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PROGRAM NOTES

John Mackey (b. 1973) is recognized as one of the most prolific composers of works for wind band of 
his generation. Born in New Philadelphia, Ohio, he holds a Bachelor of Fine Arts from the Cleveland 
Institute of Music and a Master of Music from The Juilliard School, where he studied with Donald Erb 
and John Corigliano, respectively. His works have been performed throughout the world, and he has 
received numerous commissions from such groups as the Cleveland Youth Orchestra, Parsons Dance 



Company, American Bandmasters Association, Dallas Wind Symphony, and a concerto for New York 
Philharmonic principal trombonist Joseph Alessi. The winner of numerous awards, he has received 
honors from ASCAP, American Music Center, and Mary Flagler Cary Charitable Trust. To entertain 
himself while procrastinating on commissions, he actively practices his favorite hobby, photography.

Sasparilla (2005) is John Mackey’s first original work for wind band. Mackey includes the following in 
the score about the piece:

Sasparilla was a type of liquor served in saloons in the old west. It has since become a non-
alcoholic root beer-like beverage, and if the listener happens to be under the age of 21, I 
suggest you choose the latter description. Whether it be from bad liquor or terribly funky soda, 
Sasparilla tells the tale of an Old West saloon, and the specific tale seems to vary, depending on 
the listener. Some hear a pony that drinks from a fermented trough and goes on a joyride to 
Tijuana. Some hear a cowboy who can’t hold his drink. Some suggest the old west as viewed 
through the eyes of the old Warner Brothers cartoons.

Paul Dooley (b. 1983) is currently Lecturer in Performing Arts Technology at the University of Michigan, 
where he has also taught classes in electronic music, co-directed the 2009 Midwest Composers 
Symposium, and in 2010 was coordinator of the ONCE. MORE. Festival, a 50-year anniversary of the 
ONCE Festival of Contemporary Music. His works have been performed by numerous professional 
orchestras, including the Charlotte Symphony, Omaha Symphony, Grand Rapids Symphony, Charleston 
Symphony Orchestra, Naples Philharmonic, Aspen Philharmonic Orchestra, Chautauqua Festival 
Orchestra, American Philharmonic, and Atlantic Classical Orchestra. He has received numerous awards 
for his work, including the 2013 Jacob Druckman Award, a 2010 BMI Composer Award, a 2008 
ASCAP Morton Gould Composer Award, and a fellowship to the Aspen Music Festival Composition 
Master Class with Christopher Rouse.

Of Masks and Machines (2015), the composer offers the following:

Masks and Machines was commissioned by a consortium of wind bands organized by 
Timothy Shade in honor of Gary Green’s retirement from the Frost School of Music at the 
University of Miami. Masks and Machines is inspired by the early twentieth century works of 
Bauhaus artist Oskar Schlemmer and the neoclassical music of Igor Stravinsky. I admire the 
simplicity of shapes and color in Schlemmer’s works, such as Bauhaus Stairway and Triadic 
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Ballet, as well as the renaissance and baroque musical influences in Stravinsky’s Pulcinella. Masks 
and Machines contains three contrasting character pieces featuring renaissance brass music, 
baroque fortspinnung in virtuosic mallet percussion, lush oboe, clarinet and bassoon solos, and 
machine-like flute rips.

Jun Nagao (b. 1964) was born in Ibaraki, Japan. He earned his bachelor’s and master’s degrees at the 
Tokyo University of the Arts, and studied composition with Masayuki Nagatomi and Teruyuki Noda. 
He has won numerous composition awards, including the Toru Takemitsu Composition Award in 2000; 
the 24th Japan Symphony Foundation Composition Award; the 16th Japan Brass, Percussion, and Wind 
Academy Award; and the Japan Wind Symphony Foundation. Currently, he is an adjunct faculty member 
of the Toho College of Music.

