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About this CD… 

   As strange as it might seem, it is surprisingly difficult for me to try to put into words a 
project which has been part of my life for so long. There are definitely so many experiences 
to treasure, anecdotes to explain and challenges to remember that trying to summarise them 
in these programme notes might sometimes not do justice to what this CD has really meant 
for me... but I will do my best to capture and expound its essence in the following lines.

   This project was originally conceived nearly eighteen months ago, when an unexpected 
crisis hit the world in which we lived.  All of a sudden, we were forced to re-evaluate our 
priorities, change our plans and take decisions on the spot without knowing when (or if) our 
lives would come back to something similar to what we knew.

  Shreds of light was precisely born from this background, in a moment of complete personal 
unsettlement and disbelief in which I felt, as a musician, I had to do something to bring back 
hope to all those people who were suffering the effects of the pandemic... and at the same 
time, to help myself recover the vital initiative and the enthusiasm I had lost some months 
ago.

  It all started with a clear image in my mind, a sort of metaphor, which occurred to me for 
the first time in a walk I was doing across the fields which surround my native village of 
Cardedeu. In this scene, I imagined my hand grabbing and ripping apart a mantle of darkness 
which was covering everything, letting some traces of pallid light faintly illuminate the room 
in which I was again. 

  Over the following weeks –and with the help of more of these healing walks–, I started to 
wonder how to turn this clear image in my mind into sound, creating a musical storyline 
which reflected the journey that I thought occidental society had to undertake in search of 
light  and  renovation  after  this  crisis.  After  thorough  deliberation,  I  stumbled  upon  a 
surprisingly eclectic but, at the same time, striking programme of works by Bach, Brahms, 
Migó and Liszt, which give its final shape to the CD in your hands.
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   From the very first moment, I had clear that dealing with such an eclectic programme was 
going to entail a wide range of challenges. On the one hand, the process of finding a uniform 
and at  the  same time enough varied sound,  in  order  to  reflect  all  the  present  styles  but 
preserve the CD unity, was going to be a nightmare. How is it possible to find a sound which 
works  for  Bach and,  at  the  same time,  for  Liszt  Sonata in  B minor...  or  for  even more 
contemporary musical languages?

   However, I was lucky enough to establish a productive and questing friendship with my 
sound  engineer,  Alfred  Fernández,  with  whom  we  finally  found  (after  hours  of  fruitful 
conversations and sound checks) a type of sound which was at the same time clear, natural, 
thick... but different to any other piano sound we had heard before in recordings. Without the 
intention of getting too much into technical detail,  it  was probably a combination of the 
choice of  the microphones (handmade by Juan Ortiz,  Sevilla)  alongside a shared will  to 
achieve a natural, dynamically extreme but not over-swollen sound, which lead us to find a 
type of sound which perfectly fits both the music and the continuity of the story explained 
through it.

   On the other hand,  probably the most  challenging issue in terms of performance was 
finding the appropriate narrative structure with such different music styles. Just the Liszt 
Sonata, for instance, has an enormous dramatic arc on its own... so what a tour de force was 
going to be to give every piece of music its adequate spacing and perceive the magical finale 
of the Sonata not only as a climax on its own, but as the culmination of a much bigger story 
where every work on the CD has its own meaning.

   In this way, I personally like to see the opening spreading chords of Bach’s Partita nº2 
BWV826 in C minor (which opens the CD) as a perfectly clear statement that presents the 
whole scenario in which the CD story is set. These first seconds of music contain both the 
energy and the drama which is further developed through the Partita –but also in the whole 
CD–, ranging from moments of great nobility and extravaganza in the Courante, Rondeaux 
or Capriccio...  to much more tender and introspective thoughts in the Allemande and the 
simple and cosy Sarabande.
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   Precisely in this same cosy and warm mood begin the lovely Brahms’ Intermezzi Op. 117, 
a  piece  which,  within  the  frame  of  the  CD,  constitutes  a  breakage  point  in  which  the 
perspective of the listener shifts completely in order to become the subject –and not anymore 
the observer– of the musical story. As a completely personal opinion, I would like to say that 
probably any composer apart from Brahms has achieved to create such a masterpiece which 
is  able  to  communicate  so  many  nuances  of  mournful  feelings  (yes...  even  in  the  first 
Intermezzo!) with so few notes. 

   At least I thought so... until I played for the first time the work Epitafi [Epitaph], by the 
Catalan composer Marc Migó. I can say without a shadow of a doubt that this is probably 
one of the most striking piano pieces I have ever played, especially due to its subtle and 
marvellous development of the feelings which produces every motive in the piece, ranging 
from the initial  static naiveté  (in Marc’s own words,  as a children’s song) through more 
dragged and fiery moods... and to reach a final state of inner peace which, however, is not 
exempt of pain, acceptance and resilience.

   At the same time that this piece constitutes a turning point in the CD (there is no going 
back now...), it also sets up a fantastic atmosphere for such an emotionally demanding and 
intense piece as the mighty Liszt’s Sonata in B minor, a summit of all piano literature.

