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Lado Ataneli

Lado Ataneli has won an enviable reputation as an interpreter of Verdi, Puccini and verismo rôles. The Georgian
baritone studied at the State Conservatory in his home city of Tbilisi. In 1989 he made his début as Renato in Un
ballo in maschera at the Tbilisi National Theatre. In 1991 he won First Prize and the Grand Prix at the International
Francisco Viñas Competition in Barcelona. His string of successes continued with first place awards in such
competitions as the I Cestelli vocal competition and the Fifteenth Belvedere Competition in Vienna. Lado Ataneli’s
international career began in 1996. Since then he has regularly appeared at the Vienna State Opera, the Deutsche
Oper Berlin, the Hamburg State Opera, Teatro alla Scala, San Francisco Opera, and the Bavarian State Opera in
Munich. He is equally at home on stages in Zürich, Paris, London, Madrid, Barcelona, Los Angeles, Tokyo and New
York and has collaborated with distinguished conductors, including Riccardo Muti, James Conlon, James Levine
and Marcello Viotti.

P
ho

to
: U

rb
an

 R
ut

hs
 –

 B
er

lin
572438 bk Ataneli  9/10/09  09:41  Page 8



8.5724387

Württemberg Philharmonic Orchestra Reutlingen

The Württemberg Philharmonic Orchestra Reutlingen
was established in 1945, developing into the leading
orchestra in South Germany. The Artistic Director until
August 2007 was the Japanese conductor Norichika
Imori, who remains permanent guest conductor. Since
2008 the Principal Conductor has been the Swedish
musician Ola Rudner. In addition to concert series in
Reutlingen the orchestra broadcasts regularly with
Südwestrundfunk and appears in various cities of South
Germany, with tours to Austria, Switzerland, Italy,
Spain, The Netherlands, and Japan, often with very
distinguished choirs and soloists, including Ruggiero
Raimondi, Edita Gruberova, José Carreras, Vesslina
Kasarova and Neil Shicoff. Recordings by the orchestra
include Naxos releases from Rossini in Wildbad with

Mayr’s L’amor coniugale (8.660198-99), and Meyerbeer’s Semiramide (8.660205-06). 

Lodovico Zocche

Lodovico Zocche was born in Milan and studied at the
Conservatories of Milan and Turin, and of Vienna, where he was
awarded a scholarship for further studies at the University of
Music. He attended numerous master-classes, with Franco
Ferrara, Carlo Maria Giulini and Ferdinand Leitner. Since the
1991-92 season he has held a permanent position at the
Opernhaus Zürich, where he successfully stood in for conductor
Eliahu Ihnbal in La forza del destino. Numerous performances at
this opera house followed and since 1996 he has been building up
an active guest performance career, leading him to the following
opera houses and festivals: Festival Wien Modern, Deutsche Oper
Berlin, Bregenz Festival, Gasteig Munich and Opernhaus Graz.
From 2000 to 2005 he was First Kapellmeister at the Deutsche
Oper am Rhein in Düsseldorf, and has collaborated with Stefania
Bonfadelli, Giuseppe Sabbatini, José Cura and several other
famous singers. Lodovico Zocche has also conducted numerous
concerts with the Gürzenich Orchester in Cologne, I Pomeriggi
Musicali, Flemish Radio Orchestra, London Mozart Players,
Munich Radio Orchestra and Vienna Symphony Orchestra.

8.572438 2

BARITONE ARIAS
1 Giuseppe Verdi (1813-1901):
Attila: Tregua è cogl’Unni... Dagli immortali vertici 
– Recitative and Aria (Act II) 6:04
Text by Temistocle Solera (1815-1878) and Francesco Maria Piave (1810-1876)

2 Gioachino Rossini (1791-1868):
Il barbiere di Siviglia: Largo al factotum – Cavatina (Act I) 4:59
Text by Cesare Sterbini (1784-1831)

3 Wolfgang Amadeus Mozart (1756-1791):
Le nozze di Figaro, K. 492: 
Hai già vinta la causa! Cosa sento!... Vedrò mentr’io sospiro 
– Recitative and Aria (Act III) 4:50
Text by Lorenzo da Ponte (1749-1838)

4 Wolfgang Amadeus Mozart: 
Don Giovanni, K. 527: Deh, vieni alla finestra – Canzonetta (Act II) 2:19
Text by Lorenzo da Ponte

5 Wolfgang Amadeus Mozart:
Don Giovanni, K. 527: 
Finch’han dal vino, ‘Champagne Aria’ (Act I) 1:25
Text by Lorenzo da Ponte

