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“Music is a higher 
revelation than 
all wisdoM and 

philosophy. 
Music is the electrical 

soil in which the 
spirit lives, thinks, 

and invents.”
— Ludwig van Beethoven



The idea to record the complete String Trios by Beethoven 

was inspired by the fact that this year, 2020, marks 250 

years since his birth, in December 1770. His music is still 

as much alive and relevant as ever, and remains at the 

core of all classical music. Despite the fact that these 

remarkable string trios are certainly in no way of inferior 

quality to the early string quartets by Beethoven, they 

have been performed and recorded less often. The String 

Quartet, with it’s enormous wealth of inspired repertoire 

is naturally more established as an institution than the 

String Trio. We hope this recording will contribute to the 

celebration of this vital and even more concise string 

ensemble formation.

The young Beethoven travelled to Vienna in 1791 to 

study composition with Haydn. Due to his youth one 

might be tempted to presume that these early trios could 

be some sort of exercise or practice for his quartets, but 

when listening, or indeed studying and performing them, 

it is quite clear that they already display the vital genius 

of Beethoven’s very personal style. After 1798, when 

he fi rst embarked on writing his string quartets, he left 

the genre of the string trio permanently behind. As was 

common practice in the day, and surely for self-instruction 

as much as in homage, it can be assumed that Beethoven 

modeled his fi rst string trio, opus 3, on Mozart’s 

magnifi cent Divertimento K563, written in 1788. Many 

aspects mirror Mozart ś masterpiece. Both works display 

huge depth whilst embracing the entertaining lightness 

of the Divertimento style. Both charm and deeply touch 

the listener by turns. They are in the same key of E fl at, 

include six movements, have two Minuets, and the slow 

movements are in the subdominant key, a frequent choice 

of Mozart’s.

Beethoven String Trios

Facsimile of Beethoven’s
manuscript for Opus 3.



Opus 8; Serenade, D Major

I Marcia: Allegro

II Adagio

III Menuetto: Allegretto

IV Adagio – Scherzo: Allegro molto – Adagio – Scherzo: Allegro molto – Adagio 

V Allegretto alla Polacca

VI Andante quasi Allegretto

VII Marcia: Allegro

Beethoven entitled his second trio 

Serenade and as the title suggests it 

is the most lighthearted of the set. It 

is effervescent with grace, charm and 

virtuosity. Playful, catchy themes greatly 

entertain the listener and each instrument 

has its turn to shine. The challenging 

nature of the writing might suggest 

that Beethoven already had the violin 

virtuoso Ignaz Schuppanzigh in mind. 

This Serenade has seven movements, 

the first and seventh being exactly alike. 

It opens with a jaggedly pointed March 

with delightful triplets that pass between 

the players. The second movement is a 

lyrical Adagio accompanied by harp-like 

pizzicatos in the cello and a warm bed 

of harmony provided by the viola. The 

third movement is a characterful Minuet 

marked Allegretto with a robust beginning 

followed by a graceful trio and ending in 

a humorous pizzicato coda. Adagio is also 

the marking for the fourth movement, a 

haunting and mournful melody played 

in octaves by the violin and viola and 

accompanied by an Alberti bass in the 

cello. This is repeatedly interrupted by a 

Scherzo: Allegro Molto, with dog barks 

in the cello and abrupt returns to the 

Adagio. The fifth movement, marked 

Allegretto alla Polacca, is a spirited and 

lively Polonaise, which was a popular 

form in Beethoven’s time. Typical for a 

Serenade or Divertimento of the day, the 

sixth movement is a Theme and Variations 

where Haydn’s scholarly influence is 

palpable. The return of the first March 

closes this festive work with a sense of 

homecoming.

Opus 3, E flat Major 

I Allegro con brio

II Andante

III Menuetto: Allegretto

IV Adagio

V Menuetto: Moderato

VI Finale: Allegro

There is evidence to suggest that the 

early drafts of the string trio op. 3 were 

first sketched while Beethoven was still 

living in Bonn. He revised and completed 

the work in 1795, and two years later 

it was published by Ataria (the same 

company that published Mozart ś 

Divertimento in 1792, one year after his 

death). The work is in six movements; 

the first movement, Allegro con brio, is in 

sonata form and opens with an energetic 

theme driven by syncopations. A graceful, 

singing second theme is contrasted by 

a dramatic, stormy development. This is 

followed by an Andante in two parts with 

a distinctive recurring rhythm and then 

a Minuet where the main emphasis often 

falls on the rests. The Trio is delightful 

and almost Schubertian, after which 

comes the emotional heart of the work; a 

glowing Adagio in the key of A flat, rich in 

elaborations and ornamentation followed 

by a second Minuet that lilts, Ländler 

style. The Trio is a beautiful Musette 

in C minor where the violin flutters 

exuberantly. The Finale, an Allegro, reveals 

the young composer’s counterpoint 

studies with Albrechtsberger and 

there is a rambunctious fugue in the 

development.



