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1. For the President’s Own (2013) (4:24)  
 John Williams (b. 1932)
 Copyright © Hal Leonard

Three Short Stories (2001) (15:22) 
Gernot  Wolfgang (b. 1957)
Copyright © Ludwig Doblinger

2. Uncle Bebop (4:45)
3. Rays of Light (4:27)
4. Latin Dance (6:10)

Brian Horton, Colin Crawford 
Saxophone Soloists

5. In the World of Spirits (2011) (11:01)  
 Bruce Broughton (b. 1945)
 Copyright © Brubel Music

6. The Ringmaster’s March (2013) (3:02)
 John Mackey (b. 1973)
 Copyright © Osti Music

7. Winter Dreams (2015) (9:21) 
 Michael Daugherty (b. 1954)  
 Copyright © Michael Daugherty Music

Wine-Dark Sea (2014) (31:21) 
John Mackey (b. 1973)
Copyright © Osti Music

 8. Hubris (11:17)
 9. Immortal Thread, so weak  
  (10:52)
 10. The attentions of souls (9:12)

Total Time (74:31)
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Program Notes

John Williams (b. 1932) is one of America’s most well-known conductors, composers, and 
pianists. In a career spanning over 6 decades, he has composed some of the most recognizable 
film scores in cinematic history, including the Star Wars saga, Jaws, Superman, the Indiana 
Jones films, E.T., Home Alone, Hook, Jurassic Park, Schindler’s List, Saving Private Ryan, 
War Horse, and the first three Harry Potter films. Other notable works by Williams include 
theme music for four Olympic Games, NBC Sunday Night Football, the NBC Nightly News, 
the Statue of Liberty’s re-dedication, and the television series Lost in Space and Land of the 
Giants. Williams also has composed numerous classical concerti. He served as the Boston 
Pops Orchestra’s principal conductor from 1980 to 1993 and is now the orchestra’s conductor 
laureate. Williams has won 5 Academy Awards, 4 Golden Globe Awards, 7 British Academy 



Film Awards, and 21 Grammy Awards. He was honored with the prestigious Richard Kirk 
Award at the 1999 BMI Film and TV Awards, which is given annually to a composer who 
has made significant contributions to film and television music. Williams was inducted into 
the Hollywood Bowl Hall of Fame in 2000, and he was a recipient of the Kennedy Center 
Honors in 2004.

For the President’s Own (2013), comments from the composer:

Named by President Thomas Jefferson in 1801, “The President’s Own” United States 
Marine Band, at over 200 years of age, is one of our country’s most venerable musical 
organizations, recognized as one of the finest of its kind anywhere in the world 
As a former member of an Air Force Band myself, one can imagine my delight and 
pride when I was invited to conduct the Marine Band in a concert of my music at the 
Kennedy Center in Washington, DC, in 2003. Working with them on several other 
occasions over the ensuing years, I’ve come to think of the Band and its directors 
Colonel Tim Foley, Colonel Mike Colburn, and Lieutenant Colonel Jason Fettig as 
colleagues and friends, and felt extremely privileged and honored when, in 2013, I was 
asked to write a piece celebrating the ensemble’s 215th anniversary.

In writing For the President’s Own, I tried to create a worthy salute to the Band and 
its players, whose breathtaking virtuosity is always on display whenever they perform. 
In equal measure, their service to our country is consistently combined with their 
dedicated service to music itself, and we are all greatly in their debt.

Gernot Wolfgang (b. 1957) was born in Austria and currently resides in Los Angeles. He is 
a graduate of the Scoring for Motion Pictures and TV program at USC, and holds degrees 
from Berklee College of Music in Boston and the University of Music in Graz, Austria. Gernot 
has received 40 commissions from individuals and organizations, such as the Los Angeles 
Chamber Orchestra, the Santa Barbara Chamber Orchestra, the Jazz Festival of the European 
Broadcasting Union, the Los Angeles-based chamber music series Chamber Music Palisades, 
Pacific Serenades, and the South Bay Chamber Music Society.
 His concert works have been presented by the Los Angeles Philharmonic, the Los Angeles 
Chamber Orchestra, the Seattle Symphony Orchestra, the Santa Barbara Chamber Orchestra, 
the Las Vegas Philharmonic, the Kyushu Symphony Orchestra, the Sydney Symphony 
Orchestra, the Muenchner Rundfunkorchester, and the Symponieorchester Vorarlberg. 
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 Wolfgang also works as an orchestrator in the film and TV music industry. He is currently 
associate artistic director of “HEAR NOW – A Festival of New Music by Contemporary Los 
Angeles Composers” and artistic advisor to the Beverly Hills International Music Festival.