6 Gaetano Donizetti (1797-1848):
Lucia di Lammermoor: Cruda, funesta smania (Act I) 3:48
Text by Salvatore Cammarano (1801-1852)

7 Gaetano Donizetti:
La Favorita: Ma de’ malvagi invan... 
Vien, Leonora, a’ piedi tuoi – Recitative and Aria (Act II) 5:23
Text by Alphonse Royer (1803-1875) and Gustave Vaez (1812-1862)
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in the Prologue to his Pagliacci a sort of manifesto.
Coming from a very intellectual and artistic background,
he was able to bring his ideas to a very refined
orchestral realization, while also giving space to a vast
range of emotional and dramatic impulses in his music.
His opera Zazà (1900), although not as popular as
Pagliacci, was very much appreciated in Paris, where it
met the praise of Gabriel Fauré. It represents his best
sentimental vein, and his affection for French
“Bohemian” life. In the famous aria Buona Zazà (Good
Zazà), Cascart asks Zazà to end her affair with Milo, a
moment of sincere emotion and a true vocal “highlight”.

Jules Massenet (1842-1912): 
! Hérodiade: Vision fugitive
The opera Hérodiade (1880) by Jules Massenet was for
quite a long time criticized for its subject: the beauty of
the melodies was in contrast with the biblical plot and
did not agree with the due solemnity that the libretto
seemed to require. This actually shows Massenet’s
attitude towards French Grand Opera. Although he
made many compromises, he was able to retain a very
personal note of integrity in his musical language. In the
well-know aria Vision fugitive (Fleeting vision) Herod
expresses his passion for Salome in the most sensitive
and romantic way, while showing Massenet’s pure
lyricism, devoid of any rhetoric.

Georges Bizet (1838-1875): 
@ Carmen: Votre toast, ‘Toreador Song’
At its first representation at the Opéra Comique, Bizet’s
Carmen (1874) did not win the great success that came
only later in Vienna, four months after the composer’s
death. After that it became one of the most popular
works in the history of opera. Based on a play by
Prosper Mérimée, Carmen is set in Seville, its plot
dominated by love and jealousy. The gypsy girl Carmen
lures the soldier Don José from his duty and from his
beloved Micaela, persuading him to follow her to the
mountain hide-out of her smuggler companions, after he
has been demoted and punished for allowing her to
escape from prison. Carmen then deserts him for the
bull-fighter Escamillo, introduced in all his vainglory in
Votre toast.

Dimitri Arakishvili (1873-1953): 
# Tkmuleba Shota Rustavelze (The Legend of Shota
Rustaveli): Madloba Gmerts (Thanks be to God)
Dimitri Arakishvili was a Georgian composer and
ethnomusicologist regarded as one of the founding
fathers of modern Georgian music. He helped in
founding the People’s Conservatory in Moscow, and
was actively involved in collecting and popularising
Georgian folk-music. The aria Madloba Gmerts is taken
from the opera Tkmuleba Shota Rustavelze (The Legend
of Shota Rustaveli), 1914, one of his major
compositions. This aria was chosen by Lado Ataneli as a
tribute to his country, Georgia.

Hans Alder

8.5724383

8 Giuseppe Verdi:
Ernani: Gran dio... Oh! de’ verd’anni miei 
– Recitative and Aria (Act III) 4:36
Text by Francesco Maria Piave (1810-1876)

9 Giuseppe Verdi:
I vespri siciliani: In braccio alle dovizie (Act III) 6:25
Text by Eugène Scribe (1791-1861) and Charles Duveyrier (1803-1866)

0 Ruggero Leoncavallo (1857-1919):
Zazà: Buona Zazà del mio buon tempo (Act II) 2:04
Text by Ruggero Leoncavallo

! Jules Massenet (1842-1912):
Hérodiade: Ce breuvage pourrait…Vision fugitive (Act II) 4:29
Text by Paul Milliet (1848-1924) and Henri Grémont (1843-1900)

@ Georges Bizet (1838-1875):
Carmen: Votre toast, ‘Toreador Song’ (Act II) 4:57
Text by Ludovic Halévy (1833-1908) and Henri Meilhac (1831-1897)

# Dimitri Arakishvili (1878-1953):
Tkmuleba Shota Rustavelze (The Legend of Shota Rustaveli): 
Madloba Gmerts (Thanks be to God) (Act II) 3:56
Text by A. Khakhanashvili

Publishers: G. Ricordi & C., Milano (tracks 1, 6-9); Breitkopf und Härtel (track 2);
Bärenreiter Verlag, Kassel (tracks 3-5); Casa Musicale Sonzogno di Piero Ostali, 

Milano (track 10); Editions Alphonse Leduc, Paris (track 11); 
Schott Musik, Mainz (track 12); Manuscript (track 13)
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fulfillment. Unaware of the tragedy that awaits him,
Don Giovanni throws himself with exuberance onto this
sort of merry-go-round. An immaculate technique and
vocal dexterity are absolutely required from the singer
for this unique aria.