Opus 9

Beethoven finally wrote out his opus 9 

trios in 1798, after refining them over 

the course of a few years. He considered 

them his finest oeuvre to date. Later 

the same year they were published by 

Johann Traeg in Vienna, but only the 

individual parts were made available. 

Strangely, the score was not published 

until 5 decades later. This set of trios was 

dedicated to his patron, Johann Georg 

von Browne, and was first performed by 

Beethoven’s frequent collaborator Ignaz 

Schuppanzigh and his colleagues from 

the famous String Quartet bearing his 

name. Here, Beethoven departs from the 

Divertimento style of the previous two 

trios. More dramatic and subjective, they 

adopt Haydn’s model of four movements, 

using sonata form for the first movement. 

They were considered very challenging 

to play and certainly not suitable for the 

amateurs of the day. 

Opus 9 no. 1, G Major

I Adagio; Allegro con Brio

II Adagio ma non tanto e cantabile

III Scherzo: Allegro – Trio 1, Allegro – Trio 2, Allegro

IV Presto

The first of the opus 9 trios is in G major. 

It starts with an Adagio introduction, 

opening with a sweeping arpeggio 

in unison, and moves on to a chatty 

conversation between the players as if to 

welcome the listener to the concert. The 

violin tells the story and the viola and cello 

comment in unison. The roles gradually 

change and it connects perfectly into the 

beginning of the Allegro con brio with the 

violin making some suggestions and the 

others joining in. The short four note motif 

quickly develops into the dramatic, truly 

‘con brio’ first theme of this sonata form 

movement, that is joyfully tossed between 

the violin and cello. The development 

elaborates on the opening four note motif 

in pianissimo with an abrupt fortissimo 

interrupting in real Beethovenian drama. 

The second movement, Adagio ma non 

tanto e cantabile, is unpredictably in E 

major, an inspired choice. In a ¾ meter, 

beautiful singing triplets are passed 

around the three instruments. It is full of 

passionate exchanges and big contrasts. 

The Scherzo, back in G major, has two 

trios; the second of which was excluded 

in the early editions. This second trio is 

wonderfully buoyant, positioned between 

the second and third repeats of the 

sparkling Scherzo. The last movement, 

Presto, is one of the more virtuosic 

movements of the string trio repertoire. 

It continues the animated chatty style 

of this whole work, giving each player a 

turn at the giddily joyous spiccato theme, 

wonderfully contrasted with a short 

mournful theme in octaves for viola and 

violin and later developed using contrary 

motion and syncopations. The perpetuum 

mobile style coda enlarges the theme, 

crotchets replacing quavers, bringing the 

movement to a swirling and festive end.



Opus 9 no. 3, C Minor

I Allegreo con spirit

II Adagio con espressione

III Scherzo – Allegro molto e vivace

IV Finale – Presto

Opus 9 no. 2, D Major

I Allegretto

II Andante quasi Allegretto

III Menuetto – Allegro

IV Rondo – Allegro

The String Trio in C minor is possibly the 

most striking of this set. The key of C 

minor would become an often revisited 

tonality for some of Beethoven’s most 

dramatic music. With heroic passion and 

dark pathos, the stormy first movement 

kicks off with a threatening Allegro con 

spirito. The interval of an augmented 

second is highlighted and already heard 

in the first four notes of the descending 

harmonic minor scale. It then goes on to 

shock the listener with jagged offbeat 

sforzandi chords, abruptly jumping into 

an ominous melody with an unsettling 

semiquaver accompaniment. The four 

note motif is developed extensively 

throughout the movement and closes in 

a drawn-out coda as if it needs time to 

settle its closing arguments. The second 

movement, Adagio con espressione, is in 

C major and this tonal contrast evokes 

a radiant, ethereal quality. After some 

dramatic cadenza like runs in the violin, a 

beautiful conversational canon emerges 

between the violin and the viola. This 

heartwarming movement continues with 

ecstatic exchanges of the various themes 

where each instrument shines. In the last 

eight bars the violin plays a seemingly 

improvised counter melody marked con 

espressione over the main opening theme 

in the viola. The Scherzo, marked Allegro 

molto, begins with subdued excitement, 

and although back in the dramatic C 

minor, it races through many key changes 

already in the first section. The stormy 

second half leads to a tender trio that 

starts in C major. The dynamic is mostly 

pianissimo and one is transported to a 

different world. The Finale is a Presto, alla 

breve. While full of virtuosic vitality and 

vigour, it also offers flirtatious humour 

and grace. The development starts with 

theatrical interjections and then melts 

into the charming second part of the 

first theme. The moods change rapidly 

throughout the movement and it ends 

in a coda in C major that resolves all the 

previous theatrics with a featherlight 

ascending figure in pianissimo.

