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Modest Mussorgsky (1839-1881)

Pictures at an Exhibition  [34:10]
Tondichtung für großes Orchester (frei nach Friedrich Nietzsche)
Tableaux d’une exposition
Orchestrated by Maurice Ravel (1875-1937)

A Promenade  [1:37]
 Allegro giusto, nel modo russico; senza allegrezza, ma poco sostenuto

B Gnomus  [2:47]
 Vivo

C Promenade  [0:56]
 Moderato comodo e con delicatezza

D Il vecchio castello  [4:42]
 Andante

E Promenade  [0:31]
 Moderato non tanto, pesamente

F Tuileries Gardens (Children Quarrelling at Play)  [1:03]
 Tuileries (Disspute d’enfants aprèes jeux) 
 Allegretto non troppo, capriccioso

G  Bydlo  [3:14]
 Sempre moderato, pesande

H Promenade  [0:42]
 Tranquillo

I  Ballet of Chicks in Their Shells  [1:14]
 Ballet des poussins dans leurs coques 
 Scherzino. Vivo leggiero

J  Samuel Goldenberg and Schmuyle  [2:31]
 Andante

K The Marketplace of Limoges (The Big News)  [1:30]
 Limoges. Le Marché (La Grande Nouvelle) 
 Allegretto vivo, sempre scherzando

L Catacombae, sepulchrum Romanum  [2:16]

 Largo

M Cum mortuis in lingua mortua  [1:57]

 Andante non troppo, con lamento

N The Hut on Chicken’s Legs (Baba-Yaga)  [3:24]
 La Cabane sur des pattes de poule (Baba-Yaga) 
 Allegro con brio, feroce – Andante mosso – Allegro molto

O The Great Gate of Kiev  [5:40]
 Le Grande Porte de Kiev 
 Allegro alla breve. Maestoso. Con grandezza

P Khovanstchina: Entr’acte to Act IV, Scene 2 
 “Prince Galitzin’s Journey into Exile”  [4:41]

 Orchestrated by Nikolai Rimsky-Korsakov (1844-1908)

Q St. John’s Night on the Bare Mountain 
 (A Night at Bare Mountain, Original version)  [12:57]

Total Playing Time [52:05]
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NHK Symphony Orchestra, Tokyo

Paavo Järvi, conductor

Recorded: September 14 & 15, 2016, Suntory Hall, Tokyo 

(Live Recording at The Subscription Concerts No. 1841, Program B)

Recording Director & Balance Engineer: Tomoyoshi Ezaki (Octavia Records Inc.)

Assistant Director: Keiji Ono (Octavia Records Inc.)
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THOUGHTS ON MUSSORGSKY’S ORCHESTRATIONS 
  

“THIS MUSIC IS LIKE A FILM SOUNDTRACK” 
Modest Mussorgsky’s “Pictures at an Exhibition” doesn’t lack for many great 

recordings: in fact the market is saturated with them! The reason why so many artists 

have performed it is that the music is utterly dazzling — and is of an entirely different 

world from the profound soul-searching as in much, shall we say, Germanic music. 

“Pictures” is indeed programmatic, but illustrative in a most imaginative, colorful 

and entertaining way. Essentially this music is about conveying the character of each 

painting, taking the listener on a fairytale-like journey from the entrance of the gallery 

until arriving at the impressive Gates of Kiev. It is not unlike a film soundtrack, to use 

a contemporary example. 

“Pictures at an Exhibition,” originally composed for piano solo, is greatly 

transformed by Ravel’s inspired orchestration. I think the stylistic juxtaposition of the 

primordial Russian and the refined French qualities is what makes this version one of 

the undisputed orchestral masterpieces. That is why, in my opinion, Gorchakov’s or 

some of the other good orchestrations of this piece have not quite captured the public 

or artistic imagination to quite the same extent as Ravel’s. 

So why then are we recording this? 

What can we bring that hasn’t already been done? What we hope to reveal, (and I 

hope you will agree), is perhaps a little bit more wit, more bold characterization, maybe 

an interpretive detail or two and a new point of view, which will make it an attractive 

and interesting alternative to some of the other recordings. 

And I found the NHK Symphony Orchestra’s virtuosity remarkably suited to this 

music — especially if you consider the tremendous brass section, and how majestically 

and beautifully they play.

Most orchestras in the world know this music very well, and the challenge is to find 

our own unique way.While the difficulties of this music are well known, the capacity of 

the NHK SO to play it brilliantly is never in doubt.  

  

“A TOTALLY CRAZY, PHANTASMAGORICAL PICTURE” 
On the other hand the original version of “The Night on the Bald Mountain” is not 

performed very often. These concerts (where this live recording was made) were the 

first time ever that the NHK SO played it, and this makes me feel quite proud. 

It’s quite a challenge to bring something new to an orchestra used to playing most 

of the standard of repertoire all the time.   

This “Night on the Bald Mountain” is frankly a totally crazy work, and not 

surprisingly it was rejected by his mentor, Balakirev, who would not even perform it. 

One of the interesting things about Mussorgsky in general is that his contemporaries 

were very divided in their evaluation of his work. One group thought that he 

was something of a dilettante, as they called him, a great talent but not really a 

professionally trained or educated composer. A rival group thought that he was the 

greatest natural voice of Russian music ever, but that he was just too undisciplined and 

eccentric to finish anything let alone polish every detail. So, this lot felt that his music 

was so important and uniquely Russian, that they took it upon themselves to help him 

out. 

Ironically, the most famous version of “The Night on the Bald Mountain” is not by 

Mussorgsky but by Rimsky-Korsakov, who sourced it from two later operatic versions. 