The Earth (2013) is a wind version of Nagao’s saxophone quartet arrangement of Gustav Holst’s The 
Planets. The composer offers the following notes on the piece:

When I was arranging Gustav Holst’s The Planets for the Trouvére Quartet in 2003, I created 
“The Earth” movement. I made this version for wind ensemble in 2013. “The Earth” is my own 
addition to the suite as a tribute to Gustav Holst. I borrowed a number of Holst’s themes for the 
piece, which include the “Jig” from St. Paul’s Suite, some from The Planets, and others from 
Holst’s famous pieces, which are all included in “The Earth.” The second theme is one of my 
own and starts with “E–A–D–C–H.” This is derived from the letters in EARTH (D is Re, and C 
is pronounced as “Tse” in German—I admit, I had to be somewhat creative in order to make this 
work). I wrote this piece with the idea of having Earth be represented as the “Planet of Peace.”

Translation from Japanese to English by Hiroki Pete Kitazawa.

Adam Schoenberg (b. 1980) has quickly become one of the best-known and most frequently 
performed American composers of his generation. An improviser at heart, Schoenberg’s engaging 
musical vocabulary has found resonance with audiences throughout the world. Schoenberg has received 
commissions from several major American orchestras, including the Atlanta Symphony Orchestra (Up! and 
La Luna Azul), the Kansas City Symphony (American Symphony and Picture Studies), and the Los Angeles 
Philharmonic and Aspen Music Festival and School (Bounce). Other recent commissions include works 
for the Atlanta Chamber Players, New West Symphony, and the first-ever concerto for Project Trio, to be 
premiered during the 2015–16 season.
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During the 2014–15 season, Schoenberg served as the Fort Worth Symphony Orchestra’s composer-
in-residence. Other projects include collaborations with the Los Angeles Chamber Orchestra, Iris 
Orchestra, Chamber Orchestra of Philadelphia, and the Charleston, Louisville, and Amarillo symphonies. 
Previous residencies include the Lexington Philharmonic, the Atlanta School of Composers, the Aspen 
Music Festival and School’s M.O.R.E Program, and the Blair School of Music at Vanderbilt University as 
2012 BMI Composer-in-Residence.

Schoenberg earned his Doctor of Musical Arts at The Juilliard School as a student of John Corigliano 
and Robert Beaser. He also received his Master of Music from Juilliard and his Bachelor of Music from the 
Oberlin Conservatory of Music. Schoenberg was a 2009 and 2010 MacDowell Fellow, and he also won 
first prize for best brass quintet at the 2008 International Brass Chamber Music Festival. Other accolades 
include ASCAP’s Morton Gould Young Composer Award, the Charles Ives Scholarship from the American 
Academy of Arts and Letters, Juilliard’s Palmer-Dixon Prize for Most Outstanding Composition, and a 
Meet the Composer Award.

Schoenberg is a member of the composition faculty of the UCLA Herb Alpert School of Music. 
He has given lectures and master classes for the Young Presidents Organization, Atlanta Symphony, The 
Juilliard School, Oberlin Conservatory of Music, Blair School of Music, and Aspen Music Festival and 
School, among others. An accomplished and versatile film composer, Schoenberg has scored two feature-
length films and several shorts. His most recent score, Graceland, co-written with his father, Steven 
Schoenberg, premiered at the 2012 Tribeca Film Festival and received its nationwide theatrical release in 
the spring of 2013.

American Symphony (2011) was originally written for orchestra and was transcribed for winds by Master 
Sgt. Donald Patterson for “The President’s Own” United States Marine Band. It was premiered on February 
23, 2015, conducted by Lt. Col. Jason K. Fettig. Schoenberg details the piece:

