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Richard Wagner (1813-1883)

Orchestral Selections from “Der Ring des Nibelungen”

A Die Walküre: Wotan’s Farewell and Magic Fire Musicg  [15:34]

 Wotans Abschied und Feuerzauber / Le Feu magique

B Die Walküre: The Ride of the Valkyries  [5:06]

 Walkürenritt / La Chevauchée des Walkyries

C Siegfried: Forest Murmurs  [8:53]

 Waldweben / Les murmures de la forêt

D Götterdämmerung: Siegfried’s Funeral March  [8:22]

 Siegfrieds Trauermarsch / Marche funébre de Siegfried

E Götterdämmerung: Dawn and Siegfried’s Rhine Journey  [10:59]

 Morgendämmerung und Siegfrieds Rheinfahrt /
 Lever du jour et voyage de Siegfried sur le Rhin

F Das Rheingold: Entry of the Gods into Valhalla  [7:43]

 Einzug der Götter in Walhall / Entrée des dieux dans le Walhalla

NHK Symphony Orchestra, Tokyo

Paavo Järvi, conductor

Recorded: February 21 & 22, 2018, Suntory Hall, Tokyo 

(Live Recording at NHK Symphony Orchestra Subscription Concert #1881, B Program)

Recording Director & Balance Engineer: Tomoyoshi Ezaki (Octavia Records Inc.)

Assistant Director: Keiji Ono (Octavia Records Inc.)

Assistant Engineer: Masashi Minakawa (Octavia Records Inc.)

Art Direction and Artwork Design: Tomoka Sugieda (asahi edigraphy)

Concert Photos: NHK Symphony Orchestra, Tokyo

A&R: Ryusuke Kozawa (Sony Music Japan International)

Total Playing Time [56:58]

Edited by A, B, F: Wouter Hutschenruyter (1859-1943)  C: Hermann Zumpe (1850-1903)  
D: Ludwig Stasny (1823-1883 )  E: Engelbert Humperdinck (1854-1921)
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Paavo Järvi on Wagner, up close and personal

Though I’ve always loved and admired Wagner’s music, somehow I have not been 

drawn to conduct his operas. I always found that I didn’t need to perform them myself, 

probably because I did not start with them when I was very young. Instead I have had 

(and I still have) a stronger interest in Wagner as purely symphonic music. For me, his 

genius lies in his orchestral writing.  

Wagner was one of the greatest innovators of orchestration. Using a large orchestral 

palate, his use of color and texture to express meaning are truly unique and powerful. 

After Wagner, the symphonic and operatic world of music changed and has never been 

the same, and literally every composer since has been more or less influenced by him. 

As such, he was one of the key composers of the romantic era.

Wagner’s music is the culmination of Germanic orchestral writing. As an example, 

let’s take the horns: in the score of Weber’s “Der Freischütz,” the horns are the 

instrument prominently used to express German nature and symbolize the German 

spirit. (One can readily hear the horn’s emergence in many works by Austro-German 

composers, from Mozart and Beethoven through Brahms to Mahler and Strauss.) 

And following this tradition, Wagner uses his horns masterfully to dramatically 

convey characters, themes and ideals in his music. That Wagner would go so far as to 

reimagine the horn as the “Wagner horn”, or “Wagner tuba,” is yet another story.  

As I felt more recently a strong desire to connect myself with some of the greatest 

moments of Wagner’s operas, I took upon the idea to put the orchestral selections 

from his immense Ring cycle together. (Some of the great conductors in the past, like 

Furtwängler, Karajan, Szell, and Reiner, have performed these selections and made 

notable recordings.) I wanted to explore this with the NHK Symphony Orchestra 

because they have a strong connection with Germanic repertoire, and hence, with 

Wagner. After recently performing and recording a Strauss cycle with them, among 

other repertoire, I felt it was an ideal moment to perform Wagner with them.

In actual concert, I did not perform these excerpts in the chronological order of 

the Ring. In reality, they are separate pieces of music from four different operas. So 

I arranged a kind of symphonic suite, in the manner of the “Peer Gynt” Suites by 

Grieg, or the “Romeo and Juliet” Suites by Prokofiev, and I think that that order of 

the pieces was more suitable for our concert performances. These composers did 

not select and list movements in the chronological order of the music as it appears 

in theatrical performances. For instance, focusing on what worked best as a purely 

musical presentation, Prokofiev chose the pieces and their order in his ballet “Romeo 

and Juliet” based on their suitability on the concert stage. And in the exceptional case 

of Stravinsky’s “Petrushka,” the composer even wrote a different ending for concert 

performance, which takes place before the most important dramaturgical point of the 

ballet: the apparition of the ghost. Inspired by these examples and others, I created my 

own concert suite of the Ring. On this CD, the order of pieces will reflect the same 

order of the concert: they are all separate pieces and I do not feel any need to order 

them chronologically.

In performing these pieces from the Ring cycle, I used the orchestral arrangements 

by the composers and conductors who were contemporaries of Wagner, because they 

are perfect for the concert presentation of these pieces. They are a bit smaller than 

the original scoring of the operas, but every color and element of Wagner’s original 

intentions is retained. Nothing is missing. While the music of the Ring is epic in its 

proportion and depth, without singers and without performing down in the orchestral 

pit, the enormously large forces are not really necessary in concert. The musical point 

comes across very well.