One of the reasons why he orchestrated it, five years after the composer’s death, was 

because he felt that the piece was indeed fascinating but flawed. Rimsky-Korsakov 

himself struggled with it for two years and in the end created a brand new piece. In 

fact, it’s a great piece, and I often conduct it. 

But Mussorgsky’s original version is so much wilder! The Sabbath of Witches 

is a totally phantasmagorical picture, reflected in his often illogical and sometimes 

impossible-to-play orchestration. It certainly could leave you with a powerful image 

of an orgy of delirious witches in flight on top of that mountain. To me conducting 

it is such an incredibly vivid, colorful and musically unpredictable experience that I 

realized that THIS is THE version. This wildness is exactly what is missing in Rimsky-

Korsakov’s clever but somewhat studied arrangement. 

So what makes this CD a little bit unusual is the coupling. You will hear three 

different pieces of Mussorgsky’s orchestral music: his own original version of “The 

Night on the Bald Mountain”, Ravel’s orchestration of “Pictures at an Exhibition”, 

and the “Khovanschina Interlude” orchestrated by Rimsky-Korsakov.  

By showcasing these different orchestrations on this CD, it ended up being a 

fascinating survey of one very unique and a truly great composer. I hope that this 

aspect alone will be of keen interest and curiosity to the music lover. 

Paavo Järvi 
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Paavo Järvi

Paavo Järvi was born and studied in Tallinn until his family relocated to the United 

States in 1980. There he studied at the Curtis Institute of Music and the Los Angeles 

Philharmonic Institute with Leonard Bernstein. 

Järvi was appointed Music Director of the Cincinnati Symphony Orchestra in 

2001 and of the Frankfurt Radio Symphony in 2006. Today he enjoys an ongoing 

relationship with both orchestras in his role as Conductor Laureate.

Paavo Järvi enjoys a special relationship with the Deutsche Kammerphilharmonie 

Bremen, of which he has been Artistic Director since 2004. Following his highly 

successful tenure as Music Director of the Orchestre de Paris, he is currently Chief 

Conductor of the NHK Symphony Orchestra Tokyo and, from season 2019/20, Chief 

Conductor of the Tonhalle-Orchester Zürich.

Paavo Järvi is the founder of Pärnu Music Festival, the Järvi Academy and the 

Estonian Festival Orchestra. He has made it a priority to support Estonian composers 

including Arvo Pärt, Erkki-Sven Tüür, Lepo Sumera and Eduard Tubin. He is 

Artistic Adviser to the Estonian National Symphony Orchestra, was named Estonian 

Public Broadcasting’s 2012 Musician of the Year and was awarded the Order of the 

White Star by the President of Estonia in 2013 for his outstanding contribution to 

Estonian culture.

In addition to his permanent positions, Järvi is in much demand as a guest conduc-

tor, appearing regularly with the Berliner Philharmoniker, the Münchner Philhar-

moniker, London’s Philharmonia Orchestra, New York Philharmonic, Royal Concert-

gebouw Orchestra and Staatskapelle Dresden.

Paavo Järvi has an extensive discography and won a Grammy Award for his re-

cording of cantatas by Sibelius. He was named Artist of the Year by both Gramophone 

and Diapason in 2015. In 2012 he was appointed Commandeur de l’ordre des Arts et 

des Lettres by the French Ministry of Culture and in 2015 was presented the Sibelius 

Medal in recognition of his work in bringing greater attention to the Finnish compos-

er’s music to French audiences. In 2012 he received the Hindemith Prize of the City of 

Hanau, in 2010 the Echo Klassik Conductor of the Year award. Recently, he has been 

awarded the Rheingau Musik Preis 2019 for his longstanding work with the Deutsche 

Kammerphilharmonie Bremen, and the inaugural Opus Klassik Award for Symphon-

ic Recording of the Year in 2018.
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NHK Symphony Orchestra, Tokyo

The history of the NHK Symphony Orchestra dates back to 5 October 1926 when a 

professional orchestra called the New Symphony Orchestra was formed. After being 

briefly called the Japan Symphony Orchestra, it was renamed the NHK Symphony 

Orchestra when it began to receive full financial support from Nippon Hoso Kyokai 

(Japan Broadcasting Corporation) in 1951. During those years, the orchestra invited 

German conductor Joseph Rosenstock as its Chief Conductor, under whose baton the 

orchestra established the foundation to become Japan’s leading orchestra. Thereafter, 

the orchestra continually invited many of the world’s most renowned conductors of 

the time, including Herbert von Karajan, Ernest Ansermet, Joseph Keilberth and 

Lovro von Matačić, to name but a few, and worked with some of the world’s most 

celebrated soloists to offer the public innumerable outstanding performances which 

have become entrenched as part of Japan’s history of classical music. The subscription 

concerts series, which is the core of its activities, started on 20 February 1927, and has 

continued without interruption ever since, even during the Second World War.

In recent years, the orchestra has presented approximately 120 concerts nationwide 

annually, including 54 subscription concerts which have been relayed to every corner 

of the country on NHK television and through FM radio broadcasts. The concerts 

can also be heard in Europe, the United States and Asia through its international 

broadcast service. It has also won world-wide acclaim for its overseas tours, including 

its first appearance in the Salzburg Festival in August 2013 and its European tour of 

seven major cities including Berlin and Vienna in the spring of 2017.

Conductors who are closely associated with the NHK Symphony Orchestra 

include Paavo Järvi (Chief Conductor), Charles Dutoit (Music Director Emeritus), 

Herbert Blomstedt (Honorary Conductor Laureate), Vladimir Ashkenazy (Conductor 

Laureate), Yuzo Toyama (Permanent Conductor) and Tadaaki Otaka (Permanent 

Conductor).
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