American Symphony was inspired by the 2008 presidential election, where both parties asked 
the people to embrace change and make a difference. I was both excited and honored about 
ushering in this new era in our nation’s history, and for the first time, I truly understood what 
it meant to be American. 
 Aaron Copland’s Symphony No. 3 is the quintessential American symphony, composed in 
1946—one year after World War II ended. I believe Copland wanted to bring beauty and peace 
into the world during a time of great turmoil. Quite serendipitously, I heard Copland’s 3rd three 
nights after President Obama was elected and, seeing that our country and world had needs 
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similar to those of Copland’s time, I was inspired to make a difference. I set out to write a modern 
American symphony that paid homage to our past and looked forward to a brighter future. 
 While not a patriotic work, the symphony reflects a respect and responsibility for the 
great potential of our nation and a hunger to affect positive change. It is about our collective 
ability to restore hope within ourselves and our neighbors, both here and around the world. 
 Cast in five movements, American Symphony is approximately 25 minutes in length. This 
work would not have been made possible without the support and guidance from Frank Byrne, 
Janine Salinas, Robert Spano, Michael Stern, and my father, Steven Schoenberg. The work is 
dedicated to my family.
 Movement I – “Fanfare” introduces material that will be explored in the last movement. 
It is built on major and minor thirds that travel in parallel motion throughout, while constantly 
modulating upward. I wanted to create a succinct, swift, and uplifting prelude that projects the 
emotions that will be captured at the end of the journey. The final climax of movement I ends 
with the strings playing a harmonic cluster that fades into the beginning of movement II.
 Movement II – “White on Blue” begins attaca and is conceived as an atmospheric 
movement. Movement II marks the start of the symphony’s emotional journey by capturing the 
struggle, pain, and need for change. It features the flute playing a mysteriously chromatic, yet 
tonal, solo that hovers above pedal tones played by strings and winds. Approximately half way 
through, a chorale is introduced, and eight chords are played and repeated three different times 
before the movement ends. Those eight chords are later developed in movement IV. The end of 
the movement introduces major triad chords in their most open form (e.g., C–G–E) that move 
in parallel motion. This acts as a bridge to movement III.
 Movement III – “Rondo” also begins attaca and is the only movement that follows a 
traditional form. It is written in rondo form (ABACADA) and is built on major triads that play 
a rhythmic motive. I call this “happy music.” Influenced by electronica, my goal is to create a 
strong pulse that resembles club-like beats. 
 Movement IV – “Prayer” pays homage to great American composers, such as Barber and 
Gershwin. It is an adagio movement that acts as a prayer, with the chorale heard in movement 
II becoming the main compositional material for the entire movement. This movement features 
solos by oboe and clarinet, with subtle interactions provided by flute, vibraphone, horns, 
bassoons, and trumpets. This movement is dedicated to those lost in 9/11, Hurricane Katrina, 
and all victims of violence and war. 
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 Movement V – “Stars, Stripes, and Celebrations” is the longest movement and is essentially conceived 
in three larger sections: Stars, Stripes, and Celebration. The symphony ends suspended in midair to remind 
us that even though we are making positive strides to being a better America, we are still searching. Although 
this American Symphony has come to an end, the journey that we take as human beings continues to move 
forward. 

Jindrich Feld (1925–2007) was born in Prague on February 19, 1925. His father was a renowned 
professor of violin at the Prague Conservatory and his mother was a violinist, so there were innumerable 
opportunities for him to hear music during his childhood. He studied violin and viola with his father 
and enjoyed playing chamber music, but his lifelong interest was focused on musical composition. His 
formal training in composition was at the Prague Conservatory and at the Academy of Music, where he 
graduated in 1952. In the same year, he earned a Ph.D. from the Charles University in Prague with majors 
in musicology, aesthetics, and philosophy. For a number of years, he was a freelance composer. In the late 
1950s, his compositions began to attract considerable international attention, and he received numerous 
commissions. Feld’s output may be divided into three periods. The first reflects the composer’s ties with the 
tradition of European and especially Czech music, and is exemplified by his graduation work, Concerto 
for Orchestra. The second period, which evolved in the 1960s, can be characterized by a very individual 
amalgamation of his personal style with modern technical methods of composition (dodecaphony, serial 
technique, aleatorics), which contributed to a stylistic crystallization of his creative output. His third 
period, comprising his output in the 1970s and 1980s, can be considered a synthesis of his creative activity 
characterized by further intensification of both content and expression. Feld continued his interest in 
teaching at the Prague Conservatory, where he was Professor of composition from 1972 until 1986.