Three Short Stories (2001) was transcribed for wind ensemble in 2012. Wolfgang explains the piece:

Three Short Stories combines musical elements from the world of jazz and Latin American 
music with compositional techniques found in classical and 20th-century concert music. 
Originally, Three Short Stories was written as a duo for viola and bassoon and was 
recorded by Brian Dembow and Judith Farmer on the CD Short Stories.

This new version explores the fusion of traditional writing for wind symphony with 
big band gestures and chamber music techniques. The first movement (“Uncle Bebop”) 
is an up-tempo romp that switches back and forth between jazzy, slightly swinging 
elements and more rock-oriented passages. The second movement (“Rays of Light”) is 
lyrical in character and presents many of the ensemble’s instruments in soloistic, often 
unaccompanied settings. A few interspersed ensemble passages appear, growing in size as 
the movement progresses. The title of the third movement (“Latin Dance”) gives away its 
character. It is a fast, lively piece of music, exploring rhythms found in Latin American 
music while using a slightly dissonant melodic and harmonic language.

Bruce Broughton (b. 1945) is best known for his many film scores, which include Silverado, 
Tombstone, The Rescuers Down Under, The Presidio, Miracle on 34th Street, the Homeward 
Bound adventures, and Harry and the Hendersons. His television themes include JAG, Steven 
Spielberg’s Tiny Toon Adventures, and Dinosaurs.  His scores for television range from mini-series 
like Roughing It and The Blue and Gray, to TV movies like Warm Springs and O Pioneers!, to 
episodes of television series, such as Dallas, Quincy, Hawaii Five-O, and How the West Was Won.
 With 24 nominations, Broughton has won a record 10 Emmy Awards. His score to Silverado 
was Oscar-nominated, and his score to Young Sherlock Holmes was nominated for a Grammy. 
His music has accompanied many of the Disney theme park attractions throughout the world. 
His score for Heart of Darkness was the first recorded orchestral score for a video game.
 Ensembles such as the Cleveland Orchestra, the Chicago Symphony, the National Symphony, 
and the Los Angeles Chamber Orchestra have performed his works. His works for wind ensembles, 
bands, and chamber groups have been performed and recorded throughout the world.
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 Broughton is a board member of ASCAP, a former governor of the Academy of Television 
Arts and Sciences, and the Academy of Motion Picture Arts and Sciences, as well as past president 
and founding member of The Society of Composers and Lyricists. He is an adjunct professor in 
Scoring for Motion Pictures and Television for the Thornton School of Music at the University 
of Southern California and a lecturer in music composition at the University of California Los 
Angeles, Herb Alpert School of Music.

In the World of Spirits (2011), comments from the composer:

In the World of Spirits was inspired by a paragraph found in “Empire of the Summer 
Moon,” a book by S.C. Gwynne about the rise and fall of the Comanches. In it, the 
author describes the life of the Plains Indian as “a world...of pure magic, of beaver 
ceremonies and eagle dances, of spirits that inhabited springs, trees, rock, turtles, and 
crows; a place where people danced all night and sang bear medicine songs, where wolf 
medicine made a person invulnerable to bullets, dream visions dictated tribal policy, and 
ghosts were alive in the wind...in the mystical cycles of the seasons, living in that random, 
terrifying, bloody, and intensely alive place where nature and divinity became one.”

