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Cologne Chamber Orchestra 
Conductor: Helmut Müller-Brühl

The Cologne Chamber Orchestra was founded in 1923 by Hermann Abendroth and gave its first concerts in the Rhine
Chamber Music Festival under the direction of Hermann Abendroth and Otto Klemperer in the concert-hall of Brühl
Castle. Three years later the ensemble was taken over by Erich Kraack, a pupil of Abendroth, and moved to
Leverkusen. In 1964 he handed over the direction of the Cologne Chamber Orchestra to Helmut Müller-Brühl, who,
through the study of philosophy and Catholic theology, as well as art and musicology, had acquired a comprehensive
theoretical foundation for the interpretation of Baroque and Classical music, complemented through the early study of
conducting and of the violin under his mentor Wolfgang Schneiderhahn. In the autumn of 1964 the orchestra, under
Helmut Müller-Brühl, embarked on a concert tour of Switzerland with the great pianist Wilhelm Kempff, the start of
collaboration with international soloists. Since then there have been guest appearances throughout Europe, North and
South America and Asia, with numerous recordings, broadcasts and television appearances. 

From 1976 until 1987 the ensemble played on period instruments under the name Capella Clementina. With this
Baroque formation Helmut Müller-Brühl, in numerous concerts and opera and oratorio performances, set a standard
for historical performance-practice and the revival of Baroque music-theatre. Since 1987 the orchestra, as the
Cologne Chamber Orchestra, has played according to the principles of historical performance-practice on modern
instruments and so can meet the needs of modern concert halls. The presentation of the rising generation of young
musicians has always been a particular concern of Helmut Müller-Brühl and many now well-known soloists enjoyed
their first success with the Cologne Chamber Orchestra. In 2001 the Cologne Chamber Orchestra won a Cannes
Classical Award for its recording of Telemann’s Darmstadt Overtures (8.554244), one of a number of acclaimed
recordings in association with Naxos.
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Markus Schäfer
Markus Schäfer studied singing and church music in Karlsruhe and in Düsseldorf, winning competitions in Berlin
and Milan. His operatic début was with Zurich Opera, followed by the Hamburg State Opera and the Düsseldorf
Deutsche Oper am Rhein, where he was under contract until 1993. He has made guest appearances in major opera
houses and festivals, with a particular focus on Mozart’s great tenor rôles and as the Evangelist in Bach’s Passions.
He has collaborated with leading conductors in the opera house, concert hall, recording and broadcast studios. As a
renowned Lieder interpreter, Markus Schäfer has performed at the Schubertiade Schwarzenberg, at the Hugo-Wolf-
Gesellschaft in Stuttgart and at the New York Lincoln Center. His recordings include Lieder by Reger and Karg-
Elert.   

Hanno Müller-Brachmann
The bass-baritone Hanno Müller-Brachmann was born in 1970 and began his musical training at the Basel
Knabenkantorei. His studies in Freiburg and Mannheim were completed with Rudolf Piernay. He attended Dietrich
Fischer-Dieskau’s Lieder class in Berlin, and was successful in several national and international competitions.
Hanno Müller-Brachmann has performed in concert halls throughout Europe, and in the United States and Japan,
collaborating with leading conductors. Engagements have included his London début in Bach’s St Matthew Passion
with the London Philharmonic under Masur, Purcell’s Ode on St Cecilia’s Day and Handel’s Utrecht Te Deum and
Jubilate with the Concentus Musicus in Vienna under Harnoncourt and Rossini’s Stabat Mater with the Academy of
St Martin in the Fields under Marriner. He made his operatic début in 1996 in Telemann’s Orpheus under René
Jacobs. Since 1998 he has been a member of the ensemble of the Deutsche Staatsoper Berlin. In addition to opera and
oratorio, Hanno Müller-Brachmann has a reputation as a fine Lieder singer. His many festival appearances include
his début at the Schubertiade in Schwarzenberg in 2003. He teaches singing at the Berlin University of the Arts.