Divertimento (2000) has three contrasting movements, “Little Prelude,” “Intermezzo,” and “Rondino,” 
which exhibit a light musical character throughout. A popular instrumental form in the second half of the 
eighteenth century, the divertimento usually combines elements of the suite with those of the symphony. 
The divertimento typically consists of a varying number of short movements that range in style from 
suite-like dances to variations. Written for many different combinations of instruments, the tendency of 
most composers was to keep the ensemble size rather chamber-like. This score for wind orchestra is quite 
transparent, which reflects this chamber aspect.

John Corigliano (b. 1938), winner of the 2001 Pulitzer Prize in Music for his Symphony No. 2, is 
internationally celebrated as one of the leading composers of his generation. In orchestral, chamber, opera, 
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and film work, he has won global acclaim for his highly expressive and compelling compositions as well as 
his kaleidoscopic, ever-expanding technique.

Born in New York on February 16, 1938, Corigliano comes from a musical family. His father was 
concertmaster of the New York Philharmonic from 1943–1966, and his mother was an accomplished 
pianist. Corigliano holds the position of Distinguished Professor of Music at Lehman College, City 
University of New York, and in 1991, he was named to the faculty of The Juilliard School. That same 
year, he was elected to the American Academy and Institute of Arts and Letters, an organization of 250 
of America’s most prominent artists, sculptors, architects, writers, and composers. In March 2000, he 
won another coveted prize—an Academy Award for The Red Violin, his third film score. He is the second 
classical composer, after Aaron Copland, to be so honored. The Red Violin soundtrack received numerous 
awards, including the Canadian Genie Award for best film score (an Oscar equivalent) and the Quebec 
Jeutra Award, as well as the German Critic’s Prize. In September 1998, the Venice Film Festival opened 
its festivities with The Red Violin. Corigliano’s first film score, for Altered States, was nominated for an 
Academy Award in 1981; his second, for the British Revolution, received that country’s equivalent—the 
1985 Anthony Asquith Award for Distinguished Achievement in Film Composition. In 1992, Musical 
America named Corigliano their first “Composer of the Year.” The National Arts Club in New York City 
honored him with their Gold Medal in March 2002. Commissioned by the Chicago Symphony Orchestra 
when he was composer-in-residence there, from 1987–1990, Corigliano’s Symphony No. 1, an impassioned 
response to the AIDS crisis, captured the 1991 Grawemeyer Award for Best New Orchestral Composition; 
Chicago’s recording of the symphony, on the Erato label, won the Grammy Award for both Best New 
Composition and Best Orchestral Performance. The Symphony has already been played by nearly 125 
different orchestras worldwide and continues to be scheduled by virtually all of the leading U.S. orchestras.

Elegy (1965) was set for wind ensemble in 2012 by Christopher Anderson. Corigliano explains the piece:

 Elegy is based on an incidental score I wrote for an off-Broadway production of Wallace Frey’s 
Helen—an account of  Helen of Troy. Elegy develops ideas that originally accompanied the 
bittersweet love scene between Helen (age 40) and Telemachus (age 20). The brief work, set at 
a single slow tempo, begins quickly with a key passage paired for flutes, builds during its course 
to two double forte climaxes for full ensemble, and finally subsides for a pianissimo close for 
strings and woodwinds. Stylistically, as the dedication to Samuel Barber might suggest, the work 
identifies itself with neo-romantic American style, typified in a diversity of works by Barber 
himself, Walter Piston, or William Schuman.
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Michael Daugherty (b. 1954) is one of the most commissioned, performed, and recorded composers on the 
American concert-music scene today. His music is rich with cultural allusions and bears the stamp of classic 
modernism, with colliding tonalities and blocks of sound; at the same time, his melodies can be eloquent 
and stirring. 