Gaetano Donizetti (1797-1848): 
6 Lucia di Lammermoor: Cruda, funesta smania
Gaetano Donizetti, considered by many to be one of the
main exponents of Italian bel canto, saw in his opera
Lucia di Lammermoor the realisation of his finest work.
In the years following Beethoven, Italian opera started a
slow development, which, through the brilliance of
Rossini and the melodic refinement of Bellini, was
striving for enhanced drama. In this process Donizetti’s
music could be seen as the one that most nearly
achieved the combination of Italian melody with
developing drama that would later lead to the style of
Verdi. The sextet in Lucia di Lammermoor is still today
considered one of the finest pieces of dramatic music in
all opera, rivalled only by the quartet in Rigoletto. In the
Act I aria Cruda funesta smania (What alarm and
foreboding) Lord Enrico Ashton, Lucia’s brother,
expresses his anger towards her lover Edgardo and his
desire for revenge. This is a very dramatic piece which
requires vocal strength and technique of the first order.

Gaetano Donizetti: 
7 La Favorita: Vien, Leonora a’ piedi tuoi
Donizetti’s La Favorita, first performed in Paris in
1840, has a special place among his operas. Still under a
measure of influence from French Grand Opera, it
represents, nevertheless, an important step in the
development of the composer’s dramatic vein. Slowly
we can see the blending of melodic elements with
rhythmic accents, leading to a very clear defined
musical style, which very much reminds one of some of
Verdi’s early operas. At the beginning of Act II, in the
garden of Alcatraz, Alfonso XI, King of Castile, sings in
the aria Vien, Leonora a’ piedi tuoi (Come, Leonora! At
your feet) his passion for Leonora, without knowing of
the love between Ferdinand and her.

Giuseppe Verdi: 
8 Ernani: Oh! de’ verd’anni miei 
Ernani is, with Nabucco, the earliest work by Verdi that
keeps a place in modern repertory. Early in its career the
opera experienced various vicissitudes. The conspiracy
scene had to be toned down for political reasons. In
Paris Victor Hugo, as author of the drama on which the
libretto is based, raised objections to its representation,
and it was produced in the French capital as Il Proscritto
with the characters changed to Italians. The opera,
however, is accepted by audiences as a thrilling and
rewarding experience. Its vibrant melodies have the
energy of youth, and put the genius of the composer
very much in evidence. In the Act III aria Oh! de’
verd’anni miei sogni e bugiarde larve (O dreams and
illusory spirits) Carlo, King of Castile, comes in front of
the tomb of his ancestor Charlemagne in the Cathedral
of Aix-la-Chapelle. In this sombre but grandiose place
he sings his soliloquy about his life and his feelings
about the plotting of conspirators against him.

Giuseppe Verdi: 
9 I vespri siciliani: In braccio alle dovizie
Verdi’s I vespri siciliani was commissioned for the
Great Exhibition in Paris in 1855. Verdi did not like the
conditions of work in Paris very much, but still he could
not but find it an honour to be asked to write music for
so great an occasion in the artistic capital of the world.
Apart from the disappearance during rehearsals of the
primadonna Cruvelli who was supposed to sing the rôle
of Elena, the opera was a success, and reached a secure
place in major repertoire of the last century. In the Act
III aria In braccio alle dovizie (Surrounded by riches),
Monforte, alone in his palace, gives expression to his
indecision and agony of mind and reflects on the
injustice he did years before to the woman who would
become the mother of his son.

Ruggiero Leoncavallo (1857-1919): 
0 Zazà: Buona Zazà
Leoncavallo is considered by many one of the most
representative exponents of Italian verismo, which finds

Giuseppe Verdi (1813-1901): 
1 Attila: Dagli immortali vertici
The early opera Attila (1846) sees the beginning of
Verdi’s dramatic and orchestral development which will
later lead to the so-called trilogy Rigoletto, Il trovatore
and La traviata. Considered by many the most political
of his works, based on his involvment in the Italian
Risorgimento, Attila was composed in a difficult period
of his life. In the Act II aria Dagli immortali vertici, Belli
di gloria (From the proud, immortal heights), after
reading a letter from Emperor Valentine commanding
him to return to Rome now that there is a treaty with the
Huns, Ezio declares his love for his country and shows
his courage and willingness to die for his compatriots, if
necessary.