Dresden Chamber Choir
The Dresden Chamber Choir is known for the great intensity and clarity of its performances. It was established in
1985 by Hans-Christoph Rademann and students of the Dresden Carl Maria von Weber Musikhochschule. The
repertoire of the choir ranges from music of the Renaissance to the contemporary, with interpretations of romantic
choral works awarded special prizes in international competitions, and first performances of contemporary works
encouraged by an award from the Ernst-von-Siemens Foundation. In addition to a cappella work the choir works
together with the Dresden Baroque Orchestra and the Dresden Early Music Ensemble, and plays an important part
in the promotion of early music in Saxony. The versatility of the ensemble is demonstrated in numerous broadcasts
and recordings.
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1 Soprano Aria: Jauchzet Gott in allen Landen!, BWV 51 (from Naxos 8.570453) 4:31
Siri Thornhill, Soprano • Jürgen Schuster, Trumpet • Cologne Chamber Orchestra • Helmut Müller-Brühl

Recorded by Deutschlandfunk, Sendesaal des Funkhauses, Cologne, Germany, from 19th to 22nd February 2007

Mass in B minor, BWV 232 (from Naxos 8.557448-49)
2 Chorus: Gloria in excelsis Deo (Gloria) 1:35
3 Chorus: Et in terra pax (Gloria) 3:48
4 Alto Aria: Qui sedes ad dexteram Patris (Gloria) 4:48
5 Tenor Aria: Benedictus qui venit (Benedictus) 4:34
6 Chorus: Osanna in excelsis (Osanna) 2:45

Ann Hallenberg, Alto • Markus Schäfer, Tenor • Cologne Chamber Orchestra • Helmut Müller-Brühl
Dresden Chamber Choir (Chorus master: Hans-Christoph Rademann)

Recorded by Deutschlandfunk, Sendesaal des Funkhauses, Cologne, Germany, in November 2003

7 Bass Aria: Ich will den Kreuzstab gerne tragen, BWV 56 (from Naxos 8.557616) 6:53
Hanno Müller-Brachmann, Bass-Baritone • Cologne Chamber Orchestra • Helmut Müller-Brühl

Recorded at Deutschlandfunk, Sendesaal Köln, Cologne, Germany, from 30th May to 1st June 2004

8 Alto Aria: Vergnügte Ruh, beliebte Seelenlust, BWV 170 (from Naxos 8.557621) 6:18
Marianne Beate-Kielland, Alto • Cologne Chamber Orchestra • Helmut Müller-Brühl

Recorded by Deutschlandfunk, Sendesaal des Funkhauses, Cologne, Germany, from 18th to 20th October 2004

St Matthew Passion, BWV 244 (from Naxos 8.557617-19)
9 Chorus: Kommt, ihr Töchter, helft mir klagen 6:40
0 Soprano Aria: Ich will dir mein Herze schenken 3:38
! Chorale: O Mensch, bewein dein Sünde groß 6:14
@ Alto Aria: Erbarme dich, mein Gott! 6:16
# Chorale: O Haupt voll Blut und Wunden 2:35
$ Bass Aria: Gebt mir meinen Jesum wieder 2:45
% Chorus: Wir setzen uns mit Tränen nieder 4:56

Claudia Couwenbergh, Soprano • Marianne Beate-Kielland, Alto • Hanno Müller-Brachmann, Bass-Baritone 
Dresden Chamber Choir (Chorus master: Hans-Christoph Rademann) • Cologne Chamber Orchestra 

Helmut Müller-Brühl
Recorded by Deutschlandfunk, Sendesaal des Funkhauses, Cologne, Germany, in May 2005

^ Bass Aria: Ich habe genug, BWV 82 (from Naxos 8.557616 – details as for track 7) 7:01

Mass in B minor, BWV 232 (from Naxos 8.557448-49 – details as for 2–6)
& Chorus: Dona nobis pacem (Agnus Dei) 2:41

Johann Sebastian Bach (1685–1750)
Favourite Arias and Choruses
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Siri Karoline Thornhill
The Norwegian soprano Siri Karoline Thornhill studied singing in her native city of Stavanger and in The
Netherlands, also participating in master-courses with Elly Ameling, Christina Deutekom and Anna Reynolds. Her
international concert and operatic repertoire ranges from early music to the contemporary, and she has appeared
under the direction of Philippe Herreweghe, Thomas Hengelbrock, Pierre Cao and Sigiswald Kuijken. Engagements
have included appearances at the Göttingen and Halle Handel Festivals, the Rheingau Festival, the Lucerne Easter
Festival and the Festivals of Feldkirch, Bordeaux, l’Opéra Beaune and Bruges. Premières include Louis
Andriessen’s Odysseus in Rotterdam. In opera she has sung with the Balthasar Neumann Ensemble, the Berlin
Komische Oper, La Stagione in Quedlinberg, Freiburger Oper and with La Petite Bande as Donna Anna in Don
Giovanni. She has taken part in broadcasts, television performances and recordings, with works including Bach’s
Mass in B minor and Cantatas, Handel’s Saul, Jephtha and Messiah, Lotti’s Requiem, Mozart’s Mass in C minor,
Haydn’s The Creation and Brahms’s A German Requiem.