Born in 1954 in Cedar Rapids, Iowa, Daugherty studied music composition at the University of 
North Texas (1972–1976), the Manhattan School of Music (1976–1978), and computer music at Pierre 
Boulez’s IRCAM in Paris (1979–1980). He received his DMA from Yale University in 1986, where his 
teachers included Jacob Druckman, Earle Brown, Roger Reynolds, and Bernard Rands. During that time, 
he also collaborated with jazz arranger Gil Evans in New York and pursued further studies with composer 
György Ligeti in Hamburg, Germany (1982–1984). After teaching music composition from 1986–1990 at 
the Oberlin Conservatory of Music, Daugherty joined the faculty at the University of Michigan in 1991, 
where he is Professor of Composition and a mentor to many of today’s most talented young composers.

Rio Grande (2015) was given its world premiere by the North Texas Wind Symphony on October 22, 
2015, conducted by Eugene Migliaro Corporon. Daugherty offers the following insight:

I have composed concert music inspired by American landscapes, such as Niagara Falls (1997) 
for symphonic band, Route 66 (1996) for orchestra, Gees Bend (2009) for electric guitar 
and orchestra, Mount Rushmore (2010) for choir and orchestra, Lost Vegas for orchestra 
or symphonic band (2011), and Reflections on the Mississippi for tuba and orchestra or 
symphonic band (2013). I continue my exploration of creating unique aural landscapes 
with Rio Grande (2015) for symphonic band.
 Rio Grande is a 1,250-mile river, which flows from the mountains of Southern Colorado 
to the Gulf of Mexico near Brownsville, Texas. The river forms a natural boundary between 
the United States and Mexico as it winds its way through El Paso, Texas, down to Big Bend 
National Park. It is at Big Bend, one of the largest, most arid and remote areas of the United 
States, that one experiences the magical canyons and spectacular rock formations that line the 
“Big River” (or, as it is known in Mexico, “Rio Bravo”).
 In my Rio Grande, I have composed a dynamic, expansive musical landscape that is 
stark, haunting, agitated, and majestic. The percussion section, comprised of timpani, bongos, 
woodblocks, tom-toms, and bass drums, creates a rhythmic undercurrent to an angular motif, 
first heard in the woodwinds, which emerges high above the precipice. This jagged motif is 
passed on to individual instruments, such as tuba, and eventually in various colorful guises to 

9



the entire symphonic band. Reminding us of the long cultural history associated with the Rio 
Grande, we also hear ghostly Mexican mariachi music echoing faraway through the canyons. 
In the coda, I combine all the musical material heard throughout the composition to create a 
majestic ending to our journey down the timeless Rio Grande.

College of Music
The University of North Texas College of Music, the largest music school in the country, is recognized 
worldwide as one of America’s foremost institutions for preparing professional musicians in all fields. With 
an enrollment of approximately 1700, one-third of whom are graduate students, the College of Music 
has been rated as one of the top fifteen music schools in the nation by U.S. News and World Report. The 
College is proud of the high academic and performance standards, exemplified by a gifted faculty of 90 
full-time and 150 adjunct members, which include conductors, studio teachers, composers, musicologists, 
theorists, music educators, scholars, and administrators. Alumni perform with major orchestras, 
professional wind bands, and opera companies, as well as leading chamber ensembles, jazz ensembles, 
and recording studios nationally and internationally. Preeminent educational institutions throughout the 
world are staffed with thousands of College of Music graduates. The College maintains a high level of 
commitment to its students and alumni, and is dedicated to assisting them in meeting the challenges of 
an ever-broadening and diversifying music world. The addition of the Murchison Performing Arts Center 
with the Winspear Performance Hall has brought a world-class venue to the University of North Texas. 
With flawlessly designed acoustics, spacious performance and rehearsal facilities, and a multi-million dollar 
Hellmuth Wolff organ, this architecturally stunning complex positions the College of Music to continue 
its leadership role through the next millennium. The Wind Studies Program, which involves over 600 
undergraduate and graduate music majors, offers performance opportunities for non-majors as well as 
majors in several ensembles, including the Wind Symphony, Symphonic Band, Wind Ensemble, Concert 
Band, University Band, Chamber Winds, Brass Band, and Athletic Bands.

