – Thomas Damett 2:22

  Steven Harrold, Julian Podger, Stephen Charlesworth

26 — Qui diceris paraclitus – Gregorian chant 2:51

  Catherine King, Steven Harrold, Julian Podger, Stephen Charlesworth, Josh Cooter, 

  Simon Whiteley

27 — Gloria in excelsis – Jehan (?) Pycard (fl. 1390–1400) 3:28

  Steven Harrold, Julian Podger, Josh Cooter, Simon Whiteley, Stephen Charlesworth

TOTAL TIMING

76:03



9

MENU

 The magnificent Old Hall Manuscript, said to have been compiled by 
the 1420s, is the most substantial source of compositions from late fourteenth- 
and early fifteenth-century England. It takes its somewhat evocative name from 
its last location of private ownership, St Edmund’s College, Old Hall Green, in 
Hertfordshire, and its illuminated parchment leaves, having survived numerous 
restorations, are still quite beautiful, with golds, reds and blues illuminating the 
headings and side margins of the various mass movements, motets and Marian 
antiphons. From a modern-day perspective these exquisite embellishments may 
justifiably be interpreted as an accolade to the splendour of the music tradition 
represented by this collection, though at the time they would have had other moti-
vations, probably religious, and definitely patron-glorifying.

But it would have been an object of use as well. What were the  
people actually like who were assembled around this sizable tome on a lectern 
and singing from it? The effusive Arae post libamina may just give us a glimpse 
into the musical world it belonged to, with its implicit description of what must 
have been as high as any standard of excellence in ensemble singing. The text 
also assumes – perhaps humorously – the moral high ground when it expresses 
judgment on ‘most singers’ being vain and hypocritical … On a different plane, 
the presence of this piece in an English manuscript exemplifies the cultural 
unity between England and France at the time, its composer Mayshuet de Joan 
(also known as Matheus de Sancto Johanne) being French, and the common art 

Echoes of an Old Hall 
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culture providing the subtext for the direct textual references to French and English 
musicians.

In keeping with the essence of the late medieval outlook, the ma- 
nuscript is full of works of devotion to Mary, the era’s favourite saint. As 
compositions, together with the countless mass movements they are written 
in one of the two dominating styles. The first is called English discant, a note-
against-note style with a Gregorian chant placed in the middle voice, as in Sanctus 
and Agnus Dei in this programme; the second is a top-voice dominated style, 
also known as chanson style, with its floridity either being given ‘free reign’ as 
in the Gloria settings by Cooke and Power, or held balanced by the formality of 
canonic writing as in Pycard’s Gloria, or by isorhythm, as in Arae post libamina 
and Dunstaple’s Veni sancte spiritus. In its counterpart Franco-Flemish world 
this music, with its distinct, sweet flavour emerging from an abundance of the 
intervals of the third and the sixth, was revered as the Contenance Angloise. 
This programme displays its compositional influence on the likes of Dufay, de 
Lymburgia, Binchois and Haucourt, writing a generation or so later in more mo- 
dern styles and textures, now appreciating these intervals as consonances and 
thus echoing these English harmonies.

 The first half of the programme opens with this ‘ethics manifesto’ of 
sincere singers. Normally, Arae post libamina would come at the end of a mass 
sequence, it being a substitute for the ‘Deo gratias’ that comes as a response 
to ‘Ite missa est’ right at the end, but its textual themes also give it purpose 
as a prefacing statement. We then move through four sections showing vari-
ous aspects of religious devotion, each ending with a fitting mass movement: 



11

MENU

joy in Mary’s mercy and the Gloria; celebrating Mary’s heavenly nature and the 
Sanctus; more sombre faith in her mercy and the Agnus Dei; finally a focus on 
Christmas, ending with another Gloria. Halfway along, the textual theme of 
Dunstaple’s great motet Veni Sancte Spiritus, i.e. power of ‘divine inspiration’, 
might here be seen as a symbolic introduction to said compositional influence, 
exemplified later in the second half of the programme.