For further information please visit www.siri-thornhill.com.

Ann Hallenberg
Ann Hallenberg has established herself as one of Europe’s leading mezzo-sopranos. She regularly appears in opera
houses including the Milan Teatro alla Scala, Venice Teatro la Fenice, Madrid Teatro Real, Vienna Theater an der
Wien, Opernhaus Zürich, the Paris Opéra National, Opéra de Lyon, Netherlands Opera in Amsterdam, the Bavarian
State Opera in Munich, Semperoper Dresden and Royal Swedish Opera. Equally at home on the concert platform
she has built an unusually wide concert repertoire that spans music from the early seventeenth century works of
Monteverdi and Cavalli, via Mozart, Beethoven, Berlioz, Mahler, Martin and Chausson up to contemporary works
of Franz Waxman and Daniel Börtz. Ann Hallenberg frequently collaborates with conductors such as Riccardo Muti,
Sir John Eliot Gardiner, Alberto Zedda, Christophe Rousset, Marc Minkowski, Alan Curtis, Emmanuelle Haïm,
William Christie, Lothar Zagrosek, Fabio Biondi, Ivor Bolton, Philippe Herreweghe and Sir Roger Norrington. She
has recorded numerous CDs and DVDs with music by Bach, Handel, Vivaldi, Mozart, Haydn, Gluck and
Mendelssohn, among others.

Marianne Beate Kielland
The Norwegian mezzo-soprano Marianne Beate Kielland studied at the Norwegian State Academy of Music in Oslo,
graduating in the spring of 2000. She has quickly established herself as one of Scandinavia’s foremost singers and
regularly appears with orchestras and in festivals throughout Europe, working with conductors of international
distinction. For the 2001/02 season she was a member of the ensemble at the Staatsoper in Hanover. Marianne Beate
Kielland is especially sought after as a concert singer, with a wide repertoire ranging from the baroque to Berlioz,
Bruckner, and Mahler. Her career has brought not only performances in Europe, but further engagements as far
afield as Japan. Her recordings include Bach’s St Mark and St Matthew Passions, Mass in B minor, and the complete
solo cantatas for alto, as well as songs from German, English and Norwegian repertoire.

8.5725413

Born in 1685 into a family of musicians, Johann
Sebastian Bach was orphaned at a relatively early age,
so that his education and training as a musician, which
had started at his native Eisenach, fell, from 1695, to an
older brother, Johann Christoph, organist at the
Michaeliskirche in Ohrdruf. At the age of fifteen he
moved to Lüneburg, perhaps on the recommendation of
his master at the Klosterschule that he had attended in
Ohrdruf. By the age of eighteen he had embarked on his
professional career, first and briefly as a court musician
in Weimar, before his appointment in August 1703 as
organist at the Neuekirche in Arnstadt. In 1707 he took
up the position of organist at Mühlhausen and married
his first wife. The following year found him as organist
and chamber musician to Duke Wilhelm Ernst in
Weimar, elevated in 1714 to the position of
concertmaster. In 1717, now with a growing reputation
as an organist and as an expert on the instrument,
matched by the size of his growing family, he moved, in
spite of his employer’s active opposition, to the position
of Court Kapellmeister to the young Prince Leopold of
Anhalt-Cöthen. This happy period, the social summit of
Bach’s career, ended in 1723. The prince’s marriage to
a woman who did not share her husband’s musical
enthusiasm had led Bach to seek a position elsewhere,
and this he found in his appointment as Thomaskantor in
Leipzig. There, as an employee of the city council, he
had responsibility for the music of the principal
churches of the city, coupled with teaching duties in the
choir school where he and his family had their quarters.
He retained his place in Leipzig for the rest of his life,
by 1730 able to find an additional field of musical
activity in his work with the semi-professional
university Collegium Musicum, an ensemble that was
called on to provide music for a variety of occasions.
The first years in Leipzig, however, brought the need to
provide a regular supply of music for the church, and
this he met by the composition of five annual cycles of
cantatas for every Sunday and feast day in the Lutheran
church year. The quantity of such compositions may

seem unusual, until compared with that of other
composers under a similar obligation. 