North Texas Wind Symphony
Internationally acknowledged as one of the premier ensembles of its kind, the North Texas Wind 
Symphony is selected from the most outstanding musicians attending the College of Music. The Wind 
Symphony has been highly acclaimed for “…wonderful and artistically rendered performances which are 
elegant and polished,” and complimented for “…terrific ensemble skills which embody a high degree of 
integrity and sensitivity.” They have been praised for “…stunning and inspirational recordings” and for 
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being an ensemble whose “enriching performances demonstrate their sheer joy of musicing.” Recognized 
for “…admirable and adventurous programming, which personifies diversity and originality,” the group 
demonstrates a relentless commitment to American music. They have been called “…an ensemble which is 
simply sensational, full of bristling energy, made up of players with a headlong, in-your-face virtuosity who 
play with an irresistible intensity and a dynamism that makes you want to leap out of your chair applauding 
at the Coda.” Most recently they have been lauded “as a group in a class all its own that has the ability to 
handle complex materials with aplomb, to glitter and dazzle, and to drive with manic energy.” Heralded 
as “…one of the world’s best, having distinguished themselves again and again,” the North Texas Wind 
Symphony pursues the highest professional standards, and is determined to bring its audiences exemplary 
performances of repertoire from all musical periods, cultures, and styles. Artistically, they continually strive 
to be right where innovation and progress meet legacy and tradition.

Wind Symphony
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Flute
Dominic Baldoni
Brittney Balkcom
Lana Kuscer
Huong Thu Le 
Veronica 
Mascaro* 

Oboe
Katie Haun*
Jong Yeob Kim
Fernando Yanez

Bassoon
Rachel Braun*
Burton Fowler
Lauren LaChapelle
Hong Liu
Kevin Nitz

Clarinet
Laura Bradley
Matthew Casazza
Vanessa Davis
Ryan Espinosa

Kelsey Gallagher
Jennifer Guzman
Bobby Lapinski*
James Moon
Brandon Pace
Aileen Razey
Tzu-Ting Wang
Xinyi Wang
Lucas Willsie

Saxophone
Colin Crawford*
Brian Gault
Chaofu Tian 
Jessica Tucker

Trumpet
Megan Bailey
Daniel Brock
Elizabeth 
Peroutka-Schneller
William Pratt*
Spencer Wallin
Brenton Wolfe

Horn
David Bontemps
Jayson Burscough
Scott Fisher
Eric Hessel
Sarah Konvalin
Max Weaver*
Trombone
Eston Bell
Julie Gray
Daniel Hinman
Karl Krause*

Bass Trombone
Tommy Barttels
Matt Solis

Euphonium
Donald Bruce
Takahiro Iwamitsu
Erik Lundquist*
Alison 
Miserendino

Tuba
Austin Crumrine
Carl Kleinsteuber*
Guytano 
Martorano III

Percussion
Adam Davis
Brennan Davis
Kai-Po Lan
Christopher 
Livernois
Corey Robinson*
Jazper Saldana
Adrian Valderrama

Double Bass
Andrew Brown
Jonathon Piccolo

Piano 
Ha Na Do
Gyuwan Kim

Harp                  
Anne Lehman

* - Section 
Manager

Members of the 
Wind Symphony 
are listed 
alphabetically to 
acknowledge each 
performer’s unique 
contribution. 
Every individual 
is considered to 
be essential to the 
project.