Gioachino Rossini (1792-1868): 
2 Il barbiere di Siviglia: Largo al factotum
The popular Il barbiere di Siviglia needs no introduction.
Rossini’s ability to translate the comic plot into a
brilliant musical comedy, together with his very refined
compositional technique, go towards the creation of a
true masterpiece. Every single gesture becomes
integrated in the musical and dramatic plot, with a
perfection that leads audiences to continuing new
discoveries. It was not surprising to hear the famous
conductor Arturo Toscanini say he would not conduct
this opera often, because it was “too difficult” to perform
as it should be done, given the complexity of the work.
In the cavatina Largo al factotum (Make way for the city
factotum!) Figaro declares his skills and talents and
explains why he is the “factotum” of the town.

Wolfgang Amadeus Mozart (1756-1791): 
3 Le nozze di Figaro: Vedrò mentr’io sospiro
Le nozze di Figaro (1786) was Mozart’s first opera
written with the librettist Lorenzo da Ponte, who later
came to play such an important part in the Composer’s
operas. Based on the comedy La folle journée by
Beaumarchais, it represents a milestone in the history of

opera, owing to the incredible development the genius
of Mozart gave to the genre of opera buffa, with
structural, orchestral and vocal virtuosity never
experienced before. Despite the brilliant libretto and
music, the opera had to wait for its Prague performance
to earn unlimited success. The powerful Act III aria
Vedrò mentr’io sospiro (While I suffer, shall I see)
shows the Count’s attitude in his efforts to seduce
Figaro’s betrothed, Susanna. It is preceded by the
accompanied recitative Hai già vinta la causa! (You’ve
already won the case!), as the Count overhears
Susanna’s remark to Figaro, telling him that she has
settled the problem he had with accusations of breach of
promise, and suspects a plot.

Wolfgang Amadeus Mozart: 
4 Don Giovanni: Deh, vieni alla finestra – Canzonetta
The enonormous success that Mozart’s opera Don
Giovanni (1787) enjoyed, had already been pointed out in
a letter from Goethe to Schiller, telling him: “You would
have seen all your hopes realised in Don Giovanni”. The
Overture was supposedly written in three hours on the
eve of the première. The opera owes part of its popularity
to the unique blending of the comic and the serious, as
much as to the speed of its dramatic and musical action.
The decisive factor is the fascinating figure of Don
Giovanni himself, oscillating between libertine and
blasphemer, with a concatenation of human
characteristics all rolled into one. In the Act II canzonetta
Deh vieni alla finestra, o mio tesoro! (Ah, come to the
window, my love), Don Giovanni wants to seduce Donna
Elvira’s maidservant, and sings his serenade. 

Wolfgang Amadeus Mozart: 
5 Don Giovanni: Fin ch’han dal vino
The Act I aria Fin ch’han dal vino (Until their heads are
warmed with wine) from Mozart’s Don Giovanni could
be considered a perfect symbolic representation of the
main character’s philosophy. Wine, women and
pleasure are sought as means to complete life’s

Baritone Arias
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fulfillment. Unaware of the tragedy that awaits him,
Don Giovanni throws himself with exuberance onto this
sort of merry-go-round. An immaculate technique and
vocal dexterity are absolutely required from the singer
for this unique aria.

Gaetano Donizetti (1797-1848): 
6 Lucia di Lammermoor: Cruda, funesta smania
Gaetano Donizetti, considered by many to be one of the
main exponents of Italian bel canto, saw in his opera
Lucia di Lammermoor the realisation of his finest work.
In the years following Beethoven, Italian opera started a
slow development, which, through the brilliance of
Rossini and the melodic refinement of Bellini, was
striving for enhanced drama. In this process Donizetti’s
music could be seen as the one that most nearly
achieved the combination of Italian melody with
developing drama that would later lead to the style of
Verdi. The sextet in Lucia di Lammermoor is still today
considered one of the finest pieces of dramatic music in
all opera, rivalled only by the quartet in Rigoletto. In the
Act I aria Cruda funesta smania (What alarm and
foreboding) Lord Enrico Ashton, Lucia’s brother,
expresses his anger towards her lover Edgardo and his
desire for revenge. This is a very dramatic piece which
requires vocal strength and technique of the first order.