  To say that this Sonata is a masterpiece would probably seem a bit too simple. The inner 
architecture of the work is of such brilliance that it has many times been claimed to be the 
natural  continuation  of  Beethoven’s  monumental  set  of  Piano  Sonatas.  However,  as 
surprising at it might seem, this half an hour Sonata sets up its whole architecture in the first 
page (or 60 seconds of music), in which the original triad of motives (...or as I have usually 
imagined  them,  the  Death,  Faust  and  Mephistopheles)  are  displayed  in  their  more 
rudimentary  shape,  in  order  to  start  afterwards  an  unstoppable  spiral  of  clashes,  tender 
moments  and  fights  which  lead  to  a  heavenly  chorale  (11:52),  which  opens  the  middle 
section of the Sonata.

    The first time I heard in concert this young Spanish pianist was one year ago in a very 
interesting visit  to Wesley’s Chapel (London), where he played an exceptionally beautiful 
programme with two of the most poetic works of the Romantic repertoire… played together 
by a true musician, who was able to establish a sincere dialogue between music and poetry.

  From Víctor  Braojos  I  would  highlight  his  commitment,  poetic  spirit,  intelligence  and 
musicianship  that  are  allied  to  a  remarkable  technical  control  which  allows  him  to 
communicate the composers wishes directly to his audience in a natural way: ’je joue, je 
sens, je  transmet’.

Christopher Axworthy           
(Co-artistic director of The Keyboard Charitable Trust)

   When I first heard Víctor play I was immediately impressed by his intelligent, dedicated 
and thoughtful approach to his work, his eye for detail, and the sincerity and integrity of his 
musical intentions. Getting to know him as a person and working with him these last years, 
he has confirmed all these qualities and he has now grown into a very serious artist who has 
something  interesting  to  say  across  a  very  wide  repertoire  ranging  from  Bach  to 
contemporary music.

Martin Roscoe                      
(Concert pianist & Professor at Guildhall School of Music & Drama)



   Although the beauty of the new motive which has appeared makes us wish it may last 
forever, this pure and incorrupt theme is just a momentary relief from the dramatic intensity 
of the piece...  as it  evolves firstly into an ecstatic and colossal  Tutti  (15:25) that  rapidly 
switches  into  a  much  more  mephistophelian  fugato  (19:11)  which  later  brings  us  to  a 
complete collapse (22:17). Nevertheless, this is not the end of the Sonata because, just as a 
mythological phoenix which is reborn from its ashes, a much more celestial music arises and 
unceasingly leads us to another gigantic climax (26:13), which this time seems to flood us 
with dazzling light before fading away in a pure and exhausted way, having changed us 
forever.

   As a final thought of these programme notes, I honestly believe that recording this CD has 
changed me... and I hope that every time you involve yourselves while listening to the story 
explained through the music, something small might also change inside you. In that same 
way, I strongly believe that the sanitary crisis we have suffered over the last months –and 
which deeply influences the soul of this CD– will leave a different world to the one in which 
we lived before... but just because of the fact that we are not the same ones who were before!

   Life is –similarly to the cover of this CD– like a waterfall: we have no choice except going 
with the flow... but we can definitely opt for searching and finding a guiding light even in the 
thickest of darkness.

Víctor Braojos                                                                                                                   
(London, September 2021)

About the performer...

   As soon as I started to design this booklet, I had absolutely clear that I wanted to write the 
programme notes of the same on my own... as I thought it would be the best way to explain 
what was behind such a personal project. However, I also believed that, in order to introduce 
myself, I would rather use a different strategy than the more conventional CV or Concert 
Biography... so I asked some fellow musicians who I admire if they could write something in 
order to give some hints about my artistic personality. May you wish to know more about 
me, you can always visit my website: http://victorbraojos.weebly.com

    Victor Braojos … deep sensitivity … fine pianism …  a questing spirit … a generous heart 
… welcome attributes, both musically and humanly!… 

Imogen Cooper DBE
(Concert pianist & Artistic Director of the Imogen Cooper Music Trust)

       The first time I listened to Víctor Braojos was at the Palau de la Música Catalana in one 
of  his  performances.   I  was a member of  the jury at  the annual  competition “El  Primer 
Palau” and I remember very vividly his fabulous interpretation of Schubert’s B-flat last piano 
Sonata. The way Víctor played that piece impressed me greatly. His performance was like a 
sensational journey moving from the most subtle soft passages to the most powerful moments 
in a very natural, effortless manner.

    Listening to his CD “Shreds of Light” and after knowing him personally, I can establish a 
very clear connection between his playing and him as a person. Víctor is a committed artist 
who thoroughly studies and understands the music he plays. He communicates his feelings in 
an intense, honest and vibrant style. Just what an artist should be.

Salvador Brotons
(Composer and conductor)



 

     Shreds of light 

Johann Sebas+an Bach (Eisenach 1685 – Leipzig 1750)             

Par9ta nº2 in C minor BWV 826   

[1]  Sinfonia (Grave adagio – Andante – Allegro)   (4:38)  
[2]  Allemande (4:36) 

[3]  Courante (2:06) 

[4]  Sarabande (3:19) 

[5]  Rondeaux (1:37) 

[6]  Capriccio (3:33) 

Johannes Brahms (Hamburg 1833 – Vienna 1897)             

Three Intermezzi Op. 117 

[7]  Andante moderato   (5:01) 

[8]  Andante non troppo e con molta espressione   (4:10) 

[9]  Andante con moto    (5:20) 

Marc Migó (Barcelona 1993)             

           [10]  Epitafi [Epitaph]       (6:30) 

Franz Liszt (Raiding 1811 – Bayreuth 1886)             

       [11]  Sonata in B minor S.178    (30:01) 

Total CD 2me: 70:57 
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