The cantata, an Italian title seldom used by Bach
himself, had come to play an important part in services
of Sundays and feast days, performed before the lengthy
sermon and usually related to the gospel of the day in its
text in a service that would generally last some four
hours. Bach’s earlier cantatas had been written at
Weimar and in connection with his employment at
Mühlhausen, but the greater part of the nearly two
hundred surviving sacred cantatas belong to the first few
years of Bach’s work in Leipzig. He embarked on his
first cycle of cantatas in 1723, soon after his arrival in
Leipzig, where he needed to make a good impression
before employers with whom his relations were not
always easy, in spite of his widely acknowledged
musical distinction. 

1 The cantata Jauchzet Gott in allen Landen!, BWV
51, (Praise God in all lands!), written for the fifteenth
Sunday after Trinity, was probably performed in Leipzig
on 17th September 1730 and is scored for soprano,
trumpet, strings and basso continuo. Since in 1726 the
fifteenth Sunday after Trinity had coincided with the
Feast of St Michael, for which a special cantata had been
written, there remained a gap in the third annual cycle,
which the new cantata filled. The additional words Et in
ogni tempo added by Bach to the subtitle of the work
indicate its suitability, as a cantata in praise of God, for
any season in the church year. It opens with the present
C major aria, to which the trumpet adds further
brilliance. 

The Latin Mass had continued in use in the larger
Lutheran churches of Germany, at least where Pietist
changes had not taken root. By the time of Bach it was
principally the Kyrie and Gloria that were retained. The
Kyrie and Gloria of the Mass in B minor were written in
1733, making some use of earlier material, and
dedicated to the new Elector of Saxony, Friedrich
August II, when Bach visited Dresden, presenting at the
same time a petition for a court title that might serve to

Johann Sebastian Bach (1685–1750)
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part, after a contralto aria, opens with Christ before the
High Priest and goes on to St Peter’s denial of Christ, the
attempt of Judas to repent and Christ before Pilate, his
condemnation, scourging and crucifixion, ending as
Pilate orders a watch to be kept on the sepulchre.      

9 The St Matthew Passion opens with a massive
chorus, Kommt, ihr Töchter, helft mir klagen (Come,
you daughters, help me mourn), scored for double choir
and double orchestra, with flutes, oboes, strings and
continuo, and including the soprano or treble singing of
O Lamm Gottes (O Lamb of God), heard above the
whole. 0 The soprano da capo aria Ich will dir mein
Herze schenken (I will give you my heart) is
accompanied by two oboes d’amore and continuo, a
meditation on the Last Supper and the words of Christ.
! The chorus O Mensch, bewein dein Sünde groß (O
man, lament your great sin), accompanied by flutes,
oboes d’amore, strings and continuo, ends the first part
of the work, following the description of the betrayal of
Christ in the garden of Gethsemane and the desertion of
his disciples. @ The alto aria Erbarme dich, mein Gott!
(Have mercy, my God!) is scored for strings and
continuo, with an obbligato solo violin, and follows St
Peter’s denial of Christ. # The familiar hymn O Haupt
voll Blut und Wunden (O sacred head sore wounded)
follows the Evangelist’s description of the mocking of

Christ by the soldiers. $ The bass aria Gebt mir meinen
Jesum wieder (Give me my Jesus again), with strings,
continuo and solo violin, is taken from slightly earlier in
the narrative, after the suicide of Judas. % Flutes, oboes,
strings and continuo, with double orchestra and chorus,
are employed in the final chorus, Wir setzen uns mit
Tränen nieder (We sit in tears).

The aria Ich habe genug, (I have enough), scored for
solo bass voice, oboe, strings and continuo, opens the
cantata of the same name, written for the Feast of the
Purification in 1727, and later arranged alternatively for
mezzo-soprano. It echoes the words of Simeon, holding
in his arms the Christ child in the Temple, and now
ready to leave the world. 