In the World of Spirits is not a depiction of a specific spirit world, but instead a 
representation to some degree of the energy in the world of the spirit. It is the world of 
motion, of action, of feeling, of terror, of excitement. In short, it is the engine that drives 
the physical world in which all things move and live.

Musically, the piece relies upon two main themes. The first one, which features a short 
burst of repeated notes followed by many leaping phrases, is initially hinted at in the flutes 
after a short introduction and then presented in its entirety soon afterwards with the flutes 
and oboes. The second theme is much more declamatory and pompous, stated often with 
the brass, chimes, and trilling woodwinds. These two themes interact to create the basic 
fast/slow/fast rhapsodic structure of the piece.

Although there is no story or program to the piece, In the World of Spirits is an attempt 
at a sort of “visual music,” music that stimulates by its musical association various visual 
and dramatic images for the listener (i.e., ballet without the dancers or a movie without 
the screen).
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In the World of Spirits was commissioned by and is dedicated to Dr. Scott A. Stewart and 
the Emory Wind Ensemble.

John Mackey (b. 1973) is recognized as one of the most prolific composers of works for wind 
band of his generation. Born in New Philadelphia, Ohio, he holds a Bachelor of Fine Arts from 
the Cleveland Institute of Music and a master of music from The Juilliard School, where he 
studied with Donald Erb and John Corigliano, respectively. His works have been performed 
throughout the world, and he has received numerous commissions from such groups as the 
Cleveland Youth Orchestra, Parsons Dance Company, American Bandmasters Association, 
Dallas Wind Symphony, and a concerto for New York Philharmonic principal trombonist Joseph 
Alessi. The winner of numerous awards, he has received honors from ASCAP, American Music 
Center, and Mary Flagler Cary Charitable Trust. To entertain himself while procrastinating on 
commissions, John actively practices his favorite hobby, photography.

The Ringmaster’s March (2014) is the final movement of the suite The Soul Has Many Motions. 
It was commissioned by a consortium of student music organizations at The University of Texas 
in recognition of Richard Floyd’s tireless and passionate advocacy for music education in the 
state of Texas: Kappa Kappa Psi, Mu Phi Epsilon, Phi Mu Alpha Sinfonia, Sigma Alpha Iota, Tau 
Beta Sigma, and The University of Texas Student Music Educators Association. The University of 
Texas Wind Symphony, conducted by Scott Hanna, premiered the work on May 3, 2013.

Michael Daugherty (b. 1954) is one of the most commissioned, performed, and recorded 
composers on the American concert-music scene today. His music is rich with cultural allusions 
and bears the stamp of classic modernism, with colliding tonalities and blocks of sound; at the 
same time, his melodies can be eloquent and stirring. Born in 1954 in Cedar Rapids, Iowa, 
Daugherty studied music composition at the University of North Texas (1972–1976), the 
Manhattan School of Music (1976–1978), and computer music at Pierre Boulez’s IRCAM in 
Paris (1979–1980). He received his DMA from Yale University in 1986, where his teachers 
included Jacob Druckman, Earle Brown, Roger Reynolds, and Bernard Rands. During that time, 
he also collaborated with jazz arranger Gil Evans in New York and pursued further studies with 
composer György Ligeti in Hamburg, Germany (1982–1984). After teaching music composition 
from 1986–1990 at the Oberlin Conservatory of Music, Daugherty joined the faculty at the 
University of Michigan in 1991, where he is Professor of Composition and a mentor to many of 
today’s most talented young composers.
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Winter Dreams (2015), comments from the composer:
Winter Dreams for concert band is a contemporary musical reflection on the creative 
world of Iowa artist, Grant Wood (1891–1942). Composed in memory of my father, 
Willis Daugherty (1929–2011), the music also reflects on the years when I grew up in 
Cedar Rapids, Iowa, as the oldest of 5 sons in the Daugherty family.