The second trio, in D major, embodies 

a serene and refined quality. Whilst D 

major might traditionally be considered 

to be a celebratory and happy key, 

this trio seems at times rather serious, 

bringing to mind the character of the later 

second Symphony. Beethoven’s orginal 

marking, Allegro con brio, evolved into 

an Allegretto in 2/4. Unusually, the piece 

starts in the dynamic of pianissimo, soon 

evolving into a boisterous theme with 

energetic ornamentation that is used 

throughout the movement. The peacefully 

flowing second subject is a descending 

figure marked dolce, played in thirds by 

the violin and the viola over a high pedal E 

in quavers played by the cello.

The second movement is an Andante 

quasi Allegretto, almost the same speed 

as the first movement but in 6/8. It is a 

dark, covered romance in D minor. It opens 

in the manner of a question in which the 

pauses are even more important than the 

notes. Then comes a comforting answer 

in F major, followed by another, more 

threatening question in G minor that 

finally resolves in a declining, mournful 

melody. An elegant bridge takes us into 

a melancholic second subject in A minor 

played by the cello and enchantingly 

repeated by the violin and viola in 

octaves. This material is embellished and 

developed and after a final culmination the 

music dies away in pianissimo.

A playful, elegantly flowing and 

charming minuet marked Allegro follows, 

with some distinct scherzo elements. 

Unevenly built phrase lengths and 

unexpected accents throw the listener off 

balance. The trio is very mysterious, with 

a haunting, soft staccato figure that is 

almost operatic.

The final movement is a lighthearted 

Rondo marked Allegro. A fresh returning 

refrain is first presented by the cello, 

marked solo, and accompanied by quirky 

offbeat accents in the viola and a peasant 

bourdon in the violin. This is developed 

and varied with great gusto throughout 

and ends joyously.



The three members of the Brunsvik String 

Trio found each other in their shared quest to 

bring to life perhaps the most intimate form 

of chamber music; the string trio. Discovering 

this uniquely challenging repertoire together, in 

the light of their considerable collective string 

quartet experience as individual members of the 

Chilingirian, Rubens and Brindisi string quartets, 

has been an inspiring journey.

The string trio, named after Beethoven’s 

‘immortal beloved’ Josephine von Brunsvik 

consists of violinist Quirine Scheffers, violist 

Ásdís Valdimarsdóttir and cellist Michael Stirling.

The trio formed in 2010 under the name 

Quimias Trio. They have performed extensively 

in the Netherlands and abroad and enjoyed 

collaborations with such fine artists as pianist 

Klára Würtz, oboist Pauline Oostenrijk, and 

guitarist Izhar Elias. In 2015 they recorded the 

string trio by Jacques Goudappel for a CD of his 

chamber music.

The Brunsvik String Trio

The Brunsvik 
String Trio



Quirine Scheffers
violin

Dutch violinist Quirine Scheffers is a versatile and 

passionate chambermusician and first associate 

concertmaster of the Rotterdam Philharmonic Orchestra. 

Quirine performs throughout Europe both as a soloist and 

chamber musician, at the Concertgebouw Amsterdam, 

Tonhalle Zürich and the Philharmonie Berlin. Concert tours 

took her to France, Italy, Portugal, England, Slovenia, 

Romania and Poland. She appears as a regular guest in 

the Orlando Festival, Peter de Grote Festival, Festival du 

Lubéron France,the Schleswig-Holstein, Mecklenburg-

Vorpommern Festival and Port Fairy Spring Music 

Festival (Au), collaborating with musicians such as Ronald 

Brautigam, members of the Borodin Quartet and Karl 

Leister. Quirine is violinist of the Brunsvik String Trio, 

primarius of the Daniel Quartet and appears regularly as a 

guestconcertmaster with other orchestras.

Besides performing, Quirine likes to share her 

experiences with young talented musicians. She is on the 

faculty of the Royal Conservatoire of The Hague and a 

jury member of the Dutch National Violin Competition and 

the National Prinses Christina Competition.

Quirine studied at the Royal Conservatoire of The 

Hague with Theodora Geraets and completed her Masters 

degree (cum laude) with Peter Brunt. She continued her 

solo diploma with Krzysztof Wegrzyn in Hannover.

Quirine attended masterclasses with Zakhar Bron, 

Herman Krebbers, Maurizio Fuks and Thomas Brandis. 

In chamber music she was coached by members of the 

Amadeus, Borodin and the Juilliard Quartet. She had the 

great opportunity to work with composers such as György 

Kurtag and Sofia Gubaidulina on their compositions. 

Her passion for chamber music is evident as the former 

primarius of the Rubens Quartet, prizewinner of numerous 

international string quartet competitions. The quartet was 

also awarded the ‘Philip Morris Finest Selection’, a very 

prestigious award for Dutch musicians.

