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GIUSEPPE VERDI  (1813–1901)

Quartet in E Minor
1 Allegro  7:01

2 Andantino  6:33

3 Prestissimo  2:58

4 Scherzo fuga: Allegro assai mosso  4:16
Recorded January 21–22, 1982, at RCA Studio A, New York City

Produced by John Pfeiffer
Original source: ARL1-5419

PIOTR IL'YICH TCHAIKOVSKY  (1840–1893)

Sextet, Op. 70 “Souvenir de Florence”
5 Allegro con spirito  11:02

6 Adagio cantabile e con moto  10:22

7 Allegretto moderato  6:35

8 Allegro vivace  6:42

with Boris Kroyt, viola •  Mischa Schneider, cello
Recorded November 14–15, 1965, at Webster Hall, New York City

Produced by Max Wilcox
Original source: LSC-2916

HUGO WOLF  (1860–1903)

9 Italian Serenade  6:45
Recorded May 25, 1976 [venue undocumented on available sources] New York City

Produced by Peter Dellheim
Original source: ARL1-1994



The Guarneri String Quartet will retire at the end of the 2008–09

season, our forty-fifth year before the public. This has not only been a long

journey, but a deeply satisfying one as well. What could be better than

performing and recording the inspired string quartet repertoire, 

traveling the world, and meeting wonderful people along the way!

We thank you, our loyal supporters, for your kindness, consideration, 

and unflagging efforts to keep chamber music alive and well. 

You have made our great adventure all the more rewarding.

With best wishes and warmest regards,

The Guarneri Quartet

Arnold Steinhardt, violin . John Dalley, violin . Michael Tree, viola . David Soyer, cello
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WOLF: ITALIAN SERENADE 

The spirit of Schubert long outlived its
composer’s brief lifetime and blazed for its
final glory in the songs of Hugo Wolf –
whose life, like that of his predecessor, was
short and, at the end, tormented. Aside
from his richly varied song output, Wolf
produced little in his forty-three years: 
an opera (Der Corregidor, occasionally
revived today), a string quartet, some
choral music and short pieces for orchestra.
By far the best-known of Wolf’s non-song
scores is the charming, airy, deliciously wry
movement he called Italian Serenade. It was
originally written in 1887 to be the first
part of a quartet that never materialized.
Five years later Wolf rearranged this one
movement for chamber orchestra – again
with hopes that other movements might
ensue to form a full-fledged concert piece.
But that didn’t happen: by 1892 the insani-
ty that made Wolf’s last decade on earth a
matter of indescribable agony had begun to
take hold, and his tragically foreshortened,
brilliant career was virtually at an end. 

— abridged from the original liner notes from 

ARL1-1994 by ALAN RICH

VERDI: STRING QUARTET 
IN E MINOR 

After Aida had its premiere in Cairo in
1871, there was to be a sixteen-year hiatus
before the next Verdi opera, Otello, saw
the light of day. Now financially secure,
the composer turned his energies to land
management, to political activism, to
charitable causes, to education reform,
and only occasionally to writing music in
forms new to him. The Verdi Messa da
Requiem (1874) was by far the most sig-
nificant of these experiments, but notable
among them is the String Quartet in 
E Minor. It was written and performed
privately in Naples, while Verdi was super-
vising a production of Aida at the Teatro
San Carlo. The unique manuscript resides
in the library of the Naples Conservatory.

— performance from ARL1-5419; 

new note by LUCY E. CROSS
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TCHAIKOVSKY : SEXTET, 
OP. 70, "SOUVENIR DE
FLORENCE" (with Boris Kroyt
and Mischa Schneider) 

Although Piotr Il’yich Tchaikovsky wrote
very little chamber music, it would be a
great injustice to consider him a mere dab-
bler in the field. When he chose to turn 
to the small ensemble he did so with the
most serious intentions. He succeeded, 
to a far greater degree than Glinka or
Rimsky-Korsakoff, in creating a style that
was suited both to the combination of
instruments and to the Russian outlook: he
made original use of the resources at hand
and at the same time delighted in
rhythms, melodies, and sonorities that 
are typically Russian. The “Souvenir de
Florence,” its title to the contrary, is no
exception. 

Otherwise known as the String Sextet,
Op. 70, it is among his mature produc-
tions in the field, written in warm remem-
brance of the beautiful city in which he
had spent three refreshing and satisfying
months in early 1890, composing his

opera Pique-Dame. That summer he
wrote to his patroness and confidante-by-
mail Nadezhda von Meck, “Scarcely was
the opera finished before I took up a new
work, the sketch of which is already com-
pleted. I hope you will be pleased to hear 
I have composed a sextet for strings. I
know your love of chamber music and …
you can easily arrange a performance of it
at your home. I hope the work will please
you. I wrote it with the greatest enthusi-
asm and without the least exertion.” 

Oddly enough, Tchaikovsky elsewhere
contradicted this boast of easy inspiration:
“To use six individual yet similar instru-
ments is incredibly difficult.” After hear-
ing a private run-through of the
“Souvenir” the next November, he decid-
ed to rewrite entirely its Scherzo and
Finale. The revision was completed in
1892, the year before his death, in Paris.

The Sextet may be Tchaikovsky’s salute 
to Florence, but the music is almost com-
pletely Russian in character. The first
movement opens with a heavy-footed
peasant theme full of surging, rustic 
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energy, which is beautifully contrasted by
a second subject in the composer’s most
lyric style. He makes noteworthy use of
dynamics as an essential part of the struc-
ture: each new idea and each turning
point is introduced by a piano or pianissi-
mo passage. 

The Adagio launches Violin I and Cello
I into one of the most tender and exalted
duets in music, while the other instru-
ments provide a hushed pizzicato accom-
paniment. A marvelously original middle
section follows, an essay in pure dynamic
shading executed at the tip of the bow by
the entire ensemble; when the duet
resumes, violin and cello exchange roles. 

The third movement, particularly Russian
in flavor, opens with a lilting yet melan-
choly Viola I solo in moderate dance
rhythm. The mood grows more intense 
as the two cellos engage in a dramatic duet
to an excitingly rhythmic accompaniment.
The Viola I then descends to its lowest
note in a lamenting song, as if establishing
a center of gravity for the rest of the ensem-
ble, toward which both upper and lower

instruments are pulled. The trio, deft,
swift, and delicate, may remind us that
Tchaikovsky was working on The Nut-
cracker at the time of the Sextet revision. 

The finale, which incorporates a little
fugue among its various adventures, is the
most polyphonic of the work. The sur-
prise is that so jaunty a peasant dance
should lend itself so well to the contra-
puntal working-out the composer has in
store for it. A virtuoso coda brings the
work to a dashing conclusion.

— abridged from the original liner notes from 

LSC-2916 by SHIRLEY FLEMING
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