I first became aware of Grant Wood when I was a 10-year-old boy enrolled in art classes at 
the old Cedar Rapids Public Library (now the Cedar Rapids Museum of Art). Prominently 
displayed in the room where we learned to draw and paint was Grant Wood’s original 
painting of his mother, entitled Woman with Plant (1928). I realized that Grant Wood was 
everywhere in Cedar Rapids: his paintings and lithographs at the Museum of Art, his farm 
mural at the old Montrose Hotel, his carved wooden Mourner’s Bench in the principal’s 
office at McKinley Junior High School, his stained glass Memorial Window at the Veteran’s 
Memorial Building. I often rode my bicycle past the artist’s studio at 5 Turner Alley, where 
Grant Wood created his most famous painting, American Gothic (1930).

My father was a fan of Grant Wood’s regionalist art. He was a tour guide at the Grant 
Wood Studio, and he displayed reproductions of American Gothic along with Stone City 
(1930) at his home. Much like a character in the background of Grant Wood’s paintings 
from the 1930s, my father milked the cows and fed the horses every morning on the farm 
before walking several miles down a desolate gravel road to a one-room country grade 
school located in Walker, Iowa.

In 2012, I returned to Cedar Rapids to revisit the small towns of Eastern Iowa. I drove 
along the back roads and farms where my father grew up, and where Grant Wood found 
inspiration for the people and places captured in his art. All the while, I was collecting 
musical ideas and mental images to create an emotional framework for my composition.

Winter Dreams is inspired by the bleak winter scenes of rural Iowa depicted in Grant 
Wood’s black-and-white lithographs of the 1930s, such as January and February. A 
haunting melody evokes a cold winter wind whistling “down in the valley.” The title of this 
movement hearkens back to Jay Sigmund (1885–1937). As an Iowa poet and close friend 
of Grant Wood, Sigmund was instrumental in persuading Wood to turn his attention from 
France back to Iowa for artistic inspiration. In a poem entitled Grant Wood, Sigmund 
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describes how “time found a new son/Dreaming on the plain.”

Wine-Dark Sea (2014) was commissioned by The University of Texas at Austin, in honor of the 
100th anniversary of the Sarah and Ernest Butler School of Music. The premiere was February 
13, 2014, performed by The University of Texas Wind Ensemble, conducted by Jerry Junkin, at 
the Texas Music Educators Association convention in San Antonio, Texas. In 2015, Wine-Dark 
Sea was co-winner of the National Band Association’s William D. Revelli Composition Contest, 
an honor shared with Paul Dooley’s Masks and Machines. 

John Mackey provides the following thoughts on Wine-Dark Sea:

For the past 10 years, I’ve written all of my music in collaboration with my wife, Abby. 
She titles nearly all of my pieces, a process that usually involves my writing the music, 
then playing it for her, after which she tells me what the piece is about. Without her help, 
Aurora Awakes would be Slow Music Then Fast Music #7 in E-flat. Sometimes she’ll hear 
a piece halfway through my writing process and tell me what the music evokes to her, and 
that can take the piece in a different (and better) direction than I had originally intended. 
I’ve learned that the earlier she is involved in the process, the better the piece turns out. So 
with Wine-Dark Sea, my symphony for band, I asked for her help months before I ever 
wrote a note of music.
The commission, from Jerry Junkin and The University of Texas Wind Ensemble, in honor 
of the 100th anniversary of the Sarah and Ernest Butler School of Music, was for a piece 
lasting approximately 30 minutes. How could I put together a piece that large? Abby had 
an idea. Why not write something programmatic and let the story determine the structure? 
We had taken a similar approach with Harvest, my trombone concerto about Dionysus, 
the Greek god of wine. Why not return to the Greek myths for this symphony? And since 
this story needed to be big (epic, even), I’d use the original, truly epic tale of Odysseus, as 
told thousands of years ago by Homer in The Odyssey.

The full Odyssey, it turned out, was too large, so Abby picked some of the “greatest hits” 
from the epic poem. She wrote a truncated version of the story, and I attempted to set her 
telling to music. Here is the story the way Abby outlined it (in three movements), and I set it:

After ten years of bloody siege, the Trojan War was won because of Odysseus’s gambit: A 
horse full of soldiers, disguised as an offering. The people of Troy took it in as a trophy, and 
were slaughtered.
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Odysseus gave the Greeks victory, and they left the alien shores for home. But Odysseus’s 
journey would take as long as the war itself. Homer called the ocean on which Odysseus 
sailed a wine-dark sea, and for the Greek king it was as murky and disorienting as its name; 
he would not find his way across it without first losing himself.