Ásdís Valdimarsdóttir
viola

Ásdís Valdimarsdóttir comes from Reykjavik, Iceland, 

but left home young to study at the Juilliard School in 

New York and later in Germany. She currently enjoys 

a happy mix of performing and teaching from her 

base in Amsterdam and has been fortunate enough 

to make her living over the years mostly from playing 

chamber music. She was a founding member of the 

Miami String Quartet, with whom she won the first prize 

of the Fischoff Chamber music competition in 1989. 

From 1990 she was the principal violist of the Deutsche 

Kammerphilharmonie Bremen until she became the 

violist of the Chilingirian String Quartet (CSQ). With 

the CSQ she made several CD recordings and toured 

around the world. Currently, Ásdís is a member of the the 

Brunsvik String Trio, the Erard Ensemble and the London 

based Endymion Ensemble. In 2019 she released two CDs 

with the pianist Marcel Worms with the title The Voice of 

the Viola in Times of Oppression for Zefir Records. They 

received several glowing reviews and were given a ‘10’ by 

the Dutch Music Magazine Luister!.

Ásdís has previously been on the faculty of The Trinity 

College of Music and the Royal College of Music in 

London and The Royal Northern College of Music in 

Manchester, and is currently on the faculty of the Royal 

Conservatoire of The Hague. She has a keen interest in all 

things related to good body use in order to help herself 

and her students play the viola more efficiently. She has 

followed a Teacher Training course for, Body Mapping 

and the Alexander Technique, and practices various 

types of yoga and meditation. 



Michael Stirling
cello

Michael (Mick) Stirling studied the cello at the Guildhall 

School of Music with Leonard Stehn and Raphael 

Wallfisch. He continued his studies at the Banff Centre, 

Canada and with Laurence Lesser at the New England 

Conservatory in Boston, USA. Other important mentors 

were David Takeno, Hans Keller, Louis Krasner, Eugene 

Lehner, Colin Carr and Bernard Greenhouse. From 1989 

to 1997 Michael was the cellist of the Ensemble Modern 

in Frankfurt, Germany. He was also a member of the 

Raphael Ensemble (string sextet, London) for eight years 

who recorded many CDs for Hyperion. In 1997 he joined 

the Brindisi Quartet in London where he lived and worked 

for nine years. During this period he played with many 

chamber music groups and as guest principal cellist 

with various orchestras including: The Philharmonia 

Orchestra, London Symphony Orchestra, Royal 

Philharmonic Orchestra, London Philharmonic Orchestra, 

English Chamber Orchestra, and The Scottish Chamber 

Orchestra. Mick moved to Amsterdam in 2004 and 

became first principal cellist of the Radio Philharmonic 

Orchestra in the Netherlands in 2004. He was a regular 

guest of the Chamber Orchestra of Europe for many 

years. Michael is also a member of Nieuw Amsterdams 

Peil (NAP), the Brunsvik String Trio and plays a great 

deal of chamber music in general. He recorded the cello 

concerto by Hindemith (Kammermusik no. 3) for RCA 

with Marcus Stenz and the Ensemble Modern which won 

the German Critic’s Prize. In 2014 Michael was appointed 

to the cello faculty of the Amsterdam Conservatory.



  Opus 8; Serenade, D Major
1 2’20 Marcia: Allegro

2 6’39 Adagio

3 2’14 Menuetto: Allegretto

4 4’10 Adagio – Scherzo: Allegro molto – Adagio – Scherzo: Allegro molto – Adagio 

5 3’05 Allegretto alla Polacca

6 7’23 Andante quasi Allegretto

7 1’44 Marcia: Allegro

  Opus 3, E flat Major
8 11’31 Allegro con brio

9 6’54 Andante

10 3’56 Menuetto: Allegretto

11 8’03 Adagio

12 3’27 Menuetto: Moderato

13 6’54 Finale: Allegro

  Opus 9 no. 1, G Major
1 9’45 Adagio, Allegro con brio

2 6’55 Adagio ma non tanto e cantabile

3 4’51 Scherzo: Allegro – Trio 1, Allegro – Trio 2, Allegro

4 5’39 Presto

  Opus 9 no. 2, D Major 
5 7’43 Allegretto

6 5’38 Andante quasi Allegretto

7 4’12 Menuetto – Allegro

8 6’13 Rondo – Allegro

  Opus 9 no. 3, C Minor
9 8’27 Allegro con spirito

10 7’28 Adagio con espressione

11 3’25 Scherzo – Allegro molto e vivace

12 6’26 Finale – Presto
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The cello used for this recording was

built in Beethoven’s birth year 1770

in London, by Joseph Hill.

The violin is by Giovanni Battista 

Guadagnini, 1769, Parma, Italy.

The viola is by Giovanni Pistucci,

ca. 1930, Napoli, Italy.