Gaetano Donizetti: 
7 La Favorita: Vien, Leonora a’ piedi tuoi
Donizetti’s La Favorita, first performed in Paris in
1840, has a special place among his operas. Still under a
measure of influence from French Grand Opera, it
represents, nevertheless, an important step in the
development of the composer’s dramatic vein. Slowly
we can see the blending of melodic elements with
rhythmic accents, leading to a very clear defined
musical style, which very much reminds one of some of
Verdi’s early operas. At the beginning of Act II, in the
garden of Alcatraz, Alfonso XI, King of Castile, sings in
the aria Vien, Leonora a’ piedi tuoi (Come, Leonora! At
your feet) his passion for Leonora, without knowing of
the love between Ferdinand and her.

Giuseppe Verdi: 
8 Ernani: Oh! de’ verd’anni miei 
Ernani is, with Nabucco, the earliest work by Verdi that
keeps a place in modern repertory. Early in its career the
opera experienced various vicissitudes. The conspiracy
scene had to be toned down for political reasons. In
Paris Victor Hugo, as author of the drama on which the
libretto is based, raised objections to its representation,
and it was produced in the French capital as Il Proscritto
with the characters changed to Italians. The opera,
however, is accepted by audiences as a thrilling and
rewarding experience. Its vibrant melodies have the
energy of youth, and put the genius of the composer
very much in evidence. In the Act III aria Oh! de’
verd’anni miei sogni e bugiarde larve (O dreams and
illusory spirits) Carlo, King of Castile, comes in front of
the tomb of his ancestor Charlemagne in the Cathedral
of Aix-la-Chapelle. In this sombre but grandiose place
he sings his soliloquy about his life and his feelings
about the plotting of conspirators against him.

Giuseppe Verdi: 
9 I vespri siciliani: In braccio alle dovizie
Verdi’s I vespri siciliani was commissioned for the
Great Exhibition in Paris in 1855. Verdi did not like the
conditions of work in Paris very much, but still he could
not but find it an honour to be asked to write music for
so great an occasion in the artistic capital of the world.
Apart from the disappearance during rehearsals of the
primadonna Cruvelli who was supposed to sing the rôle
of Elena, the opera was a success, and reached a secure
place in major repertoire of the last century. In the Act
III aria In braccio alle dovizie (Surrounded by riches),
Monforte, alone in his palace, gives expression to his
indecision and agony of mind and reflects on the
injustice he did years before to the woman who would
become the mother of his son.

Ruggiero Leoncavallo (1857-1919): 
0 Zazà: Buona Zazà
Leoncavallo is considered by many one of the most
representative exponents of Italian verismo, which finds

Giuseppe Verdi (1813-1901): 
1 Attila: Dagli immortali vertici
The early opera Attila (1846) sees the beginning of
Verdi’s dramatic and orchestral development which will
later lead to the so-called trilogy Rigoletto, Il trovatore
and La traviata. Considered by many the most political
of his works, based on his involvment in the Italian
Risorgimento, Attila was composed in a difficult period
of his life. In the Act II aria Dagli immortali vertici, Belli
di gloria (From the proud, immortal heights), after
reading a letter from Emperor Valentine commanding
him to return to Rome now that there is a treaty with the
Huns, Ezio declares his love for his country and shows
his courage and willingness to die for his compatriots, if
necessary.

Gioachino Rossini (1792-1868): 
2 Il barbiere di Siviglia: Largo al factotum
The popular Il barbiere di Siviglia needs no introduction.
Rossini’s ability to translate the comic plot into a
brilliant musical comedy, together with his very refined
compositional technique, go towards the creation of a
true masterpiece. Every single gesture becomes
integrated in the musical and dramatic plot, with a
perfection that leads audiences to continuing new
discoveries. It was not surprising to hear the famous
conductor Arturo Toscanini say he would not conduct
this opera often, because it was “too difficult” to perform
as it should be done, given the complexity of the work.
In the cavatina Largo al factotum (Make way for the city
factotum!) Figaro declares his skills and talents and
explains why he is the “factotum” of the town.

Wolfgang Amadeus Mozart (1756-1791): 
3 Le nozze di Figaro: Vedrò mentr’io sospiro
Le nozze di Figaro (1786) was Mozart’s first opera
written with the librettist Lorenzo da Ponte, who later
came to play such an important part in the Composer’s
operas. Based on the comedy La folle journée by
Beaumarchais, it represents a milestone in the history of

opera, owing to the incredible development the genius
of Mozart gave to the genre of opera buffa, with
structural, orchestral and vocal virtuosity never
experienced before. Despite the brilliant libretto and
music, the opera had to wait for its Prague performance
to earn unlimited success. The powerful Act III aria
Vedrò mentr’io sospiro (While I suffer, shall I see)
shows the Count’s attitude in his efforts to seduce
Figaro’s betrothed, Susanna. It is preceded by the
accompanied recitative Hai già vinta la causa! (You’ve
already won the case!), as the Count overhears
Susanna’s remark to Figaro, telling him that she has
settled the problem he had with accusations of breach of
promise, and suspects a plot.