Movement I: “Hubris” 

Odysseus filled his ship with the spoils of war, but he carried another, more dangerous, 
cargo: pride. This movement opens with his triumphal march, and continues as he and 
his crew maraud through every port of call on their way home. But the arrogance of a 
conquering mortal has one sure consequence in this world: a demonstration of that mortal’s 
insignificance, courtesy of the gods. Odysseus offends; Zeus strikes down his ship. The 
sailors drown. Odysseus is shipwrecked. The sea takes them all.

Movement II: “Immortal thread, so weak” 

This movement is the song of the beautiful and immortal nymph Kalypso, who finds 
Odysseus near death, washed up on the shore of the island where she lives all alone. She 
nurses him back to health, and sings as she moves back and forth with a golden shuttle 
at her loom. Odysseus shares her bed; seven years pass. The tapestry she began when she 
nursed him becomes a record of their love. But one day Odysseus remembers his home. He 
tells Kalypso he wants to leave her, to return to his wife and son. He scoffs at all she has 
given him. Kalypso is heartbroken. And yet, that night, Kalypso again paces at her loom. 
She unravels her tapestry and weaves it into a sail for Odysseus. In the morning, she shows 
Odysseus a raft, equipped with the sail she has made and stocked with bread and wine, and 
calls up a gentle and steady wind to carry him home. Shattered, she watches him go; he does 
not look back.

Movement III: “The attentions of souls”

But other immortals are not finished with Odysseus yet. Before he can reach his home, he 
must sail to the end of the earth and make a sacrifice to the dead. And so, this movement 
takes place at the gates of the underworld, where it is always night. When Odysseus cuts the 
throats of the sacrificial animals, the spirits of the dead swarm up. They cajole him, begging 
for blood. They accuse him, indicting him for his sins. They taunt him, mocking his inability 
to get home. The spirit of his own mother does not recognize him; he tries to touch her, but 
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she is immaterial. He sees the ghosts of the great and the humble, all hungry, all grasping. 
Finally, the prophet Teiresias tells Odysseus what he must do to get home. And so Odysseus 
passes through a gauntlet beyond the edge of the world, beset by the surging, shrieking souls 
of the dead. But in the darkness he can at last see the light of home ahead.

Wine-Dark Sea is dedicated to Jerry Junkin, without whom the piece would not exist. The second 
movement, “Immortal thread, so weak,” telling of Kalypso’s broken heart, is dedicated to Abby, 
without whom none of my music over the past 10 years would exist.

College of Music
The University of North Texas College of Music, the largest music school in the country, is recognized 
worldwide as one of America’s foremost institutions for preparing professional musicians in all 
fields. With an enrollment of approximately 1700, one-third of whom are graduate students, the 
College of Music has been rated as one of the top fifteen music schools in the nation by U.S. 
News and World Report. The College is proud of the high academic and performance standards, 
exemplified by a gifted faculty of 90 full-time and 150 adjunct members, which include conductors, 
studio teachers, composers, musicologists, theorists, music educators, scholars, and administrators. 
Alumni perform with major orchestras, professional wind bands, and opera companies, as well as 
leading chamber ensembles, jazz ensembles, and recording studios nationally and internationally. 
Preeminent educational institutions throughout the world are staffed with thousands of College of 
Music graduates. The College maintains a high level of commitment to its students and alumni, and 
is dedicated to assisting them in meeting the challenges of an ever-broadening and diversifying music 
world. The addition of the Murchison Performing Arts Center with the Winspear Performance 
Hall has brought a world-class venue to the University of North Texas. With flawlessly designed 
acoustics, spacious performance and rehearsal facilities, and a multi-million dollar Hellmuth 
Wolff organ, this architecturally stunning complex positions the College of Music to continue its 
leadership role through the next millennium. The Wind Studies Program, which involves over 600 
undergraduate and graduate music majors, offers performance opportunities for non-majors as well 
as majors in several ensembles, including the Wind Symphony, Symphonic Band, Wind Ensemble, 
Concert Band, University Band, Chamber Winds, Brass Band, and Athletic Bands.