The Agnus Dei of the Mass in B minor goes on to a
setting of Dona nobis pacem for four-part choir and full
instrumental forces, using again music heard in the
Gloria, a conclusion that some have found
unsatisfactory, although the words on both occasions
seem equally appropriate. This, one of the greatest of
choral works, ends with both thanks to God and a prayer
for peace.
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protect him in Leipzig from some of the insults that he
claimed he suffered in differences with the civic
authorities. His request was not granted until 1736, after
the death of a lesser patron, Duke Christian of
Weissenfels, whom Bach had served as Kapellmeister
von Haus aus, as he had from 1723 Prince Leopold. It is
possible that the Kyrie and Gloria were performed in
Dresden at the Sophienkirche, where Wilhelm
Friedemann, Bach’s eldest son, had been appointed
organist in 1733, or perhaps in Leipzig at the
Thomaskirche to celebrate the accession of the new
monarch. The remaining movements of the B minor
Mass, the Credo, Sanctus, Benedictus and Agnus Dei,
make considerable use of earlier works and were added
to the original score of the Mass in the last years of the
composer’s life, between 1747 and 1749.

2 An atmosphere of mourning had been suggested
in the Kyrie and this is dispelled by the celebratory
Gloria in D major, with an instrumental ensemble that
includes three trumpets and timpani and five-part choir,
its source possibly a lost concerto. 3 It leads to an
appropriately gentle setting of Et in terra pax (And on
earth), initially without trumpets or timpani. 4 Qui
sedes ad dextram Patris (Thou that sittest at the right
hand of the Father) is an alto aria, with oboe d’amore
obbligato. 

5 The Benedictus opens as a tenor aria, with flute
obbligato, its ritornello passages in a contrasted triple
rhythm. 6 The Osanna, heard before with the Sanctus,
is then repeated. It calls for a double chorus and is
derived from Cantata BWV 215, Preise dein Glücke,
gesegnetes Sachsen (Praise Thy Good Fortune, Blessed
Saxony), a work written for the first anniversary of the
election of Friedrich August II as August III, King of
Poland, in 1734. This was an apt choice of music
originally in praise of a secular monarch for praise of the
King of Heaven, involving a full instrumental ensemble
in which flutes are now included.

7 The cantata Ich will den Kreuzstab gerne tragen,
BWV 56, (I will willingly bear the cross), was written in
1729 for the nineteenth Sunday after Trinity. The
opening bass aria is accompanied by two oboes, taille
(tenor oboe), strings and continuo, with the melody of

the bass soloist anticipated in the opening ritornello.
8 Vergnügte Ruh, beliebte Seelenlust, BWV 170,

(Happy rest, beloved pleasure of the soul) was written in
1726 for the sixth Sunday after Trinity. In the second
and third arias in the cantata Bach uses the organ as an
obbligato instrument, independent of the continuo
group, but in the first, included here, the alto soloist is
accompanied by oboe d’amore, strings and continuo. 

Various forms of sung Passion were taken over by
Martin Luther, from earlier Catholic practice and by the
beginning of the eighteenth century German Lutherans
had elaborated these earlier types of Passion. The form
used by Bach was that of the oratorio Passion, as
developed in North Germany in the middle of the
seventeenth century. Here the biblical text is interrupted
by meditative episodes, occasional instrumental
passages and newly harmonized chorales.

Bach composed five Passion settings, of which
those based on the Gospels of St Matthew and of St John
survive. The St Matthew Passion in its full surviving
version was first performed, according to then current
Lutheran custom, on Good Friday, either in 1727 or in
1729, and repeated with various revisions in 1736 and in
1740. It is scored for two choirs and two orchestras, a
division physically possible in the Church of St Thomas
in Leipzig, where performances were first given. The
final version of the work calls for flutes, oboes, oboe
d’amore, cor anglais, bassoon, a string section including
a viola da gamba, and organ continuo for both of the
instrumental ensembles. The text is taken, in the first
place, from the Gospel of St Matthew in the translation
of Martin Luther. The narrative is sung by the
Evangelist, a tenor, with the words of Christ, Peter,
Judas and others allocated to different singers. In
addition to the Biblical text there are recitatives and
arias that offer reflection on the events of the Passion
and chorales that allow the chorus to add its own more
familiar meditation. The additional texts newly written
for Bach are by Picander, the pseudonym of the Leipzig
poet and civil servant Christian Friedrich Henrici. The
whole work is in two parts, the first of these taking the
narrative from the events leading up to the Last Supper,
to Gethsemane and the betrayal of Christ. The second
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Cologne Chamber Orchestra 
Conductor: Helmut Müller-Brühl