Wolfgang Amadeus Mozart: 
4 Don Giovanni: Deh, vieni alla finestra – Canzonetta
The enonormous success that Mozart’s opera Don
Giovanni (1787) enjoyed, had already been pointed out in
a letter from Goethe to Schiller, telling him: “You would
have seen all your hopes realised in Don Giovanni”. The
Overture was supposedly written in three hours on the
eve of the première. The opera owes part of its popularity
to the unique blending of the comic and the serious, as
much as to the speed of its dramatic and musical action.
The decisive factor is the fascinating figure of Don
Giovanni himself, oscillating between libertine and
blasphemer, with a concatenation of human
characteristics all rolled into one. In the Act II canzonetta
Deh vieni alla finestra, o mio tesoro! (Ah, come to the
window, my love), Don Giovanni wants to seduce Donna
Elvira’s maidservant, and sings his serenade. 

Wolfgang Amadeus Mozart: 
5 Don Giovanni: Fin ch’han dal vino
The Act I aria Fin ch’han dal vino (Until their heads are
warmed with wine) from Mozart’s Don Giovanni could
be considered a perfect symbolic representation of the
main character’s philosophy. Wine, women and
pleasure are sought as means to complete life’s

Baritone Arias
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in the Prologue to his Pagliacci a sort of manifesto.
Coming from a very intellectual and artistic background,
he was able to bring his ideas to a very refined
orchestral realization, while also giving space to a vast
range of emotional and dramatic impulses in his music.
His opera Zazà (1900), although not as popular as
Pagliacci, was very much appreciated in Paris, where it
met the praise of Gabriel Fauré. It represents his best
sentimental vein, and his affection for French
“Bohemian” life. In the famous aria Buona Zazà (Good
Zazà), Cascart asks Zazà to end her affair with Milo, a
moment of sincere emotion and a true vocal “highlight”.

Jules Massenet (1842-1912): 
! Hérodiade: Vision fugitive
The opera Hérodiade (1880) by Jules Massenet was for
quite a long time criticized for its subject: the beauty of
the melodies was in contrast with the biblical plot and
did not agree with the due solemnity that the libretto
seemed to require. This actually shows Massenet’s
attitude towards French Grand Opera. Although he
made many compromises, he was able to retain a very
personal note of integrity in his musical language. In the
well-know aria Vision fugitive (Fleeting vision) Herod
expresses his passion for Salome in the most sensitive
and romantic way, while showing Massenet’s pure
lyricism, devoid of any rhetoric.

Georges Bizet (1838-1875): 
@ Carmen: Votre toast, ‘Toreador Song’
At its first representation at the Opéra Comique, Bizet’s
Carmen (1874) did not win the great success that came
only later in Vienna, four months after the composer’s
death. After that it became one of the most popular
works in the history of opera. Based on a play by
Prosper Mérimée, Carmen is set in Seville, its plot
dominated by love and jealousy. The gypsy girl Carmen
lures the soldier Don José from his duty and from his
beloved Micaela, persuading him to follow her to the
mountain hide-out of her smuggler companions, after he
has been demoted and punished for allowing her to
escape from prison. Carmen then deserts him for the
bull-fighter Escamillo, introduced in all his vainglory in
Votre toast.

Dimitri Arakishvili (1873-1953): 
# Tkmuleba Shota Rustavelze (The Legend of Shota
Rustaveli): Madloba Gmerts (Thanks be to God)
Dimitri Arakishvili was a Georgian composer and
ethnomusicologist regarded as one of the founding
fathers of modern Georgian music. He helped in
founding the People’s Conservatory in Moscow, and
was actively involved in collecting and popularising
Georgian folk-music. The aria Madloba Gmerts is taken
from the opera Tkmuleba Shota Rustavelze (The Legend
of Shota Rustaveli), 1914, one of his major
compositions. This aria was chosen by Lado Ataneli as a
tribute to his country, Georgia.