North Texas Wind Symphony
Internationally acknowledged as one of the premier ensembles of its kind, the North Texas Wind 
Symphony is selected from the most outstanding musicians attending the College of Music. The Wind 
Symphony has been highly acclaimed for “…wonderful and artistically rendered performances which are 
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elegant and polished,” and complimented for “…terrific ensemble skills which embody a high degree of 
integrity and sensitivity.” They have been praised for “…stunning and inspirational recordings” and for 
being an ensemble whose “enriching performances demonstrate their sheer joy of musicing.” Recognized 
for “…admirable and adventurous programming, which personifies diversity and originality,” the group 
demonstrates a relentless commitment to American music. They have been called “…an ensemble which 
is simply sensational, full of bristling energy, made up of players with a headlong, in-your-face virtuosity 
who play with an irresistible intensity and a dynamism that makes you want to leap out of your chair 
applauding at the Coda.” Most recently they have been lauded “as a group in a class all its own that 
has the ability to handle complex materials with aplomb, to glitter and dazzle, and to drive with manic 
energy.” Heralded as “…one of the world’s best, having distinguished themselves again and again,” 
the North Texas Wind Symphony pursues the highest professional standards, and is determined to 
bring its audiences exemplary performances of repertoire from all musical periods, cultures, and styles. 
Artistically, they continually strive to be right where innovation and progress meet legacy and tradition.

Wind Symphony
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Flute
Dominic Baldoni
Brittney Balkcom
Lana Kuscer
Huong Thu Le 
Veronica Mascaro* 

Oboe
Katie Haun*
Jong Yeob Kim
Fernando Yanez

Bassoon
Rachel Braun*
Burton Fowler
Lauren LaChapelle
Hong Liu
Kevin Nitz

Clarinet
Laura Bradley
Matthew Casazza
Vanessa Davis

Ryan Espinosa
Kelsey Gallagher
Jennifer Guzman
Bobby Lapinski*
James Moon
Brandon Pace
Aileen Razey
Tzu-Ting Wang
Xinyi Wang
Lucas Willsie

Saxophone
Colin Crawford*
Brian Gault
Chaofu Tian 
Jessica Tucker

Trumpet
Megan Bailey
Daniel Brock
Elizabeth Peroutka-
Schneller

William Pratt*
Spencer Wallin
Brenton Wolfe

Horn
David Bontemps
Jayson Burscough
Scott Fisher
Eric Hessel
Sarah Konvalin
Max Weaver*

Trombone
Eston Bell
Julie Gray
Daniel Hinman
Karl Krause*

Bass Trombone
Tommy Barttels
Matt Solis

Euphonium
Donald Bruce
Takahiro Iwamitsu
Erik Lundquist*
Alison Miserendino

Tuba
Austin Crumrine
Carl Kleinsteuber*
Guytano Martorano III

Percussion
Adam Davis
Brennan Davis
Kai-Po Lan
Christopher Livernois
Corey Robinson*
Jazper Saldana
Adrian Valderrama

Double Bass
Andrew Brown
Jonathon Piccolo

Piano 
Ha Na Do
Gyuwan Kim

Harp                  
Anne Lehman

* - Section Manager
Members of the 
Wind Symphony are 
listed alphabetically 
to acknowledge each 
performer’s unique 
contribution. Every 
individual is considered to 
be essential to the project.
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Eugene Migliaro Corporon
Eugene Migliaro Corporon is the conductor of the Wind Symphony and Regents 
Professor of Music at the University of North Texas. As Director of Wind Studies, 
he guides all aspects of the program, including the master’s and doctoral degrees 
in Wind Conducting. Mr. Corporon is a graduate of California State University, 
Long Beach and Claremont Graduate University. His performances have drawn 
praise from colleagues, composers, and music critics alike. Professor Corporon’s 
career, which spans six decades, began in 1969 as Director of Instrumental 
Music at Mt. Miguel High School in Spring Valley, California. He has held 
collegiate positions since 1971, including California State University, Fullerton; 