Apart from a few Old Hall pieces sung from offstage positions, the 
four sections of the second half of the programme feature motets and chansons 
by Franco-Flemish composers, with the themes of adoration and devotion turning 
more personal and immediate. At first, Qualis est dilectus prepares the gradual 
shift away from sacred and towards secular music with words from the Song of 
Songs, and the following intimate Marian poetry of Flos florum and Dufay’s own 
personalized adaptation of the words of Ave regina caelorum are offset by the 
positively amorous and emotionally intense chansons Je demande ma bienvenue, 
Adieu mon amoureuse joye and Dueil angoisseux that follow. And which, while 
we’re at it, provide a further dimension of reverberance, a worldly echo to the 
emotional inspiration behind the antiphons of the first half.

 The fervour of the usual love-sickness of the chansons is transmuted 
back to the sacred in the final Marian antiphon Beata Dei genitrix with its plea- 
ding reference to the female gender, in time for us to once more celebrate the Old 
Hall Manuscript directly with the slow-throbbing, gradual build-up of Pycard’s 
magnificent Gloria.

© Julian Podger, 2020
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 1.
1st voice 
Arae post libamina
odas atque carmina laudis
iubilemus
cuius finis bonis est.
Ipsum bonum super est totum
ut laudamus vocis
modulatio sicut iubet ratio,
concinat cum corde.
Praevalet ignorantia,
caeca arrogantia, involuta sorde.
Cantatores sunt plerique
quorum artes sunt inique
vanam querunt gloriam.
Libens cane non inane
propter Deum ut in aevum
ducaris in patriam.
Armonias mellicas demus
yperlyricas tono cum iocundo
nullus nostrum properet
aut sonum anticepet
sed semper auscultans.
Practicus insignis gallicus
sub gallicis hemus
hunc discantavit cantum.
Sed post reformavit latini lingua
anglis saepius,
fit amoena
reddendo Deo gratias.

At the altar after the oblation,
with odes and songs of praise
we will sing joyfully,
the intention of which is good.
It is best of all
that we sing with a voice
that is measured as reason commands,
may this harmonize with strings.
It prevails over ignorance,
blind arrogance, convoluted squalor.
Most singers,
whose art is unfavourable,
seek vain glory.
Sing with good will, not inanely,
for the sake of God, so that for eternity you
may be led into the kingdom of heaven.
May we give sweet harmony,
highly lyrical tone, and pleasing,
that it never rushes us
or the sound anticipates,
but always listening.
The active, distinguished Frenchman,
on a French melody
this song composed.
But after transforming it into the Latin
language to the English, more often,
it is made sweet,
replacing the Deo gratias.
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2nd voice 
Nunc surgunt in populo
viri mercatores,
aurum mutant optimum in stannum
et flores odorantes dulciter
in pravos fetores.
Hi dicuntur
ni fallor
plerique cantores.
Cum vident in medio
aliquem magnatum
cantum querunt optimum
sibi valde gratum.
Notulas multiplicant et reputant
cantatum non amore domini puto
sed magnatum.
Vos tales ypocrite
numquid aspexistis
sanctum evangelium quo
perlegistis vere dictum domini
loquentis de istis.
Amen vobis dicitur
mercedem recepistis.

Now there arise in the people
mercenary men,
the best gold they change into lead
and sweet-smelling flowers
into wicked smells.
Most of these people are referred to,
nor am I deceived,
as singers.
When seeing in their midst
some important person,
the best song they choose,
to themselves very pleasing.
Many notes they sing and reflect, having
sung not on the love of the lord, I suppose,
but of an important person.
Such hypocrites,
you have never regarded
the holy gospel in which
you have read the true word of the lord
speaking about this.
Amen I say to you,
you have received your reward.
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 2.
Alma redemptoris mater
quae pervia caeli
porta manes et stella maris,
succurre cadenti
surgere qui curat populo.