Hans Alder

8.5724383

8 Giuseppe Verdi:
Ernani: Gran dio... Oh! de’ verd’anni miei 
– Recitative and Aria (Act III) 4:36
Text by Francesco Maria Piave (1810-1876)

9 Giuseppe Verdi:
I vespri siciliani: In braccio alle dovizie (Act III) 6:25
Text by Eugène Scribe (1791-1861) and Charles Duveyrier (1803-1866)

0 Ruggero Leoncavallo (1857-1919):
Zazà: Buona Zazà del mio buon tempo (Act II) 2:04
Text by Ruggero Leoncavallo

! Jules Massenet (1842-1912):
Hérodiade: Ce breuvage pourrait…Vision fugitive (Act II) 4:29
Text by Paul Milliet (1848-1924) and Henri Grémont (1843-1900)

@ Georges Bizet (1838-1875):
Carmen: Votre toast, ‘Toreador Song’ (Act II) 4:57
Text by Ludovic Halévy (1833-1908) and Henri Meilhac (1831-1897)

# Dimitri Arakishvili (1878-1953):
Tkmuleba Shota Rustavelze (The Legend of Shota Rustaveli): 
Madloba Gmerts (Thanks be to God) (Act II) 3:56
Text by A. Khakhanashvili

Publishers: G. Ricordi & C., Milano (tracks 1, 6-9); Breitkopf und Härtel (track 2);
Bärenreiter Verlag, Kassel (tracks 3-5); Casa Musicale Sonzogno di Piero Ostali, 

Milano (track 10); Editions Alphonse Leduc, Paris (track 11); 
Schott Musik, Mainz (track 12); Manuscript (track 13)
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Württemberg Philharmonic Orchestra Reutlingen

The Württemberg Philharmonic Orchestra Reutlingen
was established in 1945, developing into the leading
orchestra in South Germany. The Artistic Director until
August 2007 was the Japanese conductor Norichika
Imori, who remains permanent guest conductor. Since
2008 the Principal Conductor has been the Swedish
musician Ola Rudner. In addition to concert series in
Reutlingen the orchestra broadcasts regularly with
Südwestrundfunk and appears in various cities of South
Germany, with tours to Austria, Switzerland, Italy,
Spain, The Netherlands, and Japan, often with very
distinguished choirs and soloists, including Ruggiero
Raimondi, Edita Gruberova, José Carreras, Vesslina
Kasarova and Neil Shicoff. Recordings by the orchestra
include Naxos releases from Rossini in Wildbad with

Mayr’s L’amor coniugale (8.660198-99), and Meyerbeer’s Semiramide (8.660205-06). 

Lodovico Zocche

Lodovico Zocche was born in Milan and studied at the
Conservatories of Milan and Turin, and of Vienna, where he was
awarded a scholarship for further studies at the University of
Music. He attended numerous master-classes, with Franco
Ferrara, Carlo Maria Giulini and Ferdinand Leitner. Since the
1991-92 season he has held a permanent position at the
Opernhaus Zürich, where he successfully stood in for conductor
Eliahu Ihnbal in La forza del destino. Numerous performances at
this opera house followed and since 1996 he has been building up
an active guest performance career, leading him to the following
opera houses and festivals: Festival Wien Modern, Deutsche Oper
Berlin, Bregenz Festival, Gasteig Munich and Opernhaus Graz.
From 2000 to 2005 he was First Kapellmeister at the Deutsche
Oper am Rhein in Düsseldorf, and has collaborated with Stefania
Bonfadelli, Giuseppe Sabbatini, José Cura and several other
famous singers. Lodovico Zocche has also conducted numerous
concerts with the Gürzenich Orchester in Cologne, I Pomeriggi
Musicali, Flemish Radio Orchestra, London Mozart Players,
Munich Radio Orchestra and Vienna Symphony Orchestra.
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BARITONE ARIAS
1 Giuseppe Verdi (1813-1901):
Attila: Tregua è cogl’Unni... Dagli immortali vertici 
– Recitative and Aria (Act II) 6:04
Text by Temistocle Solera (1815-1878) and Francesco Maria Piave (1810-1876)

2 Gioachino Rossini (1791-1868):
Il barbiere di Siviglia: Largo al factotum – Cavatina (Act I) 4:59
Text by Cesare Sterbini (1784-1831)

3 Wolfgang Amadeus Mozart (1756-1791):
Le nozze di Figaro, K. 492: 
Hai già vinta la causa! Cosa sento!... Vedrò mentr’io sospiro 
– Recitative and Aria (Act III) 4:50
Text by Lorenzo da Ponte (1749-1838)

4 Wolfgang Amadeus Mozart: 
Don Giovanni, K. 527: Deh, vieni alla finestra – Canzonetta (Act II) 2:19
Text by Lorenzo da Ponte

5 Wolfgang Amadeus Mozart:
Don Giovanni, K. 527: 
Finch’han dal vino, ‘Champagne Aria’ (Act I) 1:25
Text by Lorenzo da Ponte