the University of Wisconsin; the University of Northern Colorado; Michigan State University; the 
Cincinnati College-Conservatory of Music; and the University of North Texas. His ensembles have 
performed at the Midwest Clinic International Band and Orchestra Conference, Southwestern Music 
Educators National Conference, Texas Music Educators Association Clinic/Convention, Texas 
Bandmasters Association Convention/Clinic, International Trumpet Guild Conference, International 
Clarinet Society Convention, North American Saxophone Alliance Conference, Percussive Arts 
Society International Convention, International Horn Society Conference, National Wind Ensemble 
Conference, College Band Directors National Association Conference, Japan Band Clinic, and 
the Conference for the World Association of Symphonic Bands and Ensembles. Having recorded 
over 1,000 works, including many premieres and commissions, his groups have released 150-plus 
recordings on the GIA, Toshiba/EMI, Klavier, Mark, CAFUA, Donemus, Soundmark, Albany, Naxos, 
and Centaur labels. These recordings, two of which have appeared on the Grammy nomination long 
ballot, are aired regularly on radio broadcasts throughout Asia, Europe, and the Americas.
 Mr. Corporon maintains an active guest-conducting schedule and is in demand as a conductor 
and teacher throughout the world. He is a past president of the College Band Directors National 
Association and a past member of the World Association for Symphonic Bands and Ensembles 
International Board. He has been honored by the American Bandmasters Association and by Phi 
Beta Mu with invitations to membership. Mr. Corporon, a frequent guest conductor at the Showa 
University of Music in Kawasaki City, Japan, has also served as a visiting conductor at The Juilliard 
School, the Interlochen World Center for Arts Education, and the Aspen Music Festival and School. 
He is the music director and conductor of the Lone Star Wind Orchestra, a professional group made 
up of passionate and committed musicians from the Dallas/Denton/Fort Worth metroplex.
 He is co-host with Barry Green on The Inner Game of Music video, which focuses on 
overcoming mental obstacles and achieving one’s full potential as a performer. He also appears with 
James Jordan on the DVD, The Anatomy of Conducting. He is co-author of the book Teaching Music 
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through Performance in Band, which is published in 10 volumes by GIA Publications. This series 
includes 23 sets of Resource Recordings by the North Texas Wind Symphony. The Teaching Music 
Project emphasizes the importance of comprehensive conceptual learning in the music-making process 
as well as the value of performing music of artistic significance. His most recent addition to this series 
is the Teaching Music through Performance in Band 20th Anniversary Edition entitled Explorations, 
Discoveries, Inventions, and Designs in the Know Where. 
 Professor Corporon, who was inducted into the Bands of America Hall of Fame in 2014, is a 
recipient of the International Grainger Society Distinctive Contribution Medallion, the Kappa Kappa 
Psi Distinguished Service to Music Award, the Phi Beta Mu International Band Conductor of the Year 
Award, as well as an Honorary Life Membership granted by the Texas Bandmasters Association. He 
has also received the Phi Mu Alpha Sinfonia National Citation for advancing the cause of music in 
America; the University of North Texas Student Government Association Honor Professor Award 
for Teaching Excellence, Student Rapport, and Scholarly Publications; the American School Band 
Directors Association A. A. Harding Award for making significant and lasting contributions to the 
school band movement; and the California State University, Long Beach College of Fine Arts and 
Department of Music Distinguished Alumni Awards. He was awarded the Midwest Clinic Medal of 
Honor in 2015 to recognize his unique service to music education and continuing influence on the 
development and improvement of bands and orchestras worldwide. He is grateful to many people for 
their guidance and inspiration in his life. Among them are Charles Yates, Robert Reynolds, Benton 
Minor, Don Wilcox, Larry Maxey, Jack Hopkins, Frederick Fennell, Barry Green, James Jordan, and 
Carolyn Corporon.