Tu quae genuisti
natura mirante
tuum sanctum genitorem,
virgo prius ac posterius,
Gabrielis ab ore sumens illud Ave,
peccatorum miserere.

 3.
Salve porta paradisi,
qui peccatis sunt illesi
feras his solacium,
et qui mente te fideli
laudat iubilando caeli
leves ad palatium,
mater Christi.

 4.
Veni creator spiritus,
mentes tuorum visita,
imple superna gratia
quae tu creasti pectora.

O kind mother of the redeemer
who, being a passage to heaven,
remain the gate and star of the sea,
help the falling one
to rise up, who cares for the people.

You who gave birth,
with nature marvelling,
to your holy procreator,
virgin both before and after,
from Gabriel’s mouth receiving that Ave,
pity us sinners.

Hail, O gate of paradise,
to those unharmed by sins,
bring forth solace,
and he with faithful mind, who you
praises with rejoicing, to heaven’s
palace may you raise him,
O mother of Christ.

Come, O creator spirit,
your minds visit,
fill with celestial grace
the hearts of those you created.
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 5.
Gloria in excelsis Deo,
et in terra pax
hominibus bonae voluntatis.
Laudamus te, benedicimus te,
adoramus te, glorificamus te.
Gratias agimus tibi
propter magnam gloriam tuam.
Domine Deus, rex caelestis,
Deus pater omnipotens.
Domine fili unigenite,
Iesu Christe.
Domine Deus, agnus Dei,
filius patris.
Qui tollis peccata mundi,
miserere nobis.
Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dexteram patris,
miserere nobis.
Quoniam tu solus sanctus,
tu solus dominus,
tu solus altissimus,
Iesu Christe,
cum sancto spiritu
in gloria Dei patris, amen.

Glory to God on high,
and on earth peace
to the people of good will.
We praise you, we bless you,
we worship you, we glorify you.
We give thanks to you
for your great glory.
O lord God, heavenly king,
God, father all powerful.
O lord, the only begotten son,
Jesus Christ.
O lord God, lamb of God,
son of the father.
You who bear the sins of the world,
have mercy on us.
You who bear the sins of the world,
receive our prayer.
You who sit to the right of the father,
have mercy on us.
For only you are holy,
only you are lord,
only you the most high,
O Jesus Christ,
with the holy spirit,
in the glory of God the father, amen.
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 6.
Ave regina caelorum,
ave domina angelorum.
Salve radix sancta
ex qua mundo lux est orta.

Ave gloriosa,
super omnes peciose,
vale, valde decora.
Et pro nobis semper Christum exora.

 7.
Regina caeli laetare, alleluia.
Quia quem meruisti portare, alleluia,
iam ascendit sicut dixit, alleluia.
Ora pro nobis Deum, alleluia.

 8.
Sanctus, sanctus, sanctus
dominus Deus sabaoth.
Pleni sunt caeli
et terra gloria tua.
Hosanna in excelsis.
Benedictus qui venit
in nomine domini.
Hosanna in excelsis.

Hail, queen of the heavens,
hail, lady of the angels.
Hail, sacred root from
which to the world the light is risen.

Hail, glorious one,
above all others, beautiful,
farewell, O most virtuous one.
And for us continually pray to Christ.

Queen of heaven, rejoice, alleluia.
For he, whom you were worthy to bear, alleluia,
already has ascended, as he said, alleluia.
Pray for us to God, alleluia.

Holy, holy, holy
lord God of heavenly soldiers.
Full are the heavens
and earth with your glory.
Help us at the highest.
Blessed is he who comes
in the name of the lord.
Help us at the highest. 
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 9.
1st voice
Veni sancte spiritus,
et emitte caelitus,
lucis tuae radium.

Veni pater pauperum,
veni dator munerum,
veni lumen cordium.