In the sound and performing style of the NHK Symphony Orchestra, you can hear 

the deep connection with Wagner’s music. The musicians have so much respect for and 

identification with it. The nobility and grandeur of Wagner’s music is clearly suitable 

to them, and they produce a glorious sound to match. The great German conductors, 

Sawallisch, Suitner, and Stein, among others, who famously conducted the NHK SO, 

were closely associated with Wagner’s music, and instilled Wagnerian sensibility and 

character into the orchestra. I can feel that legacy today, and I hope you too can hear 

together our strong passion and earnest expression of his great music.

Paavo Järvi 
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Paavo Järvi

Paavo Järvi was born and studied in Tallinn until his family relocated to the United 

States in 1980. There he studied at the Curtis Institute of Music and the Los Angeles 

Philharmonic Institute with Leonard Bernstein. 

Järvi was appointed Music Director of the Cincinnati Symphony Orchestra in 

2001 and of the Frankfurt Radio Symphony in 2006. Today he enjoys an ongoing 

relationship with both orchestras in his role as Conductor Laureate.

Paavo Järvi enjoys a special relationship with the Deutsche Kammerphilharmonie 

Bremen, of which he has been Artistic Director since 2004. Following his highly 

successful tenure as Music Director of the Orchestre de Paris, he is currently Chief 

Conductor of the NHK Symphony Orchestra Tokyo and, from season 2019/20, Chief 

Conductor of the Tonhalle-Orchester Zürich.

Paavo Järvi is the founder of Pärnu Music Festival, the Järvi Academy and the 

Estonian Festival Orchestra. He has made it a priority to support Estonian composers 

including Arvo Pärt, Erkki-Sven Tüür, Lepo Sumera and Eduard Tubin. He is 

Artistic Adviser to the Estonian National Symphony Orchestra, was named Estonian 

Public Broadcasting’s 2012 Musician of the Year and was awarded the Order of the 

White Star by the President of Estonia in 2013 for his outstanding contribution to 

Estonian culture.

In addition to his permanent positions, Järvi is in much demand as a guest conduc-

tor, appearing regularly with the Berliner Philharmoniker, the Münchner Philhar-

moniker, London’s Philharmonia Orchestra, New York Philharmonic, Royal Concert-

gebouw Orchestra and Staatskapelle Dresden.

Paavo Järvi has an extensive discography and won a Grammy Award for his re-

cording of cantatas by Sibelius. He was named Artist of the Year by both Gramophone 

and Diapason in 2015. In 2012 he was appointed Commandeur de l’ordre des Arts et 

des Lettres by the French Ministry of Culture and in 2015 was presented the Sibelius 

Medal in recognition of his work in bringing greater attention to the Finnish compos-

er’s music to French audiences. In 2012 he received the Hindemith Prize of the City of 

Hanau, in 2010 the Echo Klassik Conductor of the Year award. Recently, he has been 

awarded the Rheingau Musik Preis 2019 for his longstanding work with the Deutsche 

Kammerphilharmonie Bremen, and the inaugural Opus Klassik Award for Symphon-

ic Recording of the Year in 2018.
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NHK Symphony Orchestra, Tokyo

The history of the NHK Symphony Orchestra dates back to 5 October 1926 when a 

professional orchestra called the New Symphony Orchestra was formed. After being 

briefly called the Japan Symphony Orchestra, it was renamed the NHK Symphony 

Orchestra when it began to receive full financial support from Nippon Hoso Kyokai 

(Japan Broadcasting Corporation) in 1951. During those years, the orchestra invited 

German conductor Joseph Rosenstock as its Chief Conductor, under whose baton the 

orchestra established the foundation to become Japan’s leading orchestra. Thereafter, 

the orchestra continually invited many of the world’s most renowned conductors of 

the time, including Herbert von Karajan, Ernest Ansermet, Joseph Keilberth and 

Lovro von Matačić, to name but a few, and worked with some of the world’s most 

celebrated soloists to offer the public innumerable outstanding performances which 

have become entrenched as part of Japan’s history of classical music. The subscription 

concerts series, which is the core of its activities, started on 20 February 1927, and has 

continued without interruption ever since, even during the Second World War.

In recent years, the orchestra has presented approximately 120 concerts nationwide 

annually, including 54 subscription concerts which have been relayed to every corner 

of the country on NHK television and through FM radio broadcasts. The concerts 

can also be heard in Europe, the United States and Asia through its international 

broadcast service. It has also won world-wide acclaim for its overseas tours, including 

its first appearance in the Salzburg Festival in August 2013 and its European tour of 

seven major cities including Berlin and Vienna in the spring of 2017.

Conductors who are closely associated with the NHK Symphony Orchestra 

include Paavo Järvi (Chief Conductor), Charles Dutoit (Music Director Emeritus), 

Herbert Blomstedt (Honorary Conductor Laureate), Vladimir Ashkenazy (Conductor 

Laureate), Yuzo Toyama (Permanent Conductor) and Tadaaki Otaka (Permanent 

Conductor).
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