Eugene Migliaro Corporon
Eugene Migliaro Corporon is the conductor of the Wind Symphony and Regents Professor 
of Music at the University of North Texas. As Director of Wind Studies, he guides all 
aspects of the program, including the master’s and doctoral degrees in Wind Conducting. 
Mr. Corporon is a graduate of California State University, Long Beach and Claremont 
Graduate University. His performances have drawn praise from colleagues, composers, and 
music critics alike. Professor Corporon’s career, which spans six decades, began in 1969 as 
Director of Instrumental Music at Mt. Miguel High School in Spring Valley, California. He 
has held collegiate positions since 1971, including California State University, Fullerton; the 

University of Wisconsin; the University of Northern Colorado; Michigan State University; the Cincinnati College-
Conservatory of Music; and the University of North Texas. His ensembles have performed at the Midwest 
Clinic International Band and Orchestra Conference, Southwestern Music Educators National Conference, 
Texas Music Educators Association Clinic/Convention, Texas Bandmasters Association Convention/Clinic, 
International Trumpet Guild Conference, International Clarinet Society Convention, North American Saxophone 
Alliance Conference, Percussive Arts Society International Convention, International Horn Society Conference, 
National Wind Ensemble Conference, College Band Directors National Association Conference, Japan Band 
Clinic, and the Conference for the World Association of Symphonic Bands and Ensembles. Having recorded over 
1,000 works, including many premieres and commissions, his groups have released 150-plus recordings on the 
GIA, Toshiba/EMI, Klavier, Mark, CAFUA, Donemus, Soundmark, Albany, Naxos, and Centaur labels. These 
recordings, two of which have appeared on the Grammy nomination long ballot, are aired regularly on radio 
broadcasts throughout Asia, Europe, and the Americas.

Mr. Corporon maintains an active guest-conducting schedule and is in demand as a conductor and teacher 
throughout the world. He is a past president of the College Band Directors National Association and a past 
member of the World Association for Symphonic Bands and Ensembles International Board. He has been honored 
by the American Bandmasters Association and by Phi Beta Mu with invitations to membership. Mr. Corporon, a 
frequent guest conductor at the Showa University of Music in Kawasaki City, Japan, has also served as a visiting 
conductor at The Juilliard School, the Interlochen World Center for Arts Education, and the Aspen Music Festival 
and School. He is the music director and conductor of the Lone Star Wind Orchestra, a professional group made 
up of passionate and committed musicians from the Dallas/Denton/Fort Worth metroplex. 

He is co-host with Barry Green on The Inner Game of Music video, which focuses on overcoming 
mental obstacles and achieving one’s full potential as a performer. He also appears with James Jordan on 
the DVD, The Anatomy of Conducting. He is co-author of the book Teaching Music through Performance 
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in Band, which is published in 10 volumes by GIA Publications. This series includes 23 sets of Resource 
Recordings by the North Texas Wind Symphony. The Teaching Music Project emphasizes the importance 
of comprehensive conceptual learning in the music-making process as well as the value of performing music 
of artistic significance. His most recent addition to this series is the Teaching Music through Performance 
in Band 20th Anniversary Edition entitled Explorations, Discoveries, Inventions, and Designs in the Know 
Where. 

Professor Corporon, who was inducted into the Bands of America Hall of Fame in 2014, is a 
recipient of the International Grainger Society Distinctive Contribution Medallion, the Kappa Kappa 
Psi Distinguished Service to Music Award, the Phi Beta Mu International Band Conductor of the Year 
Award, as well as an Honorary Life Membership granted by the Texas Bandmasters Association. He has 
also received the Phi Mu Alpha Sinfonia National Citation for advancing the cause of music in America; 
the University of North Texas Student Government Association Honor Professor Award for Teaching 
Excellence, Student Rapport, and Scholarly Publications; the American School Band Directors Association 
A. A. Harding Award for making significant and lasting contributions to the school band movement; and 
the California State University, Long Beach College of Fine Arts and Department of Music Distinguished 
Alumni Awards. He was awarded the Midwest Clinic Medal of Honor in 2015 to recognize his unique 
service to music education and continuing influence on the development and improvement of bands and 
orchestras worldwide. He is grateful to many people for their guidance and inspiration in his life. Among 
them are Charles Yates, Robert Reynolds, Benton Minor, Don Wilcox, Larry Maxey, Jack Hopkins, 
Frederick Fennell, Barry Green, James Jordan, and Carolyn Corporon.