Consolator optime,
dulcis hospes animae,
dulce refrigerium.

In labore requies,
in aestu temperies,
in fletu solacium.

O lux clementissima,
reple cordis intima
tuorum fidelium.

Sine tuo numine
nihil est in lumine,
nihil est innoxium.

Lava quod est sordidum,
riga quod est aridum,
sana quod est saucium.

 

Come, holy spirit,
and send from heaven
your brilliant light.

Come, father of the poor,
come, giver gifts,
come, light of hearts.

Of comforters the best,
sweet guest of the soul,
O sweet consolation.

Respite in labour,
moderation in heat,
solace at tears.

O most clement light,
fill the inmost heart
with your faithful ones.

Without your nod
nothing is lit,
nothing is innocuous.

Wash what is soiled,
wet what is dry,
clean what is sick.
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Flecte quod est rigidum,
fove quod est frigidum,
rege quod est devium.

Da tuis fidelibus,
in te confidentibus,
sacrum septenarium.

Da virtutis meritum,
da salutis exitum,
da perenne gaudium.

2nd voice
Veni sancte spiritus,
et infunde primitus,
rorem caeli gratiae.

Precantibus humanitus
salva nos divinitus
a serpentis facie.

In cuius praesentia,
ex tua clementia
tecta sint peccata.

Nostraque ferventia,
corda paenitentia,
tibi fac placata.

Bend what is rigid,
warm what is frozen,
guide what has deviated.

Give your faithful,
who are trusting in
your sevenfold mystery.

Grant the reward of virtue,
grant the outcome of salvation,
grant constant joy.

Come, holy spirit,
and sprinkle, we pray,
the dew of heavenly grace.

We, who are praying in human manner
save us, in divine manner
from the serpent’s face.

In whose presence,
out of your mercy
may our sins be hidden.

And our fervent
penitent hearts,
make them pleasing to you.
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Languidorum consolator
et lapsorum reformator,
mortis medicina.

Peccatorum perdonator,
esto noster expurgator,
et duc ad divina.

3rd voice
Veni creator spiritus,
mentes tuorum visita,
imple superna gratia
que tu creasti pectora.

Qui paraclitus diceris,
donum Dei altissimi,
fons vivus, ignis, caritas,
et spiritalis unctio.

Tu septiformis munere,
dexterae Dei tu digitus,
tu rite promisso patris,
sermone ditans guttura.

Accende lumen sensibus,
infunde amorem cordibus,
infirma nostri corporis
virtute firmans perpetim.

Consoler of the weary
and reformer of the erring ones,
a remedy for death.

Forgiver of sins,
be our purifier
and lead us to the divine.

Come, O creator spirit,
the minds of your people visit,
fill them with celestial grace
of those you created the hearts.

You who are called the comforter,
the gift of the highest God,
living source, fire, love,
and balm for the soul.

You sevenfold gift,
of the right hand of God, the finger,
being duly promised by the father,
with words enriching our throats.

Excite our senses with light,
pour love into our hearts,
our weak bodies
with eternal power strengthening.
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Hostem repellas longius,
pacemque dones protinus,
ductore sic te praevio,
vitemus omne noxium.

Per te sciamus da patrem,
noscamus atque filium,
te utriusque spiritum
credamus omni tempore.

4th voice (tenor)
Mentes tuorum visita,
imple superna gratia.

 10.
Nesciens mater virgo virum
peperit sine dolore
salvatorem saeculorum.

Ipsum regem angelorum
sola virgo lactabat,
ubera de caelo plena.

May you repel our enemies far away,
and peace give us from now on,
thus, with you as guiding leader
we may avoid all suffering.

Through you may we know of the father,
may we also know your son,
and you, by both, as the spirit
recognize at all times.

The minds of your people visit,
fill them with celestial grace.

A virgin mother, not knowing of a man
gave birth without pain
to the savior of the world.

