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Alexander Moyzes wrote his Symphony No. 9,  
Op. 69 in the early 1970s, scoring it for a large 
symphony orchestra and the first performance 
took place on 26 September 1971 during the 
Bratislava Music Festival, with the Slovak 
Philharmonic Orchestra conducted by Zdeněk 
Košler. With this symphony the composer enters 
the mature and perhaps the most spectacular 
stage of his artistic creation: his musical 
language is becoming more transparent, the 
formal structure is clear, the total musical 
process expressively reduced. This attitude 
might be a reaction to the political situation in 
Czechoslovakia after the Russian invasion, 
characterised by what was described as 
‘normalisation’ in all aspects of the economic, 
social and cultural life of the country. The Ninth 
Symphony is divided into three movements, 
each in tripartite form. The first, Andante: un 
pocotenuto e molto espressivo, starts with a 
slow introduction, thematically allied to the flute 
opening of the Seventh Symphony: the vivid 
and motoric middle section, while alternating 
with slow passages, varies the same motivic 
material: the final section reverts to the 
introduction. The second movement, Andante 
con moto, shows again the typical elements of 
Moyzes’ instrumental and thematic work. In the 
manner of the late Shostakovich symphonism, it 
reflects the gloomy and desperate atmosphere 
of developments in the country after the Soviet 

invasion. The middle section in marching 
tempo mounts to an ominous dynamic climax, 
then returning to a conciliatory pianissimo 
in the strings. The third movement, marked 
Allegro con brio, has an excited rhythmic and 
dynamic pulse, full of dramatic accents and 
contemplative solo violin passages. The music 
is impulsive, agitated, even nervous, constantly 
perturbed, distancing itself from any trace of 
the equanimity, harmony and happiness of the 
earlier Moyzes symphonies. It is no exaggeration 
to consider the symphony a musical description 
of the tragedy and hopeless situation of a  
violated country. 

Unlike the Ninth Symphony, Symphony 
No. 10, Op. 77, written in 1977 and 1978 and 
first performed on 3 May 1979 by the Slovak 
Philharmonic Orchestra under Ladislav Slovák 
in Bratislava seems to have no political 
connotation. It is an even work, full of internal 
peace and harmony, avoiding extremes of 
desperation. Moyzes reverts here to the 
traditional four-movement cycle: a bright rustic 
Allegro without enigmatic harmonies and 
complicated thematic development, a dance 
Allegro ma non troppo with filigree motivic 
variations, an impressive Larghetto and a 
joyful, forward-pressing finale. The symphony 
is painted in serene colours, dreamy in the 
slow movement and gay in the first and last 
movements. The central part of the symphony 



is the Larghetto. While in the composer’s 
Seventh Symphony the slow movement has 
a deeply personal and tragic character, in the 
Tenth Symphony it is idyllic, a worthy inspiration 
derived from Tchaikovsky’s Fifth Symphony, 
even with an identical horn solo at the beginning. 
Altogether Moyzes’ Tenth Symphony is an  
‘opus perfectum’, a proof of the composer’s 
human and artistic maturity. It is typical of the 

last decade of his creative life, characterised by 
technological virtuosity, brilliant artistic design, 
formal elegance and unaffected feeling. Here 
Moyzes substantially reverts to the sources of 
the 19th-century orchestral tradition of Dvořák, 
Brahms and Tchaikovsky.

Ivan Marton

Ladislav Slovák 
Ladislav Slovák is ranked as one of the most distinguished personalities in Slovak music life. After 
finishing the organ course at the City Music School he entered the Conservatory in Bratislava, where he 
studied organ and conducting with Professor K. Schimpl. Graduating in 1945, he became a producer 
for Czechoslovak Radio in Bratislava. In 1946 he founded an amateur chorus, which was engaged 
in 1948 as a professional body by Czechoslovak Radio. Under the ten-year guidance of Ladislav 
Slovák the ensemble achieved the highest artistic level. Two great conductor personalities,Václav 
Talich and Evgeny Mravinsky, influenced Slovák’s artistic growth and development. Under Talich’s 
guidance, in 1953 Slovák completed his conducting studies at the Music Academy in Bratislava. 
Talich was the first to discover his exceptional talent and organisational abilities, his persistence and 
uncompromising approach to creative work. In 1954–55 Slovák became Mravinsky’s assistant with 
the Leningrad Philharmonic Orchestra, where he turned his attention to the rich treasury of Russian 
orchestral music. After his return Slovák was appointed principal conductor of the Czechoslovak Radio 
Symphony Orchestra in Bratislava. In autumn 1959 he served as a guest conductor with the Czech 
Philharmonic Orchestra in an extended tour to New Zealand, Australia, Japan, China, India and the 
USSR. In 1961 Slovák was appointed principal conductor of the Slovak Philharmonic Orchestra. At 
the same time he undertook more engagements abroad, conducting important orchestras in Europe 
and in Asia, particularly in Japan, while accepting some longer lasting engagements in Australia, 
notably with the Radio Orchestras in Melbourne and Adelaide. In 1968 he undertook an extended 
tour of Canada and the United States with the Czech Philharmonic Orchestra, alternating with the 
conductor-in-chief of the orchestra, Karel Ančerl. He was invited to conduct Martinů’s opera Greek 
Passion and from 1972 to 1976 was also principal conductor of the Prague Symphony Orchestra 
FOK. He died after a long illness on 22 July 1999. 



Slovak Radio Symphony Orchestra 

The Slovak Radio Symphony Orchestra was established in 1929 as the first professional symphony 
orchestra in Slovakia. The orchestra is currently led by conductor Mário Košík. It has made a large 
number of recordings for labels including Opus, Supraphon, Naxos and Marco Polo. In addition to 
regular season concerts, which feature works by Slovak composers, many of them premieres, the 
orchestra has performed at concerts abroad, visiting Austria and Hungary, and touring in Europe, 
Japan and Korea. The orchestra has collaborated with renowned conductors such as Ľudovít 
Rajter, Ondrej Lenárd, Róbert Stankovský, Juraj Valčuha, Andrew Mogrelia, David Porcelijn, 
Vladimir Spivakov, Yordan Kamdzhalov and also with distinguished soloists.
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Alexander Moyzes is considered one of the leading composers of his generation, his style skilfully fusing 
inspiration from both his Slovakian heritage and contemporary European trends. The premiere of his 
Ninth Symphony took place in 1971, only three years after the Soviet-led invasion of his homeland, 
and the work’s dark and dramatic atmosphere depicts the tragedy and hopelessness of this period. 
By contrast, the serene colours of the Tenth Symphony avoid political connotations, and the piece 
is stylistically typical of the composer’s last decade in its technical virtuosity, formal elegance and 
brilliant artistic design.

 Symphony No. 9, Op. 69 (1971) 37:05
1 Andante: Un poco tenuto e molto espressivo  12:31
2 Andante con moto 13:22
3 Allegro con brio 11:05

 Symphony No. 10, Op. 77 (1977–78) 32:50 
4 Adagio – Allegro – Adagio 10:05
5 Allegro ma non troppo 5:19
6 Larghetto: Molto espressivo 9:22
7 Andante tranquillo: Allegro 7:57
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