The Cologne Chamber Orchestra was founded in 1923 by Hermann Abendroth and gave its first concerts in the Rhine
Chamber Music Festival under the direction of Hermann Abendroth and Otto Klemperer in the concert-hall of Brühl
Castle. Three years later the ensemble was taken over by Erich Kraack, a pupil of Abendroth, and moved to
Leverkusen. In 1964 he handed over the direction of the Cologne Chamber Orchestra to Helmut Müller-Brühl, who,
through the study of philosophy and Catholic theology, as well as art and musicology, had acquired a comprehensive
theoretical foundation for the interpretation of Baroque and Classical music, complemented through the early study of
conducting and of the violin under his mentor Wolfgang Schneiderhahn. In the autumn of 1964 the orchestra, under
Helmut Müller-Brühl, embarked on a concert tour of Switzerland with the great pianist Wilhelm Kempff, the start of
collaboration with international soloists. Since then there have been guest appearances throughout Europe, North and
South America and Asia, with numerous recordings, broadcasts and television appearances. 

From 1976 until 1987 the ensemble played on period instruments under the name Capella Clementina. With this
Baroque formation Helmut Müller-Brühl, in numerous concerts and opera and oratorio performances, set a standard
for historical performance-practice and the revival of Baroque music-theatre. Since 1987 the orchestra, as the
Cologne Chamber Orchestra, has played according to the principles of historical performance-practice on modern
instruments and so can meet the needs of modern concert halls. The presentation of the rising generation of young
musicians has always been a particular concern of Helmut Müller-Brühl and many now well-known soloists enjoyed
their first success with the Cologne Chamber Orchestra. In 2001 the Cologne Chamber Orchestra won a Cannes
Classical Award for its recording of Telemann’s Darmstadt Overtures (8.554244), one of a number of acclaimed
recordings in association with Naxos.
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Johann Sebastian Bach was an absolute master of all the musical forms of his time except
opera, which he never had the opportunity to compose. Yet in his sacred vocal and choral
music he fully assimilated the expressive potential of secular Baroque vocal music with
his abiding respect for the music, both sacred and profane, of his predecessors. This disc,
a representative selection of his sacred music, will appeal both to the experienced music
lover and to those just beginning to discover Bach’s immortal music.

Johann Sebastian
BACH
(1685–1750)

Favourite Arias and Choruses

Soloists • Dresden Chamber Choir
Cologne Chamber Orchestra • Helmut Müller-Brühl

Please see page 2 of the booklet for details of tracks, recording dates and artists
All recordings are co-productions with DeutschlandRadio

Sung texts are available at www.naxos.com/libretti/572541.htm
Booklet notes: Keith Anderson • Cover Picture: Stained glass window (Mettesd / Dreamstime.com)

1 Jauchzet Gott in allen 4:31
Landen!, BWV 51
Mass in B minor, BWV 232

2 Gloria in excelsis Deo 1:35
3 Et in terra pax 3:48
4 Qui sedes ad dexteram Patris 4:48
5 Benedictus qui venit 4:34
6 Osanna in excelsis 2:45
7 Ich will den Kreuzstab 6:53

gerne tragen, BWV 56
8 Vergnügte Ruh, beliebte 6:18

Seelenlust, BWV 170

St Matthew Passion, BWV 244
9 Kommt, ihr Töchter ... 6:40
0 Ich will dir mein 3:38

Herze schenken
! O Mensch, bewein dein 6:14

Sünde groß
@ Erbarme dich, mein Gott! 6:16
# O Haupt voll Blut und Wunden 2:35
$ Gebt mir meinen Jesum wieder 2:45
% Wir setzen uns mit 4:56

Tränen nieder
^ Ich habe genug, BWV 82 7:01

Mass in B minor, BWV 232
& Dona nobis pacem 2:41
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