This very king of angels,
alone the virgin suckled,
the breasts full from heaven.
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 11.
Stella caeli extirpavit
quae lactavit dominum
mortis pestem quam plantavit
primus parens hominum.

Ipsa stella nunc dignetur
sidera compescere
quorum bella plebem cedunt
dire mortis ulcere.

 12.
Agnus Dei, qui tollis
peccata mundi, miserere nobis.

Agnus Dei, qui tollis
peccata mundi, miserere nobis.

Agnus Dei, qui tollis
peccata mundi, dona nobis pacem.

 13.
Nesciens mater (see track 10)

 14.
Gloria in excelsis (see track 5)

The star of the sea has rooted out,
who suckled the lord,
the plague of death, which
the first parent of humankind planted.

May that same star now be deigned
to restrain the constellations
whose wars are killing the people
by the fearful sore of death.

O lamb of God, you who take away
the sins of the world, pity us.

O lamb of God, you who take away
the sins of the world, pity us.

O lamb of God, you who take away
the sins of the world, give us peace.
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 15.
Qualis est dilectus tuus
ex dilectis, O pulcherrima mulierum?
Amicus meus candidus et rubicundus,
electus ex milibus.
Laeva eius sub capite meo
et dextra illius amplexabitur me.

 16.
Beata progenies
unde Christus natus est,
quam gloriosa est virgo
quae caeli regem genuit.

 17.
Tota pulchra es, amica mea,
oculi tui columbarum,
capilli tui sicut greges caprarum.
Genae tuae
ut fructum mali punici,
labia tua ut vitta coccinea.
Veni, veni dilecta!
Tota pulchra es,
et macula non est in te.

 18.
Ave regina caelorum (see track 6)

What is your beloved, more than
other beloveds, O most fair of women?
My beloved is white and ruddy,
chosen from thousands.
His left hand under my head,
and his right will embrace me.

O blessed progeny,
whence Christ is born,
how glorious is the virgin
who begot the king of heaven.

Completely beautiful you are, my love,
your eyes are of doves,
your hair like a goat’s herd.
Your cheeks
as the fruit of a mischievous pomegranate,
your lips like a scarlet ribbon.
Come, come beloved!
Completely beautiful you are, my love,
and there is no fault in you.
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 19.
Flos florum,
fons hortorum,
regina polorum,

spes veniae,
lux laetitiae,
medicina dolorum.

Virga recens
et virgo decens,
forma bonorum,

parce reis
et opem fer eis
in pace piorum.

Pasce tuos,
succurre tuis,
miserere tuorum.

 20.
Ave regina caelorum (see track 6)

Flower of flowers,
fountain of gardens,
queen of the universe,

hope of mercy,
light of joy,
remedy of sorrows.

A fresh cervix,
a worthy virgin,
a model of good things,

spare the guilty
and bear them a reward
through the peace of the righteous.

Feed your people,
comfort your people,
have mercy upon your people.
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 21.
1st, 2nd & 4th voices 
Ave regina caelorum,
ave domina angelorum,
miserere tui labentis Dufay,
ne peccatorum ruat in ignem fervorum.

Salve radix sancta
ex qua mundo lux est orta,
miserere, miserere genitrix domini,
ut pateat porta caeli debili.

Gaude gloriosa,
super omnes speciosa,
miserere, miserere supplicanti Dufay,
sitque in conspectu tuo mors eius speciosa.

Vale, valde decora,
et pro nobis semper Christum exora,
in excelsis ne damnemur,
miserere nobis.

Et iuva ut in mortis hora
nostra sint corda decora.

3rd voice
Ave regina caelorum,
ave domina angelorum.
Salve radix sancta
ex qua mundo lux est orta.

Hail, queen of heaven,
hail, lady of the angels,
pity your slipping Dufay that, for his sins,
he may not fall into the scorching fire.