Wind Studies

Eugene Migliaro Corporon, 
      Director of Wind Studies
Dennis W. Fisher,  

Associate Director of Wind Studies
Nicholas Enrico Williams,  

Assistant Director of Wind Studies
Benjamen Blasko, Doctoral Conducting Associate
Kelly Desjardins, Doctoral Conducting Associate
Matthew C. Morse, 
 Doctoral Conducting Associate

Jacqueline Townsend,  
Doctoral Conducting Associate

Christopher Livernois,  
Percussion Graduate Assistant

Heather Coffin, Administrative Assistant
Mitchell Hall, Librarian
Justin Miller, Librarian
Kendall Stevenson, Librarian
Ariana Ayala, Stage Crew
Joshua Hoskins, Stage Crew



Byron Sleugh, Stage Crew
Floyd Graham, Director of Bands, 

Emeritus (1927–1937)
Maurice McAdow, Director of 

Bands, Emeritus (1945–1975)
Robert Winslow, Director of Bands, 

Emeritus (1975–1992)

Instrumental Faculty
Mary Karen Clardy, flute
Elizabeth McNutt, flute
James Scott, Flute
Terri Sundberg, flute
James Ryon, oboe
Daryl Coad, clarinet
Deb Fabian, clarinet
Kimberly Cole Luevano, clarinet
John Scott, clarinet
Kathleen Reynolds, bassoon
Brad Leali, saxophone
Eric Nestler, saxophone
Jason Bergman, trumpet
John Holt, trumpet
Terence Reynolds, horn*
William Scharnberg, horn
Tony Baker, trombone
Natalie Mannix, trombone
Steven Menard, trombone
Brian Bowman, euphonium
Don Little, tuba
Jeffrey Bradetich, double bass

Gudrun Raschen, double bass*
Christopher Deane, percussion
Mark Ford, percussion
Paul Rennick, percussion
Ed Soph, drumset
Jaymee Haefner, harp
Pamela Mia Paul, piano
Gustavo Romero, piano

* adjunct faculty
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NORTH TEXAS WIND SYMPHONY
Eugene Migliaro Corporon, Conductor

The creation of the WindWorks label represents an expanded relationship between the North Texas Wind 
Symphony and GIA Publications. GIA’s generous support and ongoing dedication to wind music has made 
it possible for the ensemble to continue producing recordings of the highest quality that are a testament to 
the perseverance and work ethic of everyone involved. While the first 34 releases in the series, initiated in 
1989, remain with the Klavier label, this broadened alliance with GIA affords the opportunity to consolidate 
all of the current projects under one publishing roof. The diverse set of offerings consists of WindWorks 
(which includes the CD and DVD series), the Composer’s Collection, and the Teaching Music through 
Performance in Band resource recordings. Partnering in this way creates exciting possibilities that allow the 
imaginative output to stay focused on the ongoing mission: to provide first-class recordings that accentuate 
the comprehensiveness, depth, and value of the wind symphony medium and its music.
 Since the inception of the projects, composers, conductors, music critics, and connoisseurs worldwide 
have praised the recordings conducted by Eugene Migliaro Corporon for their innovation, excellence, and 
professional standards. These exceptional videos and compact discs identify and preserve the standard 
repertoire and globally encourage composers to contribute to the ever-growing legacy of great music 
that has the power of universality. The breadth and variety of the discs highlight the fact that the wind 
symphony, in its many forms throughout hundreds of years of music history, has been and continues to be 
a significant original medium for serious aesthetic expression. The projects have yielded more than 100 
discs that showcase the creative energy of thousands of world-renowned composers and gifted musicians. 
Winds magazine offers the following regarding the body of work: “This series has immense historic value 
in documenting the best of the repertoire…as well as providing much sheer listening (and viewing) pleasure 
for the level of artistry in the performances. The acoustic quality of the recording is state-of-the-art…All of 
the works are superbly realized and worthy of exploration…these discs represent the standards to which all 
must aspire.”