6 Gaetano Donizetti (1797-1848):
Lucia di Lammermoor: Cruda, funesta smania (Act I) 3:48
Text by Salvatore Cammarano (1801-1852)

7 Gaetano Donizetti:
La Favorita: Ma de’ malvagi invan... 
Vien, Leonora, a’ piedi tuoi – Recitative and Aria (Act II) 5:23
Text by Alphonse Royer (1803-1875) and Gustave Vaez (1812-1862)
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BARITONE
ARIAS
Il barbiere di Siviglia
I vespri siciliani
Don Giovanni
Lucia di Lammermoor
Carmen

Lado Ataneli,
Baritone
Württemberg
Philharmonic Orchestra

Lodovico Zocche
8.572438 8

Lado Ataneli

Lado Ataneli has won an enviable reputation as an interpreter of Verdi, Puccini and verismo rôles. The Georgian
baritone studied at the State Conservatory in his home city of Tbilisi. In 1989 he made his début as Renato in Un
ballo in maschera at the Tbilisi National Theatre. In 1991 he won First Prize and the Grand Prix at the International
Francisco Viñas Competition in Barcelona. His string of successes continued with first place awards in such
competitions as the I Cestelli vocal competition and the Fifteenth Belvedere Competition in Vienna. Lado Ataneli’s
international career began in 1996. Since then he has regularly appeared at the Vienna State Opera, the Deutsche
Oper Berlin, the Hamburg State Opera, Teatro alla Scala, San Francisco Opera, and the Bavarian State Opera in
Munich. He is equally at home on stages in Zürich, Paris, London, Madrid, Barcelona, Los Angeles, Tokyo and New
York and has collaborated with distinguished conductors, including Riccardo Muti, James Conlon, James Levine
and Marcello Viotti.
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For his Naxos début recording, the internationally acclaimed Georgian baritone Lado Ataneli
has selected operatic arias by Bizet, Donizetti, Leoncavallo, Verdi, Massenet, Mozart and
Rossini, which showcase what the Los Angeles Times hailed as ‘one of the healthiest, roundest,
most mellifluous voices on the planet’. A sought-after interpreter of verismo rôles, Lado Ataneli
has worked with conductors including Riccardo Muti, James Conlon and James Levine, sharing
the stage with Plácido Domingo and other leading singers. He closes his recital with an aria by
Dimitri Arakishvili, one of the founders of modern Georgian music.
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BARITONE ARIAS

A detailed track list can be found on pages 2 and 3 of the booklet
Sung texts and English translations can be accessed at www.naxos.com/libretti/572438.htm

Recorded at the Studio of the Württembergische Philharmonie, Reutlingen, Germany, from 9th-12th July, 2007
Producer and editor: Alessandro Sdrigotti • Engineering and mastering: Peter Ghirardini

Booklet notes: Hans Alder
Cover photo: Lado Ataneli as Verdi’s Macbeth at the Deutsche Oper Berlin (Private collection)
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8.572438

Lado Ataneli, Baritone
Württemberg Philharmonic Orchestra • Lodovico Zocche

1 Giuseppe VERDI (1813-1901): Attila: Dagli immortali vertici 6:04
2 Gioachino ROSSINI (1791-1868): 

Il barbiere di Siviglia: Largo al factotum 4:59
3 Wolfgang Amadeus MOZART (1756-91): 

Le nozze di Figaro: Vedrò mentr’io sospiro 4:50
4 W.A. MOZART: Don Giovanni: Deh, vieni alla finestra 2:19
5 W.A. MOZART: Don Giovanni: Finch’han dal vino, ‘Champagne Aria’ 1:25
6 Gaetano DONIZETTI (1797-1848): 

Lucia di Lammermoor: Cruda, funesta smania 3:48
7 Gaetano DONIZETTI: La Favorita: Vien, Leonora, a’ piedi tuoi 5:23
8 Giuseppe VERDI: Ernani: Oh! de’ verd’anni miei 4:36
9 Giuseppe VERDI: I vespri siciliani: In braccio alle dovizie 6:25
0 Ruggero LEONCAVALLO (1857-1919): 

Zazà: Buona Zazà del mio buon tempo 2:04
! Jules MASSENET (1842-1912): 

Hérodiade: Ce breuvage pourrait…Vision fugitive 4:29
@ Georges BIZET (1838-75): Carmen: Votre toast, ‘Toreador Song’ 4:57
# Dimitri ARAKISHVILI (1878-1953): The Legend of Shota Rustaveli:

Madloba Gmerts (Thanks be to God) 3:56