Hail, sacred root from which to the world
the light is risen, pity, pity, O birthmother
of the lord that he may be accessed
by the feeble at the gate of heaven.

Rejoice, glorious one,
above all others, beautiful,
pity, pity the beseeching Dufay, that
in your eyes his death may be beautiful.

Farewell, O most virtuous one,
and for us continually pray to Christ, that
in the highest may we not be condemned,
pity us.

And help that in the hour of death
our hearts be honourable.

Hail, queen of heaven,
hail, lady of the angels.
Hail, sacred root
from which to the world the light is risen.
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Gaude gloriosa
super omnes speciosa.
Vale valde decora,
et pro nobis semper Christum exora,

 22.
Je demande ma bienvenue,
il a longtemps que ne vous vi,
dites, sui je plus vostre ami,
aves bien vostre foy tenue?

La meilleur desoubs la nue
estes se l’avés fait ensi.
Je demande ma bienvenue,
il a longtemps que ne vous vi.

Je vous ai moult longtemps perdue,
dont j’ay esté en grant soussi,
mais de tous mes maulx sui gari,
puis qu’en bon point je vous ay veue.

Je demande ma bienvenue,
il a longtemps que ne vous vi,
dites, sui je plus vostre ami,
aves bien vostre foy tenue?

Hail, glorious one,
above all others, beautiful.
farewell, O most virtuous one,
and for us continually pray to Christ.

I ask my sweetheart,
I have not seen you for a long time,
tell me, am I still your love,
have you kept faith with me?

The most faithful woman under the sky
you are if you have done such.
I ask my sweetheart,
I have not seen you for a long time.

I have been lost from you for a very long time,
by which I have been in great sorrow,
but of all my ills I am cured,
now that I have seen you well.

I ask my sweetheart,
I have not seen you for a long time,
tell me, am I still your love,
have you kept faith with me?
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 23.
Adieu mon amoreuse joye
et mon plus plaisant souvenir,
adieu l’eslite et la mon joye
de mon tres heureux advenir.
Je ne scay mais que devenir
puisque j’eslonge vo beauté,
ma dame, par ma leaulté.

Car c’est tout le bien que j’avoye
et l’outrepas de mon desir,
ne je n’ai espoir que ja voye
dame qui me puist esjoir
si non vous, a qui obeir
vueil de parfaite volenté
ma dame, par ma leaulté.

 24.
Dueil angoisseux, rage desmesurée,
grief desespoir, plein de forsennement,
langour sanz fin et vie maleürée
pleine de plour, d’angoisse et de tourment,
cuer doloreux qui vit obscurement,
tenebreux corps sur le point de partir
ay, sanz cesser, continuellement,
et si ne puis ne garir ne morir.

Farewell, my amorous joy
and my most pleasing memory,
farewell, choicest one, and the joy
of my very happy arrival.
I do not know anymore what will happen,
for I avoid your beauty,
my lady, by my faithfulness.

For this is all the good that I had
and the marvel of my desire,
nor do I have any hope that I will see
a lady who would enable me to be happy
except you, whom to serve
I would like with a pure will,
my lady, by my faithfulness.

Anguished sorrow, excessive fury,
painful despair, full of rage,
languor without end and life of misfortune
full of weeping, of anguish and of torment,
a pained heart that lives indistinctly,
an obscure body on the point of death,
I have, without ceasing, continuously,
and thus I can neither recover nor die.
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Fierté, durté de joye separée,
triste penser, parfont gemissement,
angoisse grant en las cuer enserrée,
courroux amer porté couvertement,
morne maintien sanz resjoïssement,
espoir dolent qui tous biens fait tarir,
si sont en moy, sanz partir nullement,
et si ne puis ne garir ne morir.

Soussi, anuy qui tous jours a durée,
aspre veillier, tressaillir en dorment,
labour en vain, à chiere alangourée
en grief travail infortunéement,
et tout le mal, qu’on puet entierement
dire et penser sanz espoir de garir,
me tourmentent desmesuréement,
et si ne puis ne garir ne morir.