Wind Studies
Eugene Migliaro Corporon,  

Director of Wind Studies
Dennis W. Fisher,  

Associate Director of Wind Studies
Nicholas Enrico Williams,  

Assistant Director of Wind Studies
Benjamen Blasko,  

Doctoral Conducting Associate
Kelly Desjardins,  

Doctoral Conducting Associate
Matthew C. Morse,  

Doctoral Conducting Associate
Jacqueline Townsend,  

Doctoral Conducting Associate

Christopher Livernois,  
Percussion Graduate Assistant

Heather Coffin, Administrative Assistant
Mitchell Hall, Librarian
Justin Miller, Librarian
Kendall Stevenson, Librarian
Ariana Ayala, Stage Crew
Joshua Hoskins, Stage Crew
Byron Sleugh, Stage Crew
Floyd Graham, Director of Bands, Emeritus (1927–1937)
Maurice McAdow,  

Director of Bands, Emeritus (1945–1975)
Robert Winslow,  

Director of Bands, Emeritus (1975–1992)
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Instrumental Faculty
Mary Karen Clardy, flute
Elizabeth McNutt, flute
James Scott, Flute
Terri Sundberg, flute
James Ryon, oboe
Daryl Coad, clarinet
Deb Fabian, clarinet
Kimberly Cole Luevano, clarinet
John Scott, clarinet
Kathleen Reynolds, bassoon
Brad Leali, saxophone
Eric Nestler, saxophone
Jason Bergman, trumpet
John Holt, trumpet
Terence Reynolds, horn*
William Scharnberg, horn
Tony Baker, trombone
Natalie Mannix, trombone
Steven Menard, trombone
Brian Bowman, euphonium
Don Little, tuba
Jeffrey Bradetich, double bass
Gudrun Raschen, double bass*
Christopher Deane, percussion
Mark Ford, percussion
Paul Rennick, percussion
Ed Soph, drumset
Jaymee Haefner, harp
Pamela Mia Paul, piano
Gustavo Romero, piano
* adjunct faculty
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INVENTIONS NORTH TEXAS WIND SYMPHONY
Eugene Migliaro Corporon, Conductor

The creation of the WindWorks label represents an expanded relationship between the North Texas Wind 
Symphony and GIA Publications. GIA’s generous support and ongoing dedication to wind music has made 
it possible for the ensemble to continue producing recordings of the highest quality that are a testament to 
the perseverance and work ethic of everyone involved. While the first 34 releases in the series, initiated in 
1989, remain with the Klavier label, this broadened alliance with GIA affords the opportunity to consolidate 
all of the current projects under one publishing roof. The diverse set of offerings consists of WindWorks 
(which includes the CD and DVD series), the Composer’s Collection, and the Teaching Music through 
Performance in Band resource recordings. Partnering in this way creates exciting possibilities that allow the 
imaginative output to stay focused on the ongoing mission: to provide first-class recordings that accentuate 
the comprehensiveness, depth, and value of the wind symphony medium and its music.
 Since the inception of the projects, composers, conductors, music critics, and connoisseurs worldwide 
have praised the recordings conducted by Eugene Migliaro Corporon for their innovation, excellence, and 
professional standards. These exceptional videos and compact discs identify and preserve the standard 
repertoire and globally encourage composers to contribute to the ever-growing legacy of great music 
that has the power of universality. The breadth and variety of the discs highlight the fact that the wind 
symphony, in its many forms throughout hundreds of years of music history, has been and continues to be 
a significant original medium for serious aesthetic expression. The projects have yielded more than 100 
discs that showcase the creative energy of thousands of world-renowned composers and gifted musicians. 
Winds magazine offers the following regarding the body of work: “This series has immense historic value 
in documenting the best of the repertoire…as well as providing much sheer listening (and viewing) pleasure 
for the level of artistry in the performances. The acoustic quality of the recording is state-of-the-art…All of 
the works are superbly realized and worthy of exploration…these discs represent the standards to which all 
must aspire.”