Princes, priez à Dieu qui bien briefment
me doint la mort, s’autrement secourir
ne veult le mal ou languis durement,
et se ne puis ne garir ne morir.

Indignance, harshness of being bereft of
joy, sad thinking, deep sighs,
great anguish locked in a weary heart,
distressed bitterness carried in secret,
sad demeanour without happiness,
painful apprehension that all good dries up,
indeed are in me, without ever departing,
and thus I can neither recover nor die.

Worry and exasperation that always
endure, bitter waking, restless sleep,
effort in vain, with languid face,
to painful torment destined,
and all the bad things which one could ever
say or think, without hope of recovery,
torment me unrestrainedly,
and thus I can neither recover nor die.

Princes, pray to God that shortly he may
grant me death, if to assist another way, he
wishes not, with the ill in which I languish,
and thus I can neither recover nor die.
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 25.
Beata Dei genitrix Maria,
virgo perpetua, templum domini,
sacrarium spiritus sancti,
sola sine exemplo
placuisti domino Iesu Christo.
Ora pro populo,
interveni pro clero,
intercede pro devoto femineo sexu.
Alleluia.

 26.
Qui diceris paraclitus,
altissimi donum Dei,
fons vivus, ignis, caritas,
et spiritalis unctio.

Tu septiformis munere,
digitus paterne dextrae,
tu rite promissum patris,
sermone ditans guttura.

Accende lumen sensibus,
infunde amorem cordibus,
infirma nostri corporis
virtute firmans perpetim.

Blessed mother of God, O Mary,
perpetual virgin, temple of the lord,
shrine of the holy spirit,
you alone, without precedent
have pleased the lord Jesus Christ.
Pray for the people,
intervene for the clergy,
intercede for the devout female sex.
Alleluia.

You who are called the comforter,
the gift of the highest God,
living source, fire, love,
and balm for the soul.

You sevenfold gift,
of the righteous of God the finger,
you being duly promised by the father,
with words enriching our throats.

Excite our senses with light
pour love into our hearts,
our weak bodies
with eternal power strengthening.
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Hostem repellas longius,
pacemque dones protinus,
ductore sic te praevio,
vitemus omne noxium.

Per te sciamus da patrem,
noscamus atque filium,
teque utriusque spiritum
credamus omni tempore.

Deo patri sit gloria,
et filio quia mortuis
surrexit, ac paraclito,
in saeculorum saecula. Amen.

 27.
Gloria in excelsis (see track 5)

May you repel our enemies far away,
and peace give us from now on,
thus, with you as guiding leader,
we may avoid all suffering.

Through you may we know of the father,
may we also know your son,
and you, by both, as the spirit
recognize at all times.

To God the father be glory,
and to the son who from the dead
rose, and the comforter,
for all ages. Amen.
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 For more than thirty years Gothic Voices have been renowned for the 
excellence, refinement and spirituality of their performances of medieval music.

 Since the ensemble was founded in 1980 by renowned medievalist 
Christopher Page, Gothic Voices have produced an award-winning discography 
of over twenty-five albums. Their ground-breaking Hildegard of Bingen recor- 
ding A feather on the breath of God remains one of the best-selling recordings of 
pre-classical music ever made.

 The ensemble is committed to drawing attention to the beauty and 
expressiveness of medieval music and has built an impressive reputation for 
promoting previously unfamiliar music to audiences throughout the world. Their 
imaginative programmes and authoritative performances of great beauty make 
them ‘absolute leaders in the field’ (Gramophone). They also explore contempo-
rary music, particularly pieces with medieval associations, and their juxtaposition 
of old and new is often a feature of the ensemble’s programmes, which are praised 
for their ‘serenity and grace’ (Financial Times).

Gothic Voices
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